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LOCAL TV LIVES OUT OF A CAN — 





TV Quiz Shows Start Feuding: 
Battle of the Van Doren ‘Challenge 


Television’s quiz shows are be-+ 


ginning to battle each other, with 
a trace of both pressagentry and 
personal bitterness evident through 
the smoke. What appears to be a 
fullscale feud sprang up last week 
and over the weekend between the 
Barry & Enright “Twenty-One” 
quizzer on NBC and the CBS-TV 


“$64,000 Challenge” out of the 
Entertainment Productions Ince. 
stable. 


It all started when “Challenge” 
winner Theodore Nagler publicly 
“challenged” Charles Van Doren, 
the “Twenty-One” winner who up 
to last week had made more money 
in tv quizzers than anyone else 
and made Time’s cover last week 
to boot, to a quiz contest. The chal- 
lenge picked up lotsa publicity for 
Nagler and “$64,000,” and when 
Barry & Enright last Friday (8) 
“accepted” the challenge by an- 
nouncing Nagler would be wel- 
comed as a “Twenty-One” con- 
testant and even the entrance 
exam requirement would be 
waived, that got a good press too. 

Then, Sunday night (10), Nagler 
appeared on “$64,000 Challenge” 

(Continued on page 6) 


JERRY LEWIS’ RECORD 
PALACE WEEK, $61,500 


The first week of Jerry Lewis at 
the Palace two-a-day which opened 
Thursday (7) hit $61,500, a new 
record for the Broadway house. 
First week’s take is hypoed by the 
increased opening night’s $9.90 
top. 

Previous Palace record was held 





000 for 14 shows at $4.80 top. 
Lewis is operating on a nine-show 
schedule to a $6 top. 





Sign Edward Mulhare 
For 3 Years of ‘Lady’ 


Irish actor Edward Mulhare will 
succeed Rex Harrison as “My Fair 
Lady” costar when the latter with- 
draws from the Broadway produc- 
tion at the expiration of his con- 
tract next Dec. 2. Mulhare. cur- 
rently subbing in that capacity for 





| 


P.R.—What Dat? 


Boston, Feb. 12. 
A Boston public relations 
man filed with the birth reg- 
istry at city hall the called-for 
application on the arrival of a 
daughter. Under “occupation” 
he wrote, “public relations.” 
The application was returned 
with notation: “Please be 
more specific.” 


Rank Theatres 
Eye Talent In 
2506 Haley SRO 


London, Feb. 12. 
The plain fact that there was 








$250,000 in the kitty, representing | 


a sellout before Bill Haley & his 
Comets opened their British tour, 
may encourage the Rank Organiza- 





tion to feature international talent 
in live shows throughout the 
country, 


| The booking of the Haley combo 


| 


| SPPHPFOF OG GGF60445446446446644444664646446464646464664 $6464666 
by Betty Hutton who scored $60,- | 


in Rank theatres represented a 
policy switch, which was consid- 
ered as an experiment.. The un- 
qualified success that has met the 
enterprise is leading them to scout 
(Continued on page 88) 


i Visit To A Small Planet-Hollywood : 
3 


terre By ABEL GREEN #4444444 





the vacationing Harrison. has been | 


Signed to a three-year contract by 
the musical’s producer, Herman 
Levin. 

In the interim, the actor will 
Pinchhit for Harrison during the 
eight weeks of vacation time still 
due under the térms of his pact. 
The latter is currently taking four 
weeks of the 12 originally stipu- 
lated, and can spread out the bal- 
ance at his discretion. 





Hollywood, Feb. 12. 
circa early 1957, sees 


Closeup on Coast show biz 


a realistic flexibility by showmen 
have fully recognized that the pic 
changed and they’ must 

they have to the degree that t 


awareness of costs and overhead 1 
Hollywood domain which was 
of its own. 

Not only do the picture 
necessity for merging 


a tir 


change with it. 


toppers 
physical facilities ‘in the 


> 


PARALLELS WHAT 


By FARRELL DAVISSON 


Chicago, Feb. 12. 

Telefilms and features are dupli- 
cating on local television here and 
elsewhere throughout the country 
the programming role played by 
phonograph records on local radio. 

That’s the interpretation being 
| put on NBC-TV’s WNBQ capitula- 
tion to the celluloid bandwagon 
which now makes it unanimous in 
the Windy City with all four sta- 
| tions relying on film as the main- 
stay of their entertainment-type 
fare. 

This is not to say that all future 





a can. It’s argued there will always 
be a place for sports, the service 
shows, the kiddie-angled entries, 
the interview sessions and the news 
|and weather staples. But there is 
|a growing belief on this front at 
| least that the days ahead will wit- 
|ness fewer rather than more live 
offerings formatted along straight 
| entertainment lines. 
| The feeling is that a local musi- 
| cal or a variety program, unless it’s 
| uniquely offbeat, simply can’t com- 
| pete with the big-budgeted displays 
that come in on the three network 
lines. Local dramatic ventures 
long since gone by the boards. Also 
| its felt the network output in these 





HAPPENED IN AN 








Diva-Dizzy Met 


hometown shows will come out of | 





Shurlock Fears Censor Troubles 


As TV Pushes Pix to ‘Maturity 





vy 


Double Indemnity 

An unidentified viewer 
wrote to CBS-TV to voice her 
opinion on Jayne Mansfield’s 
recent “Shower of Stars” ap- 
pearance: 

“If you can’t show Elvis 
from the waist down, don’t 
show Jayne from the waist 
up.” 











| House, N.Y., has grossed $1,735.,- 


Grosses $1,735,209 
In First 14 Weeks 


By ROBERT J, LANDRY 


The first 14 weeks of the present | 
season at the Metropolitan Opera 


209 on 93 performances. This is 
slightly up on 1955-56 season for 
like time and performances, which 
accounted for $1,732,118. The cur- 
rent season’s Manhattan run of 24 


| weeks is longest in a quarter of a 


| century 


|idioms more than satisfies the audi- | 


ence demands for such fare. That’s 
| pretty much the radio pattern that 
| developed over the years. 
Drawing the AM analogy even 
farther, it’s pointed out that the 
(Continued on page 10) 


who, seemingly, 
ture business has 
In fact, 
here is constant 
10t limited to the my 
ne-honored world 3urbank plant? 
Buddy 
recognize the 


and will be followed by 
seven -and-a-half weeks on tour, 


three days in Montreal having been 


added to stretch the opera season 
to June 5 closing. 
Metropolitan will hit 17 cities in 
16 states, plus Canada, travelling 
(Continued on page 15) 
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obviously the last of the founding company pres- 
idents to continue ruling his celluloid empire as he 
has for a third-of-a-century or so 
“Ask Serge Semenenko how long ago I urged the 
pooling of studio production facilities. 

“What difference does it 


And he, too, says, 


make whether I made 


pictures here on .Gower St. or from Warners’ 


What difference would it make to 


Adler or Darryl Zanuck to produce in Bev- 
erly Hills or Burbank? 
“My brains and their brains—our collective show- 


| Desire.’ 


field” but none any longer has the pride of celluloid 
monarchy to insist gn ruling his particular domain. 
The merging of studio facilities; the selling-off of 
cumbersome luxuries, such as individual properties 
to house their own film distribution setups; the 
seemingly new-found recognition that the business 
is publicly theld—hence the stockholder is entitled 
to a fair profit—is a heartening realism as it exists 
today. 

Harry Cohn, president of Columbia Pictures, is 


manship-—will stili be housed in an individual build- 
ing which will continue to be the powerhouse and 
creative brains of each of our own businesses, 
Real Estate Nonsense 

“But what do we all need that staggering over- 
head, the empty stages, the duplication in every- 
thing, the vast real estate, and all that nonsense 
when possibly, half the major lots in Hollywood 


Hollywood, Feb. 12. 

Film producers are turning out 
more and more features with ma- 
ture themes and subject matters 
not suitable for youngsters, thus 
adding to censorship problems in 
the industry—in an attempt to 
meet the competition of television 
—it’s asserted by Geoffrey Shur- 
lock, administrator of the Produc- 
tion Code of the Motion Picture 
Association of America. 


Shurlock said the search for 


|more mature subjects began about 


five years ago, when video’s im- 
pact was first felt. Producers, he 


|added, are attempting to bring to 


audiences subjects which 
they can’t see on free tv, all of 
which adds up to more work for 
the censor, 

Shurlock, who spoke before the 
Herman Rotshen Drama Workshop, 
said, “Since the advent of tv there 
has been a great number of prop- 
erties filmed which are adult, or 
'mature, and when I say mature, I 
don’t mean dirty. I am referring 
to a picture like ‘Streetcar Named 
And I don’t think you 
could ever make a picture ‘Cat on 
a Hot Tin Roof’ acceptable for 
children. I also don’t believe ‘Pey- 
(Continued on page 95) 


SOL SIEGEL’S WRY FACE 
AT STARS’ STARRY $$ 


Hollywood, Feb. 12. 
Hollywood film producers are 
‘outpricing” themselves in respect 
paid celestial salaries 
which make difficult the recouping 
{of costs and even more difficult any 
| profits, vel producer Sol C. Siegel 
charged here last week. 

| “The public today buys pictures, 
not names,” he declared, stressing 
ithat producers must concentrate 
on new talent to stir up business 
again at the boxoffice and bring 
people back to the theatres. “Stars 
are like machinery,” he said; they 
must be replaced every so often, 
thus giving a new freshness to mo- 
tion pictures. 


their 





to casts 


A New Charleston—Pays 
Tax for Cabaret Trade 
Charleston, S.C., Feb. 12. 
Carriage House night club here 
has adopted a policy of paying the 
|cabaret tax for customers. Move 
| came in an effort to spur trade at 
|the downtown establishment, man- 
|agement said. 
Room, located in the picturesque 
| old section of city, attracts tourist 
|trade as well as natives. Offers 


could well accommodate our entire production line. | dancing to combo and occasional 


(Continued on page 20) 
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Money Headaches of Some German 
Pix Cos. Not Rated Industry Crisi 


Berlin, Feb. oF 
mi 
The main talk in German neial |1srael Actors Union’s 


circles currently is the financial 
dilemma of some of the leading Cable to Eddie Cantor 


six companies. There’s been the 
bankruptcy of Allianz Film, one} 
of West Gern.any’s top distributing | | Middle East thespic labor organi- 
outfits, the nearly hopeless positfon | zation, has cabled thanks to Eddie 
of Mosaik Film (Berlin’s leading | Cantor for his aid in building Is- 
printing and dubbing plant) and | rae] through his aid to the Devel- 
the critical status of Union Film. | opment Bond effort. 
another West German @istribuior. | Comedian is being feted Satur- 
To the casual observer, it looks as day (16) with a birthday dinner at 
though the German film industry | the Fontainebleau Hotel, Miami 
is currently going through a strong | Beach. Dinner will be on closed 
crisis. . , or 
However, this s not really true. |S nan ogg wil attend the In 
Financial deustion of some domes- More Gastetmead * tee * ternal 
tic companies obviously is not too | | Bonds. which will be highlighted 
rosy task it soctes to Se fas ae | by the Cantor tribute. Show biz is 


distributors pow such as Herzog, | aid‘ng the campaign. Jack Benny 


tertainment committee chair- 
Constantin, Deutsche London, NF | is cn : 
or Gloria appears fairly satisfac. |<", George Jessel will toastmas 


tory. ter, and slated for sopeerones, -_ 
Jimmy Durante, Nat ng Cole, 
qual age ggg ae oa |Gloria De Haven, Gracie Fields, 
crisis in the industry. The inabil- Pg gm , are nee 
ity on the part of some top execs | * 1! ane Hoberta ohe . 
to cope with new problems is at 
least partly to lame, say most 
local observers. Allianz was set up 
in 1949 by Kurt Zobel. He was suc- 
cessful in fostering French films 
in the French Zone of Germany 
in the early postwar. period. Alli- 
anz soon became one of the Reich’s | 
(Continued on page 10) 


It’s Author! Author! Paging 
Themselves as League Sets 
Gotham Powwow for 600 


In the planning for over a year, 
the Avthors League of America has 
now pinned down its First National 
Assembly off Authors and Drama- 
tists. Described as the initial in- 
stance of scribes imitating busi- 
nessmen by holding their own con- 
vention, the dates are May 6-7-8 in 
Manhattan. It is hoped to have 
600 or more writers registered. The 
League itself has about 7,500 mem- 














‘Stars in Schnoz’s Life 
To Join in Cavalcade 


At $50-a-Plate Benefit 


A host of top names, all asso- 
|ciated with the career of Jimmy 
‘Durante, will participate in “the 
living newspaper” cavalcade which 
will comprise the show at Wal- 
dorf-Astoria, March 17. Polly Ber- 
gen, Ray Bolger, Eddie Cantor, 
Gracie Fields, William Gaxton, 
Harry Hershfield, George Jessel, 
Danny Kaye, Ted Lewis, Hal 
March, Garry Moore, Martha Raye, 
Edward G. Robinson, Roberta Sher- 
wood, Phil Silvers, Sophie Tucker 
and Paul Whiteman will partic- 
ipate. Cantor and Jessel are co- 
narrators of the show presentation. 


While under Jewish Theatrical 
Guild auspices, the $50-a-plate din- 
ner, which looms a sellout, will 
have proceeds distributed to the 
bers scattered over the land. AGVA welfare fund, AFTRA dit- 

A series of clinics, symposia and | :°, Actors’ Fund, Will Rogers 
special meetings dealing with au- Memorial Hospital, Motion Picture 
thor problems will be held. Drama- | Relief Fund, Catholic Actors Guild, 
tists Guild will have the use of | Episcopal Actors Guild, Negro Ac- 
legit theatres mornings and after- tors Guild and Yiddish Theatrical 
noons. Big banquet is set for the | Alliance. 

Hotel Plaza. Nat Kalcheim is chairman of the 
income tax prejudice against tal- | entertainment portion of the show. 

ent will be on the agenda, ditto | General dinner chairman is Harry 

cheating editors, absconding liter- | E. Gould, and Harry Brandt is gen- 

ary agents and those who forget to | eral dinner coordinator. 

report the foreign rights money. | Dinner is being geared as an all- 

Eternal question of censorship, | entertainment industry tribute to 


open and secret, will be canvassed. | Durante who just turned 64. 
Here’s an author gimmick for | 


their convention: first 200 members | 
who register will get free tickets to 
hit shows on Broadway. 

Already lined up as speakers at 














D. C. Silverman’s New Job 
David ©. Silverman, who recent- 


various Authors Assembly meet- = 
ings are Moss Hart. Oscar Hammer- | branch manager, has joined Artists- 
stein 2d, William Shirer, Clifton | Producers Associates—as_ division 
Fadiman, Glenway Westcott, Leon- | manager. 


Bruce Catton, John 
Herman Wouk, Alan ! 
Jacques Barzan and 


ard Bernstein, 
Mason Brown, 
Jay Lerner, 

Bill Mauldin. 


He'll cover Pittsburgh, Philadel- 
Washington, Cleveland 
Cincinnati. 
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. | studio. 
ly bowed out as RKO’s Pittsburgh | 





Dorothy Dandridge Sues | | 
‘Hep’ Mag for $2,000,000 


Los Angeles, Feb. 12. 
Dorothy Dandridge filed suit for 
$2,000,000 damages against Hep 
Magazine charging that an article 
in the January issue imputed to 
her a laxity of morals and charac- 
ter. Article was titled “Dorothy 
Dandridge—Her 1,000 Lovers.” 
Superior Court action contended 
that prior to the publication of the 
article she had a potential annual 
income of $250,000, which she 
fears has now been seriously im- 
paired. 


Film Men Study 
Bowling, a Hit 
In TV Epoch 


Minneapolis, Feb. 12. 
North Central Allied here will 





study the methods being utilized | 


by the bowling industry to 
strengthen its competitive posi- 
tion in these television times be- 
cause members feel that bowling 
currently is making a much bet- 
ter fight of it than exhibition in go- 
ing after the public’s time and 
money. 

Bowling alleys generally are en- 
joying their greatest patronage at 
a time when many local neighbor- 
hood theatres in particular have 


been finding the going rough, it’s 


pointed out. 

Opinion here is that bowling is 
using tv particularly well and ef- 
fectively and that the film indus- 
try should take a leaf from its 
book. 





Sam Spiegel Soups Up 
His ‘River’ Entry For 
Hoped-For Hotrod B.0. 


Colombo, Feb. 5. 
Making a motion picture attrac- 
tive to the customer these days is 


like manufacturing an automobile 


—you can’t put in too many ‘extras’ 
—according to producer Sam Spie- 
gel, who says he is _ purposely 
‘loading’ the Ceylon filming of his 
Horizon Pictures’ “The Bridge on 
the River Kwai,” with every known 
inducement to the ticket buyer. 

e knew we had a first class 
‘vehicle’ in this prize-winning novel 
by French author Pierre Boulle,” 
said Spiegel, “but the present buy- 
ers’ market demands more than 
‘story power,’ just as horsepower 
alone won’t sell a car.” 

“Ours was the kind of story that 
could have been made without star 
names, in black and white ‘trick’ 
photography, in a motion picture 
It dramatizes the building 
of Japan’s so-called ‘death railway’ 
from Burma to Siam during World 
War II, with Western POW’s, and 


lis a suspenseful action-adventure 


| story of 


and | 











a battle of men’s wills 
emphasizing the futility of war.” 


“Putting a No. One boxoffice | 
draw, William Holden, and Brit- 
=|ain’s top ranking Alec Guinness 
j}and Jack Hawkins in the leads, 
iturned our serviceable ‘business 
man’s coupe’ into an attractive 


‘town and country’ model,” Spiegel 
went on. “Technicolor gave us the | 
chrome and white side walls and | 
CinemaScope the _ stylish lines 
while the mountains, 

(Continued on page 88) 








Church Council Sends ’Em 





| tion. ' 


rivers and | 
} 


|ies which is no longer 


With Jazz on TV ‘Look Up’ 


The National Council of 
Churches of Christ is going on a 
jazz kick. The Council has formed 
a permanent jazz band in a tieup 
| with its CBS-TV show, 
i} and Live.” 

The program, now its third year, 
has used guest jazzsters to get the 
| org’s religious message across, but 
|now the Council plans to get be- 
|hind a standing jazz outfit. The 
group will :nake its first appear- 
ance on the tv stanza Feb. 27 and 
then lay off for a series of Atlantic 
Records’ album sessions. The label 
will stress the “Look Up and Live” 
theme. 

The combo will be headed by 
David McKay, pianist from Bus- 
ton. Other members of the crew 
will be Jimmy Guyjiffre, Bob Brook- 
| meyer, Oscar Pettiford and Osie 
| Johnson. 





the | 


“Look Up |} 
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~ Bamey Balabanisms =~ 


(‘NOT OPTIMISTIC, JUST CONFIDENT’} 


“We haven't done anything about selling our pictures to tele- 
vision,” commented Barney Balaban, “because nobody has come 
to us with a check for $100,000,000 or any high amount. Many 
people call us but we don’t know whether they're promoters or 
opportunists or represent legitimate interests.” , 

The Paramount president, back in New York after a studio stay, 
made it clear that Par intends to continue as a holdout . If there’s 
to be a disposition of the backlog to tv Par will have to see the 
money first, in abundance 

On the theatrical end, Balaban says no—he’s not optimistic—but 
he is confident. Company has no change in operation in mind: 
“our plan is to make as many good pictures as we can,” he stated. 

Costs continue to rise, the prez observed, and in line with this 
underlined the five-day week at the studio as a contributing factor. 
The key objective remains the goéd picture for without it both the 
distributor and the exhibitor lose money, he added. 

How’s the morale in Hollywood? “I don’t know—I didn’t ask,” 
answered Balaban, adding: “No one asks me about my morale.” 
(Actually there’s a production upbeat on the Par lot, meaning 
happy times). 

Balaban put to rest rumors that Par and Warners were talking 
= use of the same distribution or studio facilities. He flatly 
denied it. 


Jamaica WL). Show Biz Mecca 


But Skyrocketing Prices May Crimp the Caribbean 
Haven for Refugees from Broadway and London ~ 


+ 
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Peck-Bartlett’s Spanish 


Pic Halts; Script Fault? 


Madrid, Feb. 12: 

Script, trouble in “Thieves’ Mar- 
ket” was advanced as reason for 
suspended sentence given to Greg- 
ory Peck’s Melville production. Sy 
Bartlett, guiding advance prepara- 
tion from his Salon Goya offices 
in Madrid’s Hilton showcase, an- 
nounced the project has been. in- 
definitely postponed and the local 
headquarters were being shuttered. 

Tom Andre, Melville production 
manager, left Madrid Feb. 3 for 
Hollywood and Bartlett follows at 
the end of the week for back-home 
huddles with producer Peck. 

News of the postponement came 
as a surprise following closely the 
signing of Willy Wyler as director 
and co-producer with Peck in the 


By ARTHUR CANTOR 


Kingston, Jamaica, Feb. 12. 


This lush island retreat in the 
British West Indies is fast becom- 
ing*the winter Fire Island of the 
pound sterling bloc. Its sun, sea, 
scenery and lassitude are a mecca 
for the show biz crowd, and the 
Daily Gleaner, the island’s leading 
newspaper, is filled these days with 
the comings and goings of tem- 
porary refugées from Broadway 
and London. 


There was something of a local 


Marilyn Monroe and Arthur Miller 
(eggheads of the Dramatists Guild 
and Pulitzer committee would per- 
haps reverse that billing), but the 
residents of Montego Bay and 
Ochos Rios have taken in their 
ne | stride such visitors as Noel Coward 
venture. Renewed Wyler-Peck tie-| (he owns a house there), the Gil- 
up stirred interest as “Thieves’|pbert Millers, William Paleys, Carl 
Market” would have brought to-/| Brissons, Adele Astaire (Lady Cav- 
gether for the first time since 1952 |endish, it says here), actors’ agent 
the director and star of the now | Gloria Safier, Broadway producer 
legendary “Roman Holiday” (Par).| Kermit Bloomgarden, tv scripter 








Project is being shelved until | William Friedberg, film exec Herb 
late this year or early next when | Jaffe, singer Amru Sani and 
Melville, with United Artists fi- |Harper’s Bazaar editor Dorothy 
nancing, will return to get | Wheelock. 

“Thieves’ Market” in the can. | Until a short time ago, in addi- 
\tion to its charm and reét facili- 
| ties, Jamaica offered relatively 

Saga of Bellevue Due | reasonable hotel and transportation 


' jrates. Increasingly heavy tourist 
Hollywood, Feb. 12. | traffic seems sure to change that, 

“Bellevue Is My Home,” the | however. Even now, Jamaica costs 
story of New York’s Bellevue hos-|in the arm-and-a-leg category. 
pital, will be produced and written | Hotel rates in season (Jan. 5 to 


for 20th-Fox by Jim Moser and}-April 15) range from $40 to $50 a 
Frank Latourette, who also|day (for a couple) with meals, with 
teamed to turn out the “Medic” |swank Bound Hill cottage rentals 


series on NBC-TYV. running $75 a day upward. 
Book is by Salvatore R. Cutolo} Dollar-wise visitors rent fur- 
and Arthur and Barbara Gelb. | nished villas (complete with a staff 
Moser is creator of “Medic,” |of servants) for $125 to $250-per- 
while Latourette produced the ser-; week. Intra-island transportation 
in produc- |costs are staggering, running any- 
(Continued on page 95) 
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Columbia Curtails European Features, 


. 


- But More Financing Within Britain 


Columbia International, largest + 


U.S. investor in overseas produc- 
tion, is pulling in its horns, at 
least on the Continent. 


Tendency, it’s believed, will be 
to be much more selective in terms 
of European production and to 
concentrate to a greater extent on 
Britain. ‘During the past year, 
Col invested coin in at least 16 pix 
in Germany, France and Italy. 


A Co] exec last week confirmed 
that it was the company’s inten- 
tion to be more careful in the 
choice of properties in which it'll 
sink coin. He emphasized, how- 
ever, that this didn’t mean a gen- 
eral reduction of Col’s overseas ac- 
tivities, pointing to the large num- 
ber of films financed by Col in 
Mexico. 


According to insiders, Colum- 
bia’s tightening up move in Europe 
is the result of some failures that 
turned out to be costly. It was this 
performance which led to the res- 
ignation of Nick Pery as Col’s 
continental manager. 


Col will definitely continue to 
be active on the Continent. It 
has made a deal with Paul Graetz 
for “Bitter Victory,” and it’s ne- 
gotiating for a series of Brigitte 
Bardot pix. 

Under Col’s system, it has an 
option everywhere on distribution 
of films it helps finance. If the 
option isn’t picked up—as it fre- 
quently is not in the instance of 
the U.S.—the local producer is 
then free to make his own deal. 
Col’s foreign grosses have been 
bolstered by the volume release of 
“native” productions throughout 
the world, and particularly in 
Latin America, 


Associated-Pathe 
Fusion With WB 
Seen Imminent 


London, Feb. 12. 


A merger between Associated 
British-Pathe and Warner Bros., 
reported in the making for some 
time locally, is now belicved to be 
in the advanced negotiation stages. 
C. J. Latta, WB nominee on the 
board of Associated British Pic- 
ture Corp., parent company of 
ABP, leaves for N.Y.° this week, 
presumably for discussions with 
top Warner brass. 

Of course, WB has a substantial 
holding in ABPC, representing 
3744% of the capital shares. ABP, 
apart from distributing the Cor- 
poration’s own pix, also handles 
Allied Artists product in Britain. 
Naturally, its releases play the 
Associated British circuit of 400 
theatres, as do Warner pictures. 
AA is objecting to the merger pro- 
posal. 

A fusion of interests of the two 
distributing companies would be 
in line with the general-trend for 
rationalization to reduce overheads 
to a more economic level. Though 
there is a strong feeling locally 
that WB would eventually take 
over the British company, Arthur 
S. Abeleés Jr., WB’s managing di- 
rector in Britain, indicated last 
week that it would be a complete 
merging of interests without either 
company emerging in a superior 
position. 

Reports also current here that 
Paramount would set a distribu- 
tion deal with the Rank Organiza- 
tion were denied last week by 
Fred E. Hutchinson, Par’s manag- 
ing director, who added that the 
Subject had not been discussed. 








Greenman-Bruno Swap 


Harry Greenman, manager of 
the Capitol Theatre on Broadway 
for the past 11 years, has been 
Shifted to Loew's State. 

James Bruno, manager of State, 
Will assume the managership of 
the Capitol. 








Paramount Sues NBC 


Hollywood, Feb. 12. 
Paramount has sued NBC in 
Federal Court here asking 
injunction, accounting, unspec- 
ified damages on charge tele- 
vision WEB muscled in on 
studio’s exploitation of its pro- 
duction “Country Girl’ with 
an opus titled “City Girl.” 
Paramount said latter was 
aired in 1955, “timed to 
coincide” with “Coun Girl” 
openings and exploitation, 
Property was “maligned, 
libeled, burlesqued and dis- 
paraged” according to com- 
plaint. 











‘Friendly Persuasion’ B.0. 
Virile But It’s Uphill 
Climb to Final Profit 


“Friendly Persuasion” is provid- 
ing neither Allied Artists nor 
Loew’s International with any dis- 
tribution money. AA owns two- 
thirds of the picture and Loew’s 
has the remaining one-third and 
the two companies are amortizing 
the cost from the first dollar. That 
is, they’re not taking the usual 
30% or so to cover the cost of 
release. . 


This is a matter of bookkeep- 
ing, of course. The idea is to get 
the picture in the black and when 
the production cost of about $3; 
000,000 is recouped along with ad 
and print expenditures the owning 
companies will take their distribu- 
tion cuts. 


“Persuasion” will gross over 
$4,000,000 in rentals in the do- 
mestic market where AA is the re- 
leasing agency. This is big money 
but there’s still no profit in sight 
because of the tall budget. And 
on the basis of the playoff so far 
abroad, where it’s being handled 
by Loew’s, the picture promises to 
hit the break-even point but little 
more. 

All this means no payoff for pro- 
ducer-director William Wyler and 
star Gary Cooper. Both were to 
participate in the profits, if any. 


REAL ESTATE TRIUMPHS 
OVER SHOWMANSHIP 


Converting a loss into a profit 
is not too difficult a problem for 
National Theatres. Circuit had a 
theatre in Oakland, Calif., which 
was not making ends meet and was 
shuttered. 

Just keeping 





the house dark 
mean an annual loss of $22,000 
to circuit. So it was turned into 
an automobile park and now yields 
a minimum operating profit of 
$25,000 yearly. 

In another real estate commer- 
cialization, National put up a super- 
market in Stockton, Calif. 


Pay Bonus Thaws Staff, 


They Dress Okinawan 
San Antonio, Feb. 12. 

Ushers, cashiers 
girls at the Majestic Theatre are 
wearing Okinawan costumes dur- 
ing the current showing of Metro’s 
“Teahouse of the August Moon.” 
Lynn Krueger, manager of the Ma- 
jestic, dreamed up stunt. 

At first the help were reluctant 
to wear the costumes but Krueger 
announced that he’d pay a bonus 
amounting to one half their base 
pay to all employees wearing cos- 
tumes. Each member of the staff 
then volunteered. 


Cinerama Inc.'s 57, Divvy 


Cinerama, Inc., the equipment 
manufacturing _and_ installation 
company, declared a 5% dividend 
on the company’s outstanding 
stock. Melon is payable March 8 
to stockholders of record Feb. 15. 

The company reported a 15% 
sales volume increase in 1956, with 
a 40% increase in net income for 











the same period. 











FADE OFKIBITZERS 
A BOON, SEZ NASH 


Hollywood’s “new look” — as 
manifested by fewer films, general 
economy, and independent produc- 
tion— has worked to the distinct 
advantage of the screenwriter, ac- 
cording to playwright-scripter N. 
Richard Nash. Economic necessity, 
says Nash, has made Hollywood 
“much more choosey in selecting 
writers” and it has resulted in the 
use of fewer writers on each pic- 
ture. He notes, for example, that 
a film studio no longer assigns a 
battery of collaborators to a singic 
picture and that writing is now 
increasingly done by individual ef- 
fort. 

The tightening of Hollywood 
pursestrings, Nash feels, has also 
eliminated considerable money- 
wasting time. Previously, a con- 
tract film writer, working with the 
front office gazing over his shoul- 
der, was not permitted to write. 
“He did everything but write,” 
Nash says. “He conferred, he dis- 
cussed, he scouted locations, he 
spent countless hours in screening 
rooms viewing similar pictures, he 
held meeting after meeting with 
executives, story editors, and di- 
rectors. By the time he was pre- 
pared to write, there was no crea- 
tive impulse left and his enthusi- 
asm for the project disappeared.” 

Under present-day conditions in 
Hollywood, Nash points out, “the 
screenwriter is allowed to write 
more independently than ever be- 
fore.” No longer is he forced to 
come to Hollywood to perform 


(Continued on page 6) 














Disney Shorts, $700,000 Annual Bi 
Turned Over to 





What’s ‘Too Cruel’? 

When the Trinidad Island 
censor saw, in the film, 20th- 
Fox’s “The Black Whip,” a - 
lash curling around a man’s 
face, the bit had to be cut as 
being too cruel. 

When, on the other hand, 
the same Caribbean censor saw 
the same company’s “Despera- 
does Are in Town,” in which 
a man’s throat is pierced by a 
pitchfork, the scene wasn’t 
touched. . 














Parliament Sidesteps Any 
‘Pure British’ Labelling 
On Eady-Eligible Films 


Member companies of the Mo- 
tion Picture Export Assn. con- 
tinue to mull the advisability of 
a policy under which part of their 
overseas earnings on films made 
in Britain would be returned to 
Britain. 

Parliament last week failed to en- 
act an amendment to the Films Bill 
that would have differentiated be- 
tween “pure” British films and 
films made in Britain by or with 
American interests. Such a differ- 
entiation would have affected the 
eligibility of the latter under the 
Eady production subsidy fund. 

Now, the British Board of Trade 
still must issue regulations gov- 


(Continued on page 10) 











Warner Executives Wage Terms 





Taplinger $1,500 Weekly Plus Escalating Expenses— 


Schneider’s $1,000-a-Wk. 


Severance—Trilling’s 2G 





Robert Taplinger, Warner’s ad- 
pub v.p., has been given a three- 
year contract paying him $1,500 
weekly, plus. Under the heading 
of “entertainment and other ex- 
penses payable semi-annually in 
advance” is a payoff of $15,000 for 
the first of the three years, $20,000 
for the second and $25,000 for the 
third. 

Details of the pact, which be- 
came effective as of last Septem- 
ber, were learned this week. 


It was also disclosed that Sam- 
uel Schneider, who recently bowed 
out as v.p.-treasurer, is being paid 
$1,000 a week under the terms of 
the severance. This is to continue 
until April 6, 1963. Schneider, 
upon leaving, relinquished an op- 
tion to buy 20,000 shares of WB 
stock at $25.77 per share. 

Extended for a year is Steve 
Trilling’s deal as studio exec. This 
pays him $2,000 weekly, 








National Boxoffice Survey 


Biz Spotty; ‘10 C’s’ Again No. 1, ‘Wonders’ Second, 
‘80 Days’ 3d, ‘Anastasia’ 4th, ‘Wind’ 5th 


Despite milder weather and 
some new product, first-run film 
biz this session shapes spotty. In 
some key cities covered by VARIETY 
this stanza is shaping surprisingly 
weak for a holicay (feb. 12) stanza. 
New pix in some cases displayed 
lukewarm draw at the wickets. 

“10 Commandments” (Par) again 
is b.o. champion by a big margin, 
playing in some 12 key spots. 
“Seven Wonders of World” (Ciner- 


| ama) is pushing up to second posi- 
and popcorn | 


tion. It was third a week ago. 
“Around World in 80 Days” (UA) 
is taking third place although still 
playing in only six key cities cov- 
ered by VARIETY. However, the 
holiday take and general improve- 


ment rates it a position in week- 


ly ratings. Previously, its limited 
playdates precluded giving it fair 
representation as compared with 
other product. 

“Anastasia” (20th) continued to 
display stamina, winding in fourth 
spot. “Written on Wind” (UV), 
fourth last round, still was good 
enough to cop fifth position. 

“Teahouse” (M-G), long high on 
the list, wound up sixth while 
“Rock, Pretty Baby” (U), compara- 
tively new, landed seventh place. 
“Top Secret Affair’ (WB) took 
eighth position. “Iron Petticoat’ 
(M-G) was ninth. 

“Great Man” (U) finished 10th. 
“Oklahoma” (Magna) and “Wrong 
Man” (WB) rounded out the Top 
12 list in that order. “Westward 


Ho” (BV), “Bundle of Joy” and “3 
Violent People” were the runner- 
up pix in that order. 
“Edge of City” 
greatest possibilities 
preeming this stanza. 
in N.Y. and Frisco and fine in 
Philly. “Big Land” (WB) hinted 
some potentialities, being big in 
St. Louis but not so good in K. C. 
and Minneapolis. “Gun for Cow- 


(M-G) hinted 
of new pix 
It was good 


ard” (U) was a bit uneven but 
wound up with okay takings in 
Louisville. 


_ “Slander” (M-G) is as disappoint- 
ing in Minneapolis and Denver as 
it was in N.Y., where it did not go 
far. “Oklahoma” (20th) is rated 
big both in St. Louis and Frisco. 


ranges from slow to sad in some 
six keys currently. 

“Girl Can’t Help It” is rated 
hotsy in Chi. “Friendly Persua- 
sion” (AA), stout in K. C., is big 
in Toronto. “Zarak” (Col), good 
in Detroit, looks mild in Philly. 

“Secrets of Life” (BV) is big in 
Louisville. “Full of Life’ (Col), 
okay in Chi, shapes so-so in Wash- 
ington. 

“La Strada” (T-L), big in Frisco 
and Chi, looms great in N.Y. “King 
and 4 Queens” (UA), neat in L. A., 
looks big in Washington and Tor- 
onto. “Drango” (UA) is nice in St. 
Loo and Washington, 


(Complete Boxoffice Reports on 
Pages 8-9) 





| matically 


“Barretts of Wimpole Street” (M-G) | 





Buena Vista Staff 


Buena Vista field representa- 
tives in the company’s eight divi- 
sional and 20 sales offices have 
been notified that they’re getting 
the responsibility of handling the 
entire Walt Disney short subjects 
lineup. The one-reelers heretofore 
were released -by RKO. 


Program comprises about 200 
cartoons which are constantly in 
release and a package of 18 new 
ones which were recently com- 
pleted and are awaiting release. 
Money importance of the product 
is reflected in some figures passed 
along this week by Buena sources. 


Cost of a single Disney, car- 
toon has risen to a new high of 
$65,000. It’s impossible to break 
even on a single playoff of the 
short, and consequently it’s offered 
to exhibitors on a constant-avail- 
ability basis. The shorts are played 
over and over around the country. 


Disney’s annual gross on the 200 
which had been handled by RKO 
had been at the rate of $700,000 
per year. It’s figured the income 
will continue at about the same 
level in addition to the extra re- 
turns due from the 18 new entries. 


East Germany In 
Flirtatious Pitch 
Re US. Market 


East Germany is enlisting the 
aid of the Motion Picture Export 
Assn. in an effort to have the ban 
on th¢ importation of its pictures 
by the U‘S. lifted. 

Bid is tied to the East zone’s 
eagerness to purchase American 
films. 

_East German (DEFA) produc- 
tions can not, at the moment, be 
shown in this country. This is due 
in part to the fact that the U.S. 
doesn’t recognize the East German 
puppet regime, and partly to the 
lack of a peace treaty. With no 
treaty in effect, the US. is still 
technically at war with East Ger- 
many, and any films coming in 
from there are automatically vest- 
ed by the U.S. Attorney General 
(Alien Property Custodian). 

(MPEA in N. Y. said it hadn't 
heard of any East German ap- 
proach, It did not rule out the pos- 
sibility of a contact in Paris, how- 
ever.) 

The East German films are auto- 
assigned to Artki o, 
which is the official Russian film 
agency in the U.S. According to 
one importer, the DEFA pix could 
be distributed without U.S. inter- 
ference, provided they’re taken on 
by an indie distributor. 


There have been extensive dis- 
cussion looking to the purchase of 
American films by the East Ger- 
mans. Talks have been carried on 
by Marc Spiegel, the MPEA rep 
in Paris. 


TRUE STORY AS SOURCE 
FOR ADRIAN WEISS 


Hollywood, Feb. 12. 

Minimum of four features an- 
nually based on articles in True 
Story Magazine will be made un- 
der the terms of a 10-year deal 
signed between Adrian Weiss, part- 
ner in Louis Weiss & Co., and Irv- 
ing Manheimer, prexy of MacFad- 
den Publications. Deal covers pro- 
duction, advertising and distribu- 
tion of the features. 

They will be made under the 
True Story banner. 











Theatre’s $8,000 Federal 


Grapeland, Tex., Feb. 12. 
The Texas Theatre Co., has been 
granted a Small Business Adminis- 
tration loan of $8,000. 
The building was damaged here 
by floods recently and the money 
is to be used in rebuilding. 
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~ But Second Won't Be Comparable; 








Reflecting income from “Moby + - 


Dick,” “Bad Seed” and to a degree} 99. YEAR AUTHOR RUN ENDS 
“Giant,” Warner Bros.’ net for the 
first quarter ended Dec. 1, 1956, hit Bill 
$1,569,000 after provision of 
$1,900,000 for Federal income taxes 
and $150,000 for contingent liabil- 
ities. 

Profit represents -a 70% rise over 
the $927,000 net chalked up by the 
company for the first quarter of 
the preceding year. First quarter 
56-57 earnings represented 85c 
per share on 1,843,296 of common 
outstanding against 37c per share 
on 2,474,263 shares the year before. 

Profits were reported at the WB 
annual stockholders meet at Wil- 
mington, Del., last week, when ma 
ry M. Warner, Albert Warner, Jac demy award for best written 
L. Warner, Charles Allen Jr., and | screenplay, on Metro’s “Interrupt- 
Sesge Semenenko were reelected as | 44 Melody” 
directors for two years. Benjamin "¢ 
Kalmenson, ,Thomas J. Martin, | 


Waddill eign and — + bes 1 b) 
Jerk N er > . : ar 
perkins were tected to the board [JPA Warners in 
Later in the week, the board re- | 
For Oscar Shorts 


appointed the entire slate of com- | 





Ludwig, Class of 1937, 
Departs Metro Payroll 


Hollywood, Feb. 12. 

William Ludwig is checking out 
of Metro after his current screen- 
play assignment, and after 20 years 
as a contract writer at the studio, a 
record in the industry. 

Ludwig is currently finishing the 
screenplay on “No. 4 With Flow- 
ers,” for producer Henry Berman. 
Vehicle may star Debbie Reynolds. 

Ludwig began his contract chores 
at Metro in 1937, when he created 
the “Andy Hardy” series, his first 
screenplay being “Love Finds Andy 
Hardy.” Last year he won the Aca- 














pany officers, , 

At the stockholders meet, ed 
good news was tempered with a 
forecast that the second quarter | 
ending March 2, 1957, would show | 
a profit “substantially less” than 


Hollywood, Feb. 12. 
Pictures and Warners 
shorts department were each as- 


UPA 


agy First Quarter, Up 70%; |[ 





annual confab of the Texas Drive 


The fifth annual southwestern 


regional conference sponsored by }j. 


RI | I S ll tt T al the National Assn. of Concession- 
ers of cessions Assn., will be held at the 


aires, formerly Popcorn & 


Adolphus Hotel here on Feb. 27, 
in conjunction with the three-day 


In Theatre Association. NAC prez 
is Lee Koken, RKO Industries 
Corp., New York, and conference 
chairman. will be A. J. Schmitt, of 
Houston Popcorn & Supply Co. 

Charles E. Darden of the Charles 
E. Darden Co., here, will serve as 
conference moderator. 

A program on popcorn promo- 
tion and concessions operations is 
being formulated. It will present 
an exchange of profitable ideas for 
all operators. A panel of speakers 
will be composed of the leading 
theatre and concessions managers 
of the country. 


Morey Goldstein Query: 





+ Regina, Sask., Feb. 12. . 












Hollywood, Feb. 12. 

With foreign revenues now 
amounting to almost 50% of total 
film grosses, the Hollywood For- 
eign Correspondents Assn. annual 
Golden Globe awards take on a 
new significance this year. Affair 
at the Cocoanut Grove Feb. 28 will 
also have an international flavor, 
since correspondents have invited 
several top ranking foreign stars 
to come to Hollywood as honored 
guests. 

In line with the growing impor- 
tance of the foreign market, presi- 
dent Henry Gris has suggested 
that the time has come for Holly- 
wood to change its thinking in 
terms of foreign publicity. Most 
studios now operate with small 








‘How Come These Squawks 


Don’t Reach Us at AA?’ 


Charge by Allied States Assn. | 
that Allied Artists is folkowing a | 
“no look” policy on “Friendly Per- | 
suasion” and is also insisting on | 


repeat runs at drive-ins during the | 


summer was adamantly denied by | 


AA sales chief Morey Goldstein. 


In a letter to Allied States gen 


eral counsel Abram F. Myers, Gold- 





staffs, he pointed out, disregarding 
the fact that a vast market exists 
for Hollywood product and news 
of its stars. 


More Tax Bites 
From [talians 


| The Americans are facing more 





the first quarter. However, opera- | Suved of an Academy Award in the | Stein said that not a single exhibi- tax trouble in Italy. 


tions for the first half year, ending | shorts subjects depart ment : when 
March 2, weré predicted to exceed | they swept the nominations in two | 
in terms of net the earnings for the | C@tesories. Balloting in this divi- 
comparable period last year. sion will be held Feb. 17. - 
Film rentals in the first quarter site "Alt tot casaele tia tee 
hit $20,718,988 compared _ a | Jaywalker.” “G araid McBoine- 
132.139 for the three months ended | pring ae eh ie An oe noel 
Nov. 26, 1955, Amortization-of film |}, neo ph ee oe and Mister 
. oy ee oe ae cacte | Vagoo’s uddle Jumper,” produced 
costs, participations and other costs | py Stephen Bosustow. Warners 
declined to $12,710,813 from $13,- swept the one-reel short subiect 
067,450 while operating expenses | class with nominations for “I Neve1 
rose again—to $5,163,688 trom Forget a Face.” produced by Rob- 
$4,753,393. ert Youngson; ‘Crashing’ the 
Profit before charges was $3,619,- | Water Barrier.” Konstantin Kal- 
834, a rise of over $1,500,000 over | ser; and “Time Stood Still,” Ced- 
the prior year’s quarter gross which | ric Frances. 
stood at $2,027,495. Other nominations for 
| Subjects Awards were: 
| Two reelers (between 1,000 and 
3,000 feet): “Cow Dog,” Walt Dis- 
ney Productions, Buena Vista Film 
Distribution Co., Inc., Larry Lans- 
burgh, producer; “The Bespoke 
Overcoat,’ George K. Arthur, Ro- 
mulus, producer; “The Dark Wave,” 
20th-Fox, John Healey, producer: 
and “Samoa,” Disney, Buena Vista, 
Walt Disney, producer. 


| 


Short | 





Mortgages As Clue 
To Missing Com 
For Amusements 


Minneapolis, Feb. 12. 





‘More Job for Hans Egolf 
ie. fire: In Warner Bros. Overseas 
One reason the boxoffice 


h ; fected is | Hans J.» Egolf, Warner Bros. 
ere may be adversely atiected 1S | manager of Belgium and the com- 
found by local film industry lead- | pany’s supervisor for Swtzerland, 
ers in the fact that “time buying” | has been named 
is booming as attested by the fact | Belgium and Switzerland as 


: grit as Germany 
that there were 6,785 chattel mort- | “",> wash ‘ : 
Wolfe Cohen, WB International 


why 


well 


gages and conditional sales con- elie aad th : int 
. | 2 ‘ ai > .7 a ) > 

tracts filed in January. adage acc | we 4 ppom men ' 

Thi tH} higl . Egolf will headquarter in Zurich 

his IS. the highest number fOr | Robert Gonze, office manager in 


any one January since 1941, when 
such documents numbered 7,561. 
Also, it compares with the highest 
of 8,151-in January, 1930, when the 
big depression was beginning to 
make itself felt, and the lowest of 
1,953 in 1943 when there were war- 


Belgium, succeeds Egolf as the 
Warner manager in Belgium. 


time restrictions on credit buying 
It’s pointed out that the current TV WEAKEN 
filings reflect purchases . on 
cal ed \ 
items as tv s it é 
Alen atl 1 SF 4 = Hollywood's future looks bright 
that pent ap tae to filmeoine | 1s fi m industry is getting the up- 
nadie tx tts perhand over the menace of tele- 
ae ) Theatre attendance i 
2 ~ rendain upward impressively 
“ le television’s live shows are 
osing strength. Video is stirring 


audience excitement mainly 
through product—the vintage back- 
number productions—derived from 
the major film companies. 

Thus Arnold Bernhard & Co., 
long-established investment  ad- 
visory service, evaluates an upbeat 
et for the film and theatre business. 
airlines exec Robert Six, have, This Wall Street outfit notes that 
formed their own independent film pie business stocks are paying in 
company, Mersix Productions Inc. the area of 6°% ids 
Outfit has no immediate preduc- some issues could appreciate by as 
tion plans but has been estab- high as 94% in the next three to 
lished to permit launching opera- five years. 
tions when desired. This all represents a- curious 

Miss Merman, currently on twist. For, while discouragement 
Broadway in “Happy Hunting,” has is still voiced by some in the in- 
made several films, the last being dustry, and veteran observers of 
“Call Me Madam,” in which she’ the scene have practically suggest- 
reprised her Broadway role. 


MERMAN AND SPOUSE 
FORM OWN FILM C0. 


Hollywood, Feb. 12. 
Ethel Merman and her husband. 


supervisor for | 


tor “has yet called my attention to 
the complaints made to you.” How- 
ever, Goldstein said, since there 
have been complaints “made to 
you,” Allied Artists ‘“‘would be 
more than happy” to check any 
individual complaints “in an effort | 
to straighten out any 
standing with any of our custom- 
ers.” Goldstein insisted that AA 
had no set policy of selling ‘“Friend- 
ly Persuasion” without a “look” at 
terms and he 
that the “no look” 
probably stemmed from misunder- 
standings regarding the interpreta- 
tion of a “look.” 

“Some _ exhibitors,” said Gold- 
stein, “take the position that a 
‘look’ gives them the sole right to 
|\pay us off as they please, while 
our position generally means that 
| a ‘look’ fixes the film rental in ac- 
|cording with the gross and the ex. 
hibitor’s ability to pay.” 
| Goldstein also stated that the 
jcomplaint that Allied Artsists is 
\insisting on repeat engagements in 
drive-ins during the summer 
months “is equally surprising to 
me.” He said AA has no such pol- 
icy “and you can so advise any 
complaining exhibitor.” 

The AA sales chief said he ap- 
preciated the friendly manner in 
which the complaints had been for- 
warded and he assured Myers that 
“T would be pleased to personally 
run down and endeavor to straight- 
en out every individual complaint 
as it is brought to my attention.” 


misunder- 


excessive indicated 


complaints 


| 


Under the U. S.-Italian double 
_taxation treaty, the question of the 
application of Italian income taxes 
to the American companies’ New 
York share had been covered. 
There still remained, hoWever, the 
pertinence of local taxes on the 
N. Y. share. 

The TItalians say these _ local 
duties should apply as soon as de- 
posits are made. Involved is about 
$500,000. 

The Motion Picture Export Assn. 
tax committee has asked Herbert 
Erlanger, MPEA secretary and tax 
expert, to go to Rome from Vienna 
to look into the matter. 





| Writer Wants Rheingold, 


Sues Philip Liebmann | 


Los Angeles, Feb. 12. 

Superior Court Judge Burnett 
|Wolfson took under submission 
lover the weekend the $7,200 breach 
of contract suit brought by writer 
George Beck over a script million- 
|aire brewer (Rheingold) Philip 
|\Liebmann had planned to produce 
jindependently starring Linda Dar- 
|nell, to whom he was then married. 
| Beck said he had been paid 
'$2,000 of a promised $9,200 on an 
jagreement with producer Gregg 
|Tallas for the script of “‘Constan- 
| tia.” Project subsequently was 
|called off. 
| Miss Darnell testified Liebmann 
i|had promised to finance the film 
and the plaintiff introduced a let- 
ter from Liebmann to agent Wil- 


liam Shiffrin promising personally | 


to pay the script charges if a cor- 
poration was not formed to handle 
jthe project. 





away the usually conservative (and 
respected) Bernhard appraisers are 
telling their clients that things look 
cood. 


Boxoffice ascent began in mid- 
year of 1956 and has been on the 
incline since. Particularly signifi- 


cant, believes Bernhard, is the fact 
that by last fall the average tv set 


HOLLYWOOD SURVIVING VIDEO MENACE, 
ING-SAYS BERNHARD & CO. 


NEGLECT O'S as NEWS ‘| You can still make money with 
ja bee gt iy 2+ are ag 
4 same old one over and over. Wa 
Foreign Correspondents Assn, Cites 
Studios’ ‘Blindness’ Hill, who operates house at Stanley 


Mission in far northern Saskatche- 
wan, can vouch for that. : 


When Hill went into business last 
November, he scanned the 16mm. 
catalogue of General Films Ltd., 
and carefully decided upon the 
product he wanted. In a settle- 
ment with only five white adults it 
was important that the film should 
appeal to the local Cree Indians 
who would be the main source of 
revenue. 


; 

The first film arrived by plane 
on Dec. 7 and was shown that night 
to a sell-out audience. It was “The 
King of Dodge City,” with Johnny 
Mack Brown starred. 

According to the arrangements 
made with General Films in Regi- 
na, the next attraction was to ar- 
rive the following week. It didn’t 
turn up. Hill decided to run 
“Dodge City” for another week. 





Again, for six nights he had sell- 
outs. 

| As the weeks passed with still no 
_word from the film distributor, Hill 
lowered the price of admission 10c 
| and continued his nightly presenta- 
| tion of “Dodge City.” After it had 
| been screened 27 times, a plane 
finally breught in the next attrac- 
tion. 

| Hill told the pilot the Indians 
‘were still paying their 35c to see 
| the oater, but, he admitted, “they 
| were getting a little tired of it,” 


Long Wait Still 
For MPAA Quiz 
Of Film Public 


It will be four to five months 
before the Motion Picture Assn. 
|of Americ. gets the results of its 
| study on the film audience. Poll is 
| to be conducted by the Opinien 
|Research Corp. of Princeton, N.J. 
Cost of the survey, to be based 
;0n a national sample of between 
4,000 and 5,06 persons, runs “un- 
der $100,000,” according to an 
MPAA executive. 

Question now arises what use, 
|if any, the companiés will make of 
| the results when they are in. There 
|have been similar studies in the 
| past, though possibly not ones that 
|are as concentrated, but little at- 
itention has been paid to them. 

If, for argument’s sake, the poll 
shows that people prefer to see 
| features in the neighborhoods rath- 
|er than downtown, it’s very much 
| doubted that such a finding will 
| seriously affect the current release 
(Continued on page 10) 
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N. Y. to Europe 


Madeleine Carroll 
Alfred Diez 
Robert W. Dowling 
Hazel Guild 

Dr. Rolf Stroth 
Kay Thompson 


Europe to N. Y. 
Douglas Fairbanks Jr. 
Abbey Greshler 
Joseph Maternati 
Terry O’Neil 

oe Wolhandler 





“more than mere wishful think-| 
ing,” according to Bernhard. The| L. A. to N. Y. 
sale of old pictures has already | Jackie Cooper 


and will continue 


positions. Companies so enriched 
are free to diversify and or buy 
in their own stock issues to im-| 
prove prospects for future divi- 


dends on the lesser 


to enhance cash | 


number of 


in dividends and | 


‘ed that Hollywood is about to blow ' 


could offer as much as 20 hours of | shares outstanding. j 
dated film productions per week—j| The big circuits have a like ap- 
the type of productions which, | proach, for where theatres or other 
earlier, had been feared as being | real estate assets are non-produc- 
disastrous to theatremen. Still,, tive they also have the liquidation 
theatre grosses, influenced by more | possibilities available to them. 
and better new pictures, continued | Added plus factors for theatres 
on the rise. |remaining in business are stepped 
Meaningful to Bernhard, tog,| up production schedules (20th this 
were a couple of recent industry | year will have its greatest number 
reports. The week ended Jan. 5) of releases in 10 years), the con- 
was the biggest in the history of | tinuingly growing population with 
Stanley Warner. Survey conducted | more and more youngsters coming 
by 20th-Fox showed that grosses in| upon the theatre-going age and, 
the first few weeks of this year) finally, more of that “vicarious 
were 20° over the level of the} thrill” which the screen offers 
corresponding period in 1956. | better than tv, color ty or home 
Significant recovery of profits is’ toll tv. 


Macdonald Carey 
David Golding 
James Gregory 
Rock Hudson 
George Jessel 
Charles Korvin 
Frankie Laine 
Art Linkletter 
Ralph Meeker 
Gene Raymond 
Ginger Rogers 
Jack M. Warner 


N. Y. to L. A. 


Steve Barclay 
Noel Behn 
Eddie Buzzell 
Vie Damone 

Cy Feuer 
Danny Kaye 
Viveca Lindfors 
Andrew Stone 
Dan S. Terrell 
Gore Vidal 
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“Giant” as of Jan. 26 grossed $5,600,000 in the domestic (U.S.-Can- 
ada) market... . 

Leon Bamberger, out after 25 years as RKO’s sales promotion chief, 
a familiar face at meetings of exhibitors as far back as memory goes. 
He knows them all. Has no plans re the future... Burt Steiner, who’s 
been involved in off-Broadway and stock legit, has a film assignment, 
being signed by Fred Zinnermann as dizlog director on “Hatful of 
Rain” . . . Paul Lazarus loafing in Florida . .. UA taking over another 
floor, its sixth, in the 729 7th 5Ave. homeoffice . . . Bill Nichols, now 
with Columbia as a talent scout, was associate producer on the Play- 
wrights 56 and “Producers’ Showcase” units at NBC-TV ... Deal’s 
set for Columbia to distribute Paul Graetz’s- upcoming production of 
“Bitter Victory” ... For a couple of weird-theme suggesting titles how 
about Col’s “Man Who Turned to Stone” and U’s “Incredible Shrinking 
Man.” 

Joan Crawford has appeared in 72 films and-been a star 28 years 
after four years in bits, per tabulation of Larry Quirk in Films In Re- 
view Mag . . . Dutton is speeding to release the long-time-a-cookin’ 
book by Bosley Crowther entitled “The Lion’s Share” and about—you 
could guess—Metro-Goldwyn-Mayer ... Authors Guild will entertain 
out-of-town critics at panel show and party March 13. 

Leo Lax, French distributor and laboratory owner, due in the States 
in late March ...A Hungarian prizewinner, “The Little Carousel,” is 
being offered to U.S. distribs via the Yugoslavs Titles do NOT cor- 
respond to film’s political theme, reducing it to a rich vs. the poor 
contrast. 

Joseph Maternati, head of the French Film Office in N-Y., back from 
a four-week stay in France where, among other things, he corralled 
stars for the Ed Sullivan show that'll kick off the retrospective French 
film cycle at the Museum of Modern Art in April .. . The Japanese 
circulating questionnaires among indie distribs and others, asking their 
impressions of the films at the recent Japanesc film fest in Gotham... 
Richard Davis says his Fine Arts day-dating the Victoria with “Red 
Balloon ’and “Lost Continent” (the Hlya Lopert package). Preems 
March 11... Now that it’s been nominated for dn Academy Award, 
the asking price for “Gervaise” has become astronomical again . . 
Terry O’Neil back from London and named U.S. rep for Asseciated 
British Cinema-TV. 

Metro’s “Teahouse of the August Moon” given a “bonus license”’ 
award in Japan which means company will be able to show an extra 
picture in Japan in addition to films exhibited on regular licenses. 
Selection of “bonus pictures” is made semi-annually by committee -ap- 
pointed by Japanese Ministry of Finance . In current award, “Tea- 


house” was the only American picture .. . It was parent-and-son night 
for “The Young Stranger” at a reception hosted by Toots Shor after 
a special screening of the film Friday (8), The RKO picture, being 
released by Universal, stars James MacArthur, son of Helen Hayes; 
was produced by Stuart Millar, son of Hollywood pressagent Mack 














SUNDAY SUPPS: 
TAKE BIG GUT 


At a time when American indus- 
try on the whole is spending un- 
precedented amounts to reach the 
consumer, this country’s film in- 
dustry is spending substantially 
less on national advertising than it 
did back in 1950. 

A Variety check, based on fig- 
ures supplied by the Publishers In- 
formation Bureau, shows: that the 
motion picture companies in 1956 
spent $3,148,285 on advertising 
their product in the national maga- 
zines. That same year, however, 
they quite drastically cut their ad 
volume in the Sunday newspaper 
supplements. The outlay was $3,- 
519,344 in both media. 

In 1955, magazine spending ran 
to $3,058,368, or about 3% less 
than in 1956. Sunday  supple- 
ments, on the other hand, collected 
$552,675 from the film companies 
in 1955, or fully 32% more than 
the $371,059 they got from the 
same sources last year. 

Film dollar spending in the na- 
tional magazines has been going 
down, but recovered slightly in 
1955 and 1956 compared with 1950, 
when it stood at $4,005,612. Low- 
point was hit in 1953, when the 
volume ran to only $2,175,024. In 
terms of pages taken out—which 
is more significant since mag rates 
have gone up and more color lay- 
outs are being usé€d—the drop in 
the six years has amounted to al- 
most 50%, with 800 pages pegged 
in 1950 against only 432 in 1956. 

Reader Impact 





sues its hesitant approach, Ameri- 
can industry is advertising more | 
heavily than ever, which means— | 
among other things—that there is | 
more competition for reader im- | 
pact. It’s estimated that, in 1956, | 
national advertising ran to $6,-| 
000,000,000, which adds up to some 
$60 per person in a nation of | 
168,000,000. In 1950, national ad- 
vertising, not yet as affected by 


other words, while film advertis- 





Millar; was written by Robert Dozier, son of RKO production chief 
Bill Dozier. Director John Frankenheimer’s parents apparently had 
no previous show biz connection , . . Metro’s eastern publicity manager 
Dan Terrell to the Coast to view spring releases .. . Humorist H. Allen 
Smith recalls that when his longtime friend Fred Allen first discussed 
an autobiog with him (it’s now a bestseller, as “Much Ado About Me”), 
the comedian’s initial idea was to write about Fred Ailen “as if writ- 
ten by John Florence Sullivan,” which was Allen’s baptized name. 
From Sullivan it became Fred St. James, Freddy James and eventually 
Fred Allen. 

Our cnitics: Rose Pelswick (Journal-Americari) reviewing Jayne 
Mansfield in “The Girl Can’t Htlp It” and expressing a rare opinion— 
“Miss Mansfield is not only eye-filling but does a good job of handling 
her comedy chores as well.” The N. Y. Times’ Bosley Crowther (same 
girl, same picture)—‘“‘Her range at this stage appears restricted to a 
weak imitation of Marilyn Monroe. A hint to her limitation is given 





in... the plot, which comes to the hopeless conclusion that she can | 


do nothing more than make weird sounds”... J. Arthur Rank toppers 
Kenneth Hargreaves, Geoffrey Martin and Irving Sochin back from 
their countryside trip today (Wed.) and heading for Boston Har- 
greaves shoves off for London Feb, 21. 

Dorothy Dandridge has decided to ignore the threatened controversy 
over rival versions of “Tomango” and will report to the French firm, 
Les Films du Cylopes, in April to begin production on the Prosper 
Merimee story. Hassle came to a head two months ago with the an- 
nouncement that the singing actress had been signed for the role. 
Screenwriter Milton Holmes threatened suit, contending he and direc- 
tor William Dieterle had been working on the project for more than 
two years and that the French firm had had access to his material—in- 
cluding the idea of signing Miss Dangridge. Holmes had threatened 
to halt showings of the French film but Miss Dandridge said she had 





showings all over the world. 


Dick Pitts, former public relations director of Theatre Owners of | 


America and onetime VARIETY staffer, is back in hometown of Char- 
lotte, N.C. as director of civic affairs for the Carolina Motor Club. “I 
tell my friends -here,” says Pitts, “that when my kids started crying 
with a Yankee accent I decided to come home.” 

Vincent Sherman, who replaced Robert Aldrich as director of Colum- 
bia’s “Garment Jungle” five days before the film was completed, will 
get solo directorial credit on the picture. Sherman’s takeover of the 
chore resulted in 11 additional days of filming and increased the 
budget by around $300,000 to $1,600,000. 


Dallas County Parents League for Correction of Juvenile Delin- 
quency, new local org, in a 250-word wire to the U. S. State Dept. last 
week asked a ban on appearances in this country of film actress Ingrid 
Bergman or her husband, Italian producer Roberto Rossellini, Group's 
chairman Rev. Preston P. Reynolds, sent the telegram ... Charles 
Schnee, Metro producer whose contract winds in November, will turn 
indie for future activity. He reports it may be with Metro or some 
other company. 


Jerry Pickman was host to sports scribes at a screening at Toots 
Shor’s of “Fear Strikes Out,” based on outfielder Jimmy Piersall . . . 
Paramount, incidentally, is working like crazy to give Anthony Per- 
kins, star of the film, a James Dean-type buildup, with big magazine 
breaks helping plenty . . . With only 20 prints of “Jackie Robinson 
Story” on hand, UA had a problem in filling tv stations’ requests for 
the film to coincide with the press stories about Robinson’s retirement 
from baseball. Film is one of 39 being peddled to tv by UA. 


| 
| 
TV, amounted to $3,300,000,000. In | 
| 
} 


ing in the mags has declined, it 
has risen 82% via other industries | 
trying to make an impression on 
ithe customer. 

Based on the detailed informa- 
tion available for the first 11 
months of 1956, the total spent by 
| ten companies on mags and supple- 
ments amounted to $3,370,955 | 
which breaks down into $3,012,131 | 
| for the mags and $358,824 for the 
| supplements. Same period in ’'55 
|showed a total of $3,412,231-$2,- 
| 853,346 for mags and $558,885 for 
| the supplements. 

Metro Top Spender 

Largest mag advertiser by far 
|last year was Metro, with $915.- | 
|256 for the 1l-month period. In 
1955, M-G splurged to the extent 
| of $703,847 on the mags. However, 
| while that year the company also 
|spent $144,305 on supplements, it 
icut them out altogether in 1956. 

Rating second in ’56 was United 
Artists, which spent $464,703, sub- 
stantially increasing its mag ads to 
$349,423 against $291,086 in 1955. | 
Company was the only one—apart | 
from Walt .Disney—to show a rise 


j 





in supplement spending, going to} 
; : ; . . | $115,280 in ’56 from $43,975 in ’55. | 
been advised that it will be made under French law and protected in |$ 6 from $43,975 in 55 


Third in ad coin was 20th-Fox 


Be abel tabla >+++ 


ended 


dropped 33%. 


— 1956 (11 Months — 


DISTRIB Mags. Supps. Total 

Columbia $148,926 Te 148,926 
Disney 12,295 11,644 23,939 
RKO 285,994 68,200 354,194 
Metro pS . Sr ee 915,256 
Paramount See * ain o's * 1,230 
Republic 2,665 tia 2,665 
20th-Fox 336,265 83,860 420,225 
UA 349,423 115,280 464,703 
Universal 348,551 480 339,031 
Warner Bros. 291,526 29,260 320,786 





$3,012,131 $358,821 $3,370,955 





| Chart 


(Continued on page 6) 
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Company-by-Company Ad Budgets 





The full-year figure for the national 
$3,148,285 and for the supplements $371,059. 


Uneven Correlation of Ads to B.0.; 
- Public Makes Spenders Also Earners 


> 
¥ 





Postpone Skull Practice 
On ‘Raintree County’ In 
65m for Metre Release 


Metro “has postponed all think- 
ing” on how “Raintree County,” 
which was filmed in Metro’s 65m 
process, will be released until a 
final print of the picture is ready. 
The picture, which runs over three 
hours, was brought in at a cost of 
$5,000,000. It has been sneaked on 
several occasions on the Coast and 
received a good reception. On the 
basis of the previews, however, sev- 
eral changes are being made and 
M-G officials are delaying their 
thinking on the release plans until 
the fina] version is screened. 

Because of the cost of the pic- 
ture and the long running time, 
there has been some thought of 
roadshowing the picture in the 
65m process. It’s understood that 
theatres equipped for the Todd-AO 
process” will be able to handle 
Metro’s 65m film. 

Exhibitors, however, are hopeful 
that M-G will make the picture 
available in 35m as 20th-Fox did 
with “Carousel” and “King and I,” 
both of which were filmfed in 
20th’s 55m CinemaScope process. 

So far, however, Metro is main- 
taining a cautious gon-committal 
policy on the 65m (roadshow) ver- 
sus 35m (regular release) “Rain- 


There appears to be a somewhat 
tenuous’ relationship between the 
amount that is spent on advertising 
a film in the national magazines 
and Sunday supplements and its 
performance at the boxoffice. 

Comparison study covering fea- 
tures released’ in 1956, and as rated 
b.o.-wise via VARIETY’S own annual 
survey, shows that of the top ad- 
vertised films in the national mags, 
only two—‘Trapeze” and~ “High 
Society”-—also ended up among the 
topzrossing 10. 
~ Of the rest, “Carousel,” on which 
20th-Fox spent $213,000 on maga- 
zines and supplements, ended up in 
22d place on the b.o. ladder and 
“Tea and Sympathy,” which Metro 
plugged $154,000 worth, ended up 
in the 50th spot earnings-wise. Yet, 
“High Society,” for which V-G 
spent $105,000 on national mag ads, 
ran a hot fourth in the b.o. sweep- 
stakes. 

Another striking case is “The 
King and I,” on which 20th-Fox 
took out only $12,700 in national 
advertising. It’s the second biggest 
grosser of 1956, running just be- 
hind “Guys and Dolls.” 

Of course, the magezine ads 
don’t tell the full story since audi- 
ence impact comes via other ave- 
nues, particularly in the newspa- 
pers, on tv, word-of-mouth, etc. 
Yet, the importance of magazine 
advertising is bound,to be sruti- 
nized when it’s possible for a com- 
pany to splurge on mag ads to the 
tune of $154,000, only to have the 





tree” plans. “We're still debating 


Metro spokesman. 





picture end up with a $2,000,000 


Even as the film industry pur-| the question ourselves,” declared a| gross, as Metro found with “Tea 


'and Sympathy.” 


+ Queried on this, one ad-pub top- 


As Spender Title As Earner 
1 Trapeze ($310,000) , 2 
2 Seer SOE) sn. , no ss c ante Sate ciibied 22 
3 Conqueror. (3192.000) .....:. -.. acces eta c's 1] 
4 Tea & Sympathy ($154,006) .......covccccces 50 
5 Alexander’ the Great ($154.000) .............. 32 
6 Man in Gray FI. Suit ($141,000) ..... ane eh eet 14 
7 ee es Sos oe o's cea be ae eenesie _- 
8 Bhowani Junction ($118,000) ............0%.-. 43 
9 High -Seciety ($106,000) .... cc cece eeencs 4 
10 I CE 55 Re ee Dens bake —_ 











DISTRIBS USING FEW 
‘SPECIAL’ AD MEDIA 


With the exception of the film | 


fan: magazine, motion picture com- 
panies are doing comparatively 
little “specialized” advertising. 
breaks down film ads in 
various types of magazines, show- 


|ing a rise in the monthlies and the 


women’s mags, At the same time, 
it accentuates how much the com- 


| panies have cut down since 1950 


in almost all categories except the 
monthlies. 


Types of Mags 1956 1955 1950 
| General (Life, $ s $ 
| Look, etc.) 1,708,848 1,735,423 2,078,944 
Family (Wom- 
| en) 490,085 445,769 435,892 
Monthlies (Red- 
| book, ete.) 254,737 219,853 318,288 


Screen & Fan 687,965 657,323 1,122.958 


a. See bake Joteee 6,750 
eee s&s 0 wae © ‘Sseehe 33,780 
ee sce. cak * ghsatk ” ‘dees 9,000 
Outdoor 

Total 3,148,285 3,058,368 4.005.612 


+ 64444444 


44 444444446444464 


4 
Following chart shows the national magazine and Sunday suppie- 
ment advertising expenditures for 10 film companies for the 11 months 
ov. 30, 1956, and the comparable period in 1955. While the 
1956 total shows a slight, $41,000, dip, the main factor still was 
a step up in national mag campaigns. 


Sunday supplement advertising 
mags was 








,— 1955 (11 Months — 1956 

increase or 

Mags. Supps. Total Oecrease 
$222,600 $48,780 $271,380 —$122,454 
63.380 8,525 71,905 -—47,966 
246,955 170,840 417,795 —63,601 
703,847 144,305 948,152 -—232,896 
378,595 37,530 416,125 —194,895 
148,942 51,555 200,497 +219,828 
291,086 43,795 335,061 +-129,642 
605,628 53,675 659,303 -——260,272 
156.313 ‘eee aie 156,313 +-164,473 
11 $2,853,346  $558.885 $3,412,231 $41,276 





| per last week opined that the real 
|value of a picture still lay in the 
| picture itself, and that no amount 
lof grandiose advertising could 
isave it from failure if that value 
jisn’t there. “If a picture is good, 
‘and it’s also advertised heavily, 
you can certainly boost its earn- 
ings. If the picture doesn’t have 
it. the ads are wasted.” 

He added that, since the maga- 
zine advertising was placed so far 
in advance, the size of the ad budg- 
et was something of a. gamble. 
| “It’s easy to sit down a year later 
and say ‘We shouldn’t have done 
it’,” he noted. Word-of-mouth, to 
which mag ads partly contribute, 
is still rated a top factor in making 
a film a commercial success. 


432 PAGES OF ADS 
IN NATIONAL MAGS 


National magazine spending by 
the major film companies gained 
slightly in 1956, with 10 companies 
investing $3,148,285 during the 
The number of pages taken, 
nowever, is still only a little less 
then 50° of the total reached in 
1950, when ad spending ran to 
$4,005,612. Following is the year- 
by-year breakdown: 





year 


Dollars 
Spent in Ntl. 


Year P-ges Mag. Ads 
11060...... 800 $4,005,612 
13051...... . * 688 3,785,552 
11982. 2... 662 3,648,227 
11953..... ‘ 466 2,175,024 
| ere 519 2,681,783 
11056...... 418 3,058,368 
}1956...... 432 3,148,285 





‘Doll’s’ Delayed Snub 
Vancouver, Feb. 12. 

Here’s a novel reason for ban- 
ning a film; “Too much publicity.” 

That’s the reason given by Brit- 
ish Columbia’s film censor R. R. 
-McDonald, who at first approved 
Warners “Baby Doll” then changed 
his mind. His reversed decision, 
put to the motion picture appeal 
board, was upheld 2-1. 











































































































—_ 


fee 


Darin trerte tage nr . 
ee ' ante | 
“ : Re" 

















oY 


























































































































; : 
cae! 6 
it Funny Face VARIETY 
=. : 
| BP, t a “the Technicolor sinane Tutt 
Astaire, Audre ; Vista Vision vy 2 = 
:. Fret Aoaish Parisian tint: have -the by Ray June, all! oe | convinces the 
uner; not the B tint- graphie achieve flash. Photo- | in . fo” his (Boone’s) peo e 
: of same ti ae unusuall ments by June are dates horror pic for Bruce ple want 
‘ with ates Light diversion y effsetive. Brog ——— ee in th nett comes 
pects. y favorable pros- ao era ;' fe the tim 8 _, 
H Faron Youn 
iaywig ee erie b ote 
Paramount rel x Feb. 12 ; Vv ’ Pari d nck, Howard W ase of Au ng, but. has 
duction. Stars y-“% Edens p Films pre Films release s, Feb. 5. Suction, Sage Balhae (Bel-Air) pro- as the son of the officer-in- 
Autre: couare Rag Thompson: feature Films production, Stars Daniele ‘Delorme, Kthodgs Reason Jes igs Karat, “Bevery | of those features Picer-in-charge | tit uscise ane: 
ah Pica |B 1 Bane tor Fees : Seeentgy aor 
pected by Stanley Donen. | Wriiten i | Buby, “Jacques i Gdette Laure, dactues Load igtead” Eater rm - Bs He wise, most | and. Fe ye 2 
: Ray June; eaiter camera (Technicolor), | Pla - by Jacqueline aby Morlay. | Schr m Margulies; 3 Directi . V+ unning time, 102 Ml Adriano, pe , 
’ and lyrics, Geers Frank Bracht; ae or A Pierre Laroche ee ae Screen- | Feb ever; musit, Le editor, Jon Fr w on by Albert C. NS. e. 
%, added music rge and Ira Gershwi x + camera (Egstm novel by Col- . 5, 57. Runnin: s Baxter. Previewed ay (who also Ganna+ Colorful 
’ y ova ‘and. lyrics, Ed win: | $on; editor, Yvo ancolor), Marcel Gri Phillip Knigh g time, 77 MIN wed | produ produced for setting of 
Secreths ‘Senge Eo Fay and | Paris. Runni eee Martin, At Marignan, | srrde* tse nas J cers Ben Coste exec | towns and small Sicilia 
; songs staged b y  Adsiph | Mitsou te r  agtinie Rpe gate te Ket (oe nten and C. | Ustino the nam oe 
ography, Eugen y Donen; chere- — soa: ° rney Finch ............ Beve : en) and I . Vv and es of Pet 
Previewed Feb e Loring, Fred A sre. | Duroy-Lelong .......-. Daniele Delorme | woe RS rly Tyler | GUCZ Is a disti smael Rodri- | thi Abbe Lane er 
MINS. . 4 ’57. Running gy re. co ee ee a Se Fernand Gra Matthew Aa urvyn Vye | ly in the w net credit, e is a good ond may make 
4 T03 | Petite-Chose <2. 2.2... Francoi vey | Clai MEP col ss cshoe ie e way th , especial- | Ameri sec feature f " 
Jo 3 BED. 00s seeces oise Gueri aie Rh i e action can e for th 
Di x Aveiy st aagee sees Audrey Hepburn rather ceerpeneneeees ge Odette Laure ine Bae was steteees - dea Bnastrom AE en on seigeetinans aliealaats story po SO although its 
a bebe re A air a i shes rps ahs Se © | Mitchel ee. c I i a ] : 
Prof. Emile Plosire ..0.. Kay Tho _ uve Bee ec shpbite <- Sy aee repay Rowers Carlton ...... Ow Glenn sae The Trucolor ¢ f on Alfonso (Ustin 
Paul Duval Acree ante gifichel Auclair sete eeeeenes Jacques one Den, aan copra pr Owen Cosninghess = Draper is Pee pee b rin by rg “— to town sary travels an’ 
Marion. ...0++0-++-00" Robert emyn¢ Se at tna|  Coreieeiins Stas eet Tongoaes plus side, with th and on the o his live and Is wagon s. 
Marion ...---+-++++++++. mets | a Colette novel : as, e Frank |credits al sod e other techni His wife and puppet shows, actio 
Specialty Se eee Virginia Gibson = coreg a hothouse Gallic yi cosine ak oh plants and zombies a? ma] een! eis cal Ra ones he nies ye por ean. cuit, 
Lars a pances y Parker with a m e chief clude Boone sengs in- er show oo nee treb 
5, Rgpmmentabeegee _.Sue Entian’ | boudoir tacties apy coer aiecigg Mibe ee eo viters: Hal-Levy and A ngs in- her. “When Be d falls in love with Cor’ 
fr Dresser .vsssseesesee> Ruta Lee ° he tal which wi sland,” | “4Y ; : nd Al G , ey, sh out of Co 
Hair Dresser ......-+.++--- ; e|a Music ale of |. will t »| way. Publisher: anna- e joins h 0 L 
Doviteh . 0.421025 a ae Det Val | about lc Hall _chorine wh ert there Lewy package |e: sher: Mark Warnow —— Ag = E, 5 g Pge gem not ¢ 
. cstighion: |in the trian , when caugh tions el-Air Prod eal. ; eines of the bos r Di 
PA it wears the tith — kee me oByhe aged alunite: The ! pee Artists rele spf vel — astened ae ee it coms 
per yeti the gos Fc ay ME sivoune lie ttsy revied, “Pharos ee! Writers Writing — rtiens fo buly ib famity. | Bos 
Broadwa relationship to } a sit . might be okay f 1t- e€ compani oh’s ” ri n di ted uences are ’ 
y musical the uations in th y for special fairly ok on, makes ’ rec by Hugo F well- pe An 
back sto of some se e US okay spook for a | ——— Conti : _ |of the regonese 
ps right th Seasons Made b , dates i bill for b ntinued from e . most 
fere ere. Wit ; y a fem n progra allyhoo page 3 seem yarn doe 
this 18 a lightly di wr added tunes carve, sae 208 this pie lacks direct ay Karloff, an old hand, he grey Beye 2 in New| while det Pogeto Is the pati going | 
Parisian-loc verting, modi naa J progressi ; irect | the, cast, this ti and, heads or any’ pl ew | while young e patient wife ll 
‘ aled tint a ish. | acterizations on, with char of th s time as a det nde place he choose Gaetano Auti 6 
a generally f uner aimed at Dani just glossed 0 t= t e supernatur l debunker r the old system Ss. vet of 15 films incl utiero, a 
es. e in| the role of th e is uneven in| Vesti all Pacific isl 4 / und several dozen erfo contributes anoth er- 
Originall (the k e awakening i -_ gate voodoo and to in- er contract, th writers | Performance. er likeable 
y slated f ept . femme) ing ingenue mysterious di rumors and would be assign e same pr 
at Metro (eve or productio metamo 1e) until the fi i s disappear the e assigned to oject 
n earlier n rphosis. Fe inal | members of ance of so ers, Nash’ several script- 
a stage musi planned as again is his rnand Grav time another part me sh* notes. . Th p 
Day”), film ical tagged “Weddin knowin suave self as th ey th the plot. acti y: By the would select wha en the studio 5 ; » 
. film moved to P ing g man whil e older, | though, he’s com ction is over, | best at it considered ms , Di 
a package so aramount as cast do well. O e others in the get out convinced and ver, one or would resor ed the a dv 
could hav Audrey Hepburn | 2S 4 P& . Odette Laure s at alive. There’ glad to |ing up job o esort to a past- — ¢ antit 
site Fred ee an lead poe and Bw ag Rann, 4 and wads ~ehrg odin oon | how varties attempt | tributions ty ae the con- Continued from page 5 eourt 
vember Astaire. This May-No- songs to th coy early century Land ngs happen in th teri- | The result several writers with $420,225 —— , 
Eden pairing gives the Ro . © ensemble ny te ndau script; proba e Richard | be di , says Nash, would -11955. A against $200,497 i for ¢ 
pee ghee ome Mier the Roser | technical credits” pastel there is no way probably because Hollywood’ often | ee ecaemie’ eetaped “up Sinteias | eae 
scconnpliiiiwents, style and tik anne egy a tay be tan bat at with "the nea gimmicks ne sara writers. ” br 's “higher regard for vorielaa’ tien F148 4 ga . New 
acting talents s., and the sensitive But its eae fentthar a with ste. Regmeld. beans impact ‘un = economic nba an Magy partly by = also Renae th Ay re to $336,- day 
adding to th Ss mepburn pic somethi g makes this|_, he A irection n “better , has resulted | ¢93 slight} supplement 
world of fashi e plot’s high styl ’| ploitatfo ng that looks f s K ubrey Sche ¥ a artistic work” $83,960 y, from $51,555 coulc 
ions and yleln n purpose or ex-| Koch. prod nck-Howard consequence “ and as pcre ‘ to work 
L models. Fran s only in uction Ww. e “better ne or. 
"Temmand creer hon (Sent al peas at | rue nae « el Boss ©. [Race deem eee After 200 comes Universal, with | Bem 
particularly fr y i st thes. |. ae censorship prob- | @° th e a helpful CK- | th , Hollywood's ey U 031 fo ‘ dees, 
om s, ally with pro e charact freshness |..° budget i Ss eye on cuts its r last year 
sical number ‘some of its mu- mate bedroom rather inti- | Plot perils ers are put thr to work s permitting the wri sharp] mag ad expend . Ma 
“Think ise aly like the chi-chi scenes. Mosk oneet tl . Karloff doesn’t ough | +h rk more satisfact riter rply to $348,551 i itures Jeged 
hi eae mself m have to | the days wh ctorily. “In | $805,628 in in 1956 fro 
piece against opening producti N standard uch to hand en Hollywood 1955, but k a it f 
again: New Yor ion No Read ‘j charact le his | 0" actors and splurged ment ads : ept suppl re 
mag setting "On ork glamor ad Back is okay as | er. Beverl 's and sets, the at about th ple- ev 
; y, heres é is y Tyler |™ore diff ’ scripts wer $50,400 e same le er 
are touches of w casionally there (BRITISH) who acatead mousey secreta fer use. The prod _ 1 RKO su vel, “bu 
' ' : : : ucers “ | creased its rprising] rgl 
erated throu ee mosth gen- Ski junket, srs a woman on the N red 50 different sh pre $2 mag budget 1 y in- ant: 
character of gh Miss Hepburn’s ie Homeier’s British of Rhodes Re through the eff e | Now we're permitted t ort scenes. | $769,904, 8 large mae veer tO t 
. gens : ; , chunk goi that | 
who is sudden bookish introvert to 6 in typical crime sereen | derelict who is reb World W orts|er scenes. We c o write long- | Pluséing “The Co going to . 
literary pon or aed swept from | rt | erate b.o. chanc meller; gers the a0 is reborn in th ar I1|12 pages to a can devote 10 to ever, the com nqueror.” How- the c 
Village s istence *in als mer Se Vy group under e dan-|was never per single scene. ” |-suppl pany cut bz was | 
phage Bap A ° * handy, Sisk tae | RKO reb . _ London, Feb. 5 over wg aetuties tee new et ee before.” a e40° ements to Wen 200 from $170. spira 
covered by gle asin when a's Ge | oe a Gibraltar Pictu: center, end as a possible says Nash, “ ows the write Wa with 
y glamor ph S dis- | Homeier, Pz s) production r Pictures | in ry S up a zomb resort . “to work m i Pf us rner Bros., wi “ci othe 
For the ladi photog Astaire. | }?” a. a See ‘ee eae g witnessed ombe after hav- and to expl ore in depth | “Moby Di ey en Claes” ‘ 
; adie: le + : | Rawli y , fa Dain. | DY ¢ a native chi Vv ore more d 9 ‘ ick,” spe and not t 
ant with Boom style runs ramp | Rawlings; a ee and ym a hungry pl: child eaten Perhaps tl eeply. $320,786 spent a_ total 
t amp- | and: i Marga turned i plant. Elish h ne most signi 786, spending $2 . of prod 
atina’ the Pa ert de Givenchy cre- | ae a Directed b: Summerfield | kc ed into a z lisha Cook is change that h significant | “#85 and $2 & $291.526 on tl ta 
Miss Hepburn. wandeohe: worn by |War" Screenplay, Charles Montgomery }riee. bee ombie and then | €™Phasizes, | as taken place, Nash |/" ? Bae) 02 8 4 aor 
ERS pburn worn by | k gomery Tull es A. Leeds : m ause of hi en asizes, is Hollyw , Nash 955, it h ipplements : 
Fdith Head as a model. while | and D. Cary y_ from play b and noney, and J is greed f ment of t! er ywood’s « ma : ad spent $156 indiv 
— ad takes c del, while | cre, Lions! and Philip Weathers; Falk- | ticated i ean Engstro _ t of the original wri --iploy- gs and nothi 56,313 on 
attract the fe are of things to/| nock; aa Banes;: editor athers; cam- ted interior dec m, sophis- vert his . al writer to con After WB ing on supple: each 
Tune-wise mme eye else her Tottenteun te John Veale ames Con- chain who lik rorator for the | Previ property to the “1 tot comes Param nents. no ¢ 
se, there elsewhere. | time Court Road, Lon At Odeon, | than th es Miss Tyl e eviously it h screen. | ‘2 al of $221,2 ount with z 
and Ira Gershwi are SIX George | tohn a MINS. » London. Running | 1€ men, is an yier more to tak ad been the polic drop f 1,230, 2a sub 4 a As 
the stage ~~ win numbers fr ge | 1obn. Sia So: 1800 g|a carnivorous pl other victim of | tur ce a playwright’s w por? | 19 rom the $378,595 i mommal spira 
: i 1usical ers from | Beth ML Wicc> oa> de oni. Skip Homeier | Perforn plant. None urn it over t work. and 55; Col 995 it spent i : 
producer Ede and five fron in Fr .... Paul Carpenter lances is mo of the | writer. “N o a studio > (agai umbia_ with an nicke 
Gershe All ens and seri x omepeor Harris = 7 Patricia Dai aa Willia VT- a than stock a. Now,” Say screen- 8 inst $222 600 i $148,926 of 
Q nes : . pter | — ies... Norman W tog |e m Margulie : - | wood is usi ys Nash, “Holly Disne ‘ n 1955), and d 
used as a ear citer Sangh oy | Marguerite sss Mactatet: Rewitnat ory photogré s did satisf using the origi Y-| third with $23,939, less —_— argu 
, » be for danc g or|Rudse Hervey 2... Elea Rawlings | ter giv aphy, whil ac- | Somebody ginal author third of it ’ , less tha ¢ 
with directo £ ance numbers, | SPik Harvey :.. nor Summerfield gives the mei ile Les Bax- | th ly has apparentl e ts 1955 expendi — Ro 
dling the s r Stanley Donen ners, | Sergeant x ) Tew ssierees ga Alfie Bass propriate Bir 562 cone rag an a e realization tl y come to Metro has tradi xpenditur | 
Hin , aniey n han- | Gerag iss besirnpeese ot AE og, A 1 al “ ki p- | the . nat nobody know the as traditional! gold, 
tafe and ong staging while - | Carage | Brooks Earl: een nnery technical Ban reine backing. Other | j material better y knows rest in ad nally outspent 
é Sug ; 2 As-| Nig Man. -seeeues ert Bruce ssists ar . than th é Tot advertisin : : plied 
rah Me 4 Sues Loring take car | Night Watchman oo. Philip ruce s are okay. Brog inal author.” a e orig- al also is affe g its pix 
' eeranive é are | The dog ve Yn aoe qoamiagnctiniifies . Tach? ted b . ure \ 
eslertul noreceraay: an hace og Rummy... Se eeren ae Dan Nash’s observati that it has mor - y the fact . 
et Saupted with<eith a| ow Welham ariel Ro ihe oar ations are based tise. L e pictures to adver ceedi 
humor, : 1 as “Cl: : either Skip H = re one ‘ n exper on ast year dver- 
artfully done oe Clap Yo’ Hands” nenen Severgyg makes his Britis! Frail Blaz e screenwriter b ience. A contract | jp advertising “T' > epeat hemvily whe 
rhompson, or eM ene and Kay | praduction,. nee this Steve Pallos (COLOR) cs Broadway with “Th he clicked on «4 the mags 154.000. ro geno tion. 
the Astaire-I with romance, as it Falkl: , based on a pk: . Nash 1 e Rainmaker,” “Bhowa 000) and als son | 
He : as it alkland = L pea: play by Ac ; eft the . aker,” | egex: ni June 9 also on 
don daaeing opburs church Bnet). eathers. It’s Cary and Philip Acseptabte actioner f no longer x= 8 gore when “T could ‘High Be » ($118,000) J In 
and She Loves” : irst “He Lov | vineing, erim a typical, if unc pporting mark or the . | Vision.” , under close “Gaby” ( y” _ ($105,000) udg 
derful.” loves” and later “ 'S sOves ae ig, crime meller. li ncen- et. ” When “The R super- | j¢ ¢ also $105,000) ’ and Nizer 
”’ the finale. S Won- d leve moderate retur ikely to } H was acquired for filmi ainmaker” ga only $8,792 oe ; However, fore | 
gery pone Oe span market. ns in the! y, Republic mete ety wood, Feb. 7 Wallis for ecccenesie ake by Hal to ens Cry se le of ads All 
iss and Make page 3 are “Tet’s ominatin vm bee ro uction. Star . bert C. G ‘ was hired t ex ease, Nash e ca: . al 
ge that pl gp Beep be solo Road Back” 4 arlene a. “No Kem oes haney, ars Bruce Bennett; co- “T didn’t Ara bets pM screenplay plugged its “Henny py Re if ay 
ve chore ore : via imagi ie as a blind té, Vic gare awlit os Ags Na < amian O’Fly : ; features Says, sé . p allis,”’ Peg rd | . ory” to ro oO d p: 
musical Arr ib interwoven | wae oe homed bore club. owner | Keller Jr ey Rodman. Freddy Pernan. the naar I had sseniietaa | the mags and i of $109,000 in hectis 
Paris,” which has mee ‘Bon Jour | as a fence te ce gra te he used See kines. Gordon Mills. Fevtesa, Frea |is working raft.” At present Nas} ‘also spent $84 e supplements It 
— and Ba theong Misses Hep- | ae school The. Ne through Directed by Costantes, C Executive. pro- of his ‘pla me a screen treatment | All Boats” in yl selling “Away \ | 
aking a dancing and Astaire | from an Am at oy returns | £¥e2- Se y Ganhaway and I Ver Halen. | also f : ayy tirls of §S +» | Probabl < Nee. ay 
tal: the title ng tour of the capi | just as hi erican appointme | ree eee ae Ismael Rodri- ; or Wallis and - ummer,”’.| tise ably the year’ 
> tune, hear e rapl-lcoesteet on mother i intment | editor, | ere ttre iis ton t says he’ | Paramount | tised pictu year's best adver- 
titles as well , heard behind | greatest r is plottin | editor, Fern rucolor), J Jack | ~>° re’ll do tl sind » He | ic re was the Uni r 
- as > “ 3443 the : and final . g her Lavista ando Martin ack Draper; New T os 1€ writing eith . ists relea “ 1€ United { 
room dance b as setting up a drak | penter is to brea coup. Paul Car- | time, 76 Reviewed Feb. 6. '57. Ru Raul _ York or on b eseeet. Ot | Gow. se, “Trapeze,” maar Da 
Has This Bee Astaire: “How ak| room of : break into the str nag Fe tem ez JA. music, Raul |He is also worki a banana boat. |sines for $310,603 in which. is 
“ . 3een G : ’ Ow Long | u a jewelr » . rong- aniel Boone 6 ory working on ‘ ‘ ; Zines : in the P perm 
Miss He rolng O nA ae out witl y firm and - ee Eine ie projects sj two other and th - maga- 
$ pburn: “Bas n.” with | wor h a packe nd walk | F: "We ane Bruce Be . simultaneo ee: r | bea ,, le, SUP leme the | 
Bt cate esas Dotto | eee Chet of diamonds | cag yg Mmm [Ply apie book of & Broaden beats 20th's "Carousel." on which | gat 
»y Miss He ie ges et indulged goes awry, the wate , however, | Aue Gailigieag nn pay Ke oung sal. foadway | m di as spent ‘ ich gagi 
in a smoky di urn and two male dered and the s chman is mur- | eee “ne ES Damien ieee | - “7 It may or mz n the two fil . 
“On How - imly-lite Paris « a pan of the operatio son, who. got wind | enw g od Boone ...... Jacqueline Srane yee: ~ significance that “ may not be of — 
oe sad ees” ineee : = the law. n, becomes involved Jemima, Boone : ‘Preddy Fernandez TV ul S Lover! oe 2 bedect dia with oc 
unebre” is usec ipson. “Marche | Script dev | Squire Boone ........ sauna ert Kell Q | overly well, while “ t, didn’t do 
party scene. eeriualinn Bohem i degree of suspense > consistent | ame i eoenecs pap Rauardo, Noriegn ae CONE 7 hows bey a $13 00 snaat mes I," So 
Kav Thor auent use of r phe ut the fre- Ge a ie Crete eases Ss Gord Jr. ontinued fr > ey cleaned v a in ma ; 
by ams se as will be well-lik intriguing at oe + Teenie nay ov Hamilton ....... Claude Brook again and r om page 1 i Companies {7 . filed 
head af iewers as the “lien ed | effect. Actual 1es, has a delaying tees ey Ainley | effect , read a telegram t sons they’re he y one of the rea- Ed 
_ a ine glamor miag, ae note of ot catia ror werd 4 This tale —— ee Morgan | Doren as his challenge hy bre ment ng mayer down supple- Louis 
briskly able caesar Dahen's | ., Homeler plays the yo — cntively tn hbeet Americana, | 2&,¥4S poe Prcrg Be eo or and that a days don't iaiie® pareres = oh 
“ti ; . CR, pe jou . »| a stoc aaial >xic oN Pihiaine aking Uy pry Pt, il s ‘ome availab! 
see tea cer |e, A og meted tar oes, haa |G SR See aE. 
Pog icalism who’ al essor | a s mother S realiza- | just se the yo ’ irew up i : nright | Exhibi nning ads is diffi ase, tri 
eye for the gi who’ also has ncee /(Patrici er and his fi- 1305 enough pl young ’uns and | th ' up its collectiv | Exhibitor s is difficul ribu 
> girls as an | volv i icia Daint fi- | tai plot to ge e followir ective hands | distri $ general! = cult. 
as ddes Robert. comes over well | volved in a cri iton) are in- iin the interest nerally sus-| cut tl 1g morning nds | distributors ally prefer th abled 
Parisian oe vert Flemyng well, | portrayed. C rime ring is neatl Film was mad st of their elde that all the new » pointing | adverti to go for point ~ admi 
- esigner yng as the|heavy, w Carpenter i atly | de ade indepentte rs.| carried thei ewspapers hi ising, Le., i -of-sale 
y. ashion | bli e opportuni n JS) sub anner, with y Pro-|son, Nagle that for some r this is being d good deal of yh 
others are. aceantabl model, and | lind woman's unity as the |] sequently taki ith Republic | ignc agler and/or EP me zea- | in the t 6. Gone and. ma by 
» and} j j y reflect Co 
product ; lnloved i merfield eats: | T acidul make som e supplem e mags and per 
gathered to ion supervisi } ploy ed in the , asa girl em- he Tom H - s0US hay. e more Su ents. prac 
Eppes we Nn on | eR Metal soc | Gas Ds wpbard-Jack, Pack] nl e'a Sutanal tut cammmrnpeage ing. of ibe t0 Th 
ush look and m with its | i , although : rman | U¢ersman Daniel nd fron- a perso possi- | creas , Only. three i that | 
terp ends De hee the Roane] actootins gh given star bill-| °°, tama Boone, with calling that “ nal feud b ed their Bee. sn 
> tune= as only a mi ill- ily and a P his at “Tw y re-| last overall ad by tl 
ing and A , Choreography b | detective. A er tole as af party of settlers| fred « 5 enty-One” year, whil budgets 
y Lor-| th . Alfie Bass gi a! Caroli rom Yakin V ers cee Jack B pack- | ally } e seven s isa 
ing, the staire, Donen’s the best perf gives one of arolina, t n Valley, N fired a arry had y less. Ho pent actu- . 
adaptin song stag- | as t performances i _of | tucky, ta 0 Boonesborough orth | UTES 4 year ago .as been | stane wever, in se ; in a 
conducting b @ of the music and | w a driver who’s n the film | the y,°to plot hoo rough, Ken- Big Surprise,” emcee of EPI’s | azi es (see chart) the ri veral in- : 
pe oe gt y Adolvh Deutsch. ind | when tap Beane ready to squeal at Shawnee ll Heavies are had created th and at that time eg advertising an gine in mag- etic 
rangements, art direc- he gered rap. The pel wer in = . the whites by a F incited to| Vendetta by call beginnings of a/s e elimination of alanced by seas 
‘are about average. — oe. the Rg So 9 ence to beat EPrh a press confer- senate. Company sfupetaers bees 
yro., | Fort B> RB. y. Per ay - ana his Shader wy by $260.272 ay is Universal, 8 ain S ~ 
‘ 1% m u ; ” . . J 
igh when Boone ie the ieenteaan & and | mount with $194 that comes Para- a gro 
? e re-|spending gain age Greatest ad ers, ¢ 
r Bros. 
run 









Se ad 


Tweet we sa 


ch 





~ burgh. 





~~ 





3 





q 


Two more antitrust suits came to an end in New York Federal Court 
this week. Judge Archie Dawson signed an order discontinuing the 
action instituted by Associated Prudential Theatres, Long Island cir- 
cuit, against Columbia and United Artists. Suit, which asked total 
treble damages of $2,640,000 against all distributors on the charge of 
unreasonable damages, had been settled by the defendants other than 
Col and UA over a year ago. Terms of settlement, as per usual, were 


not disclosed. 


Dismissed by Lawson because of lack of prosecution ‘was a $450,000 


_ complaint filed by the operators of the Starlite Drive-in Theatre, Fair- 


mont, W. Va. Defendants were National Theatres, 20th-Fox and Spyros 


P. Skouras, president of 20th. 
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Judge 


Says to Distrib Defendants: 


‘Go Ahead and Sue Plaintiffs’ 





Distributor defendants in an 
antitrust suit have been given a 
court okay to file a counter claim 
for damages against the plaintiff. 
Judge Thomas F. Murphy ruled in 
New York District Court on Mon- 
day (11) that the counter move 


could be taken within the frame- 
work of the a-t action brought 
against distribs by the Maple 
Drive-in Theatre, Pittsburgh. 


Maple complaint is that an al- 


-Jeged distrib conspiracy prevented 


it from obtaining first-run product 
ever conventional houses in Pitts- 
In behalf of the defend- 
ants, attorney Louis Nizer argued 
that in working out the defense of 
the case he found that the Maple 
was taking part in an alleged con- 
spiracy. Nizer said the Maple along 
with the Blue Bell Drive-in and 
other ozoners had an agreement 
not to bid against each other for 
product, that the group would de- 
cide among themselves on which 
individual theatre would license 
each picture and there would be 
no competitive bargaining. 

As a result of this alleged con- 
spiracy, the distribs were being 
nicked for hundreds of thousands 
of dollars in film rentals, Nizer 
argued. 

Robert Ruskin and Alvin Korn- 
gold, lawyers for the plaintiff, re- 
plied that this new defense meas- 
ure was taken too late in the pro- 
ceedings, the trial date being near 
at hand, and, further, the distribs 
knew of the film-licensing situa- 
tion for a long time anyway. 

In deciding for the distribs, 
Judge Murphy also permitted 
Nizer to conduct examinations be- 
fore trial of the plaintiff's execs. 

All this adds up to possibility 
that a suing exhibitor might wind 
up paying damages, instead of col- 
lecting. 





‘Files Conspiracy Suit 
St. Louis, Feb. 12. 

Damages totaling $90,000 and a 
permanent injunction to prevent 
the Esquire Theatre Co., owner of 
a deluxe west end nabe, from en- 
gaging in alleged conspiracy with 
film distributors to set minimum 
admission prices were filed in a 
counterclaim in the U. S. District 
Court last week by two of the de- 
fendants named in a damage suit 
filed recently by Esquire. 

Eden Theatre Co., and the St. 
Louis Amusement Co., both owned 
by the Arthur Enterprises, alleged 
in their claim that the agreements 
entered into by Esquire with dis- 
tributors of first-run films had en- 
abled Esquire to charge minimum 
admission prices. The claimants 
said such price agreements with 
distributors have been held invalid 
by courts in the past and asked for 
& permanent injunction to halt the 
practice. 

The two plaintiffs also contend 
that the showing of first-run films 
by the Esquire, which they claim 
is a second run house, has resulted 
in a loss of $30,000 to them. The 
Hi-Pointe anc Richmond, both 
Operated by the St. Louis Amuse- 
ment Co., are in the general neigh- 
borhood of the Esquire. Esquire 
is seeking $84,000 damages from 
&@ group of motion picture produc- 
ers, distributors and exhibitors on 
the claim they conspired to pre- 
vent Esquire from showing first 
run films, 


a. 


Morris Stein of Queens 
In $3,000,000 Litigation 
Vs. Majors and Theatres 


Morris Stein, operator of the 
Corona Theatre in Queens, N.Y., 
filed a $3,000,000 treble damage 
antitrust suit Monday (11) in N.Y. 
Federal Court against the eight 
majors, various of their subsidi- 
aries; Loew’s Theatre & Realty 
Corp., Marcus Loew Booking 
Agency and Century Theatres. 

Stein, who acquired the Corona 
on lease Dec, 10, charges the de- 
fendant distributors with discrimi- 
nating against the house. by mak- 
ing the RKO-Loew “split” avail- 
able only to large circuits instead 
of small independents. He claims, 
among other things, that he was 
refused first and second run avail- 
ability. 

Corona was operated by the 
G.S.D. Amusement Corp. on lease 
from Skouras Theatres from Dec., 
1954 until Sept., 1955 when it was 
turned over to Morris Goldman. 
Latter assigned the lease to Stein 
on Dec. 10, 1956. It’s also claimed 
that before Stein acquired the lease 
the defendant distribs promised to 
give him the same product as 
Skouras, but they allegedly 
reneged. 


21-DAY AVAILABILITY 
SETTLES CINCY TRUSTER 


Cincinnati, Feb. 12. 

Equal 21-day availability on 
Warner Bros. product in the Cincy 
area has been established through 
settlement of an antitrust suit here. 

U. S. District Judge Lester L. 
Cecil dismissed the suit, brought by 
the Twin Drive-In Theatre against 
Warner Bros. Distributing Corp., 
and the Oakley Drive-In, last week. 
Hearing haltéd when the plaintiff 
withdrew bids for damages for al- 
leged losses and an injunction re- 
straining Oakley Drive-In from 
showing “Giant” and “Wrong 
Man.” 

Attorneys reached settlement by 
stipulation. Seymour Simon, Chi- 
cago, was counsel for the Oakley 





operators, Nick Shafer and Roy 
White. (Rube Shor, who heads 
Twin Drive-In, and its parent 


S. & S. Amusement Corp., recently 


filed an antitrust suit against 20th- 


Fox asking $1,500,000 triple dam- 
ages for alleged business losses in- 
volving releases to Oakley.) 

The new subsequent run arrange- 
ment of Warner Bros. in Greater 
Cincy is similar to that already in 
effect on product of Paramount and 
20th-Fox. 





Herman Hunt Re-Elected 


Cincinnati, Feb. 12. 

Eleventh annual meeting of The- 
atre Owners Corp., a buying and 
booking combine repping some 50 
houses in the Ohio, Kentucky and 
West Virginia area, saw reelection 
of all officers. Herman H. Hunt 
again heads the outfit. 

Re-named first and second v.p.’s 
at balloting held last Tuesday (5) 
at the Metropole Hotel are Willis 
Vance and Maurice Chase. Origi- 
nal officers, incidentally, are stiil 
with the org after 11 years, with 





exception of Ralph Kinsler who re- 
tired, 





NIGHTMARE 





DIMS 





BUT NEED CURE OF 
INGERING ACHES 


The antitrust suits that once 
aroused fears of leading to eco- 
nomic disaster to the film industry 
are now doing a fade. They’re still 
a migraine, of course, and an ex- 
pense. But no longer being sized 
up in catastruphic proportions. 

United Paramount, which was 
belted with more actions than any 
other circuit, provides a good ex- 
ample of how the situation has 
changed over a recent period. This 


chain has rid itself of 250 suits 
over the past six years via final 
judgment or settlement without 
serious damage to its well being. 
Total of 135 cases against UPT are 
now pending but the company 
feels these “will not have any ma- 
terial effect upon our financial 
condition.” . 


In all instances Paramount cir- 
cuit was and is u defendant along 
with certain distributors. Plaintiff 
exhibitors have substantially the 
same complaint, i. e., the distribs 
gave the Par houses preferential 
film-licensing treatment. 


That the antitrust situation has 
become coasiderably less severe 
than it was a few years ago is 
further seen in the RKO decision 
to drop its legal department. Al- 
most invariably this outfit was 
named along with the other prin- 
cipal distribs in the hundreds of 
actions instituted by independent 
theatremen in the latter part of 
the last decade and in the early 
1950's. 


RKO still is involved in legalis- 


are not of sufficient consequence 
to warrant the employment of a 
homeoffice legal staff. 


At one poirt trust suits on file 
had asked total damages of $400,- 
000,000. Needless to say, the film 
companies were plenty alarmed 
and exerted full effort to evolve 
an arbitration system with tlfe 
hope of ironing out trade disputes 
out of court. Arbitration is still 
being angled for but it’s no longer 
such a pressing matter. 


Lawyers at two different com- 
panies this week said they had no 
idea of the amount of damages be- 
ing sought in the cases now pend- 
ing against them. Reason for the 
lack of knowledge, they said, is 
that they simply don’t take seri- 
ously the figures asked by exhib 
plaintiffs. 

Meanwhile, the Motion Picture 
Assn. of America is lobbying for 
an amendment to the antitrust 
laws which would put an end to 
the automatic trebling of damages. 
If MPAA has its way, the amount 
of damages would be in exactly 
the amount sustained by the ag- 
rieved party in any instance where 
the distrib defendants can prove 
they were unaware they were act- 
ing in violation of the a-t statutes. 


tic squabbles but feels that these 





Majors Still Command Best Scripts, 
_ Alk-Vital for Star—Glenn Ford 





— " 
7 


M-G-M Theatres Planned 
For Dusseldorf, Dortmund; 
Loew Expands Overseas 


As part of its expansion program 
abroad, Loew’s International will 
begin shortly the construction of 
new theatres in Dusseldorf and 
Dortmund in Germany, each to be 
called the M-G-M Theatre. The 
expansion program has already re- 
sulted in three theatre openings 
in Europe in the past few months. 

New houses were opened in Ham- 
burg and Berlin in Germany, and 
in Milan, Italy. A fourth, also 
in Germany, will open in Frank- 
furt--am-Main in April. 

William Melniker, director of 
Loew’s International’s theatre de- 
partment, left for Europe last 
week to inspect the company’s the- 
atres. 


BERLIN FILM FEST 
RULES FORMULATED 


Official American entries at the 
1957 Berlin International Film 
Festival again will be rstricted to 
two, with the way open for addi- 
tional invitations by the fest ad- 
ministration. * 

Fest rules were put out last 
week. Countries producing fewer 
than 80 features a year can en- 
ter one film, those that produce 
more than 80 are eligible for two 
official entries. Dates of the event 
are June 21 through July 2. 

In the shorts category, the U. S. 
is eligible for three subjects. 

As last year, Berlin will award 
its Berlin Golden Bear trophy for 
the best feature, the best long docu- 
mentary and the best short. In 
addition, silver bears will go to 
the top director and male and fe- 
male performer; also to two out- 
standing features. 

Only films made after April 30, 
1956, and not yet released in Ger- 
many are eligible. Jury has been 
expanded to 11 members. As. pre- 
viously reported, in order to keep 
its “A” classification from the In- 
ternational Federation of Film Pro- 
ducers Assns., Berlin, has dropped 
its previously-featured public vote. 








‘Mister Magoo’ Starring 
In 90-Min. Cartoon 


Hollywood, Feb, 12. 

“Mister Magoo,” UPA’s Acad- 
emy-Award winning cartoon star, 
will make his feature film debut in | 
a 90-minute cartoon feature based 
on the story of Don Quixote. It 
will be released through Colum- 
bia. 

Cartoon feature, UPA  prexy 
Stephen Bosustow reported, will 
take 14 to 16 months to complete. 





participate in the Academy 
Awards sweepstakes, Robert W. 
Coyne, special counsel for the 


Council of Motion Picture Organ- 
izations, reported this week. These 
houses are located in 40 states, he 
added. 

Being run under the COMPO 
aegis, the sweepstakes program 
calls for’ the public to guess the 
Oscar winners and write letters on 
the entertainment values of films. 
the exhibitors will provide the 
prizes which are to be given on a 
local-area basis, 

That many more theatremen 
will join in is a certainty, said 
Coyne. He stated that exhib groups 
in various territories have sched- 
uled meetings to set the specifics 
of their participation and map 
joint promotional campaigns. 





1,590 Theatres in 40 States 
Hop Aboard Awards Sweepstakes. 


More than 1,550 theatres across | 


the country as now pledged to|the idea is one such meeting held | 
|in Boston last week attended by 





| 


Glen Ford, one of the few big 
name Hollywood performers who 
has no desire to become involved 
in independent production, feels 
that his decision is justified. He 
maintains that except for a hand- 
ful of indie producers, the free- 
lancers can’t acquire the type of 
properties that find their way to 
the major studios. As a result, 
he said in New York last week, per- 
formers who engage in indie pro- 
duction or who work for inde- 
pendents, cannot as a general rule 
obtain the roles that will advance 
their stature as actors. 


He cites his own experience at 
Metro, where he is under contract 
to make five pictures every two 
years, as an example. His contract, 
incidentally, was recently extended 
until 1963, making Ford one of the 
“securest” actors in Hollywood. 
Noting ‘that he had given up $1,- 
000,000 in indie deals to accept 
the Metro arrangement which, he 
said, represented a financial sacri- 
fice, Ford pointed to the roles he 
had been assigned during his M-G 
association. “There are only one 
or two independents. who could 
have offered me similar parts,” he 
said. He cited “The Blackboard 
Jungle,” “Trial,” “Teahouse of the 
August Moon” and the upcoming 
“Don’t Go Near the Water” as the 
type of properties that aren’t-usual- 
ly made by independents. 

Ford feels that as a result of 
being able to appear in such pic- 
tures his prestige as an actor has 
advanced considerably. Previous- 
ly, while freelancing, he said he 
had appeared in a great number 
= films which were quickly forgot- 
en. 

Ford’s deal with Metro allows 
him to make one outside picture a 
year. He still owes Columbia two 
pictures under an old contract. 


FEWER ‘NEW’ OZONERS 
NOTED IN ST. LOUIS 


St. Louis, Feb, 12. 

Fewer new ozoners will open in 
the St. Louis trade area during the 
new season than in recent years. 
Two new ones are slated for light- 
ing,.one near West Plains, Mo., for 
B. D. Fassis and Frank Hall and an- 
other in Arkansas for Mrs. John A. 
Beck, who operates a house in 
Thayer and another in Mommoth 
Springs, Ark. 

Recently Val Mercier and ‘his 
brother, L. A. Mercier, Perryville, 
Mo., purchased a site near Ste, 
Genevieve, Mo., for an ozoner but 
construction has not been started. 
Plans are incomplete for new 
ozoners, but “hot for the 1957 sea- 
son,” contemplated near Hillsboro, 
Ill., and Fairfield and Lawrence- 
ville, Ill. 

Earl Hargis whose ozoner is near 
Lebanon, has closed it for an indef- 
inite period and no relighting date 
has been set for another in the 
Same area. At Metropolis, Ill., an 
ozoner with an enclosed ramp for 
winter operation has been shut- 
tered by the Massac’ Amusement 
Co. Another also near Metropolis 








Demonstrating the interest in | 


representatives of New England 
Theatres, American Theatres 
Corp., E. M. Loew, Maine & New 
Hampshire Theatres, Middlesex 
Amusement and Stanley Warner. 
All of these circuits, are taking 
part in the sweepstakes.- 

Meanwhile, COMPO is pitching 
for newspaper support through ads 
in Editor & Publisher. Insertion in 
this week’s issue gives details of 
the campaign, underlines the pub- 
lic interest in the Oscar winners 
and urges the papers to work out 
tieups with local theatres. 

Entry blanks will be made avail- 
able to the public at theatres im- 
mediately following the Feb. 19 
announcement of the Acad Award 
nominations. Contest closes March 





26, which is one day ahead of an- 
nouncement of the Oscar winners. 


has been dark since Sept. 29 with 
no relighting date set. 





Brace of Govs See Hymn’ 


Marietta, Ohio, Feb. 12. 

Both the governors of Ohio and 
West- Virginia—C. William O’Neill 
and Cecil H. Underwood respec- 
tively—are scheduled to attend 
the world premiere of Universal’s 
“Battle Hymn,” here Thursday (14) 
in the hometown. (16,000 pop.) of 
Col. Dean E. Hess, the clergyman 
turned fighter pilot. 

A two-day schedule of special 
events starting today (Tues.) has 
been organized. A contingent of 
newspaper and radio-tv represen- 
tatives are being brought here by 
the film company to cover the 
homecoming and premiere. 

Universal is receiving full coop- 
eration of the U.S. Air Force. 

The picture will be shown simul- 
taneously in thrée theatres in 
Marietta—the Colony, Ohio and 
Putman. 


“ 
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New Films Boost L.A.; ‘Moon’ Bright 
$32,000, ‘Queens’ Fat 276, ‘Baby’ Hot 


59G, ‘Anastasia 


Los Angeles, Feb. 12. 

Several good new pix plus steady 
extended-run biggies are helping 
first-run grosses to maintain a neat 
total in current week. Initial pop- 
scale date for “Teahouse of August 
Moon” shapes to get a*good $32,000 
or close in three locations plus 
excellent eoin in five nabes and 
four ozoners. 

Also just out of its showcase run, 
“King and Four Queens” is head- 
ing for a neat $27,000 or near in 
four houses. “Rock, Pretty Baby” 
looks mild $11,000 in two spots 
but is getting $48,000 in two nabe 
houses and nine drive-ins. “Rock 
’n’ Roll Jamboree” failed to get 
started and looks flat $5,000 at 
downtown Paramount. 

“10 Commandments,” “Around 
World in 80 Days” and “Written on 
Wind” continue very strong. 

Estimates for This Week 

Downtown Paramount (ABPT) 
(3,300; 85-$1. 50) — “Rock ’n’ Roll 
Jamboree” (Indie) and “Boone, 
Trail Blazer” (Rep). Fiat $5,000. 
Last week, with New Fox, “Wrong 
Man” (WB) and ee Target” 
(UA) (2d wk), $10,400 

Orpheum, ‘Hollywood, Uptown, 
Loyola (Metropolitan-FWC) "2. 213; 
756; 1,715; 1,248; 80-$1. 50)—"King, 


Four ‘Queens” (UA) and “Peace- 
maker” (UA). Neat $27,000 or 
close. Last week, Orpheum with 


Iris, “Drango” (UA) and “Toma- 
hawk Trail” (UA), $11,700 plus 
$35,500 in two nabes, eight drive- 
ins; others in units. 


State, Wiltern, Iris (UATC-SW- 


FWC) (2,404; 2,344; 816;; 80-$1.50) 

—"‘Teahouse August Moon” (M-G) 
and “Storm Center” (Col) (2d run). 
Good $32,000 or near. Last week, 


State, “Iron Petticoat” (M-G) and 

“Accused of Murder” (Rep) (2d 

wk), $4,700; others in units. 
Warner Downtown, New Fox 


(SW-FWC) (1,757; 965; 80-$1.50)— 


“Rock, Pretty Baby” (U) and 
“Night Runner” (U). Mildish $11,- 
000. Last week, D'Town, “Have, 
Have Not” (WB) and “Key Largo” 
(WB) (reissues), $3,100. 

Pantages (RKO) 


(Continued on page 18) 





‘Drango’ Trim 116, 
St. L.; ‘Land’ 166) 


St. Louis, Feb. 12. 


Biz continues good here despite 
rain and cloudy weather most of 


the past week. “Oklahoma” still 


is a hefty draw after a swell second 
“Teahouse of August | 
Moon” looms fine in eighth session. 
shapes fairly nice at 
Loew's while “Big Land” is getting 
top coin with a hefty take at the| 


stanza. 
“Drango” 
Fox. ‘“‘Wee Geordie” 


house pix. 
Estimates for This Week 


is best of arty 


Ambassador (‘SW-Cineram a) | 
$1.20-$2.40)—"‘Seven Won- | 


(1,400; 
ders Of World” 
wk). Neat 
$10,000. 

Esquire (Indie) (1,400: 90-$1.25) | 
—‘Teahouse” (M-G) (8th wk). Fine 
$6,000. Last week, $7,000. 

Fox (Arthur) (5,000; 
“True Life Of Jesse James” 
and “Odongo” (Col). 
(Tues.). Last week, 
(WB) and “Everything But Truth” 
(U), hefty $16,000. 

Loew’s (Loew) (3.221: 


(Cinerama) (42d | 


$9,000. Last 


(20th) 
Opened today 


"Drango” (UA) and “The Peace- 
maker’ (UA). Nice $11,000. Last | 
week, “Iron Petticoat’ (M-G) and 
“Daniel Boone” (Rep) (2d_ wk), 
$10,000. 

Missouri (Arthur) (3,500: 90- 
$1.25)—“Anastasia” (20th) (3d wk). 
Fat $7,000 after $9,000 for second 
round. 

Orpheum (Loew) (1.914: 50-85 
“Westward Ho” (BV) (8th wk). 


Pageant ‘St. L. Amus.) 
—P0)\—“To Catch Thief” 
“Roman Holiday” (Par) (reissues). 
Fair $3,000. Last week, “Country 
Girl” (Par) and “Forever Female” 


1G, ‘Wind’ 946. 





Among the holdovers, 


| week, 


(2,812; $1.10- “Running Target” (UA), $14,000 in | 





| Okay $13,000. Last week, 
| Legion” 
| School” 





week, | 


51-75) — 


“Big Land” | 


50-85) — 





Hep | 

$4,000 following $6,500 in seventh. | — 
(1,000; | (13th 
(Par) and | week, $20,000. 


Broadway Grosses 


Estimated Total Gross 





This Week ........ $528,000 
(Based on 23 theatres) 
Last Year ......... $585,600 


(Based on 22 theatres) 


Wagons’ Fast 206, 
Det.; ‘Zarak’ 176 


Detroit, Feb. 12. 

Downtown deluxers are staying on 
an even keel this week, with new- 
comers adding a little spice to the 
great holdovers. “Westward Ho 
the Wagons” is lusty at the Mich- 
igan. “Zarak” looks -good at the 
Palms. “Five Steps to Danger” 
shapes okay at Broadway-Capitol. 
“Ten Com- 
mandments” continues in a com- 
manding position in 12th round at 
the Madison. “Around World in 80 
Days” stays socke in seventh ses- 
sion at United Artists. “Séven 
Wonders of World” is in its 35th 
amazing stanza at Music Hall. 

Estimates for This Week 

Fex (Fox-Detroit) (5,000; 90- 
$1.25) — “Anastasia” (20th) and 
“Black Whip” (20th) (5th wk). 
Down to $14,500, still big. Last 
week, $17,100 

Michigan (United Detroit) (4,000; 
90-$1.25) — “Westward Ho; Wag- 
ons” (BV) and “Men Sherwood 
Forest” (Indie). Swell $20,000. 
Last. week, “Top Secret Affair” 
(WB) and “Accused of Murder” 


(Indie), $16,000. 

Palms (UD) (2,961; 90-$1.25)— 
“Zarak” (Col) and “Ride High 
Iron” (UA). Good $17,000. Last 


“Written on Wind” (U) and 





third. week. 


Madison (UD) (1,900; $1.25-$2.75) | 


—"Ten Commandments” (Par) 
(12th). Tremendous $30,000. Last 
week, same. 

Broadway-Capitol (UD) (3,500; 


and “Brass Legend” (UA). 
(Indie) and “Crime 
(Indie) (reissues), $8,000. 
United Artists (UA) (1,668; $1.25- 
$3)—“‘Around World in 80 Days’’ 
(UA) (7th wk). Great $27,000. Last 
week, same, 
Adams (Balaban) 
$1.50) — “Teahouse August Moon” 
(M-G) (7th wk). Oke $10,000. Last 
week, $11,500. 
Music Hall (SW-Cinerama) (1,- 
205; $1.50-$2.65) — “Seven Won- 
ders? (Cinerama) (35th wk). Won- 


be $22,500. L ast | w eek, $22, 400. 





“Black | 


(1,700; $1.25-| 
| $14,000. 


‘ i 
Affair’ Fine $14,000, 
Buff ; ‘Bundle’ $12,000 
Buffalo, Feb. 12. 

Biz still is good currently even 
though there are not many new 
entrants. “Bundle of Joy” is rated 
good at the Center while “Top 
Secret Affair” shapes fine at Para- 
mount. “Anastasia” still is 
in third week at Buffalo. “Writ- 
ten on Wind” continues stout in 
fifth week at Lafayette. “Seven 
wanders of Wor Prag gm 4g up 
to a higher figure a e Tec 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Anastasia” (20th) and “Rack” (In- 
die) (3d ree Sturdy $11,500. Last 
week, $16, 

hte san (Par) (3,000; 60-85)— 
“Top Secret Affair’ (WB). Fine 
$14,000. Last week, “Zarak” (Col) 
and “White Squaw” (Col), same. 


Center (Par) (2,000; 60-85)— 
“Bundle of Joy” (RKO). Lusty 
$12,000. Last week, “Nightfall” 


(Col) and “Wicked as They Come” 
(Col), $10,500. 

Lafayette (Basil) (3,000; 60-80)— 
“Written on Wind” (U) and “Show- 
down at Abilene” (U) (5th wk). 
Holding at strong $10,000. Last 
week, ditto. 

Century (Buhawk) (3,000; $1.25- 
$2.50)—“10 Commandments” (Par) 


(7th wk). PE a $19,000. Last 
week, $20,000 
Teck ( Sw - Cinerama) (1,200; 


$1.20-$2.40)—“Seven Wonders of 
World” (Indie) (24th wk). Fancy 
$11,000 or near. Last week, $9,500. 


‘Wagons’ Loud 196, 
Frisco: City’ 146 


San Francisco, Feb. 12. 

First-run biz here currently is 
somewhat uneven, with few of new 
pix doing much. However, “West- 
ward Ho, the Wagons” looms good 
at the Fox while “Edge of City” 
also is nice at Warfield. “Seven 
Wonders of World,” with extra kid 
shows, and “Around World in 80 
Days” both are excellent. “Don't 
Knock the Rock” is on mild side 
at Paramount. “Istanbul” shapes 
okay at Golden Gate while “Top 
Secret Affair” looms nice in second 
St. Francis round. C’Scoped “Okla- 
homa” is rated big opening week 
at Stagedoor. 


Estimates for This Week 
Golden Gate (RKO) (2,859; 80- 
$1)—“Istanbul” (U) and “Yaqui 
Drums” (AA). Okay $9,000. Last 
week, “4 Girls in Town” (U) and 
“Above Us Waves” (Indie), $11,- 


Fox (FWC) (4.651; $1.25-$1.50)— 
“Westward Ho Wagons” (BV) and 
“Swamp Women” (Indie). Fairly 
good $19,000. Last week, “Anas- 
tasia’” (20th) and “Men Sherwood 
Forest” (Indie) (6th wk), $16,000 
in 10 days. 

Warfield (Loew) (2,656; 90-$1.25) 
—‘Edge of City” (M-G). Good 
Last week, “Teahouse” 
(M-G) (6th wk), $13,500 in 9 days. 

Paramount (Par) (2,646; 90-$1)— 
“Don’t Knoek Rock’ (Col) and 
“Shadow of Window” (Col). Mild 
$11,000. Last week, “3 Violent 





| 90-$1.25)—"‘Five Steps to Danger’ | 900 
| (UA) 





(Continued on page 18) 





Hub Fast; ‘Iron’ Rousing $29, 000, 


Violent’ 226, 


Boston, Feb. 12. 
Biz at first-runs is holding great | 
as new entries spur wicket action, 
with spell of mild weather helping. 
“Tron Petticoat” 
State and Orpheum. “Great Man” 

looks new high at Beacon Hill, 
Violent People” is okay at 
mount and Fenway.” “Oklahoma” 


perked up with closing week... “Top 
Secret Affair” is holding fairly 
well in second round at Met. “Ten | 
Commandments” looms big at As- 
tor in 13th week while “Seven 


Wonders ef World” 
Estimates for 


is wow in 24th. 
This Week 


Astor (B&Q) (1.372; $1.90-$2.75) | 
“Ten Commandments” (Par) 
wk). Great $20,000. Last 


Beacon Hill (Beacon Hill) (678; 
90-$1.25)—“Great Man” (U). Great 
| $16,000/ or over. Last week, “Se- 


(Par), $2,500. crets of Life,” (BV) (3d wk), $7,000. 
Richmond (St. L. Amus.) (400: Boston (SW-Cinerama) (1,354; 
$1.10)— ‘Mutiny On Bounty” (M-G) | $1. 25-$2.65) — “Seven Wonders” 
and “‘Boy’s Town” (M-G) (reissues). ;(Cinerama) (24th wk); Wow $24,- 
Good $2,500. - Last week, ‘Rose 000. Last week, ditto. 
Tattoo” (Par) and “Come Back Exeter (Indie) (1,200; 60-$1.25)— 
Little Sheba” (Par) (reissues), | “Albert Schweitzer’ (Indie) (3d 
$2,000. wk). Second week ended Sunday 
St. Louis (Arthur) (4,000; 90-| (10) was hot $12,500. Last week, 
1.25)—*"Oklahoma” (20th) (3d wk). | $14,000. 
ancy $14,000 after $17,000 for Fenway (NET) (1,373: 60-90) — 
second. “Three Violent People” (Par) and 


Shady Oak (St. L. Amus.) (800; 
$1.10) — “Wee Geordie” 
Hot $3,000. Last week, 
Rex" (Indie) (4th wk), $2,000. 





(Arthur). | 
“Oedipus | | dise” 
} (AD, 


“Fighting Trouble” (AA). Okay 

| $7,500. Last week, “Naked Para- 
(AI) and “Flesh And Spur” 
$6,000. 


shapes slick at | “Anastasia” 


Para- | 


‘Great Man’ Big 166! 


Kenmore (Indie) (700; 85-$1.25) 
—“Lust For Life” (M-G) (12th wk). 
|Oke $6,500. Last week, $7,000. 

Memorial. (RKO) (3,000: 60-90)— 
(20th) (4th wk-4 days). 


| Slick $18,000. Last week, $23,000. 

Metropolitan (NET) (4,357: 60- 
75-$1.10) — “Top Secret Affair” 
(WB) and “Accused of Murder” 
(Rep) (2d wk). Lean $9,000. Last 
week, $16,000. 

Paramount (NET) (1.700: 60-90) | 
—"Three Violent People” (Par) 
and “Fighting Trouble” (AA). Pass- 
jable $14,500. Last week. “Naked | 
Paradise” (At) and “Flesh And | 
Spur” (ATI), $13,000. 


Pilgrim (ATC) (1,000; 65-95) — 
“Five Steps to Danger’ (UA) and 
“Tomahawk Trail” (UA). Good 


$8,000. Last week, “Don’t Knock 
Rock” (Col) and “Rumble On 
Docks” (Col) (2d wk), $10,000. 
Saxon (Saxon) (1,100; $1.25- 
$2.20)—“Oklahoma” (Magna) (23d 
wk). Lines in final week at torrid 


$28,500. Last week, $23,000. 

Orpheum (Loew) (2,900; 90-$1.50) 
“Tron Petticoat” (M-G) and 
“Great American Pastime” ‘(M-G). 
Lively $18,000. Last week, “King 
And 4 Queens” (UA) and “Rebel 
In Town” (UA), $10,000. 

State (Loew) (3,600; 90-$1.50)— 
“Iron Petticoat” (M-G) and “Amer- 
ican Pastime” (M-G). Good $11,000. 





Last week, “King, 4 Queens” (UA) 
and “Rebel In Town” (UA), $6,000. 


Party’ Torrid $6,500, Mpls.; Land 
Flat 96, Wonders Great 136, 27th 














Key City Grosses 


Estimated Total Gross 
This Week ...... $2,766,400 
(Based on 24 cities and 248 
theatres, chiefty first runs, in- 





cluding N. Y.) 
Total Gross Same Week 
Last Year --++,. . $2,732,200 


(Based on 24 cities and 239 
theatres.) 


Cinerama ‘Still 
Tops Cleve., 256 


Cleveland, Feb. 12. 
Heavyweight grossers in this 








frame are the holdovers, which are 


robustly outpointing the lone new- 
comer, “Barretis of Wimpole 
Street.” Latter is rated mild at 
the State. “This Is Cinerama’”’ still 
is leader with a terrific take at 
Palace in 13th session. “Written 
on Wind” wound its fourth stanza 
with a smart total at the Allen 
but is being replaced tomorrow by 
“Wrong Man.” “10 Command- 
ments” continues great in 13th 
round at the Ohio. 
Estimates for This Week 

Allen (S-W) (70-$1)—‘Written 
on Wind” (U) (4th wk). Smart 
ae or close. Last week, $17,- 


500. . 

Hipp (Telem’t) (3,700; 70-$1)— 
“Anastasia” (20th) (3d wk). Good 
$16,000. Last week, $19,500. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—10 Commandments” (Par) (13th 
wk). Great $17,000. Last week, 
$17,500. 

Palace (S-W) (1,485; $1.25-$2.40) 


—‘This is Cinerama” (Cinerama) 
(13th wk). Terrific $25,000. Last 
week, $25,500. 

State (Loew) (3,500; 70-90)— 
*“Barretts of Wimpole Street” 
(M-G), Mild $12,000 or less. Last 
week, “3 Violent People” (Par), 
$10,000. 

Stillman (Loew) (2,700; 75-$1.25) 

—‘*Teahouse” (M-G) (8th wk). 
Okay $7,000 in 6 days. Last week, 
same. 





‘Barretts’ Slow $7,000, 
K.C.; ‘Friendly’ Rugged 
8G, ‘Brave’ Fair 10G 


Kansas City, Feb. 12. 

Week of moderate grosses looms 
this session. Newcomers “Barretts 
of Wimpole Street” at Midland 
shapes dull. “Three Brave Men” 
in three Fox Midwest houses is 
rated fair while “Utah Blaine” at, 
the Roxy looks light. “Friendly 


Persuasion” looms bright at the 
Uptown in second round. “Big 
Land” is so-so in second week 


and is staying only five days at 
Paramount. Weather remains on 
the miserable side with fog and 


| drizzle prevailing most of time. 


Estimates for This Week 
Apollo (Fox-Midwest) (1,050; 
90)—*‘Rock, 
“The Night Runner’ (U) (2d wk). 
Fairish $3,000. Last week coupled 
with Esquire, Granada and Fairway 
playing same program. 

Esquire, Faiway, Granada (Fox- 
Midwest) (820; 700; 1,217; 75-90)— 
“3 Brave Men” (20th) and “Black 
Whip” (20th). Fair $10,000. Last 
week with Apollo added, “Rock, 
Pretty Baby” ‘U) and “Night Run- 
ner’ (U) $11,000. 

Kimo (Dickinson) (504: 
“Rififi? (UMPO) (2d wk). 
$800. Last week, $1,200. 

Midland (Loew) (3,500; 
. Barretts Wimpole Street” 
“Suicide Mission” (Col). 
1000 or less. Last week. 
(UA) and “‘The Peacemaker” 
$6,000 in six days. 

Missouri (SW) (1,194; $1.20-$2)— 
“This Is Cinerama” (Cinerama) 
(35th wk). Holding its own at $6,- 
000. Last week, same. 

Paramount (UP) (1,900: 75-90)— 
“Big Land” (WB) (2d wk-5ddays). 
Modest $4,000. Last week, $9,000. 

Rockhill (Little Art Theatres) 
(750; 75-90)\—‘‘Tempest in Flesh” 
(Indie). Mild $1,000. Last week, 
“Othello” (Indie), ditto. 

Roxy (Durwood) (879: 75-90)— 
“Utah Blaine” (Col). Skintp $2,000 
in 5 days. House opens “10 Com- 
mandments” (Par) on two-a- day 
policy beginning Feb. 12. Last 
week, “Wild Party” (UA) and “Four 
Boys, Pistol” (UA), $2,500 

Wptown (Fox Midwest) (2,043; 

Persuasion” 


75-90} — “Friendly 
(AA) (2d wk). Sturdy $8,000; prob- 
ably will move to three other 


houses. Last week, $10,000. 


75-90)— 


(M-G) 
Slow $7,- 
“Drango” 
(UA), 





75- | 
Pretty Baby” (U) and} 





So-so | 


BUNDLE’ WARM 166, 


60-80)— | 





Minnea . Feb. 12. 

Bevy of gg 5 topped bo- 
officewise 7 oo For Coward” 
and the “Wild Party,” latter being 
hefty. “The Big Land” shapes only 
mild. The pumenone holdovers also 
continue to make their presence 
very much felt. It’s the 27th week 
for “Seven Wonders of World,” the 
seventh for “Teahouse of August 
Moon.” “Anastasia” still is great 
in ey — “The Wron 
Man” okay in second. Mil 
on vt Bin has been « stimulant for 
the boxoffice. 


Estimates for This Week 


Century ‘(S-W) (1,150; $1.75- 
$2.65) — “Seven Wonders” (Cine- 
rama) (27th wk.). Eighth month 
right around corner, but .it’s still 
plenty strong at $13,000. Last 
week, $14,000. 

Gopher (Berger) (1,000; 90-$1.25) 

—“Teahouse” (M-G) (7th wk). Tall 
$6,000. Last week, $5,500. 

Lyrieé (Par) (1,000; 85-90) —“Wild 
Party” (UA) and “Four Boys and 
a Gun” (UA). Pulling the teen- 
agers in droves. Hefty $6,500. Last 
week, “Westward 0, Wagons” 
(BY) (2d wk), $4,000 

Radio City (Par) (4, 100; 85-90)— 
“The Big Land” (WB). Mild $9,- 
000. Last week, “Top Secret Af- 
fair” (WB), $7,500. 

RKO Orpheum (RKO) (2,800; 75- 
90)\—"“Gun for Coward” (U). Well- 
regarded Western but only fair 
$8,000 looms. Last week, “Wrong 
Man” (WB), $8,200. 

RKO Pan (RKO) (1,800; 75-90)— 
“Wrong Man” (WB) (m.0.). Okay 
$5,000. Last week, “Written on 
Wind” (U) (4th wk), $5,200. 

State (Par) (2,300; 85-90)— 
“Slander” (M-G). Not getting up 
any boxoffice steam. Poor $4,000, 
and yanked after 6 days. ‘Istan- 
bul” (U) replaces. Last week, 
“Drango” (UA), $6,300 

World (Mann) (400; 90-$1.25)— 
“Anastasia” (20th) (7th wk), One 
of the year’s best boxoffice per- 
formers here. Remarkable $5,500. 
Last week, $6,400. 


L’ville Limps; ‘Affair’ 
Oke $6,500, ‘Gun’ Fair 
96, ‘Wind’ Hot 5G, 3d 


Louisville, Feb. 12. 

Indications here are that first- 
runs this week are in for spotty biz. 
Heavy and protracted downpour 
Saturday put a crimp in weekend 
takes. “Written on Wind” at the 
Kentucky looms hefty in third 
week, however. “Top Secret Af- 
fair’ lavishly praised by crix 
shapes okay. “Barretts of Wim- 
pole Street” is drab at Loew’s. 
“Gun for Coward” looks fair at - 
Rialto. 

Estimates for This Week 

Brown (Fourth Ave.-United Art- 
ists) (1.000; '74-99)—‘“Secrets of 
Life” (BV) (2d wk). Strong $7,000 
after first week’s $9,000. 

Kentucky (Switow) (1,000: 50-85) 
—“Written on Wind” (U) (3d wk). 
Healthy $5.000 after second week’s 





fancy $6,000. 

Loew’s (United Artists) (3,000; 
50-85) — “Barretts of Wimpole 
Street” (M-G). Likely drab $5,000. 
Last week, “Sharkfighters’” (UA) 
and “Beast Hollow Mountain” 
(UA), $8,500. 


Mary Anderson (People’s) (1,000; 
50-85)—“‘Top Secret Affair” (WB). 
Likely okay $6,500. Last week, 
“Don’t Knock Rock” (Col) and 
“Rumble on Docks” (Col), $7,000. 

Rialto (Fourth Avenue) (3,000; 
56-85)—“Gun for Coward” (U) and 


“Night Runner” (U). Looks like 
fair $9,000 or over. Last week, 
“4 Girls in Town” (U) and “Strange 
Interlude” (AA), $10,000. 





D.C; ‘DRANGO’ $9,000 


Washington, Feb. 12. 
It’s a mild stanza along the 
mainstem, with even the new- 


comers less than great at the box- 
office. “Bundle of Joy” at the 
Capitol and “Drango” at the Co- 
lumbia both look pleasing. “Top 
Secret Affair” is okay, day dating 
at two theatres. Best of the oldies 
continues to be “Seven Wonders 
of the World,” in seventh week at 
the Warner. 

Estimates for This Week 
Ambassador (SW) (1,490; 70-90) 
—“Top Secret Affair” (WB). Okay 

$5,000. Last week, “3 Violent 
People” (Par), $4,500. 

Capitol (Loew) (3,434; 70-90) — 
“Bundle of Joy” (M-G). Pleasing 
$16,000. Last week, “Anastasia” 
(20th), $13,000 for seventh week. 

Columbia (Loew) (1,174; 70-90)— 
“Drango” (UA). Nice $9, 000. Last 


(Continued on page 18) 
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Chi Fine; Pretty Baby’ Sock $20,000, 
‘Wrong’ Manly 216, ‘Rock’ Solid 76, 


‘Great Man’ Big 


136, ‘Life Oke 206 





Chicago, Feb. 12. + 

Only two changes are on Loo 
screens this week aside from dual- 
bill houses and reissues but they 
helped to spark business. Also, the 
holdovers are holding up mainly in 
good gtyle. 

“Wrong Man” looms healthy 
$21,000 at United Artists. “Rock 
Pretty Baby” and “Canon River” 
combo at Roosevelt looks to hit a 
socko $20,000, “Rock, Rock, Rock” 
at the Monroe shapes strong $7,000. 

“Great Man” at the Esquire 
looks like hefty $13,000 o ner. 
“Star of India” with “Peace er 
looks lively in opening frame at 
the Grand. : 

“Teahouse of August Moon” 
holds neatly in its 12th week at the 
Woods. Roadshow pix are still big 
breadwinners, with “Ten Com- 
mandments” shaping socko in 12th 
week at McVickers and “Seven 
Wonders of World” tremendous in 
its ninth week at the Palace. “La 
Strada” at the World still is stout 
in seventh. 

The second week pix, “Iron Pet- 
ticoat” at State Lake is lively and 
“Full of Life” at the Chicago 
looks way off. “Girl Can’t Help It” 
at Oriental and “Brave One” at 
Loop look sturdy in their third 
weeks. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.50) 
—‘“Full of Life’ (Col) (2d wk). 
Barely okay $20,000. Last week, 
$35,000. s 

Esquire (H&E Balaban) (1,400; 
$1.25\—“Great Man” (U). Impres- 
sive $13,000. Last week, “Every- 
thing But Truth” (U), $7,000. 

Grand (Indie) (1,200; 98-$1.25)— 
“Star of India” (UA) and“Peace 
Maker” (UA). Fair $7,000. Last 
week, “Istanbul” (U) and “Thunder 
Over Arizona” (U), $8,000. 

Loop (Telem’t) (606; 90-$1.25)— 


“Brave One” (RKO) (3d wk). 
Sprightly $8,000. Last week, 
$14,000. 


MecVickers (JL&S) (1,580; $1.25- 
$3.30) — “Ten Commandments” 
(Par) (12th wk). Socko $41,000. 
Last week, $41,000. 


Monroe (Indie) (1,000; 67-87) — 
“Rock, Rock, Rock” (DCA) and 
“Dynamiters” (Astor). Good $7,000. 
Last week, “Jedda” (DCA) and 
“Unnatural” (DCA), $5,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Girl Can’t Help It” (20th) (3d 
wk). Fine $19,000. Last week, 
$24,000. 

Palace (Indie) (1,484; $1.25-$3.40) 
— ‘Seven Wonders” (Cinerama) 
(8th wk). Great $45,000. Last week, 
$47,000. 

Roosevelt (B&K) (1,400; 65-90)— 
“Rock, Pretty Baby” (U) and 
“Canon River’ (AA). Potent $20,- 
000. Last week, “Drango” (UA) 
and “Flight to Hong Kong” (UA) 
(2d wk), $17,000. 

State-Lake (B&K) (2,400: 90- 
$1.50)\—“Iron Petticoat” (M-G) (2d 

(Continued on page 18) 


‘Queens’ Lively $23,000, 
Toronto; ‘Anastasia’ Big 


236, ‘Wind’ 1046, 6th 


Toronto, Feb. 12. 


Only major newcomer is “King 
and Four Queens,” which shapes 
hefty. And several holdovers show 
strong returns, with little change 
from previous week’s take. Still 
leading the town in fourth frame 
is “Anastasia.” Second stanza of 
“Silent World” also is fine. “Writ- 
ten On Wind” looms torrid in sixth 
round, about same as alst week. 
“Giant” still is lofty in fourth ses- 
sion. 


Estimates for This Week 
Carlton, Colony, Fairlawn (Rank) 





(2,518; 839; 1,165; 60-$1)—‘“King 
and Four Queens” (UA). Hefty 
$23,000. Last week, “Baby Doll” 


(WB) (3d wk), $15,000. 

Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Scar- 
boro, State, Westwood (Taylor) 
(1,338; 1,054,095; 1,089; 1,393; 753: 
694: 698; 50-75) — “Odongo” 
(Col) and “Nightfall” (Col). Light 
$21,000. Last week, “Man from Del 
Rio” (UA) and “Dance with Me, 
Henry” (UA), $23,000. 

Danforth, Humber, Hyland (Rank) 
1,330: 1,203; 1,357; 75-$1)—“Silent 
World” (Col) (2d wk). Fine $17,- 
000. Last week, $19,500. 

Eglinten, Towne (FP - Taylor) 
(895: 1.080; $1)—“Friendly Persua- 
sion” (AA) (8th wk). Big $10,000. 
Last week, $11,000. 

Hollywood, Palace, Runnymede 
(FP) (1.709: 1,485: 1,385; 60-75)— 





(Continued on page 18) 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax, Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. r 


Wind Lofty 166, 
Cincy; 10 C's’ 176 


Cincinnati, Feb. 12. 

Breezing high at the flagship Al- 
bee, “Written on Wind” is a man- 
stay in this session’s solid big week. 
Another new bill, “Rock, Pretty 
Baby,” shapes okay~ at the Palace. 
Extra showings for groups are up- 
ping the “10 Commandments” 
gross in its eighth week. “Anas- 
tasia” continues strong in second 
stanza and “Seven Wonders of 
World” maintains strength in 36th 
week. 

Estimates for This Week 

Albee (RKO) (31,00; 90-$1.25)— 
“Written on Wind” (U). Lofty $16,- 
000, Last week, “Baby Doll” (WB) 
(2d. wk), $11,500. . 

Capitol (SW-Cinerama) (1,376: 
$1.20-$2.65) — “Seven Wonders” 
(Cinerama) (36th wk). In step with 
last weck’s hefty $16,500. 

Grand (RKO) (1,400; $1.25-$2.25) 
—‘10 Commandments” (Par) (8th 
wk). Added showing boosted to 
$17,000, great. Last week, $15,500. 

Keith’s (Shor) (1,500: 75-$1.25)— 
“Anastasia” (20th) (2d wk). Fancy 
$12,000, after $19,400 preem. Holds 
a third week. 

Palace (RKO) (2,600; 75-$1.10)— 
“Rock, Pretty Baby” (U). Okay 
$9,000 or near. Last week, “Gun 
for a Coward” (U), 8,500. 


Balto Off; ‘Affair’ Dull 
$7,500, ‘80 Days’ Boffo 
196, ‘Anastasia’ 106, 3d 


Baltimore, Feb. 12. 


Holdovers continue to dominate 
here this week with fairish grosses 
resulting. “Top Secret Affair” is 
a lightweight newcomer at Stanley. 
Only other new bill is “Don’t 
Knock The Rock” and “Rumble On 
Docks,” oke at the Town. Eighth 
round of “Around World In 80 
Days” is staunch at Film Centre. 
“Ten Commandments” looms po- 
tent in its eighth stanza at the 
New. “Great Man” is pleasing in 
third week at Playhouse. ‘“Ana- 
stasia” shapes brisk in third at 
Century, 

Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
$1.25)—“Anastasia” (20th) (3d wk). 
Brisk $10,000 following $14,000 in 
second. 

Cinema (Schwaber) (460: 50- 
$1.25).—“We Are All Murderers” 
(Indie) (2d wk). Okay $3,000 after 
$3,500 opener. 

Film Centre (Rappaport) (890; 
$1.50-$2.50)—“Around World In 80 
Days” (UA) (8th wk). Boff $15,000. 
Last week, $14,000. 

Five West (Schwaber) (460; 50- 
$1.25)—““Wee Geordie” (Indie) (7th- 
final wk). Nice $2,000 after $2,500 
for sixth. . 

Hippodrome (Rappaport) (2,100;. 
50-$1.25) — “Teahouse of August 
Moon” (M-G) (4th wk). Pleasing 
$9,000 after $11,000 for third. 

Mayfair (Hicks) (980; 50-$1.25)— 
“Written On Wind” (U) (6th wk). 
Still potent at $5,000 following 
$6,000 in fifth. 

New (Fruchtman) (1,600; $1.25- 
$2.25) — “Ten Commandments” 
(Par) (8th wk). Firm $15,000 after 
$16,000 for the seventh week. 

Playhouse (Schwaber) (410; 50- 
$1.25)—-“Great Man” (U) (3d wk). 
Sturdy $3,500 after $4,000 for 
second, 

Stanley (WB) (3,200; 50-$1.25)— 
“Top Secret Affair” (WB). Dull 
$7,500. Last week, “Wrong Man” 
(Par), $8,000. 

Town (Rappaport) (1,400; 50- 
$1.25)—“Barretts of Wimpole St.” 
(M-G). Opens tomorrow (Wed.). 
‘Don’t Knock Rock” (Col) and 











“Rumble On Docks” (Col), okay 
$6,000, 


Port. Lags; ‘Affair’ OK 
$7,000; ‘Wrong’ Lean 636 


rtland, Ore., Fe». 12. 
Biz is sietitan bens this session, 


with new entries failing to measure 
up strongly: “Top Secret Affair” 
is nice at the Fox but “3 Violent 
People” looks very light at Para- 
mount. “Wrong Man” shapes mild 
at Orpheum. “Iron Petticoat” 
looms okay in second Liberty 
week. 
Estimates for This Week 

Broadway (Parker) (938; $1.50- 
$2)—“Oklahoma” (Magna) (14th 
wk). Holding at big $7,500. Last 
week, $8,000. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘Top Secret Affair” (WB) and 
“Death of Scoundrel” (RKO). 
Oke $7,000. Last week, “Bundle 
of Joy” (RKO) and “Man In Vault” 
(RKO), $8,200. 

Guild (Indie) (400; $1.25)— 
“Silent World” (Col) (3d wk). 
Steady $2,500. Last week, $2,700. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“Iron Petticoat” (M-G) and 
“Brass Legend” (UA) (2d wk). 
Okay $6,500. Last week, $8,700. 

Orpheum (Evergreen) (1,600; 
$1-$1.25)—“Wrong Man” (WB) and 
“No Place To Hide” (AA). Mild 
$6,500. Last week, “3 Brave Men” 
(20th) and “Women of Pitcairn 
Island” (20th), $6,000. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—“3 Violent People” (Par) 
and “Swamp Women” (Indie). 
Light $7,000. Last week, “Rock, 
Pretty Baby” (U) and “Night Run- 
ner” (U), $7,900. 


City’ Robust 176 
ity Nobust 1/%, 
Philly; 10 C's’ 266 
7 
y, WUS 
Philadelphia, Feb. 12. 

Activity at local first-runs is very 
good this stanza, with holiday 
today, of course, helping some. Top 
important newcomer is “Edge of 
City,” which shapes good at the 
Fox. “Zarak” looms mild at the 
Mastbaum. “Don Giovanni” looks 
tall at arty World while “Great 
Man” still is socko in second stanza 
at the Goldman. “10 Command- 
ments,” “Around World in 80 
Days” and “Seven Wonders . of 
World” all continue terrific to fine 
on their longruns. “Anastasia” 
shapes smash in seventh frame at 
Trans-Lux. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80) — 
“Teahouse” (M-G) (7th wk). Bright 
$12,500. Last week, $12,700. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Cine- 
rama) (42d wk). Steady $10,500. 
Last week, $10,000. 

Fox (20th) (2,250; 55-$1.80) — 
“Edge of City” (M-G). Good $17,- 
000. Last week, “5 Steps to Danger” 





(CA) and “Brass Legend” (UA), 
$13,000. 
Goldman (Goldman) (1,250; 65- 


$1.35)—“Great Man” (U) (2d wk). 
Big $13,000. Last week, $16,000. 

Green Hill (Serena) (750;  75- 
$1.25) (closed Sundays)—‘‘Tears for 
Simon” (Indie). Good $4,600. Last 
week, “Constant Husband” (Indie) 
(6th wk) $2,800. 

Mastbaum (SW) (4,370; 90-$1.49) 
—‘Zarak” (Col). Mild $12,000. Last 
week, “Written on Wind” (U) (5th 
wk), $14,000. 

Midtewn (Goldman) (1,000; $2- 
$2.75)—“‘Around World in 80 Days’”’ 
(UA) (7th wk). Great $17,500. Last 
week, $17,000. 

Randolph (Goldman) (2,250: 
$1.40-$2.75)—"10 Commandments” 

(Continued on page 18) 


‘GREAT MAN’ NSH 56, 
OMAHA; ‘MOON’ $5,500 


Omaha, Feb. 12. 

New entries are faltering this 
stanza at downtown first-runs, with 
“Teahouse August Moon” alone 
making good b.o. news. It is in a 
record-smashing sixth week at the 
State and still sock. “Top Secret 
Affair” is unimpressive at Brandeis 
while “Great Man” is modest at 
the Omaha. “Gun for Coward” 
shapes thin at Orpheum. 

Estimates for This Week 

Brandeis (RKO) (1,000; 75-90)— 
“Top Secret Affair’ (WB) and 
“Above Us Waves” (Rep). Looks 
fair $4,000 or close. Last week, 
“Don’t Knock Rock” (Col) and 
“Rumble on Docks” (Col), $3,500. 

Omaha (Tristates) (2,000; 75-90) 
—"Great Man” (U). Modest $5,000 
or close. Last week, “Three Brave 
Men” (20th) and “Black Whip” 
(20th), $4,000. 

Orpheum (Tristates) (2,850; 75- 
90)\—“Gun for Coward” (U) and 
“Night Runner” (U). Light $6,500. 
Last week, “Wrong Man” (WB) and 
“Down Liberty Road” (WB), $7,000. 

State (Goldberg) (860; 90-$1.25) 
— “Teahouse August Moon” (M-G) 
(6th wk). Hep $5,500. Last week, 
$5,000. 








106 Bouncing ‘Girl Arrives But N.Y. 
Buoyed By: Baby, 23, 8th, ‘World’ 
41G, ‘80 Days 39446, ‘Ten C's’ 566 


There are few new bills on 
Broadway this stanza, and biz is 
reflecting this despite Lincoln’s 
Birthday yesterday (Tues.). Most 
deluxe houses are willing to coast 
along in hopes of carrying through 
with the usual minor aid from the 
Feb. 12 holiday. Fact that it is not 
observed as a holiday by all lines 
of business makes it nothing like 
Washington’s Birthday ‘at the wick- 
ets. Milder weather and a relief 
from .rain and snow (excepting 
Saturday) did not prove as much 
a favorable factor as hoped for. 


Biggest coin for a newcomer is 
going to “Girl Can't Help It” with 
stageshow at the Roxy, but it will 
be only an okay $70,000 ss 
week. “Violent People” start 
out fairly well Saturday with 
$7,500 in first three days at the 
Globe. 


“Wings of Eagles” with stageshow 
is topping the fair opening week 
figure with $115,000 in second ses- 
sion at the Music Hall. It. goes 
a third to open “Lindbergh Story” 
on Feb. 21. Second week of “Edge 
of City” wound up with nice $17,- 
000 at the State, and now is in 
third round. ¢ 


“Top Secret Affair” was off to a 
mild $28,000 in second-round at 
the Paramount, opening its third 
week today (Wed.). Second stanza 
for “Iron Petticoat” is headed for 
good $16,000 at the Mayfair. 


“Baby Doll” finished its eighth 
session at the Victoria with a_stout 
$23,000. “Written on Wirid” looks 
to wind its fiveweek run at the 
Capitol with a fair $21,000. “Bat- 
tle Hymn” replaces it. Friday. 
“Tempest in Flesh” is holding at 
stout $6,000 in fourth round at 
World. 

“Lust For Life” still is amazing 
with a great $10,400 for 2lst week 
at the Plaza. “Great Man” too is 
holding with a solid $10,500 in 
sixth session at the Sutton. 

All three two-a-days are being 
helped by extra matinees in cur- 
rent round. Sans such benefit 
last week (44th), “Seven Wonders 
of World” held at great $41,400 at 
the Warner. 

“Around World in 80 Days” 
wound its 17th stanza at the Rr 
voli with a capacity $39,500, being 
boosted by two extra matinees. 
“10 Commandments” is heading 
for virtual capacity around $56,000 
in 14th round at the Criterion, two 
added matinees helping and mak- 
ing 16 shows for current session. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Full of Life” (Col). Opened yes- 
terday (Tues.). In ahead, “Rain- 
maker” (Par) (9th wk-5 days), fair 
$10,000 after $13,500 in eighth full 
week. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“‘Wee Geordie’’ 
(Arthur) (19th wk). The 18th stanza 
ended Sunday (10) was strong $5,- 
600 after $5,800 in 17th week. Stays 


on. 

Baronet (Reade) (430; $1.25- 
$1.80)—‘‘Don Giovanni” (Indie) 
(7th wk-9 days). This extended 
week ending tomorrow (Thurs.) 
looks like okay $4,400. The seventh 
full week was $4,800. ‘“Baker’s 
wife” (Indie) first of Festival of 


French Films opens Friday (15). 

Capitol (Loew) (4,820; $1-2.50)— 
“Written on Wind” (U) (5th-final 
wk). ~Present round finishing to- 
morrow (Thurs.) is heading for fair 
$21,000. The fourth was $20,000. 
“Battle Hymn” (U) opens Friday 
(15). 

Criterion (Moss) (1,671; $1.80- 
$3.30)—"10 Commandments” (Par) 
(14th wk). Present frame ending 
tomorrow (Thurs.) is heading for 
terrific $56,000, including 16 shows 
which means extra shows on Satur- 
day and Feb. 12 mornings. The 
13th week of 15 shows was $54,500. 

Fine Arts (Davis) (468; 90-$1.80) 

—‘“Richard III” (Lopert) (3d wk. 
Initial holdover round ended Sun- 
day (10) held at nice $7,500. First 
was $8,000 : 
55th St. Playhouse (B-F) (300; 
$1.25-$1.50)—“‘Oedipus Rex” (Les- 
ser) (6th wk). Fifth week finished 
Sunday (10) was fine’ $5,200, after 
$6.500 in fourth. 

Globe (Brandt) (1,500: '70-$1.50) 
—"3 Violent People” (Par). Open- 
ed Saturday (9) and is getting 
around $7,500, good, in first three 
days. In ahead, “Gun for Coward” 
(U) hit $12,000 in 10 days. 

Guild (Guild) (450; $1-$1.75)— 
“Albert Schweitzer” (Indie) (4th 
wk). Third round completed Sun- 
day (10) moved up to at $15,000. 
Second was $14,000. ntinues on. 

Mayfair (Brandt) (1,736; 79- 
$1.80)—“Iron Petticoat” (M-G) (2d 
wk). This session winding tomvr- 
row (Thurs.) leoks like good $16,- 


000 or near. First was $19,000, 
Stays a third. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Rhapsody in Blue” (Indie) 
(reissue). Heading for modest $3,- 
600 in first week ending tomorrow 
(Thurs.). In ahead “Torment” 
(King) (2d wk), $3,500. 

Paramount (ABC-Par) (3,665; $1- 
$2)—“Top’ Secret Affair” (WB) 
(3d-final wk). Second round ended 
yesterday (Tues.) was mild $28,000. 
First was $37,000. Alan Freed and 
Rock-'n’-roll stageshow with “Don't 
Knock the Rock” (Col) opens on 
Feb, 22, 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Gold of Naples” (Indie). 
Opened Monday (11). In ahead, 
“We are All Murderers” (King) 
(5th wk-6 days), fair $5,000. Fourth 
week was $6,200. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85) — “Wings 
of Eagles’ (M-G) and stageshow 
(2d wk). This session winding up 
today (Wed.) looks to reach fair 
$115,000 as against $110,000 gar- 
nered in first week. “Lindbergh 
Story” (WB) opens Feb, 21. 


Rivoli (UAT) (1,545; $1.25-$3.50) 
—Around World in 80 Days” (UA) 
(18th wk). The 17th session fin- 
ished last night (Tues.) was $39,- 
500, with extra matinee Feb. 12 
plus Saturday a.m. show making it 
12 shows. The 16th week was $36,- 
600 for 11 performances. 

Plaza (Brecher) (525; $1.50-$2)—~ 
“Lust For Life’ (M-G) (22d wk). 
The 21st stanza finished Monday 
(11) was great $10,400.. The 20th 
week was $9,800. 

Roxy (Nat'l. Th.) (5,717; $1.25- 
$2.50)—“Girl Can’t Help It” (20th) 
and stageshow. First session wind- 
ing up tomorrow (Thurs.) is head- 
ing for just okay $70,000. Holds. 
In ahead, “Anastasia” (20th) with 
stageshow (8th wk), $48,000 for a 
highly successful longrun. “Girl” 
likely will stay only two weeks un- 
less it picks up sharply soon. “Oh 
Men! Oh Women!” (20th) opens 
next, 

State (Loew) (3,450; 78-$1.75)— 
“Edge of City” (M-G) (3d wk). Sec- 
ond round ended Monday (11) was 
fine $17,000. First was $24,000. 

Sutton (R&B) (561; 95-$1.75)— 
“Great Man” (U) (7th wk). Sixth 
week completed Monday (11) was 
great $10,500. The fifth was 
$11,200. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) —‘“‘La Strada” (T-L) (31st 
wk). The 30th round ended Sun- 
day (10) climbed to big $10,400. 
The 29th week was $9,500. 

Victoria (City Inv.) (1,060; 50-$2) 
—“Baby Doll” (9th wk). The 
eighth stanza ended last night 
(Tues.) was stout $23,000 or near. 
The seventh was $22,000. “Red 
Balloon” (Lopert) is due in next 
but likely not until March. 

Warner (SW-Cinerama) (1,600; 
$1.20-$3.50) — “Seven Wonders of 
World” (Cinerama) (45th wk), 
The 44th round finished Saturday 
(9) held at great $41,400. The 43d 
week was $41,900. Stays on indef., 

World (Times) (501: 95-$1.50)— 
“Tempest in Flesh” (Pace) (4th 
wk). Current session finishing to- 
morrow (Thurs.) looks like solid 
$6,000. The third was $7,000. 


‘Pretty Baby’ Fat $8,500, 
Pitt; ‘Barretts’ Sad 86, 
‘Anastasia’ Mighty 12G 


Pittsburgh, Feb. 12. 

New ..ones downtown only doing 
so-so although “Rock, Pretty Baby’ 
is making some noise at Fulton. 
“Barretts of Wimpole Street” tak- 
ing it on chin at the Penn and 
“Wrong Man” is not much better 
at Stanley. However, “Anastasia” 
continues to hold up great in fifth 
round at the Harris. The art houses 
have a comple of winners in “Great 
Man” at Squirrel Hill and “Wee 
Geordie” at Guild. “Seven Won- 
ders of World” is picking up again 
at the Warner. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-99)— 
“Rock, Pretty Baby” (U). Getting 
heavy teenage trade and shoot 
for $8,500, very good for type 

ic. Last week, “Girl Can't Help 

t” (20th) (2d wk), $7,500. 

Guild (Green) (500; 85-99)— 
“Wee Geordie” (Arthur) (4th wk), 
Halding up even better than sure- 
seater’s previous best. Looks to hit 
$4,500, solid. Last week, same. 

Harris (Harris) (2,165; 80-$1.25) 
—“Anastasia” (20th) (Sth wk). 
Nothing to compare with Bergman. 








Brynner starrer since house had 
(Continued on page 18) 
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MORE FORESIGHT, LESS GRAB AND IND R 
URGED UPON U.S. 





With such a large proportion of + 
American film industry income 
now derived from abroad, some 
top U.S. execs are becoming in- 
creasingly conscious of the lack of 
coordinated policy planning by the 
film biz as to operations overseas. 

They deplore the prevalent tend- 
ency on the part of the companies 
to “grab and run,” the immediate 
concern only being to collect the 
largest dollar volume; the refusal 
to face facts and act upon them 
in markets where trouble may not 
be on hand but looming promi- 
nently ahead, and the inability to 
map policy jointly in areas where 
no immediate emergency is in- 
volved. 

While the companies are, of 
course, active jointly via the Mo- 
tion Picture Export Assn., it’s 
noted that ‘they are using the 
MPEA primarily as a tool with 
which to combat situations that al- 
ready exist. Very rarely is MPEA 
utilized to chart a course that 
might be taken in a given market 
in future years, anticipating devel- 
opments that appear to be in the 
wind. 

There is a strong feeling among 
the savvy foreign personne! that 
conditions abroad for the U.S. film 
trade are going to get much tough- 
er in the years to come. They 
opine that the moment has come 
to do some concerted planning re 
the expansion of certain markets 
and other problems ahead. 

“Sometimes it may even help us 
to give and to spend in order to 
safeguard our large investments 
later on,” was one comment. 

It is acknowledged that, in terms 
of unified advance strategy, the film 
biz lags way behind other impor- 
tant industries operating abroad. 
Yet, no’ other industry is as de- 
pendent on foreign revenue as the 
picture industry which derives 
around 50% of its income from 
overseas territories. 

What makes the task of the com- 
panies abroad more difficult than 
ever is the constantly changing 
conditions, both economic § and 
otherwise, and the growing Euro- 
pean determination tq achieve an 
interdependence that, in the long 
run, may well reduce the absolute 
importance of the American prod- 
uct. 

An example might be the cur- 
rent MPEA embargo on shipments 
to Spain and Denmark, which cer- 
tainly has lasted far beyond orig- 
inal expectations. There was a time 
when such an embargo would have 
forced native exhibition to capitu- 
late within a matter of weeks. To- | 
day, thanks to rising intre- Euro- | ' 
pean trade, it can survive much | 
longer without the American prod- 
uct. 





The companies have discussed 
the Far East, but beyond taking | 
measures to meet emergencies in 
India, Burma, etc., no concerted 
plan has evolved to deal jointly | 


with the: market as a future 
necessary potential. 


Seen a factor, too, is the grow- 
ing awareness of industries all over 
the world of one another’s prob-. 
lems. Thus, if in Brazil Cinema- 
Scope pictures command a higher 
admission, the local exhibitors 
were quick to point out that the 
practice wasn’t followed in many 
other places. 


and 





While it is still in its embryonic 


stages, the European “Common 
Market” project also carries im- 
portant implications for the Amer- | 
icans. Yet, if past performance is | 
anything to go by, the U.S. film 


biz isn’t going to move to counter- 
act the negative effects of joint 
European action until it is a fact— 
and then it may be too late. 


Those who speak up in defense | 
of the industry’s inability to act | 
jointly in the area of future p!an- 
ning say that the film biz is un- | 
usually competitive; in fact so com- 
petitive that the MPEA doesn't | 
have aceess to some pertinent fig- | 
ures and only recently gained ac- 
cess to other after prolonged hesi- 
tation on the part of the compa- 
nies. However, other industries, 
too, are competitive, and yet they 
manage to recognize the joint goal 
ahead and the need to occasionally 
sacrifice for future gain. 





/mount and St. Francis, says he can 


Donen-Schnee Tie Righis 
To Pearl Buck’s Novel Of 
China’s Dowager Empress 


Director Stanley Donen and 
writer-producer Charles Schnee 
have aequired the screen rights to 
Pearl Buck’s recent novel, “The 
Imperial Woman,” a story of the 
dowager empress of China during 
the later part of the 19th Century. 
Donen and Schnee, who are poth 
under contract to Metro, plan to 
make the film independently early 
in 1958 after their M-G pacts ex- 
pire. 

Donen will direct the film and 
Schnee will oversee the production 
aspects, but will not write the 
screenplay himself. The deal, ac- 
cording to Donen, involves a par- 
ticipation arrangement with Miss 
Buck. So far Schnee and Donen 
have not made arrangements for 
financing and releasing the pic- 
ture. 


MPAA Taste Check 


=m «Continued from page 4 Gas 


pattern which, even distribution 
execs occasionally admit, is out- 
dated. 

Nevertheless, MPAA feels- that 
its research project is a hugh step 
forward in the right direction, par- 
ticularly in the light of the fact 
that the industry has been sorely 
lacking accurate facts and figures 
on which to base major policy de- 
cisions. 

Research did affect a decision 
last year in Indianapolis, where a 
charge - as - you-go b.o. plan was 
dropped in the wake of a public 
opinion survey which established 
that it wouldn’t raise attendance 
sufficiently to pay for itself. 

The new MPAA research project 
will use the latest techniques in 
motivational research and depth 
studies to come up with some real- 
istic conclusions regarding not 
only why people do or do not go to 
see films, but also what competes 
for their leisure time, whether tv 
really is the b.o, villain, what peo- 
ple prefer to see, etc. 


‘Numbered’ Titles Crowd 


San Francisco Marquees 
San Francisco, Feb. 12. 











First-run exhibs are playing a/| 


strict numbers game. in Frisco. 
United Artists has “Five Steps to 
Danger,” Golden Gate “Four Girls 
in Town,” Paramount “Three Vio- 
lent People,” Orpheum “Seven 
Wonders of the World,” Coronet 
“Around the World in 80 Days” 
and the Paramount has _ just 
sneaked “Three Brave Men.” 

Earl- Long, boss of the Para- 





hardly wait for Feb. 21, when he 
picks up the dice and shoots “The 
10 Commandments” into the St. | 
Francis. 








FILM MEN O’SEAS 





Local TY 


=== Continued from page 1 jee 


theatricals and yvidpix are the ave- 
nues via which a local station can 
showcase the well known Holly- 


wood names much in the same 
fashion as radio stations have 
turned to disks to program the na- 
tionally known musical names. 
Nonetheless, the heads of the 
four Chi tv stations aren’t too en- 
thusiastic about their growing reli- 
ance on film fodder. They recog- 
nize it’s the easy way out, offering 





little challenges to their showman- ; 


ship abilities. 


But there’s plenty of rating evi- 
dence to dramatize the fans’ sup- 
port of the “old movies.” or a 
half-dozen years indie WGN-TV 
dominated the 10 to signoff ratings 
as the pioneer film purveyor, And 
noW the ARB January share of au- 
dience ‘tally shows that ABC-TY’s 
WBKB, with the help of its 10 
o’clock screening of the RKO and 
UA features, has moved into No, 2 
status from 6 p.m. to midnight be- 
hind CBS’ WBBM-TV. The latter 
station has hit the 40-plus rating 
highwater mark with its Saturday 
night “Best of MGM” launched in 
December, 


Perhaps the mos¢ clinching evi- 
dence of all that “ya gotta go film” 
is the abrupt about face at NBC- 
TV’s where heretofore the empha- 
sis was on live local programming 
as befits the country’s first “all 
color” operation. WNBQ next week 
makes it a four-way Windy City 
battle for the late Sunday night 
feature film audience, leading off 
at 9:30 with “You Can’t Take It 
With You” as the premier pic. Fol- 
lowing Monday (18) station starts a 
90-minute matinee at 4:30. 


In view of the oft-repeated warn- 
ings against the film influx voiced 
by RCA chairman David Sarnoff 
and network prexy Robert Sarnoff, 
the stepped up use of celluloid at 
both WNBQ and WRCA-TY, N. Y., 
is séen as especially significant. 








British Parliament 


Continued from page 3 








erning Eady operations and it Is 
expected to do so by the end of 
March, If the American companies 


with British production interests— 
notably Metro and 20th-Fox—take 
action, it will likely be before that 
time. Columbia already follows a 
policy of returning pounds to 
Britain. 

A spokesman at MPEA last week 
called the matter “complicated” 
and said there would be further 
meetings. It is known that 20th 
looks favorably on the suggestion. 
It is the British film producers 
which claim that the Americans, 


| benefitting from Eady in like meas- 
| ure 
| made to return part of their 


the be 
for- 
eign earnings to Britain, as British 


with British, should 


| films must do. 





Importers Revitalize Trade Body 


Also Vote Protest to Hollywood on Nominating 
* System for Foreign Films 


Picture 
membership 


Motion 
ASSN. 


Independent 
Distributors 


|meeting in New York Monday’ (11) 


decided to reactivate the organiza- 
tion and voted a new dues scale to 
raise $10,000. Association takes in 


| most of the men who import and 


distribute foreign films in the U.S. 

Group also voted to draft a let- 
,ter of protest to the Academy of 
| Motion Picture Arts & Sciences 
over its nominating procedure in 
the foreign film f.eld. Copy of the 
letter will go to industries abroad. 
Indies have been unhappy over the 
Academy’s insistence that nomina- 
tions must come from governments 
or industries, with no entries ac- 
cepted from individual American 
distributors. 

Only wrangle at the meet devel- 
oped over the question of who 
should represent the indies at the 
Cannes and Venice film fests. De- 
cision was finally left up iu the air, 





but the implication was that there 
wouldn’t be any IMPDA 
the events this year. 


New dues sked calls for the up- | 


ping of annual assessments from 
$100 to $200 per member. In addi- 
tion, each distributor whose pic- 
ture opens in a Broadway area 
house will pay $200 for the date 
and $25 for out-of-town dates. If 
a film opens outside of New York 
first, the $25 would then be de- 
ducted from the $200. 

New dues scale goes into effect 
as of Jan. 1, 1957. While no defi- 
nite decision was made, it’s a fore- 
gone conclusion that the money 
collected will be «used for the hir- 
ing of a paid executive secretary 
for the organization which is cur- 
rently headed by Arthur L. Mayer. 

Edward Harrison, who in com- 
mittee had objected to a dues in- 
crease, didn’t attend Monday’s 
meet, 


reps at | 





with producers abroad. » 


revitalzing the organiz&tion. 


times three languages. 


- Importers Yen ‘Standard Contract’. 


Conviction is rising among foreign film distributors that the time 
is at hand to agree on a standard centract governing taeir deals 


Plan to work out such a contract is high on the agenda. ‘of the 
Independent Motion Picture Distributors Assn. whose membership 
met in Gotham Monday (11) to discuss a new dues sked aimed at 


Absence of a standard contract, such as exists between distribu- 
tors and exhibs, has been a time and money-consuming factor, 
particularly since the contracts must be executed in two and some~ 
At the moment, each such contract is made 
‘up separately by lawyers and has to be carefully studied. 

Printed contract, with its main provisions accepted internation- 
ally, is seen. by many an urgent necessity at a time when the num- 
ber of foreign films being acquired for the U.S. is rising steadily. 


Tricky Political, Economic Slants 
If Seized Properties in U.S. Go 
Back to World War Il Foes 








FAE MISKE CONTROLS 
JOSEPH BURSTYN INC. 


Fae R. Miske has purchased all 
rights to the Joseph Burstyn prop- 


erties from the estate of the late 
importer-distributor. Company will 
continue as Joseph Burstyn, Inc. 

Miss Miske had long been asso- 
|ciated with Burstyn, who. died 
three years ago. Transfer now 
covers some 20 properties, includ- 
ing some of the early postwar Italo 
pix such as “Open City,” “Paisan,” 
etc. 

Burstyn company recently ac- 
quired two new imports—the Greek 
“Stella” and the Japanese “Por- 
traits of Shame,” a trilogy. Miss 
Miske’s rights on the Burstyn pix 
take in tv and nontheatrical book- 
ings. 








German Pix Cos. 


Continued from page 2 








leading distributing outfits. It han- 
dled such successes as “La salaire 
de la’ Peur,” “Don Camillo” and 
“Sous le Ciel de Paris.” “Camillo” 


was second best foreign grosser in 
postwar Germany. 


First Crisis in 1952 


In 1952, Allianz had its first 
crisis. This was because “‘Der bunte 
Traum” (The Colored Dream), a 
Pontus production, although a 
strong grosser, had enormously 
high production costs. It wound up 
with such a big loss that it brought 
Allianz close to collapse. In the 
following years Allianz not only 
overly extended itself in backing 
productions, but it kept buying 
unsuitable product and passing up 
hit productions. ’ 

Allianz took a number of pix, 
such as “Love Life of Beautiful 
Franz,” “Wild Auguste,” “Kiss Me 
Again” and “Three Girls From 
Rhine,” which never measured up 
to such hits as “Salaire de la Peur” 
and “Don Camillo,” 
pany also handled. 

Bankrupt Last December 

Allianz went bankrupt in early 
December and Austria’s Dr. A. 
Polsterer took over a large part 
of the Allianz staff. Allianz is now 
called Cosmopol, In addition to 
French and Italian films, Cosmopol 
also will distribute part of the Alli- 
anz product. 

The situation at Mosaik, Berlin 
dubbing and printing plant closely | 
associated with Allianz, is not| 
quite clear. However, this outfit is 
more than only neck-deep in finan- 
cial problems. Reported here that 
| UFA is interested in taking over 
the Mosaik staff. However, another 
will move in. A few 





| group likely 


| days ago, negotiations were started | 


between local film people and a 
banker named Jacques Rosenstein 
(of Zurich) who eventually could 
contribute financial help to Mosaik 
Film: 

Union Film, also one of the more 
prominent German film companies 
(it released “Lola Montez’’), also 
has been in considerable difficulty 
in recent weeks. But this is clear- 
ing up since Emil Reinegger, gen- 
eral manager of Union, has taken 
ever sole responsibility of contin- 
uing this outfit. He plans a com- 
pletely new setup for the company. 

Phoenix Filmverleih, a smaller 
distributing outfit, has asked the 
lower court in Frankfurt to open 
up its liquidation, 





-* 
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which the com- | 
| dated, 


Congress now has before it a bill 
offered by Sen. Olin Johnston of S, 
Carolina that would return to Ger- 


countries assets seized by the U. S. 


War II. 

Assets include not only the Gen- 
eral Aniline Corp., or proceeds 
from its sale, but also a number 
of German films either held by the 
Office of Alien Property or else 
vested by it and licensed to Ameri- 
can distributors. ‘ 

The bill, No. S 600 and dated 


War Claims Act of 1948 and the 
Trading with the Enemy Act, the 
outward purpose being to “provide 
for the payment of certain Ameri- 
can war damage claims.” It would 
return to the original German (or 


only their physical assets in terms 
of prints, but also—with some de- 
ductions—revenue derived from 
the licensing of such assets to 
American interests. 

Sen. Johnston’s office is fully 
confident that the bill will pass in 
the early stages of this session of 
the Congress, which in the past has 
shown a reluctance to act on simi- 
lar measures. Sen, Johnston has 
been conspicuously in the fore- 
front of those who have pressed 
for the return of the seized assets. 

The current bill holds that the 
program would not only provide 
funds, without direct Congressional 
appropriations, to pay American 
war damage claims arising out of 
World War II, but also would “pro- 
vide for a speedy and less costly 
termination of the custody, admin- 
istration and management of pri- 
vately owned’ former enemy alien 
or neutral properties by the Gov- 
ernment.” 

Amendment to the Trading With 
the Enemy Act, under which prop- 
erties would be returned, specifical- 
ly blocks the return of assets to 
any of the countries behind the 
Iron Curtain, with proceeds to be 
held in trust by the Treasury 
pending clearance by the State 
Dept. 

In the case where property or 
interests have already been liqui- 
the amendment proposes 
that the Foreign Claims Settle- 
ment Commission shall authorize 
payments after making deductions 
as provided under the law. Bill 
would set up a German and Japa- 
nese Claims fund from _ which 
monies would be disbursed. 

If Congress passes the amend- 
ments to the two Acts, licenses for 





films that have already been ob- 
tained from the Government would 
|continue in force. However, the 
| American party would then be di- 


rectly responsible to the German 
owners, 
Many of the motion pictures 


seized by the Alien Property Cus- 
todian belong to the old German 
UFA combine, which is no longer 
in existence. However, there exists 
a UFA liquidation company in Ger- 
many, which would take over, 


Jim Ellsworth’s Indie Co. 


Hollywood, Feb. 12. 
James Ellsworth, formerly with 
Howard Hughes, has formed his 
own indie company to produce 
both theatrical and vidfilms be- 
ginning with theatrical version of 
“Five Minutes to Live” originally 





on Kraft Theatre video show. 
Scott Brady will co-star. 
Elisworth also has packaged 


telepix series “Champions of 
Sport,” pilot completed featuring 
Los Angeles Rams football team. 





many and other former enemy’ 


Government at thé start of World 


Jan, 14, seeks to amend both the © 


Japanese, Italian, ete.) owners not . 
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French Fs Stronger at Jan BO; 


10 US. Pix Place Among Top 31 


Paris, Feb. 12. 


Forging to tops in receipts here 
in early returns of the new sea- 
son are Gallic films. In spite of 
the usual financial crisis talk go- 
ing on here, French pix are taking 
real coin. Of the leading 30 pix 
only 10 are from the U.S. One is 
an Anglo pic, “Richard III” is dis- 
tributed by Paramount and the 
other a U.S.-Italo coproduction, 
“War and Peace” (Par). 

This is about the way Yank pix 
have been running here but in the 
meantime, French films have been 
climbing in actual b.o. power. 

Topper is the Hakim pic, “Notre 
Dame De Paris,” a remake of 
“Hunchback of Notre Dame.” It 
has racked up a phenomenal $510,- 
000 in five weeks and is still going 
strong on its first-run date. Al- 
lied Artists has the Anglo version 
for the U.S. 

Next is Rene Clement’s prize- 
winning filmization of the Emile 
Zola novel, “Gervaise,” with $474,- 
000. ‘La Traversee De Paris,” an- 
other award winner, is getting 
about the same money. “Michael 
Strogoft” has a boff $390,000 via 
this C’Scope remake. 

Next in line is “Man Who Knew 
Too .Much” (Par) for $377,000. 
“Trapeze” (UA) did well, with 
$246,000. This was closely follow- 
ed by “Rains of Ranchipur” (20th) 
and “Court Jester” (Par). 

Other American, pix faring well 
were “Picnic”. (Col), “Bus Stop” 
(20th) and longrun Cinerama. 


Sees German Market For 
Yank Product as Not 
Hitting Top Potential 


Berlin, Feb. 5. 

“The Americans could easily 
make a couple of million marks 
more every year in Germany.” 

That’s the opinion of Ferdinand 
Buttkus, one of Berlin’s most 
prominent distributors. The di- 
rector-owner of the recently estab- 
lished Rebus-Film and former 
chief of the Berlin branch of Al- 
lianz-Film said that “careless 
launching, the release of too many 
unsuitable and _prestige-killing 
films and the fact that they (the 
Americans) bring just too many pix 
to the German market” are the 
main reasons why U.S. films are 
not being sold to better advantage 
here. 

One of the evil things, Buttkus 
said, is that the German leaders 
of domestic Hollywood companies 
don’t have the courage to turn 
down films selected by their Amer- 
ican bosses. Latter too often don’t 
know the German score and bring 
onto the local market too many 
mediocre films. Some of these 
emerge as quite good grossers, but 
in the long run their companies’ 
prestige is hurt. Buttkus, who is 
mainly credited with helping 
French films to a fine degree of 
popularity in postwar Berlin, said: 
“It would be wiser to cut down the 
American imports and concentrate 
more on the good films. That the 
Americans bring so many films 
into Germany is nothing more than 
cutting their own throat.” 

“I’ve always been an admirer of 
American films,” Buttkus pointed 
out, “therefore, I deplore it so 
much that the greater portion of 
Hollywood films are so Carelessly 
launched in Germany.” 

Referring ta one big company, 
he said: “It is simply a shame 
that this company, which has such 
great films at its disposal, is doing 





» Such poor launching jobs.” He 


cited as examples of where their 


pix were badly released, and even | 
Came out on dates conflicting with | 


ig German pix preems. He said 
& big production needs a substan- 


tial initial run to establish word- 
of-mouth. 





Advance on Sinatra’s 


2d Aussie Tour Soars 
Sydney, Feb. 5. 
Advance boxoffice sale for Frank 
Sinatra’s second Aussie tour under 
= Lee Gordon management indi- 
es a prosperous. n_ starti 
Feb. 7, sii ingen mg 
Troupe coming with Sinatra will 
include The fTreniers, Frank 
D'Amore, Paddy Jerome, four mu- 
Siclans and songwriter Jim Van 
feusen. Top is set at $3. 


,% 
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Mayors May Work Out - 
Italo Opera Headache 


Rome, Feb. 5. 


An air of optimism about the 
threatened closing of Italy’s opera 
seasons resulted from the meeting 
of mayors from the cities that 
would be affected. While no an- 
nouucement was made, several of 
the city executives who met with 
a representative of Prime Minister 
Antonio Segni felt a solution could 
be reached. 

During the two-hour meeting 
various means of overcoming the 
government cut of 25% in the 
national subsidy were discussed. 
One of the solutions offered came 
from Arturo Abba’, secretary gen- 
eral of the Italian Federation. of 
Spectacle Workers. He said the 
amount could be saved by. eliminat- 
ing middleman in all. dealings 
between the opera companies and 
artists and materiglmen. 


Spanish Distrib 
Code Under Fire 


- ~ Madrid, Feb. 4. 


Rafael Gil, veteran Spanish di- 
rector, whose. film El Canto Del 
Gallo (“Crowing of The Cock”), 
caused a_ political storm at the 
Venice Festival in 1955, stated this 
week that the government-decreed 
distribution law in effect during 
1956 did not solve film industry 
problems in Spain. 

The law, chief stumbling block 
to a new agreement between the 
MPEA and Spanish distributors, 
neither encourages the output of 
“A” pictures, nor offers protection 
to those few producers who came 
ithrough with quality product last 
|year, ‘the director stated. 

As Gil sees it, the net result of 
the law forcing all distributors op- 
erating in Spain to release one 











| films, is to encourage quickie prod- 
luct that is driving filmgoers from 
ithe boxoffice when local pictures 
jare marqueed. 

Good Spanish pictures do not 
need this protection, he maintains. 
Figures released by the Sindicato 
Nacional del Espectaculo bear out 
the assertion. “Tarde De Toros” 
(“Afternoon At The _ Bullfight’’) 
had 144 days of firstrun; “‘Calabuch 
84” and “Calle Mayor” (‘Main 
Street”) will probably end its first- 
run somewhere between the two. 
Instead, Gil points out, there has 


last year that would never have 
seen the carbon light of day with- 
out the indiscriminate catch-all 
law. 

i Unable to offer a solution to the 
|problem himself, the noted direc- 
tor insists that other regulations 
must be urgently introduced if the 


wither on the vine in the face of 
foreign competition.  . 


BOWDEN ON OVERSEAS 
“ LOOKSEE FOR TALENT 


Sydney, Feb. 5. 

Harald Bowden, general man- 
ager of J. C. Williamson Lid., 
planed out of here Feb. 1 on a 
10-week talent looksee including 
London and New York. William- 
son, major legit operators Down 
|under, has set “Pajama Game” for 
preem at her Majesty’s, Melbourne. 
Fred Herbert is directing local 
cast. 

"Dame Margot Fonteyn and Mich- 
ael Soames will appear here next 
May with the Borovansky Ballet. 
Dame Sybil Thorndike and Lewis 
Casson have been signatured for 
later this year to star in “Chalk 
Garden.” 








Flynn Quits Par in Aussie 
Sydney, Feb. 5. 
| Hermann Flynn, long regarded 
here as the dean of publicity men, 
has left Paramount after some 37 
years. Flynn had just returned 
from annual vacation@when bow- 
out was announced by Clay Hake. 
Flynn has helped many outstand- 
ing successes scored at the Prince 
| Edward here. 





Spanish film for every four foreign | 


been a ‘horde of bad films made | 


Spanish film industry is. not to} 


Hildegarde Neff Signs 
For UFA Productions 


Berlin, Feb. 5. 

After an absence of two years, 
Hildegarde Neff returned to Berlin 
last week. She has already signed 
an UFA contract but it gives her 
the right also to film abroad. The 
script of her first UFA film is be- 
ing written by Federal Award win- 


er. Miss Neff disclosed that she 
also wants to play on the stage 
here. 

The new UFA hopes Miss Neff 
will prove a star of international 
stature. Besides her U. S. and 
British pix, an important foreign 
credit is her Broadway legit suc- 
cess, “Silk Stockings.” 


Berlin Writes 
End to Legend 
Of Anastasia 


Berlin, Feb. 5. 


A Berlin court has decided that 
Mrs. Anna Anderson, whe claimed 
to be Anastasia, the last daughter 
of the Czar, is not the genuine An 
astasia. With this decision, a leg- 
end came to a close which for 
many years has been one of the 
hottest topics here. 

As a matter of fact, it all started 
in 1920 when an unknown woman, 
who later said she was Anastasia, 
had been saved from committing 
suicide by drowning herself. This 
Anastasia brought up a lot of con- 
troversy since there were as many 
pro as there were opposition per-- 
sons fighting about her identity. 


To cash in on that lively subject, 
numerous books and magazine 
stories had been published in 
Germany all through these years. 
A German film, “Anastasia, the last 
Czar’s Daughter,” was made last 
year. Lilli Palmer starred in this 
documentary-type feature pic 





London. (20th-Fox’ Ingrid Berg- 
man version of “Anastasia” is now 
in release.) 

The court based its decision on 
the statement of medical experts 





|Czar’s daughter and the word of a 
|witness of the Red massacre in 
| 1918. 


the entire Czar family which fell 
into the hands of the Reds. Sev- 
eral other and partly “Very influ- 
ential persons nad declared that 
Mrs. Anderson is Anastasia. 

The legal expenses of this case 
have to be borne by “Anastasia,” 
Mrs. Anderson. Latter is living in 
a common hut in southern Ger- 
many. It now appears uncertain 


lionaire in case she had won the 
identity suit. Contrary to former 
reports, it was said here that there 
|are no millions of gold roubels de- 
| posited with the Bank of England 








German Film Producers 


Base 370 Pix on Books 


Berlin, Feb. 5. 
Local reports reveal that 370 
literary works have been filmed 


ner Herbert (“Canaris”) Reineck- 


which saw release by Deutsche | 


who unanimously declared that | 
Mrs. Anderson cannot be the last | 


This witness claimed that | 
he had then seen the corpses of 


that she would have become a mil- | 


West End Still Strong: ‘Can't Help’ 
Terrif $12,000, ‘Ill Met’ Sock 146, 





Allow Only 7 Foreign 
: o o . 
Prods. in Brit. This Yr. 
London, Feb. 5. 

A limit of seven foreign pro- 
ducers and seven foreign directors 
has been agreed on between the 
British Film Producers Assn. and 
the Assn. of Cine and TV Techni- 
cians for employment in Britain 
during the current year. The quota 
was based on an estimate of 78 fea- 
tures this year. 

In accepting the quota, the Tech- 
nicians’ union has done so on the 
understanding that the question 
be re-examined after six months. 
If the volume of production is less 
than anticipated, the quota should 
be reduced proportionately under 
this setup. 


400,821 Yanks To 





Paris, Feb. 5. 

The Bureau of Tourism has sent 
out figures showing that 1956 was 
one of the biggest since the war. 
There were 1,569,000 visitors who 
came through on a usual time basis 
of a week in Paris and then mov- 
ing on to southern France and the 
remainder of Europe. 

The U.S. contingent was 400,821 
followed by England with 315,477, 
| West Germany with 153,893, Bel- 
|gium’s 124,775 and Holland with 
| 97,484. Italy had 178,881 visitors, 
Spain 56,188, Switzerland 52,083 
while the rest were spread among 
other natfonalities. 

In spite of national tensions and 
the lack of gas, which held up 
many during the end of the sea- 
|son, tourism remains one of the 
|top industries here and makes up 
a solid dollar income. 

Show biz naturally benefits from 








ileading and gimmick niteries. 
There are such staple sight values 
as Folies Bergere and Casing De 
Paris also. The main monuments 
| of interest to the visitors are the 
Louvre, the Eiffel Tower and then 
Versailles, Fontainebleau end 
| Chartres. 


BRITISH SURVEY TO 


_ STUDY JUVE HABIT 





London, Feb. 5. 
| A new research service, known 
| as Youth Surveys, has been 
|launched in Britain and will make 
| an immediate review of the leisure- 
|time habits of teenagers. The new 


| survey, which will be of a continu- | 


ous' nature, will deal specifically 
with film going, disks, tv and radio. 
At the same time, it will also con- 
duct a readership survey, showing 
the types of mags and periodicals 
read by the youth of Britain. 
Barrie Simmons is associated 
with Youth Surveys as a special 
consultant and one of his first as- 





France Last Year. 


this especially on the _ so-called | 
“Gay Paree” aspects such as the | 


by West German companies within | signments will be to conduct an 
the 1946-1956 span. Of-these, 133} audience research survey in the 
were novels, 32 short stories, 28 | commercial tv territories, partica- 
operettas and 27. other type yarns.| larly in relation to the teenage 
In €ast Germany, where 117 fea-| tastes. Youth Surveys already has 
ture pix were made in thessame| lined up more than 200 interview- 


period, 35 pix were based on lit- 
erary works. 

West Germany's feature film 
production amounted to 783 dur- 
ing the 10-year period starting in 
1946. 





Citizens Plan Drastic 
Fight for La Scala 


Milan, Feb. 5. 

A citizen’s committee has threat- 
ented to “barricade the city” to 
prevent the closing of La Scala 
because of lack of subsidy funds. 
This was claimed by Mario Manto- 
vani, provincial secretary of the 
union of theatre employees. 

Another idea which came up at 
the meeting was to require the 
RAI radio network to pay the 2% 
tax at orchestra prices for the 
8,000,000 radio subscribers once a 
season. This would bring in $800,- 
000 or several times the amount 
j needed. 





ers. 


‘Adorable Julia’ Wow 

| On Preem in Zurich 
Zurich, Feb. 5. 

| Paris longrun hit, “Adorable 
| Julia,” Mare-Gilbert Sauvajon’s 
| adaptation of W. S. Maugham and 
Guy Bolton’s “Theatre,” gave The- 
atre am Central.its biggest opening 
night ef season on its preem here 
| Jan. 25. Capacity audience re- 
| sponded so well the play looks a 
cinch for at least five weeks. 
Maugham original played here nine 
years ago to only moderate results 
and will easily be topped by this 
new version, whose German adap- 
tation by Martin Donegan is a skill- 
ful job, 

Incidentally, the original Paris 
production of “Julia,” presented by 
| the French road company of Galas 
| Karsenty, will play the Schauspiei- 

haus here next month. 








‘Hymn’ Big 76, 2d, ‘War’ 116, 11th 


London, Feb. 5. 


Sturdy new entries, coupled with 
several big holdovers, helped to 
maintain the high pace for West 
End first-run biz. “Girl Can’t 
Help It” looks smash $12,000 in its 
opening week at the Carlton. 
“Ill Met By Moonlight” had a sock 
opening at’ the Cdeon, Leicester 
Square, where it is heading for a 
great $14,000 or near on the full 
week, 

“The Man in the Sky” looks like 
average $10,500 in second Empire 
round. “Town on Trial” is okay 
$6.500 in its second stanza at the 
Odeon, Marble Arch. “Battle 
Hymn” also is in the chips on sec- 
ond week at the Leicester Square 
Theatre, with $7,000. 


Topping the holdovers, “War and 
Peace” closed its. 11th Plaza week 
with a great $11,000, exceptional 
for length of run on two-a-day pol- 
icy. “Giant” looks fancy $8,500 in 
fifth Warner week. “Baby Doll” is 
nearing a big-$7,000 or over in its 
sixth frame at the London Pavilion, 


Estimates for Last Week 

toria (CMA) (1,650; 42-70)— 
on’t Knock Rock” (Col) and 
“Counterfeit. Plan” (Anglo Amal) 
(3d wk), Neat $6,000. Last week, 
$6,600, “The Rainmaker” (Par) 
follows Feb. 7. : 


Carlton (20th). (1,128; 70-$1.70)— 
“Girl Can't Help It” (20th). Open- 
ed to near capacity biz with bright 
$12,000 likely opening frame. In 
for limited threeweek run, with 
“Anastasia” (20th) following Feb. 

4 


as 


Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (52d 
wk). Ending first year with stout 


| $13,700. Stays indef. 


| Empire (M-G) (3,099: 55-$1.70'— 


i*“*Man in the Sky” (M-G) (2d wk). 
| Average $10,500 after $11,000 last 
| week, 

Gaumont (CMA) (1,500; 50-$1.70) 
|—‘King and Four Queens” (UA) 
| (3d wk). Moderate $4,500; same as 
| previous week. “Secret Place” 
(Rank) preems Feb. 7. 

Leicester Square Theatre (CMA) 
|(1,376; 50-$1.70)\—‘“Battle Hymn” 
| (Rank) (2d wk). Sturdy $7,000 or 
|}near. Last week, $8,400. “True 
| As a Turtle” (Rank) opens Feb. 14. 
London Pavilion (UA) (1,217; 
| 50-S1.70\—“Baby Doll” (WB) (6th 
| Wk). Fine $7,300. Last week, 
| $7,800. 
| Odeon, Leicester Square (CMA) 
; (2,200; 50-$1.70.—“Ill Met By 

Moonlight” (Rank). Heading for 
| great $14,000 or near. 
| Odeon, Marble Arch (CMA) 
| (2,200; 50-$1.70)—-Town on Trial” 
| (Col) (2d wk). Okay $6,500. Last 
| week, $7,500. 

Plaza (Par) (1,902; 95-$2.50)— 
|“*War and Peace” (ABP) (11th wk), 
| Still big at around $11,000. 

| Rialto (20th) (592; 50-$1.30)— 
| “‘Between Heaven and Hell” (20ih) 
| (4th wk). Dipped to around $3,400 
jafter $5,300 in previous week. 
| “Girl Can't Help It” (20th) follows 
| Feb. 7, day-dating with Carlton. 
| Ritz (M-G) (432; 50-$1.30\— 
|“High Society” (M-G) (6th wk). 
|Solid $4,500 after $5,300 last 
| week. Stays on. 

Warner (WB) (1,785; 95-$2.50)— 
| “Giant” (WB) (5th wk). Fine 
| $8,500 or near. Last week, $9,700. 


 20th-Fox Wins Fight On 


‘Anastasia’ in London 


London, Feb. 12. 

20th-Fox has won its battle with 
|Gala Film Distributors for the use 
|of the title “Anastasia.” The two 
pictures, one British, the other Ger- 
iman, are due for their London 
| preem in the same week. But the 
| High Court ruled that Gala was 
inot to use the name “Anastasia,” 
|or any combination of words in- 
icluding Anastasia calculated to 
‘lead to tHe belief that its picture 
was the same one as 20th’s or 
based on the same play. 

The German production will now 
be titled, “Is Anna Anderson An- 
astasia;” and the judge ordered 
that the words, “This Is Not the 
Film of the Play,” should be added 
in the same size type and color 
as the title. He also directed that 
the word “not” should be under- 
lined. 
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‘“"S Wonderful —’S Marvelous” for 
Hepburn’s a hep-cat now as she sings 
great Gershwin melodies and dances in 
the arms of Fred Astaire... in her 
first dazzling musical. Launched at 
the world’s Number 1 theatre, it'll put 
spring in boxoffice business this 
spring for every theatre in the land! 
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Jerry Lewis’ Dual Role at Palace— 
Today's B.0. & Preview of Tomorrow 


By ABEL GREEN 


Show biz today has made many 

erformers common _ property. 
Everybody has his cwn business 
and show business, and the masses 
are as hip’as the pro in the first 
booth at Lindy’s. The Palace first- 
nighters—and subsequent-nighters 
—know all about Danny Kaye’s 
segue from Buckingham Palace to 
udy Garland’s 
personal travail and “comeback,” 
Betty Hutton’s ditto; and now Jer- 
ry Lewis’ “By Myself”—his theme- 
song to punch up his solo endeav- 
ors, as if he needs that—are ‘as 
much public property and back-of- 
the-mind knowledge, in relation to 
their profession endeavors, as 
the nonsense he peddles so effec- 
tively for an hour and 25 minutes 
as the current semester’s headliner. 


That Lewis had first-night jitters 
is incidental because, despite the 
somewhat uphill struggle, the sum 
total can’t be denied that he has 
nothing but talent and is as potent 
a comic as there is to be found in 
front of a mike—electronic, saloon 
or podium. 

That Lewis is boxoffice is per- 
haps best attested by the knowl- 
edge that, of all his predecessors 
in the $6 top admission ($9.90 pre- 
miere), his $200,000 advance sale is 
the peak. Considering the $50,000- 
$55,000 capacity usually clocked, 
he’s virtually a sellout for the four- 
week stint. RKO  prexy' Sol 
Schwartz wants him for at least a 
fifth week (and more), but it’s not 
a question of holdover as it 
Lewis’ availability, since he has a 
film commitment almost immedi- 
ately after the four-week stanza 
unless Hal Wallis (Par) can re- 
shuffle it. 

From the kickoff the young com- 
ic is a poised and polished per- 
former, opening with the observa- 
tion, “I used to do a double but I 
cut it down to eight,” referring to 
the Aristocrats, a personable and 
highly versatile song-and-dance 
septet, featuring terp specialist 
Dick Humphreys whose profession- 
al horizons are exceedingly san- 
guine. 

Mugging at Minimum 


Lewis is less the mountebank 
and more the comedian. His mug- 
ging is at minimum, his crosseyes 
and quondam grotesque manner- 
isms almost wholly edited. He has 
carefully screened out the panze 
stuff—that bit with the “friendship 
ring” with two or threé of his male 
aides is but a soupcon of that idiom 
of saloonacy deportment. His ac- 
cent is more on solid characteriza- 
tion. If betimes the tempo is ir- 
regular, that’s a matter of editing 
and certain to be productive of a 
more even scorecard of guffaws. 
Uneven or not, there is no gainsay- 
ing Lewis’ boffola sum total. 


The “Tab Yamaguchi” (Jap pop 
Singing fave), the dancing class 
(with a competent femme aide as 
a new added starter to the 7 Aris- 
tocrats), the Presley nonsense, the 
Jolson takeoff, the tap-dance “‘chal- 
lenge” routine (wherein Hum- 
phreys distinguishes himself with 
good humor and slick legmania), 
the ‘Mickey Mouse” choral non- 
sense, and the audience-participa- 
tion gang singing (“Shine On Har- 


vest Moon’) make for a full fun | 


evening. 

True, some of it is spotty. The 
sensitive may question the Presley 
routine (his “it’s not fair to make 
fun of a problem” crack is not as 
bad as that “lousy” business), and 
“Mickey” is also lacking. “Type- 
writer Concerto” was a missout, al- 
though Lewis has done it better 
before. 

Comparisons 

Trade-wise, Lewis must suffer 

comparison with 


genre and, even more broadly, the 


standup single comedians on the | 
contemporary scene. This engage-| 


ment is a show biz “first” for the 
talented young man, and youth: is 
no small factor in the scheme of 
things. Barely 30, he may still be 
a year ahead of himself as a Palace 
or Palladium single entertainer. 
This is a special type of prowess. 
It’s one thing for a Jimmy Dur- 
ante, surrounded by zany cohorts; 
it’s one thing for a Sinatra or other 
pash balladeers of the moment; but 
it’s another thing in the single 
comedian sweepstakes to assert his 
grip on an audience. j 
Lewis faced a tremendous chal- 
lenge and he might well have re- 
vived Danny Kaye’s ad lib when 
the latter premiered and stopped 
the proceeding to gently chide the 
audience, “Now why don’t you stop 
worrying about me?” That was the 
icebreaker. Up to that point the 
hyper-savvy firstnighters were 
fighting Kaye’s battle from the 


other side of the footlights, instead 
of reclining and being content to 
be entertained. 

Lewis experienced the selfsame 
thing. The second night undoubt- 
edly ‘was two other fellers. He may 
have wished he had the waiters 
and the drunks and the tables and 
the uncertain acoustics back, but 
he never ad libbed on that score. 
He knew this was a new environ- 
ment and played it that way. Only 
towards the “Harvest Moon” com- 
munity sing finale did he do a 
harkback to the cafe antecedents 
by observing that audiences are 
the same—saloon or theatre—and 
set out to prove it by getting the 
duked-up front-rowers and box- 
holders to thrush ad lib. No ques- 
tion that the ensuing few months 
as a solo will achieve that depth 
necessary to the polished end- 
result. 

For Lewis’ semester, incidental- 
ly, the scale is $6 top all week, with 
no $7.50 for the Friday-Saturday- 
Sunday shows which proved a lit- 
tle too fancy. Also, Lewis is adding 
a Wednesday matinee (Mondays 


dark). 

In total, like Sammy Davis Jr.’s 
electrifying “discovery” by theatre 
customers who didn’t realize that 
very funny man’s cafe versatility, 
so too is Lewis a revelation in per- 
son. Unlike Davis (re-“Mr. Won- 
derful”’), the star’s great exposure 
in the Martin & Lewis films and 





Jerry Lewis & Co., with The 


is | Aristocrats (Eddie Weston, David 


O’Hern, Stanley Catron, Gordon 
Thorin, Jack Fisher, Hal Bell, 
George Darcy, and featuring Dick 
Humphreys); staged by Nick Cas- 
tle; Louis Brown, music; arrange- 
ments, Buddy Bregman; vocal ar- 
rangements, Norman Luboff; light- 
ing, David Bines; 7 Ashtons, (Char- 
lotte) Arren & (Johnny) Brod- 
erick, Chiquita & Johnson, Eydie 
Gorme & Co. (2), Wiere Bros. (3), 
with Mildred Seymour; Myron 
Roman conducting Palace Orch; 
opened Feb. 7, °57, $6 top ($9.90 
premiere scale), nine shows weekly. 





videocasts makes him by no means 
an “undiscovered” quantity. Some 
90 minutes of Lewis as a one-man 
talent of great versatility does 
make this Palace excursion very 
worthwhile. 


Eydie Gorme’s Click 


First-half saw two resounding 
clicks in Eydie Gorme and the 
Wiere Bros. (3). latter assisted by 
Mildred Seymour. The ABC disk- 
er, long identified with the Steve 
Allen telecast’ series, pitches to 
a boffo crescendo, The vaude vets, 
at first, recall the great yesteryear 
song belters (Nora Bayes, Belle 
Baker, Sophie Tucker, Rae Sam- 
uels, Ruth Roye, et al.) when the 
billing “song stylist” or “delineator 
of song” (this was the usual sub- 
identification) meant more than 
most of the come-lately, pallid bal- 
ladeers who become an overnight 





other so-called | will out, and that there are no stops | Je; Peel + : 
Palace singles of the Kaye-Garland | eads the singing, fails to impress. 


household word through the magic 
| of one or two standout records. But 
|as Miss Gorme progresses the ap- 
peal heightens. 

The start is polite but the pitch 
| builds to a jackpot payoff. She’s 
‘no longer a conventional projector 
of pops dressed in modern furbe- 
lows as she pyramids to an author- 
itative stylist in the best modern 
tradition. Miss Gorme is one of 
the many answers to the ronstant 
albeit cliche wail, ‘““where’s the new 
italent coming from?” None knows 





| better than the chroniclers of the | 


| passing show business scene in this 
journal of trade info that talent 


on those who have the stuff. Miss 


of all modern show business media, 
television, and a fortunate break 
on the wax works, should not nec- 
essarily be the ceiling on profes- 
sional endeavor. She has tutored 
arduously and well in the art of 
song interpretation and the payoff 
is resounding. 

“It’s so difficult to be humble 
when I feel so proud” (referring 
to the halcyon tradition of the Pal- 
ace), but she proves her pride is 
not ephemeral. Miss Gorme estab- 
lished herself as a standout chan- 
teuse of top order at the Lewis 
preem. Among her major assists 
are special conductor Joe Guercio 
and percussionist Teddy Sommers, 
who sexmingly made Myron Ro- 
man’s Palace pit Petrilloites play 
above their heads in a modern 
backstopping for an ultramodern 
song stylist. 








Roman and his trench urionists did 
standout work throughout the bill. 

The other Palace “revelation” 
was the zany Wiere Brvs., a versa- 
tile, madcap trio of the Ccntinental 
school who have been around but 
probably never had the slick ex- 
posure given them last Thursday. 
“Hoibie” (Herbert), the suave 
straight; Syivester, the comic, and 
frere Harry, the second comedian, 
have a melange of slick nonsense 
that is a polished libretto of fid- 
dling fol-de-rol, pantomime, acro- 
stepping, burlesque business, vocal- 
isthenics and madcap antics in the 
best musichall tradition. The 
Wieres have played around the 
world and are surefire on anybody’s 
stage, cafe floor or via the elect- 
ronic medium. 

The 7 Ashtons from Australia 
open with a whirlwind five minutes 
of socko risley. Arren & Broderick 
are old-school vaude. Charlotte Ar- 
ren’s hokum ranges from neo-Fan- 
ny Brice (“I’m An Indian”) to op- 
eratic buffoonery. Johnny Brod- 
erick even does an “Indian Love 
Call” piano solo that cries out for 
the traditional lampshade and 
Spanish shawl which were stand- 
ard equipment with any vaudeville 
Steinway. Chiquita & Johnson’s 
acro-balletomania spotlights the 
beauteous brunet whose rigid pos- 
turings are as amazing as Johnson's 
holds. 

Liberace follows Lewis on April 
20. RKO prez Sol A. Schwartz, Bill 
Howard, Dan Friendly, et al., have 
also talked with Noel Coward, who 
is interested but is working on a 
new play, and Jack Benny, who is 
ditto, although stating he “could 
never get away for more than two 
or three weeks” from his tv chores. 


Prince of Wales, London 
London, Feb. 5. 

Yana (with Ernest Ponticelli), 
Walt Whyton & His Vipers (5), 
Bob Cort & His Skiffle (5), Dickie 
Henderson, Jimmy Wheeler, Gary 
Miller (With Don Phillips), Tom- 
my Fields, Bob Hammond & His 
Feathered Friends, Malta & Fer- 
nando’s Dogs, Des O’Conner, Les 
Marthys (2), Brian Andro, Harold 
Collins Orch, 





Sharing top billing with two 
skiffle groups on her West End 
variety debut, songstress Yana lets 
a big opportunity slip by her by 
doing an act more suited to cab- 
aret than vaudeville. On the other 
hand, two virtually unknown 
skiffle groups, with little talent, 
carry the modern trend of vaude 
presentation too far. 

Beautifully attired in a high 
necked, tight-fitting white gown, 
Yana is a stunner as she makes her 
entrance with “I’m In Love for the 
Very First Time.” Using a hand- 
mike for her entire 20-minute act, 
she wanders about the stage coo- 
ing at the audience and indulging 
in some banter with the musical 
director. All, however, to little ef- 
fect. The act sags and lacks punch 
and seems to go on too long. She 
sings “How Deep Is the Ocean,” 
“Smoke Gets in Your Eyes,” “If 
You Don’t Love Me,” and “Anyone 
for Love.” All of them ooze sex, 
but her longing stares at the audi- 
ence, and sighs into the mike, fail 
to register. The response is just 
tepid. She registers a little better 
with “Climb Up the Wall,” a num- 
ber she’s well known for, as her 


| final item. 





| 
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| 


| 
| 
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Bob Cort & His Skiffle, compris- 
ing three guitars, washboard and 
bass, and Walt Whyton & His Vip- 
ers, with the same lineup, are out 
of place in this West End theatre. 
Neither of the groups has person- 
ality, and their brand of music 
lacks the vitality usually associated 
with. it. 

Bob Cort’s group, wearing sweat- 
ers and slacks, open with “Takes 
a Worried Man to Sing a Wor- 
ried Song,” followed by an orig- 
inal. “Ain’t It a Shame to Sing 
Skiffle on Sunday.” Cort, who 


The Vipers fare little better. 


Gorme proves that a happenstance | Making their entry on a revolving 
exposure, via that greatest magic| platform, they open with ‘“Ain’t| wee A 
| attack. 


You Glad,” a rock-a-beating num- 
ber, that fails to rock the audience. 
Their next rendering, “Don’t You 
Rock Me Daddy-O,” one of their 
own compositions, has the same 
effect. 

Dickie Henderson, the show’s 
emcee, is the brightest note of the 
performance. His versatility and 
smooth patter have the audience 
rooting for him from the start, and 
he shows a great sense of comedy 
in a very funny impression of a 
crooner, and a mimicing sketch as 
an artist modeling Venus in clay. 
He does a smooth comic dance rou- 
tine as his begoff number. 

Jimmy Wheeler, a comedian of 
the old school, gives out with some 
sarcastic comments on life in his 
own particularly boisterous fash- 
ion. He almost bullies the audi- 
ence into laughter, but registers 





|well in doing so. 
Incidentaily, maestro | goodlooking young crooner, makes 


Gary Miller, a 


Z 


with a fair share of com 





— 


a big hit with his velvety voice 
and serious manner. He warrants 
the biz reaction he gets for 
“Fri Persuasion,” “Garden 
of Eden” and a strawhat medley 
including “April Showers.” His 
act is socko the way. 

Tommy Fields, a veteran comed- 
ian, has little to offer. His mate- 
rial lacks imagination and his im- 
pressions of a cockney are coarse. 
Bob Hammond, with his trained 
cockatoos, fills his spot ably. He has 
his birds working out sums by 
ringing a bell, waltzing and enact- 
ing the storming of a castle, 

Malta & Fernando, with a host 
of performiing dogs, all dressed up 
and walking on their hind legs, is 
good entertainment, and_ the 
pooches please. Des O’Conner, a 
young comedian from the Mid- 
lands, has to work hard for laughs. 
He admits that his voice is not 
trained, but comes over nicely in 
“Your Eyes Are the Eyes of a 
Woman in Love,” as his act closer. 

Les Marthys come up with a 
slick tumbling routine ee 
y. an 
Andro is a skillful Sears art- 
ist who mixes comedy th his 
skill ry. 





Apollo, N. Y. 

Pearls (5), Ann Cole, Belltones 
(4), Harptones (5), The Velours 
(4), Robert & Johnny, The Soli- 
taires (5), Paul Williams Band 
(12) j “Man from Bitter Ridge” 
(U-l). 


The Apollo’s accent this sesh is 
on the fee | set, with many of the 
rock ’n’ roll groups composed of 
teenagers. For seasoning there’s 
rhythm & blues vocalist Ann Cole 
and the pro Solitaires (5) and 
Velours (4). The spices help to lift 
the proceedings, but the seven acts 
don’t add up to a good overall 
vaude layout. 

Lending a nice assist is the Paul 
Williams band, opening with a hot 
number and providing an interlude 
of solid r&r in the middle of the 
bill. With the exception of the 
Belltones (4), reviewed under New 
Acts, all other performers have 
appeared at the Harlem house be- 
fore. Working against any one 
team or vocalist clicking is the 
solid r&r program which tends to 
blur individuality. 

Ann Cole, in the No. 2 spot, 
appears to register strongest. She’s 
a pro performer, a crowd pleaser, 
and although she seemed to have 
some mike trouble at show caught, 
she knows how to deliver a number 
with telling effect. 

The Pearls quintet, coming out 
first, need more polish and savvy. 
The same holds true for the Harp- 
tones (5), slotted fifth. 

The Velours (4), in fifth position, 
are satisfactory, but like other r&r 
teams they lack individuality. Rob- 
ert & Johnny are a weak team for 
next-to-closing. The Solitaires (5) 
go through their four numbers in 
good pro style. Horo. 





Gaiety, Ayr 
Ayr, Scotland, Feb. 8. 
Don Arrol, Edorics (3), Lynnette 
Rae, Metronotes (3), Derry & 
Johnstone, Norman Meadows, Bob- 
by Dixon, Larry Gordon Starlets 
(7), Harry Broad Orch, 





This layout, staged*in intimate 
atmosphere of small _ indie-con- 
trolled vaudery, is refreshingly 
bright in its youthful appeal and 
slickness. Majority of acts are 
young and offer new material. 

Don Arrol registers in comedy 
via sympathetic non-aggressive 
approach, and shows fairly slick 
modern style plus pace. He’s 
capably aided by stooge Norman 
Meadows. On this showing, Arrol 
reveals he’s got the potential, and 
merits tv attention. 

Three Edorics, two males and a 
femme, are well-rehearsed dancing 
act with smart garbing and nifty 
footwork. Distaffer’s a looker with 
shapely gams, and her two male 
partners work with know-how. Act 
scores in a “Down at Ferryboat 
Inn” item. 

The Metronotes, male  three- 
some, are singing group with lotsa 
Give out with “Green 
Door,” “Rock a-Beat Boogie” and 
Other r ’n’ r numbers, and are 
definitely an act meriting attention. 

Derry & Johnstone are pleasing 
vocalists, he in kilt and playing 
accordion and xylophone, she at 
piano and as chirper. Register with 
outfronters in “I Hear Music” and 
a Scot medley. 

Lynnette Rae, easy-on-eye gal, 
scores in song and in comedy 
scenes. Bobby Dixon is another 
comedy aide. The seven Larry 
Gordon Starlets are bright dance 
line. House orch is under experi- 
enced baton of Harry Broad. 

Ayr vaudery, battling brightly 
against current audiehce shortage 
due to British gas rationing and 
consequent lack of customers, is 
playing valiant part in fight to 


retain traditional vaude here- 
abouts. Fodder offered is worth- 
while: Gord. 





Roxy, N. ¥. _ 
Robert C. Rothafel ice proc 


Sang, Nicky Powers, . emeth, 
Cissy Trenholm, orge Banyas, 
Paula Newland, Candice Taylor, 
Master Ralph, Ice Roxyettes (24) 
Rory Skating Squires (12), Daniet 
Finton, Roxy Orch under Robert 
Boucher; choreography and stag- 
ing, Anolyn Arden; designer, Bruno 
Maine; costumes, Winniford Mor- 
ton; arrangements, Perry Burgett; 
“The Girl Can’t Help It” (20th), 
reviewed in Variety Dec. 19, 56. 


tion of “Spotlight 1957,” with Mae 
Edwards, Manuel Del foro, Leslie: 
Geélos 





The Roxy’s current frolic on the 
ice is okay in the visual values, but 
lacks punch and style and is over- 
long at 55 minutes or so. “Spot- 
light 1957” encompasses a longish 
Hungarian finale, in deference to 
Hungarian Relief and in salute to 
that nation’s valor, It’s a tribute 
well merited even if in doing so 


the Roxy is weighted down some- 
what in the n, ‘esh: aspect—a 
condition not he bed’ by a mini- 
mum of imagination shown in the 
production overall. It’s more of an 
offish mixture than an integrated 
medley pegged on the. 1957 themer. 

An extended opening vignette is 
in the form of an overture in 
which the ’57 year is flashed on 
the front curtain in multi-colored 
array while a narrator makes with 
what pretends to be dramatic con- 
tinuity. The text is unprofessional 
and the span that_is enveloped— 
the three decades from 1927—is 
underdeveloped and somewhat an- 
achronistic at times; at least that 
is so in the song eras aimed at for 
depiction by voice, vocal and cov- 
ering music from Robert Boucher’s 
men in the pit. 


In the segues to the big frapped 
stage, all the line numbers and all 
the principal turns seem familiar 
in the routining, and not very note- 
worthyily so as a whole, although 
a couple of the bladesters give a 
fine account of themselves via 
waltzes, acrobatics, ballroomology 
on the freeze and some other ore 
thodox ingredients. The general 
air is one ofschmaltz of a not too 
exhilarating sort, combined with 
corn that doesn’t pop. It seems ob- 
vious that busty Jayne Mansfield 
will have to bear the burden as to 
the boxoffice lure in her comedie 
rock ’n’ roller starrer with Tom 
Ewell and Edmond O’Brien, plus a 
long line of prime exponents of the 
raging beat performing as “them- 
selves,” 

A Valentine sequence is pashy 
but lacks spark in an unfolding 
backgrounded by the tunes “Whis- 
pering Love” and “Tonight We 
Love.” “The Magyar end-piece igs 
colorful, but aside from some flash 
ice terps of native design and a 
“Golden Earrings” production that 
is nice but would be nicer if tight- 
ened, it’s rather hollow against the 
fine potential. Ditto the ender- 
upper “Wedding Festival” which 
might have misty-eyed appeal for 
Hungarians privy to such cere- 
monials. 


Of the non-ice spotted features, 
Jay Nemeth is a ventriloquial en- 
try with a fingered pooch. The ma- 
terial on both sides— man and do 
—is lowercase and precious re 
the whole routine lacks the com- 
edy elements intended. About half- 
way comes Master Ralph, a Swiss 
kid making with the xylophone 
stuff. He’s a modest little fellow 
presented with a minimum of 
showmanship. John Ringling North 
of the .RB-B&B circus offered 
young Mister Mistin a few seasons 
ago upon an elevation, to pomp & 
circumstance and with razzle-daz- 
zle trappings -and lighting. The 
prodigy was good for a season or 
two; but the point here is that a 
theatre can’t merely send a moppet 
out to the wolves without the 
buildup and without working out a 
competent routine of tunes and 
presentation. 


In the finale, before an audience 
that included Hungarians—officials 
and plain citizens—the orch played 
that country’s national anthem as 
well as “The Star Spangled Ban- 
ner.” Cued by the Mavyars in the 
mezzanine, everyone in that sec- 
tion rose to his feet when the Hun- 
garian anthem was played. When 
our own anthem followed, those in 
the orchestra section, squatting 
previously, stood up. There seemed 
some inconsistency about this and 
perhaps an unintended slur in 
view of the Hungarian complexion 
of part of the audience. However, 
there were no advices from the 
stage other than a cue that the 
anthems would be played; and it’s 
questionable whether such cere- 
monies should come at the end. 
Ordinarily, anthems are played be- 
fore the start of an event or a 


show, which should have obtained 


in this instance. This would have 
set the mood for the stageshow and 
at the same time conform to the 
usual practice. Trau. 











Sees Seno es 


ra 











Wednesday, February 13, 


1957 


VARIETY 


PICTURES 45 


4 -_ 








BROADWAY ‘CASING’ A LUXUR 


New Gadget: Door’ That Isn't There 


. <A “doorless door,” which uses 


a screen of air as an insulating 


wall to protect the interior of a building from outside weather 


conditions, is the latest innovation being pitched to theatres. 


The 


Swiss engineering development created by the N.Y. firm of Sulzer 
Bros. allows theatre patrons to enter the building through an un- 
obstructed doorway without having to shove or push any type of 


door. 


According to the manufacturers, persons walking through thin 


air right into the theatre will not 


be conscious of any kind of physi- 


cal sensation. Device is operated by a series of overhead nozzles 
in the ceiling grille through which a curved beam of air is sprayed 


causing it to fall outward and 


downward in layers. The air is 


sucked into a floor grating which is the full width of the entrance. 
It is cleaned and filtered and then carried through heating or cool- 
ing foils (depending on the season) and is brought back by blowers 


to the grille above the entrance. 


For protection when the theatre is closed, provision is made for 
the use of glass doors which slide into place and are locked until 


the following morning. 








Defunct Film Classics Debts Adjusted, 


Legal Fees 


Film Classics, a defunct distribu-+ 


tion outfit whose affairs have been 
handled by assignee Irving Kauf- 
man since 1950, has settled most 
claims filed against it according to 
the assignee’s petition and interim 
account filed last week in N.Y. 
Supreme Court. Whereupon credi- 
tors and “interested parties” have 
been directed by Justice Henry 
Clay Greenberg to show cause Feb. 
27 why commissions, legal fees, 


to Be Fixed Feb. 27 

















Diva-Dizzy Met 


=e Continued from page 1 jee 


some 7,285 miles. Met has not 
toured to the west coast since 1949. 
“Traviata” with 11 performances 
will be the most-repeated road 
opera this spring. 

The season had been advance- 
touted as the big battle of prima 





etc., should not be fixed, approved4 donnas—namely Maria Callas, Re- 


and paid. 

Interim account shows that gen- 
eral claims allowed (excluding dis- 
puted claims) amounted to $1,960,- 
353. Listed as cancelled by release, 
settlement or other disposition are 
disputed claims totalling $2,743,- 
936. Account also points out that 
a balance of $199,206 remains from 
receipts of $493,580 following dis- 
bursements of $294,373 to cover 
preferred tax, wage and other 
court authorized payments, 


Up for court approval at the 
Feb. 27 hearing are such matters 
as whether Kaufman should re- 
ceive assignee’s commissions of 
$35,359; and whether a $100,000 
fee should go to Koenig & Bach- 
ner, the assignee’s attorneys. 
noted that no allowances have pre- 
viously been paid Kaufman for 


commissions, or to Koenig & Bach- | 


ner for legal fees. 


Set Code Meet 





On Appeals Bd.’ 


With the Production Code re- 
vision now out of the way the Mo- 
tion Picture Assn of Ameri- 
ca’ standing committee on the 
Code will next turn to the pro- 
posed expansion of the appeals 
board 

Such an expansion, taking in 
both exhibitors and independent | 


producers, has been recommended, 
and the recommendation was ac- 
cepted by the MPAA board. Hew- 
ever, no action was even taken. 
Clark, Eric 
committee, 
the 
meet within the month 
the broadened appeals 
There have been some pre- 
oundings already among 


According to Ken 
Johnston’s rep on the 
he subcommittee of 
will 
Oo discuss 


Code 


roup 


ase 


iw ot oe Oe 


Iminary 
xhibitors 
Sentiment has been voiced, 
ticularly among the _ indies, 
their representation should not 
start at the appeals level, but 
rather within the working ma- 
chinery of the Code. This concept 
has been rejected by the com- 
panies. 

Question also has been raised as 
to the real effect exhibitor repre- 
sentation would have on the ap- 
peals board. It’s pointed out that 
theatremen do -not. represent a 
unified group, so that no one ex- 
hibitor could truly represent ex- 
hibition on the board. While the 
presence of exhibitors in appeals 
discussions would aim at estab- 
lishing a closer link between the 
Code and the theatres, 
effectiveness of their 
tion is questioned. 


par- 
that 


representa- 





It’s | 


the true 


nata Tebaldi and Zinka Milanov. 
Callas has had her innings, elabo- 
rately described in Variety as “Cal- 
lasthetics,” and has departed. Te- 
baldi’s dawn came up like thunder 
‘for the first time this season last 
Friday (8) in “La Boheme”. She 
will also shimmer in the newly 
staged “La Traviata”, currently in 
rehearsal. Of the three divas, 
Milanov, whose fans wear label 
buttons, “Zinka Forever,” has had 
the most ‘‘quiet’”’ season of all but 
will come winging in with a new 
“La Gioconda” on March 7. 

Most of the Met’s “debuts” this 
season have necessarily seemed 
quiet indeed following the thunder, 
front and back, for and by Maria 
Callas. The Negro soprano Mat- 
tiwilda Dobbs probably impressed 
as strongly as any via “Rigoletto” 
and Norman Kelley scored notably 
in Wagner: Favorable critical and 
public reactions went to the Ger- 
man soprano Martha Moedl hand- 
ling the crushing vocal burdens of 
Bruenhilde in both “Siegfried” and 
“Goetterdammerung.” She was set 
via Alfred Diez, the London opera 
manager, W ho returned 
last week. 


' 





+successful, ditto 
plus Helen Vanni in small roles 
Although the Mexican soprano An 
tonietta Stella did not tumble the 
gallery gods when opening in 
i*Tales of Hoffmann,” apparently 


| due to a loud orchestra and other | 


| singers being in motion when she 
started her aria, the general feel 


ing value who will live to wow ’em 
at the Met other nights. 

It takes a minimum of 90 princ- 
ipals to cast the Met’s heavy sched- 
ule and this season there 
men and 50 women listed 
the 107, a number 
of absence, per 
Victoria de los 


are 57 
but of 

leave 
Steber 


are on 
Eleanor 
Angeles, Roberta 
Peters, Astrid Varnay The total 
Sharply diminished by one 
the debuting Italian baritone 
d with the mu 


Was 
when 
Enzo Sordello feuds 
sical command. He said it was 
Callas’ fault, but the Met thought 
; the temperamental one was him- 
self. 





Foot-Slip Damage Suit 
San Antonio, Feb. 12. 
A suit for $40,000 damages re- 


filed Thurs. (10) in 37th District 
Court here. 7 

Plaintiff is Adolph Gonzales, who 
alleges he suffered serious injuries 
| July 14 when he slipped and fell 
'in front of the Joy Theatre. 


Gonzalez contends the theatre 
| operator’s negligence caused the 


| accident. 


to Britain 


Wolfgang Windgassen is another 
whose Met debut is generally rated 
Marianne Schech, | 


ing is to regard her as a promis- | 


sulting from injuries in a fall was | 


DISTRIBS ASKING 
FRONT MONEY 


Having ended up in the red on 
numerous Broadway engagements, 
the film companies are now de- 
manding that the Main Stem 


obtain bookings. The amount of 
coin requested varies, of course, 
from picture to picture and de- 
pends also on the Broadway house. 


The scramble for product among 
the Broadway showcases has put 
the distributors in the driver's 
seat. Rather than the Broadway 
houses dictating the terms, the 
distribs are now in a position to 
set the arrangements. 


The new policy adopted bythe 


| distribs stems from some recent 


hefty losses. One company, for ex- 
ample, although its picture en- 
joyed what appeared to be a suc- 
cessful run of several weeks, failed 
to recover its advertising costs. It 
takes anywhere from $10,000 to 
$50,000 to open a picture on Broad- 
way, with the so-called important 
pictures being in the $35,000 to 
$50,000 bracket. The picture cited 
was in the $50,000 category. De- 
spite the engagement of seve”al 


ducting house expenses and the 
theatre’s cut, ended up with oniy 
half of its advertising cost as film 
rental. 

Ad Savings 


Situations suc as 
quently cause fi'!m 
bypass Broadway on less important 
pictures and to direct them imme- 
diately to circuit dates. A consid- 
erable amount is saved in advertis- 
ing revenue and whatever the film 
company receives in film rental 
does not have to be alloted to 
opening expenses. The dist-ib ends 
up with film rental that is free and 
|clear. In other cases, if the pic- 
ture lends itself to the treatment, 
the film company prefers an art 
house date in N.Y. Thé opening 
advertising expenses are consider- 
ably less and the picture has a 
chance to enjoy a long run far be- 
yond the usual limit of a Broad- 
way house. Thus the film company 
has a better chance to recoup its 
advertising costs as well as pick 
up rentals via the long run. 


‘these fre- 











RKO Distributes 
New Outside Films 
Not in U Deal 


RKO this eek wrappe pa deal 
to distribute an. unspecified num- 
ber of features through indepen- 
dent releasing offices in each of 


the 32 exchange areas. Brought in 
to supervise the operation is Budd 
| Rogers, veteran exec in reissue dis- 
tribution who, for some years, had 
reissue rights to Universal product. 


Films involved are those not in- 
cluded in the new arrangement 
which RKO set up with U last 
month Rogers is to work in co! 
Junction with Walt Branson 
RKO’s global sales v.) nd th 
latter’s top exec aides, Nat Levy 
and Herb Greenblatt 

Although the pictun to | 
into release via the 

ireaqd\ have ] p 
circuits, plan is ek to give 
them “new life’ via promotion 


campaigns directed from the RKO 
homeoftice. The indies have add- 
{ed many sales reps recently dis- 
missed by RKO to their staffs to 
work on the product. 





‘Cine Holiday’ for K.C. 


Kansas City, Feb. 12. 
“Cinerama Holiday” is set to 
open at the Missouri Theatre Tues- 
day, March 12, with the premiere 
being held as a benefit to the Kan- 
kas City Philharmonic. This is 
a duplication of the event which 
opened “This Is Cinerama,” cur- 
rently winding its 40-week run. 
First premiere turned in over 
$3,000 for the orch, with a scale 
i of $5 and $3 for seats. 





houses put up “front money” to | 


weeks, the film company, after de- | 


companys to| 





Chicago, Feb. 12. 
The wholesale dismissal of 
RKO distribution personnel has 
unleashed misgivings through the 
sales staffs of other Chi film of- 


of the RKO building hére. 

The recurring economy 
in recent years have held,salaries 
in the lower echelons of Film Row 
down and even resulted in cuts 
during this period of the nation’s 


Staffs have been held to a mini- 
mum in exchange offices with the 
result that few of the sudden'y 
released RKOers have been able 


Row. Many with 30 or more years 
of service face the prospecis otf 
finding work elsewhere at the age 
of 45 or 50. Workers in other 
Film Row outfits are meanwhile 
alert to the possiblity of other: in- 
dustry mergers along the lines of 
|RKO’s turning its distribution over 
to Universal. 

While not. incorporated iato 
RKO’s contract with the Colosseum 


of Motion Picture Salesmen of 
America, the company was reported 
by employees to have mace a gen- 
eral policy in the past of offering 
a week’s severance pay for each 
year of employment. This time an 
arbitrary figure of 12 weeks maxi- 
mum severance has been applied 





to most personnel although some 
frontoffice bookers in the $10,000 
per annum bracket have received 


16 weeks severance. 

Salesman Joe Cozzi from the Chi- 
cago office was notfied that his 
union had agreed to a 12 weeks’ 
severance for him on the basis of 
his 31 years with the company. 
Ralph Banghart formerly head of 
RKO’s midwest publicity is under- 
steod to have wired the New York 
office that he would not accept the 
proffered four weeks’ severance 
with his 15 years’ service. He was 
granted a leave of absence to work 
with the Walt Disney publicity arm 


for several months in 1952. His 

severance was only figured from 

the time of his return 
Ex-employees of RKO are voic- 


ing the possibilities of legal action 


on the basis of short term dis- 
missal notice given them. They 
were notified in Chicago Jan. 22 of 
termination of employment 

Jan. 31 Whether receiving 

ance pay would nullify the neces- 
sity of the company giving them 


notice as 
state law 


two-weeks 


required by; 
Illinois 


has not heen 


commented on by local union 
offices 

Dave Bartell, legal representa- 
tive of the Salesmen’s Colosseum, 
has been in Phoenix, Ariz., and lo- 
al union chef, Ray Axelrod 
not comment on severance 

ement matters unt 

{ ( pany are Col ( 

’ atement issues trom 

1i¢ ( € i I ( 

R ( 
ne bh ! ed te 
Chicago but will report 
tributed from an RKO trust 
on the basis of age, length of ser 
ice and earning power. 


The back office girls have fare 
better as regards notice of em- 
ployment termination, being kept 


on the payroll until iast Friday 
(8). The seven girls at RKO’s Chi 
offices who are members of Local 
45 of International Alliance of 


Theatrical Stage Employees and 
Motion Picture Machine Operators 
of United States and Canada had 
not “yet been informed last week 
of their severance rights and pay- 
ments. Because of terms of the 
union contract Phil Lamaski, head 
of Local 45, was able to insist on 
10 weeks’ severance pay minimun 
for all members of less than 20 
| year’s service and two weeks of em 


fices as well as former occupants | 


waves | 


al.-time high inflation, it’s claimed. | 


to relocate themselves on Film | 


| ployment from the date of notifi- 
_eation of severance on Jan. 22. 

| Sam Gorelich, head of the Chi- 
/cago RKO office, closed shop last 
| Friday (8) whereupon he will vaca- 


‘tion in Florida with his family. 


} Cheer Departing RKOers 
Albany, Feb, 12. 
Departing RKO employees held 
/a party, attended by 60 Film Row- 
| ers, Wednesday night (6). It was 
a good-bye affair, before the local 
‘exchange closed Friday (8). 
Manager Max Westebbe was 
|among those attending. Workers 
from the Albany offices of other 
' distributors were also present. 
William Hanley, RKO booker, 
'temporarily transferred to Univer- 
| sal, which has taken over the do- 


_mestie distribution of RKO prod- 
uct released prior to Dec, 31, 
/1956. In each exchange city, one 
RKO worker was assigned-report- 
edly for a period of 60 to 90 days— 
to Universal. 


Reagin ‘Advises’ RKO Pro Tem 
Memphis, Feb. 12. 
RKO’s branch here folded this 
week as the result of the turnover 
of product to Universal. Exchange 
chief Bob Reagin is staying on in 
an advisory capacity for the time 
being. 
Fred Curd, who was RKO office 
manager, joined the U office here. 





King Bres. Have 
Beet Vs. RKO 


Follywood, Feb. 12. 
Indie pvla‘nts in the RKO-Uni- 
versal distribution vact are con- 
tinuing- with King Bros. Produec- 


tions the latest to raise formal ob- 
jections. 


™n a written notice sent to RKO 
Feb. 6, setting forth irdie’s nosi- 
tion relative to the deal, King 
Bros. charged that RKO was in 
“cefault” under its distribution 
ecutracts relating to three King 
vroductions, “The Rrave One,’ 
“Carnival Storv’” end “Drums ir 
the Deep South,” on several 
‘rounds 

Included here, it was said. was 
the delegation to Universal of U.S. 
distribution of “‘Rrave” and ‘“‘Car- 
nival.” and the “‘ plete failure 
oO ni lf ) 
) yr C 

King Bros. will hold RKO liable 
for the “resulting damages.” no- 
tice said. 

Notice further stat: hat am- 
ace in connection with ‘The Brave 
One’ will he esnecio'!v serious he- 
cause of the disrntion of its dis- 
tribution during ‘he critical early 
phases of its rele a 

Mi of * 

K 
r n¢ 
a oO! 
! n delave 
2 
I > he | t 
primarily against RKO ( 
Universal 

Robert Stillman, ‘.ho released 
‘The Americano” through RKO, 
also is looking into the situation, 
he reported, trying to determine 


the status of the RKO-UI deal as 
applies to himself. 

Producer is fearful that U may 
have “so much” product that it 
mav make a difference. . 

“IT want to find out the general 
feeling.and determine the thinking 
of Universal before I make any 
decision,” Stillman, now at NBC- 
TV. stated. 

Benedict Bogeaus already has 
nctified RKO that it cannot legally 
transfer. distribution of his six 
films to any other releasing m- 


pany. 


RKO Case Upsets All of Film Row; 


12 Weeks Severance for 31-Years 
Service, Other Cases Protested 
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TECHNICOLOR 
IS THE ANSWER! 
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TECHNIRAMA, the spectacular new large-screen color motion picture 
product developed by TECHNICOLOR:® is now ready to excite 
theater audiences the world over. 


TECHNICOLOR Corporation proudly announces that TECHNIRAMA 
was selected for production of the great color motion pictures listed 
here...soon to be released for premiere showings... 


DAVY— Ealing Production — Metro-Goldwyn-Mayer 

ESCAPADE IN JAPAN —RrKO Radio Pictures, Inc. 

LEGEND OF THE LOST —a Batjac Production—United Artists 

NIGHT PASSAGE — Universal Pictures Co., Inc. 

SAYONARA — Goetz Pictures, Inc.—Warner Bros. Pictures, Inc. 

SEA WALL —De Laurentiis—Columbia 

SLEEPING BEAUTY —wait Disney Production — Buena Vista Film Dist. Co., Inc. 
SOUVENIR D’ITALIE —athena-Rank 


THE MONTE CARLO STORY —tTitanus Films —United Artists 



















TECHNICOLOR 
through TECHNIRAMA 
offers: 


Large area negative photography 
using standard 35mm film 


* 
Most efficient use of negative area 
* 


Versatility —Standard or 
road-show prints all from one 
original negative 











Greatly improved picture 
sharpness 


* 
Freedom from graininess 
e 
Increased depth of focus 
& 


Minimum image distortion 


TECHNICOLOR CORPORATION 


._ MOTION PICTURE DIVISION 


Herbert T. Kalmus, President and General Manager 
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‘WRONG’ BRISK 106, 
PROV; VIOLENT’ $7,000 


Providence, Feb. 12. 

Leader here this stanza is Majes- 
tic with “The Wrong which 
shapes stout. looks nice 
with “3 vi — Drango 
ooks just okay a % 
Estimates for This Week 

Albee (RKO) (2,200; 65-80) — 
“Tension at Table Roc ” (RKO) 
and “Death of Scoundrel (RKO). 
Fair $6,000. Last week, Naked 
Paradise PR ee 

ur” (AT), a 2 
a (C-M) (2,200; 65-80)— 
“Wrong Man” (WB) and “Black 
Whip” (20th). Bright $10,000. Last 
week, “Anastasia” (20th) (3d wk). 


itto. 

a (Loew) * 65-80)— 
“Drango” (UA) “Brass Leg- 
end” (UA). Okay $10,500. Last 
week. “Teahouse” (M-G) (3d wk), 


000. 
 ctrand (Silverman) {2,200; 65- 
80)—"3 Violent People” (Par) and 
“Cruel Tower” (AA). Good $7,000. 
Last week, “Ride High Iron (Col) 
and “Ten Tall Men” (Col) (reissue), 
$5.500. 


‘Affair Sturdy $15,000, 
Denver; ‘Slander’ 636 


Denver, Feb. 12. 

Biz is off some this session, with 
newcomers very spotty. Top new 
entrant is-“Top Secret Affair,” 
solid at Paramount. “3 Brave Men’ 
looks fair at the Denver while 
“Slander” iseslight at Orpheum. 
“Westward Ho, Wagons” still 
is fine in third Aladdin round, and 
stays a fourth. “Wrong Man” looms 
nice in second week at Centre. 

Estimates for This Week 

Aladdin (Fox) (1,400; 70-90)— 
“Westward Ho, Wagons” (BV) (3d 
wk). Fine $6,500. Stays. Last 
week, $11,000. 

Centre (Fox) (1,247; 70-$1.25)— 
“Wrong Man” (WB) (2d wk). Nice! 
$11,000 or near. Last week, $16,-| 
000. 

Denham (Cockrill) (1,428; 70-90) | 
—"“Bundle of Joy” (RKO) (3d wk). | 
Fair $5,000. Last week, $8.500. | 

Denver (Fox) (2,525; 70-90)—‘'S | 
Brave Men” (20th) and - “Black 
Whip” (20th). Fair $11,000 or un- 
der. Last week, “Nightfall” (Col) 
and “Wicked as They Come” (Col), 
$10,000. 

Esquire (Fox) 








(742: '70-90)—‘3 
Cases of Murder” (Indie). Okay 
$2.500. Last week, “Golden De- 
mon” (Indie) (2d wk), $3,000. 

Orpheum (RKO) (2,600; 70-90)— 
“Slander” (M-G) and “American |} 
Pastime” (M-G). Slight $6,590. 
Last week, “Iron Petticoat’ (M-G) 
and “Thunder Over Arizona” (Rep), | 
$13,500. 

Paramount (Wolfberg) (2.200; 70- 
90)—"‘Top Secret Affair’ (WB) and 
“Peacemaker” (UA). Solid $15,000. 
Last week. “Mole People” (U) and 
Curucu” (U), same. 


~ TORONTO 


Continued from page 9) 
Anastasia” (20th) (4th wk). 
$23.000. Last week, $25,000 

Imperial (FP) (3,544: 75-$1.50)— 
“Giant” (WB) (4th wk). Tall $16.,- 
000 Last week, $18,500 

International (Taylor) (557; $1 
“Gold Rush” (UA) (reissue) (8th 
wk). Fine $3,500. Last week. same. 

Loew’s ‘Loew) (2,096; 60-$1)— | 
“Teahouse August Moon” (M-G) | 
(7th wk). Hep $12,000. Last week. | 
ditto. 

Tivoli (FP) (995; $1.50-$2)—“Ok- | 
lahoma” (Magna) (42d wk). Up to 
$9.000. Last week, $8,000. 








Hefty 





University (FP) (1,536: $1.75- 
$2.50 “Ten Commandments” 
Par 12th wk). Still socko at 
$15.000.° Last week. same 

Uptown (Loew) (2.098: 60-$1) 
“Written on Wind” (U) (6th wk) 
Hotsyv $10.500. Last week, ditto | 

Continued from page 9 
wk Comfortable $20,000. Last | 


week, $35,000. | 
Surf (H&E Balaban) (685: $1.25) | 
—‘‘Simon and Laura” (U) (2d wk 
Par $3.800. Last week, $4,700. 
United Artists (B&K) (1,700: 90- | 
$1.50)—"‘Wrong Man” (WB). Smash 
$21.000. 


Wind” (U) (6th wk). $15.000. | 
Woods (Fssaness) (1.206: 90-| 
$1.50)—“‘Teahouse” (M-G) (12th| 
wk). Trim $18,000. Last week. | 
$19.000. 

World (Indie) (600: 90)- 


Strada” (T-L) (7th wk). 


Big $4,900. 
Last week, $4,800. 


“Flesh and | $5,300 


\“The Robe” ((20th). Ought te go 


|property the 


|—“Top Secret Affair’ (WB). 


i“King and Four 


Last week, ‘Written On | Lover” 


| $1.20-$2.40) — “Seven 
“La |(Cinerama) (7th wk). Bowling along 


Grosses 
PHILADELPHIA 


(Continued from page 9) 


(Par) (12th wk). Wow $26,000. Last 
week, $28,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Oklahoma” (20th) (2d wk). Poor 
$7,500 in 4 days. Last week, 


$11,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Don’t Knock~ Rock” (Col) and 
“Rumble on Docks” (Col) (2d wk). 
Off to $9,000. Last week, $19,000. 

Studio (Goldberg) (400; 94-$1.49) 
—“Tempest in Flesh” (Indie) (5th 
wk). Fine $5,000. Last week, 


Trans-Lux (T-L) (500; 99-$1.80)— 
“Anastasia” (20th) (7th wk). Smash 
$16,000. Last wéek, $17,000. 

Viking (Sley) (1,000; 75-$1.40)— 
* y Doll” (WB) (7th wk). Good 
$7,500. Last week, $11,000. 

World (Pathe) (499; 99-$1.49) — 
“Don Giovanni” (Indie). Tall $5,500. 
Last week, “Magnificent Seven” 
(Col) (2d wk), $3,000. 


‘Affair’ Fair 9G, Indpls.; 
‘10 C’s’ Wow $18,000, 2d 


Indianapolis, Feb. 12. 
Biz is spotty here this stanza, 
despite fairly decent weather. “10 
Commandments” is still top money 
film at first-runs ‘with near-capac- 
ity second week at Lyric. “Top 
Secret Affair” is only fair at In- 
diana, but “Seventh Cavalry” just 
fair at Circle and “Barretts of' 
Wimpole Street” disappointing at 
Loew’s. h 
‘Estimates for This Week 
Circle (‘Cockrill-Dolle) (2,800; 
60-85)—“7th Cavalry” (Col) and 
“Odongo” (Col). Mild $7,000. Last 
week, “4 Girls in Town” (U) and 
“Strange Intruder” (AA). $9,000. 


Indiana (Cockrill-Dolle). (3,200; 
60-85)—“Top Secret Affair’ (WB) 
and “Woman’s Devotion” (Rep). 
Fair $9,000. Last week, “Wrong 
Man” (WB). $8,500. 

Loew’s (Loew) (2,427; 60-80)— 
“Barretts Wimpole Street” (M-G) 
and “Great American Pastime” (M- 
G). Sad $6,000. Last week, ‘‘Dran- 
go” (UA) and “Gun Man Down” 
(UA). $9,000. 

Lyric (C-D) (900; $1.25-$2.20)— 
“10 Commandments” (Par) (2d wk). | 
Sizzling $18,000 following $19,000 
first stanza. 


PITTSBURGH 


(Continued from page 9) 








another fortnight at least for best 
run here in years. Great: $12,000. 
Last week, nearly $14,000. 


‘Violent’ Brisk $8,000 
In Seattle; ‘Affair’ 66 


Seattle, Feb. 12. 


“Three Violent People” shapes 
as best newcomer here this round, 
being fairly good 


Fifth Avenue. “Oklahoma” and 
“This Is Cirerama” continue solid- 
ly in their longruns at the Blue 
Mouse and Paramount respective- 
ly: 
also is good in sixth round. - 
Estimates for This Week 


Blue Mouse (Hamrick) (800; 
$1.50-$2.50)—“Oklahoma” (Magna) 
(15th wk). Okay $5,500, Last week, 
$6,000. 

Coliseum (Evergreen) (1,870; 95- 
$1.25)—"3 Violent People’. (Par) 
and “Calling Homicide” (AA). 
Fairly good $8,000. Last week, 
“Drango” (UA) and “Dance With 
Me, Henry” (UA), $9,800. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.50) — “Top Secret Affair” 
(WB) and “Running Target” (UA). 
Slow $6,000. Last week, “3 Brave 
Men” (20th) and “Black Whip” 
(20th) (2d wk), $5,800, 

Music Box (Hamrick) (850; 90- 
$1.25) —*‘Teahouse” (M-G) (6th wk). 
Good $6,000. Last week, $6,100. 

-Music Hall (Hamrick) (2,200; 90- 
$1.25)—“‘Wrong Man” (WB) and 
“Brass Legend” (UA) (2d wk). Fair 
$5,000. Last week, $7,800. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—"“‘Gun for Coward” (U) and 
“Death of Scoundrel” (RKO) (2d 
wk-3 days). Fair $3,500. Last week, 
$5,400. 

Paramount (SW-Cinerama) (1,- 
282: $1.20-$2.65) — “This is Cine- 
rama” (Cinerama) (26th wk). Good 
$8,500. Last week, $7,894. 


LOS ANGELES 


(Continued from page 8) 


$1.75)—“Barretts Wimpole Street” 
(M-G) (2d wk). Limp $5,800. Last 
week, $7,400. 

Los Angeles (FWC) (2,097; 90- 
$1.25)—"3 Brave Men” (20th) and 
“Women Pitcairn Island” (20th) 
(2d wk). Dull $3,800. Last week, 
with Hollywood, Uptown, Loyola, 





$20,000. 
Hillstreet, Hawaii (RKO-G&S) 
(2,752; 1,106; 80-$1.25) — “Three 


Violent People” (Par) and “Secret 
Treasure Mountain” (Col) (2d wk). 
Thin $7,600. Last week, with Wil- 
tern, $13,400 plus $17,200 in one 
nabe, six ozoners. 

Fox Wilshire (FWC) (2,296; 
$1.25-$1.75)—““Men In War” (UA) 
(3d wk). Light $6,500. Last week, 
$8,200. 

Fine Arts (FWC) (631; $1.25- 
$1.50) — “Wee Geordie” (Arthur) 
(4th wk). Okay $4,600. Last week, 


$5,200. 
(FWC) (1,908; $1.25- 





Penn (UA) = (3,300; 
“Barretts of Wimpole 


65-99)— | 
Street” | 


| (M-G). Dying on its feet. Got good | 


notices but is doing nothing. Lucky | 


to do dismal $8,000 or near. Last | 
week, “Iron Petticoat” (M-G), | 
$12,500. 


Squirrel Hill (SW) (900; 85-99)— | 
“Great Man” (U) (3d wk). Hottest 
arter has had in a 
long time. Should have no trouble 


| 


hitting sock $5,000. Last week, | 
$5,500. 
Stanley (SW) (3,800; 65-99)— | 


“Wrong Man” (WB). 
tices but that’s all. 
or near. Last week, “Three Violent 
People” (Par), $7,000. 

Warner (SW-Cinerama) (1,365; 
$1.25-$2.40) — “Seven Wonders” | 
(Cinerama) (43d wk). Edging back | 
up into better brackets. Looks over | 
$12,000, stout. Last week, $11,800. | 


WASHINGTON | 


(Continued from page 8) 
week, “Seventh Cavalry” (Col), 
$5,000. 

Keith’s (RKO) (1,859; $1.25-$2.75) 
“Ten Commandments” (Par) 
13th wk). Very steady $13,000 | 
after $13,000 last week. 
Metropolitan (SW) (1,490; 70-90) 
Okay 
Violent 


Excelient no- | 
Fair $12,000 





$7,500. Last week, ‘3 
People” (Par), $7,000. 

Palace (Loew) (2,360; 90-$1.25)— | 
Queens” (UA)! 
(2d wk). Okay $14,000 after $24,000 
opener. 

Plaza (T-L) (290; 90-$1.35)—‘“‘The 
Sorceress” (Indie). Strong. $5,500. 
Last week, “Lady Chatterley’s 
(Indie) (12th wk), $1,800. 
Trans-Lux (T-L) (600; 80-$1.25) 

“Full of Life” (Col) (3d wk). 
So-so $5,500. Last week, $6,000. 

Warner (SW-Cinerama) (1,300; 
Wonders” 


at handsome $19,000 after $23,000 
in sixth. 


Ziegfeld (Davis) (430; 90-$1.25!\—- | Uptown (SW) (1.100; $1.20-$2.40) 
“Key Largo” (WB) and “Big Sleen” | - -‘Oklahoma” (Magna) (16th wk). 
(WB) (reissues). Lean $1,500 in| Good $9,000. Last week, same. 


D> days. new bill replacing. 
week. “Only French Can” 
‘6th wk), $3.000. 


UMPO) 


| 
Last | 


Ontarie (K-B) (1,250; 90-$1.25)— 
“Great Man” ‘(U) (4th wk). Looks 
like neat $5.500. Last week, $6,500. 


Chinese 
$2.40) —- “Anastasia” (20th) (7th 
wk). Fine $13,000. Last week. 
$16,900. 

Vogue (FWC) (90-$1.50)—“Baby 
Doll” (WB) and “Night Fall“ (Col) 
(2d run) (7th wk). Modest $2,700. 
Last week, $4,600. 


“Teahouse of August Moon” 


Rock, Jock, Air Bally, Saturation 


ee Oe 





Junior Rhoden Even Has Street Parade Lined Up 
| For His First Film, ‘The Delinquents’ 


at Coliseum. | 
“Top Secret Affair” looms slow at’ 








UNAFRAID OF TV OLDIES 


Minneapolis Sees No B. O. Dent 
From Air Features 








‘ Minneapolis, Feb. 12. 

After nearly two months of not- 
so-old MGM, 20th-Fox, and other 
major films on television, the box- 
office hereabouts still gives no evi- 
dence of taking a nosedive, accord- 
ing to Charles Winchell, local 
United Paramount circuit _presi- 


dent-general manager, echoed by ‘have a major campaign geled. on 


| it, stanting the whole proceedings 


other leading exhibitors. 

“When we’ve had the attraction 
during the past several months 
we’ve invariably enjoyed good and 
normal grosses, the same as before 
the advent here of the Metro and 
Fox oldies,” asserts Winchell. 


New Toronto Booking Plan 


_ Toronto, Feb. 12. 

On a new booking and operating 
arrangement for Toronto, which 
sees 20th Century Theatres taking 
over two major Famous Players 
(Canadian) houses in this city, with 
Nathaniel A. Taylor heading a 
chain of some 80 houses in Ontario, 
this has a Toronto setup of nine 
theatres opening day and date for 
a first-run pattern. This leads to 
immediate booking of “better” 
first-run pix, according to Taylor. 

His setup in Toronto gives a 
booking total of 9,007 seats, audi- 
ence reception giving a (literally) 
chain reaction in nine houses in 
one area on a specific week's per- 
formance; with no holdovers 
planned, though present policy is 
subject to immediate change on 
calibre of films booked. New nine- 
heuse Taylor combo follows. deci- 
sion of Famous Players (Canadian) 
and ‘Arthur Rank chains to link 
nabe deluxers, with heavy seating 
capacities, this to offset downtown 
traffic congestion and make a play 
for surburban dollars on day and 
date release of “important” pix, 
this policy already working suc- 
cessfully on b.o. revenue. 








Copley To Todd? 


Boston, Feb, 12. 
Trade circles hear that Mike 
Todd has purchased the Copley 
Theatre from the Shubert interests 
and will present “Around the 
World in 80 Days” there by Easter. 





Todd’s engineers are supposed to 
go to work on the Copley within | 
the week. 

.J. J. Shubert has denied any deal | 
with Todd and in fact it’s hinted | 


Hollywood Paramount (F&M) | “eal is in the works. 
(1,468; $1-$1.50) — “Written On| “80 Days” originally was slated | 
Wind” (U) (7th wk). Neat $9.500, | tO go into the Saxon Theatre. The 
Last week, $10.400. | Copley, a 1,000-seat legiter, has 
Carthay (FWC) (1,138: $1.75-| been dark for some 10 years. It 
$3.50)—“‘Around World in 80 Days” | was opened briefly in 1953 as an 
(UA) (8th wk). 


Last week, $25.200. 


Four Star (UATC) (868: $1.25- 
$1.80) - “Rainmaker” (Par) (8th 
wk) Okay $4,000. Last week, 
$4,100. 

Egyptian (UATC) (1,503; $1.25- 


$1.80)—“Bundle of Joy” (RKO) 


(8th wk). Mild $2,500 in 3 days. 
Last week, $3,200. 
Warner Beverly (SW) (1,612: 


$1.50-$3.30)—""10 Commandments” 
(Par) (13th wk). Fine $23,500. 
Last week, $21,500. 

Warner Hollywood (SW) (1,348: 
$1.20-$2.65) “Cine Holiday” 
(Cinerama) (66th wk). Started cur- 
rent frame Sunday (10) after fancy 
$17,800 last week. 

















U's $4.06 Per Share 


Universal racked up a net profit 
for the fiscal year ended Nov. 3, 
1956 of $3,993,146, equivalent to 
$4.06 per share of common stock, 
as compared with $4,018,625, 
equivalent to $3.71 per share, for 
the previous year. 

Despite the dip in the revenue, 
the per share earnings increased 
during the most recent fiscal year 
because of the fewer number of 
shares outstanding. In 1956, the 
per share earnings were figured on 
the basis of 927,254 shares as com- 
pared with 1,020,089 shares of 
common stock outstanding in 1955. 
During 1956, the company acquired 
| 101,950 shares of its common stock, 
jthus reducing the number of out- 
standing shares. 

















| 





| good $8,500. 
| to Danger” (UA) and 





Smooth $26,000. | art film house. 


SAN FRANCISCO 

(Continued from page 8) 
People” (Par) and “Rumble 
Docks” (Col), $14,500. 

St. Francis (Par) (1,400; $1-$1.25) | 
—“Top Secret Affair’ (WB) (2d | 
wk). Holding nicely at $9,000. Last | 
week, $12,500. 

Orpheum (SW-Cinerama) (1,458: 
$1.75-$2.65)—"“Seven Wonders of 
World” (Cinerama) (12th wk). Ex- 
cellent $28,600. Last week, $29.- 
000. 

United Artists (No. Coast) (1.207: | 


on 


| 70-$1)—“‘Halliday Brand” (UA) and 


“Crime of Passion” (UA). Fairly 
Last week, “5 Steps 
“Gun Broth- | 
ers” (UA), $7,000. 

Stagedoor (‘A-R) (440; $].25-) 
$1.50)—“Oklahoma” (20th). Big | 
$9,000. Last week, “Constant Hus- | 
band” (Indie) (2d wk), $2,500. 

Larkin (Rosener (400: $1)— 
“Magnificent Seven” ((Indie) (2d 
wk). Hep $5,000. Last week, $5,- 


500. 
(400-$1—“Grand 


| night 





Clay (Rosener) 
Maneuver” (Indie). Great $5,000. 
Last week, “Papa, Mama, Maid” | 
(Indie) (3d wk), $2,600. 
Vogue (S.F. Theatres) (377: $1- 
$1.25)\—“La Strada” (T-L) (23d wk). | 
Big $1,900. Last week, same. 
Bridge (Schwarz) (396: $1-$1.25) | 
—‘‘Wee Geordie” (Indie) (3d wk). |! 
Great $5,700. Last week. $6,000. | 
Coronet (United California) (1-! 
250: £1.50-$3.75)—‘“‘Around World | 
in 80 Days” (UA) (7th wk). Excel- 
lent $25.800. Last week $26.500. | 
Rio (Schwarz) (397: $1)—‘Bull-| 
fight” (Indie) (2d wk). Splendid 
$3.500. Last week, 


$5,309. 





Kansas City, Feb. 12. 

“The Delinquents,” the story of 
teen-age rebels produced here by 
Iiftperial Productions, headed by 
Elmer Rhoden Jr., is to have its 
world premier at the Fox Midwest 
Uptown Theatre next Tuesday (19). 
That sparks a saturation campaign 
in which the picture will have over 
180 playdates in this area within 
about a four-week period through 
United Artists release. 


UA, Fox Midwest and Imperial 


toward teenagers. Video and radio 
time are devoted to the opening, 
with Rhoden and Rose Marie How- 
ard, femme lead in the picture, 
appearing on a number of shows 
here. 

Musical theme, “Dirty Rock 
Boogie,” was written here by Bill 
Nolan, but has not been released ’ 
as a record. Tapes have been made, 
however, and these are being 
played by local jocks. There is to 
be a high school press interview 
with Rhoden and eight of the play- 
ers who live here, a hot rod asso- 
ciation parade with banners—‘“We 
dig “The Delinquents’,” and there 
is to be a rock ’n’ roll session in 
the street at the theatre night of 
opening. A local department store, 
Pecks, is in the act with fashion 
shows using girls from the cast as 
models, window tie-ups, in-store 
tie-ups, etc. 

Most of the production staff, 
headed by Robert Altman as 
writer-producer-director, as well as 
most of the cast will be on hand 
for the premier. Following day the 
picture moves-_to the Esquire, Fair- 
way and Granada theatres for reg- 
ular week’s playing time. These are 
the Fox Midwest first run unit at 
present. 

Devoting much time to: the pic- 
ture is Ed Borgen, out from N.Y. 
for UA, and Roy Hill, Harold 
Guyett and Joe Redmond of the 
Fox Midwest roster. 


16 Weeks Minimally But 
Hope DeMille Biblical 
Draw Rates Half Year 


Minneapolis, Feb. 12. 
Exclusive territory booking of 
“The Ten Commandments” at the 
local 1,000-seat Lyrie (United Para- 
mount Theatres house) is for a 
minimum of 16 weeks, but Para- 
mount is hoping for a run of at 





| by the Shubert office that another | Jeast six months and possibly nine. 


There'll be two daily showings 
with all seats reserved and a $2.25 
admission. <An_ invitation 
screening was held at the Lyric last 
week. 

Dick Dynes, former assistant to 


Fay Dressell, RKO branch man- 
ager, has been engaged by Para- 
mount to book theatre parties for 


| “Commandments.” He’ll try to sell 


the show to business concerns, 
clubs and groups and will have the 
title of group sales mangager. 


WALT DISNEY DIVVY 
AFTER 2-FOR-1 SPLIT 


Hollywood, Feb. 12. 
Walt Disney Productions showed 
earnings of $685,601 for the first 
quarter ended Dec. 29, 1956, equiv- 
alent to 46c per share on com- 
pany’s 1,492,209 outstanding com- 
mon shares, it’ was disclosed yes- 





terday at annual _ stockholders 
meeting. 
For-the corresponding quarter 


of last year, net earnings were 
$996,229, or 77c per share on 1,305,- 
680 shares then outstanding, after 
giving effect to the two-to-one 
stock split made last August. Fig- 
ure repped reflected earnings from 
two large and very successful pic- 
tures released in close proximity, 
it was stated. 

“This comparison,” treasurer 
Paul L. Pease reported, “is another 
reminder that our short term re- 
sults are frequently not comparable 
due to normal variations in the 
timing and type of our theatrical 
releases.” 

Incumbent directors were re- 
elected by shareholders, and at a 
meeting of the board direcily after- 
wards all officers were returned. 
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Nobody would trip over anybody. 
There would be little or no cutback 
on emplo nt since our picture 
rograms continue as is. In 
act it may create more consecutive 
employment in certain phases.” 
On the subject of 20th-Fox, Ad- 
ler & Co. appears easily the most 
prolific lot. Seemingly prexy Spy- 
ros Skouras has given Adler full 
rein and he is as intense and oc- 
cupied as was Zanuck when he 
ruled the Pico Blvd. roost. The 
latter, now that he is on the board 
of 20th and a dominant stockhold- 
er, is content to take it easier with 
his own, independent productions. 


(To what degree Zanuck’s 
going on the board, for the 
first time, and Howard Hughes’ 
reported big buy-ins on 20th- 
Fox stock have coincidence ts 
one of those Romanoff and 
Chasen’s conjectures. It’s no 
secret that Hughes, almost co- 
incidental with the shuttering 
of the RKO lot under the Tom 
O’Neil-Dan O’Shea RKO Tele- 
radio regime, has become vital- 
ly interested in 20th. There is 
mystery how he is buying up 
blocs because the blocs have 
been in small lots—and of 
course through dummies. Even 
the frequency and time-tabling 
of the brokers’ orders seems 
shrouded in mystery because 
the trading appears “normal.” 
Zanuck and Hughes are known 
old friends.) 

In the main the picture business, 
continues carrying water on both 
shoulders. Everybody is now in 
television —and _ diversification — 
with both feet. 

The video bunch have a pros- 
perous authority about their jobs 
that borders on smugness. On the 
other hand the picture business is 
heartened by renewed boxoffice 
vigor, 

The veteran film-men still look 
to the boxoffice phase—the cash- 
on-the-barrel—as the most solid 
form of show business. 

Vidpix Jargon Grows 
The vidpix producers now quote 





Small Plane 


Continued from page i 
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harker-backers to the glory of. 
Louis B. Mayer and Irving Thal- 
berg. It’s a realization that, with 
the show business pendulum hav- 
ing swung the way it has, there is 
revitalized awareness within Loew’s 
Inc. on just where it is going, and 
where it hopes to go. 


It is now generally known that 
new prexy Vogel has strong con- 
fidence from Andre Mayer, the 
Swiss banker and head of Lazard 
Freres. And that goes for Robert 
Lehman of the Lehman Bros. firm 
which, with Lazard, controls about 
1,000,000 shares on behalf of its in- 
vestors. 

It is generally believed that Vo- 
gel is in constant consultation with 
Andre Mayer and, from the Wall 
Street end, “it’s now even.better 
than having our men on the board 
because 1540 Broadway is in con- 
stant touch.” 


It is figured that Joseph Tomlin- 
son et al. will be smart “to leave 
management alone ‘to prove _it- 
self,” and while Vogel-Thau have a 
year or so to make things stand up 
it is considered a reasonable time- 
table. Vogel’s forthrightedness has 
percolated, in turn, to the Culver 
City corps. Whether an executive 
producer may yet have to be 
brought into the studio is an open 
question although the business, as 
now constituted, today requires no 
su’. post. The administrative 
fu tion personified by Thau or Y. 
Fra,.k Freeman at Paramount is 
now regarded as the sager setup. 


‘Personal’ Sidelines 
Furthermore, the idea of a studio 


topper engaging in production 
(“and thus competing with the 
other producers on the lot’) is 


somethin& for the history books. 
This, of course, refers to the one or 
'two “personal” productions of a 
Dore Schary, or when Darryl F. 
Zanuck headed the entire 20th-Fox 
operation; or when Jerry Wald 
dittoed for Harry Cohn at Colum- 
| bia. Cohn, in turn, is now almost 
lentirely the administrator rather 
than the film producer. Same is 








Prop’ Up Hollywood's Glamour 


Hollywood, Feb. 12. 


A somewhat pathetic “glorification” of the glory that was Holly- 


wood is attempted via a series of 


sunken cases, about two by three 


feet, under unbreakable glass, on the street level..in front of the 


American Airlines office on the 
Vine. 


northeast corner of Hollywood & 


The glass cases disclose an assortment of props and pseudo- 


historical souvenirs that looks like some of those weird memo- 


ribilia that Jackie Gleason might 


bring out on his tv show. 


Among the items are Bing Crosby’s pipe when he recorded 


“Silent Night’; Will Rogers’ “o 


riginal” lariat; Gloria Swanson’s 


original ivory cigaret holder; Rudolf Valentino’s gaucho hat which 


he used in the 1924 production 


of “The Gaucho”; an ostrich fan 


pathetically anemic “looking) worn by Miss Swanson when she 
worked with Valentino; a single-action frontier .45 Colt used by 


John Wayne in his early wester 


ns; Harold Lloyd’s original spec- 


tacles: a 1925 self-portrait made by John Barrymore in Londcn; 


C. B. DeMille’s megaphone used 
“The Squaw Man”; Jimmy 


Durante’s favorite knockabout 


by him in the 1912 production of 
hat 


(alongside a copy of the Gene Fowler biog of “Schnozzola”) and 
Dorothy Lamour’s “original sarong.” 











There are two empty cases. They are somewhat ominously 
marked: “Reserved for future stars.” 
o hh i ei Ste ie ER as ee ER ate Se 
ad agencies, sponsors, budgets, | true of Jack L. Warner, and with 


Nielsens and other audience-rat- 
ings with the same awe and respect 
that Marcus Loew, Julian Saenger, 
E. V. Richards, Abe Blank, Balaban 
& Katz, et al., would command in 


the heydey of the picture business. 
Their line of thinking runs like 
this “So ‘Gone With the Wind’ 
grossed over $30.000.000: Mike 
Todd nd DeMille look to top 
t great! But BBD&O or K&E 
s t zillions of dollars last year,” 
€ They glibly agency-name drop 
an fer to ad budgets, and as- 
il of it is earmarked 

] f oauction. 

: oft course, the spon- 
£ s the ultimate consumer. 
dwarfs the exhibitor gross in many 
instances. Screen Gems’ produc- 
tion topper. Irving Briskin com- 


pares “knocking ourselves out with 
‘B’ budgeters and now see how it 
comes out producing our line for 


the agencies and sponsors.” And | 
an impréssive roster it is, too. 
Metro’s Cheering Squad 

Studio-by-studio, of course the 


big spotlight is on the Joe Vogel- 
Benny Thau team at Metro. There 
probably was never as big a cheer- 
ing section in Hollywood, from an 
inter-studio and competitive exec- 
utive viewpoint, for “the opposi- 
tion,” 
Coast. 

This has nothing to do with Nick 
Schenck, Dore Schary or even the 


as there exists now on the | 


ithe others. The RKO debacle and 
ithe Republic situation, of course, 
are sorrowful statistics of the pass- 
ing show biz scene. 

As for Schary, he and his wife 
and their son and daughter sail on 
the SS United States April 18 for a 
threemonth holiday. Metro’s traf- 
fic chieftain Stanley Markham has 
arranged for their large 
wagon to be picked up at LeHavre 
and driven to Sicily while 
Scharys work their way south by 
hired car and railroad before start- 
in motoring in Italy. Schary 
says he will have his 
ture plans set before he 
will include independent film pro- 
duction and possibly a hook into 
television. 

It is notable that his final 
, sonal” production, “Designing 
| Woman,” 
| and so is 


station- 


the 


show biz fu- 


sails It 


“Raintree County” which, 
while not under his “personal” 
aegis, officially, is so regarded 
| within the plant. He is thus exit- 
,ing in a blaze, with what appear 
| to be.two strong boxoffice entries, 
| particularly his own self-billed 
| item which is by no means as astro- 
nomic in cost (and as long) as 
| “Raintree.” Latter is already play- 
, dated for Radio City Musie Hall, 
Costly Music Rights 


A sidebar on the vidpix situation | 


is the sudden realization that mu- 
Sic rights are a costly item and 


“per- | 


is highly rated at Metro. | 


pany holdings. In fact, many a 
major now wishes it also had a mu- 
sic publishing affiliate although, 
realistically, under current writer- 
publisher relations there’s no such 
things as “giving any rights away.” 
Writers nowadays don’t stand for 
any nonsense on synchronization 
values. However, when a Holly- 
wood r owns a pool of mu- 
sic copyrights it (1) at least gives it 
a better trading position with its 
own affiliated copyright owners 
(and in. turn with the affiliated 
writers); and (2), it still comes 
down to putting at least 50% of 
the licensing fees from one pocket 
into another. 


Barney Balaban’s deal for Dot 
Records, as with Leonard H. Gold- 
enson’s AB-Paramount  diskery, 
falls into that orbit, both for ex- 
ploitation and possible new talent 
potentials. While Dot has Pat 
Boone, for example, this didn’t pre- 
vent 20th-Fox signing him, and 
eyeing him as a quick cash-in with 
the juve trade, as it did with Elvis 
Presley’s “Love Me Tender.” Par, 
of course, has long since controlled 
Famous and Paramount Music 
catalogs. 

(On the subject of Presley, no 
matter the ribbing, his boxoffice 
performance has caused almost 
every major to pitch for that rock 
’n’ roll trade. And as regards 
Presley’s encore, 
Hazen Productions has him under 
contract. He’s currently in a Wal- 
lis picture (Paramount), and the 
Marathon St. studio dope is inor- 
dinately bullish on Presley’s box- 
‘office potentials, separate and 





| the r&r stuff. This comes from a 
| dispassionate show biz perspec- 
| tive), ’ 
The Social Life 
The social life of the colony also 
seems a little more realistic. There 
|is a greater awareness of world- 
wide values. 
limited only to some _ peccadillo, 
event, romance, marriage or split 
of the moment. The recent wave of 
| global production has now touched 
'on almost anybody worthwhile in 
the industry and the politico-eco- 
|/nomic overtones seem to have been 
| brought into sharper focus vis-a-vis 
Hollywood and the picture busi- 
ness general. 
| Then there are such curiosa as 
| bragging about being addicted to 
| radio serials of the soap opera 


| 


Pamela’ (Mrs. James) Mason and 
Dusty (Mrs, Jean) Negulesco. The 
| Billy Wilders are wild about the 
| Monday roller derby on tv. There 
is great accent on book reading. 


Sunday Quarterbacking 


common denominator for dinner 
conversation. As for the comedians 
particularly, and the execs in gen- 
eral, the Sunday brunches at Hill- 
crest, especially as focused around 
the “comedians’ roundtable,” is 
strictly Sunday midday quarter- 
backing on Gleason, Como, Caesar 


}and whatever spectacular of the 
Saturday night before. It’s re- 


peated again at Monday, either in 
Romanoft’s, the Brown Derby of 
ithe club, in re Ed Sullivan, Steve 
| Allen, etc. 

| There are some very specific 
opinions on the subject. George 
Burns thinks Sid Caesar is one of 
the greatest mimes of 
Groucho Marx and Jack Benny are 
by no means inarticulate. George 
Jessel, unquestionably the “king” 
of the table, has an opinion on any- 





thing and everything from John 
Foster Dulles to his perennial gripe 
about “the flintex” (derogatory 
term for Trendex, Nielsen and 

kindred ratings), 
The producers (Victor Saville 
ed Kohlmar, Eddie Buzzell 
Harry Cohn), the agents like Abe 
Lastfogel, Lew Wasserman. Charles 
K. Feldman, Sam Jaffe: the sun- 
players listen 


ary directors and 
ier, it seems, to the 
titudes about tv versus the pix biz 





'Linda Darnell Collects 


Hollywood, Feb. 12. 
Residual payments*to thesps on 


Hal Wallis-Joe | 


The dirt-dishing is | 


the time. | 





apart from the current fever for | 


| 


| 


. the screen. 


Credits Per Guild’s Slant 

Appear on Ballots Of . 

5] 4 
-’56 Screenplay Awards 
Hollywood, Feb. 12. 

Metro held a slight lead in 
screen writers nominations by the 
Writers Guild of America, released 
over the weekend. Four features 
released under the Metro, banner 
received nominations; 20th and Co- 
lumbia, three apiece; Warners, two, 
and Allied Artists and Paramount, 
one apiece. 

Winners of the 1956 screenplay 
awards will be disclosed at the 
ninth annual Screen Writers Award 
dinner at the Moulin Rouge, March 
7, with one winner each in com- 
edy, dramatic and musical fields to 
be selected in final membership 
poll. The noted “Gridiron” type 
show presented annually at the 
Award dinner is now being prepped 
by Ben Roberts, with Herbert 
Baker directing and ILA.L. Dia- 
mond heading. writers. Groucho 
Marx is emceeing. 

Noteworthy in the list of nomi- 
nations are two things. “Around 
the World in 80 Days,” Mike Todd- 
United Artists release, was jointly 
credited to James Poe, John Far- 
row and S. J. Perelman in the bal- 
lot, a matter which is currently the 
subject of heated controversy be- 
tween Todd and WGA. Todd re- 
leased the pic with Perelman sole- 
ly credited, and in retaliation, the 
Guild has placed the producer on 
the newly-formed “strike” list. 

Also screenplay credit for Allied 
Artists-Willliam Wyler ‘Friendly 
Persuasion” was given to Michael 
Wilson in the: nomination ballot, 
although the Guild acknowledged 
that this credit did not appear on 
A Guild arbitration 
committee permitted Wyler and Al- 
lied to yank Wilson’s credit, under 
article 6 of the Screen Minimum 
Basic Agreement, the 
clause. This was invoked 





Very Happy Fellah; 
ery Happy reuall, 
Robt. Lippert A 

Contented Exhib 

. ‘San Francisco, Feb. 12. 

“Strictly upbeat” was the way 
Robert L. Lippert described his 
business during a 15th anniversary 
celebration of the founding of his 
33-theatre Lippert circuit. 

More than 160 film industry reps, 
bankers, newsmen, employees and 
friends turned out for Rose Room 
banquet at the Sheraton-Palace last 
Thursday (1) night. 

Call-Bulletin columnist Paul 
Speegle emceed. 

Lippert, asked about his current 
operations, replied: 

“Who’s crying? Not me, though 

I may be a little different than 
most of them. 

“Last year our circuit showed its 
biggest profit and all signs point 
to a new high in boxoffice receipts 
in 1957.” 

He said plans have already been 
completed for a new house—the 
Guild—in the San Fernando Val- 
ley, to be built shortly, and added 
another theatre may be spotted 
in Southern California soon, too. 

Lippert, who started his chain 
with the Grand in Richmond in 
1942, laughed and said: “I’ve still 
got my first projectionist, my first 
landlord and my first bankers.” 

Among those who turned out for 
tribute were producer Samuel Ful- 
ler, Metro’s J. W. Coyne, Warners’ 
Al Grubstick, Allied Artists’ Mel 
Hulling, lawyer Ben Hamm, thea- 
tre chain owner Gerald Hardy, po- 
litical rep Hulda McGinn, Univer- 
sal’s Barney Rose, Regal’s Plato 


n | Skouras, Columbia’s Jack Tillman, 
“morals” | 20th Fox’s Herman Wobber. and 
when | Lippert 


partners George Mann, 


| Wilson was accused of leftist activi-| Abe Karski, Gerald Karski, Ray 


| 


genre, among such addicts being | 


ties. 





SHIPPER NOT LIABLE 


FOR ‘PARADISE’ LOSS 


Los Angeles, Feb. 12. 
District Court of Appeals has af- 
firmed 
dismissing the $176,272 suit brought 


by Aspen Productions against 
Oceanic Steamship Co., over the 


delayed start of the firm’s Gary | the 
“Return to Para- | 


Cooper starrer, 


| dise.”’ 


| Kaliski, 





a Superior Court decision | 


Martell Kaliski, 
Kessler, Leslie Kessler, 
Laws and Elwood Laws. 


YANK ‘SEVEN WONDERS’ 
FOR ‘COMMANDMENTS’ 


Pittsburgh, Feb. 12. 
First closing of a “Seven Won- 
ders of World” roadshow will be 
here at Warner on March 10 when 
third Cinerama Production 
winds up run of 11 months. Close- 


Albert 
Clarence 





a . _ | out was decided on when Stanley- 
Original action charged the ship- | 


Warner circuit made deal with 


‘ping company neglected to advise | Paramount to open “10 Command- 


Aspen that a maritime strike was 


Television continues the No. 1|in the offing when equipment for 
the film was being loaded aboard | 


ship in 1952. When the strike 


broke out, the equipment was de- | 


layed and 
weeks later. 


K. C. Durwood 900-Seater, 





Gets ‘Ten Commandments’ | 


Kansas City, Feb. 12. 
After some palavering, it’s been 
decided “‘The Ten Commandments” 
will play the Durwood circuit’s 
Roxy Theatre here on a reserved 


| ments” 








in house on March 14 fol- 
lowing gala premiere to be spon- 
sored night before by Variety Club 
for its charities. 

Originally “Commandments” was 


arrived in Tahiti six | figured to go into 3,800-seat Stan. 


ley on grind policy but Par and 
DeMille favored smaller house 
where biblieal saga could get a 
ong run on a two-a-day basis. 
Although “Wonders” has done 


| better here than previous Cine- 


rama ‘releases and is still over 
breaking point, Stanley officials 
figured it is approaching rock bot- 
tom and since they don’t want to 


|seat two-a-day basis, with morning | open next one “Shangri La” before 


|matinees on 


Saturdays and holi- 


days 


Price scale has been set at $1 25 | 


|for the mats and $2 for evenings, 


with shows at 2 p. m. and 8 p. m. 
Morning matinees will go at 9:30. 


| Picture opens Feb. 14, with details 


| 


sundry at- | 


j 


Residual Fee in Reverse 


feature films released to television 


become 
Darnell 
check last week for 


have commonplace, 


Linda 


but 
received a $5,000 
a film that 


went the reverse route. Coin cov- 
'ered British theatrical release of 


“Deception,”, which 


20th-F6x 


turned out for the\Genera] Electric 


Theatre vidfilm series in 1955. 


theatrical featurette in 


; last year. 


Half-hour film was released as a 
England 


being. worked out by Norman 
Sprowl, manager. 

Roxy seats less than 900, be- 
lieved to be a factor in deciding 
the policy. Some consideration had 
been given to continuo showing, 
but the reserved seat plan was 
adopted as better suited to the 
smaller house and also adding pres- 


lige to the engagement. 


Work Par-Sunset Stages 


Hollywood; Feb. 12. 


All five stages at Paramount-Sun.- | 


set will be in use next month as the 
|rental lots hits a new high in pro- 
|duction activity. Four of the ven- 
itures involved are 
turés. 

Currently shooting at the studio 
/are the “Sergeant Preston of the 
| Yukon” vidpic series and two fea- 
i\tures, “Stranger at Soldier Springs” 
and “The Barney Ross Story.” 

Two more indie features, “From 
Hell It Came” and “Tiger Mike,” 
will go before the cameras. in 
March:. Lot general manager Stan- 
ton Osgood also is negotiating with 
Bob Hope Enterprises for the film- 
ing of the vidpic series 


theatrical fea- 








| Ready 


;ert 
is building in the Town of New’ 


| tures 


Broadway, decision was made to 
bring in “Commandments.” 

Present capacity of Warner for 
Cinerama is 1,385 but 127 seats 
will be restored in balcony to give 
“Commandments” 1,512. Practical- 
ly entire Warner Cinerama house 
staff, including managing director 
Bob Suits and publicity director 
Arthur Manson, to be retained for 
“Commandments,” which will re- 
main until “Shangri La” comes in, 
probably in the fall. 

Downstairs of Warner 
cisturbed and three projection 
booths needed for Cinerama will 
Stay as is while “Commandments” 
is there. 


won’t be 


to Open Drive-In 
Despite 600 Protests 


Albany, Feb. 12. 
The 700-car drive-in which Rob- 
C. Conahan, of Slingerlands, 


Scotland, and to which residents of 


ithe nearby Heldervale section had 
,objected—they presented a peti- 


tion with more than 600 signa- 
to the Town Board—will 
open about May 15. It will be 
known as Mayfair. 
Conahan, whe reported that con- 
struction was near completion, said 
he was aware of the protestants’ ac- 


| tivities, but that they had exerted 
“Police |no direct pressure on him to drop 


jChiefs of America” at Par-Sunset. |the project. 
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HE OWNS 


“TEN THOUSAND 


BEDROOMS"! 


+ 


A SLYFUL EYEFUL! 


Not since coins were tossed in that 
fountain has a picture, filmed in the 
beauty of Rome, had so much bouncy, 
youth-propelled entertainment. A 
young hotel tycoon (Dean M artin’s first 
solo starring role) skillfully plans 
romances for three gorgeous sisters so 
that he can marry the fourth. The 
backgrounds of Rome are exquisite, 
the foregrounds of the sisters are 








M-G-M presents 


DEAN MARTIN 


“TEN THOUSAND 
BEDROOMS” 


Co-Starring 


ANNA MARIA 
ALBERGHETTI 


EVA BARTOK 
DEWEY MARTIN 
“WALTER SLEZAK 
PAUL HENREID 


With 
JULES MUNSHIN + MARCEL DALIO 


Written by 


LASLO VADNAY and ART COHN, 
WILLIAM LUDWIG and LEONARD SPIGELGASS 


New Songs:—Music by NICHOLAS BRODSZKY 
Lyrics by SAMMY CAHN 
in CINEMASCOPE And METROCOLOR 


Directed by Produced by 
RICHARD THORPE + JOE PASTERNAK 


- 
(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 


divine, the songs are whistle-bait and 
fit the romantic, uproariously funny 
(and very sly) story to perfection. 


Wake Up 

To M-G-M’s 
Dream-boat 
Entertainment! 
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Defenders of Italo-American Honor 
Get Into Baby Doll’ Controversy 


Albany, Feb. 12. 


The controversy over “Baby 
Doll” had a delayed but extraordi- 
nary eruption in the Legislature 
last week, when a concurrent reso- 
lution was introduced by a New 
York City Republican Senator and 
a Democratic Assemblyman to put 
the solons on record as publicly 
“rebuking” the producers and as 
“recommending” to the Board of 
Regents that it exercise “greater 
care and supervision before ap- 
proving similar pictures.” 

Senator Joseph F. Periconi, of 
the Bronx, and Assemblyman 
Louis F. De Salvio, of Manhattan, 
blasted the Tennessee Williams- 
Elia Kazan film as one that: made 
a “ridiculous and discriminatory” 
reference to Americans of Italian 
descent; tended to “create bigotry, 
hatred, intolerance and bias, 
which are the working tools of the 
Kremlin and its agents”; as “inde- 
cent and abusive of dramatic li- 
cense.” 

Defending the patriotism which 
Italian-Americans had demon- 
strated since their earliest days, 
the resolution’s authors asserted 
the producers of “Baby Doll” had 
“recently declared that said pic- 
ture has boxoffice appeal and that 
they intend to produce more pic- 
tures of the same type regardless 
of their ill-effect on the people of 
the country, in general, and on 
those of Italian-American descent, 
particularly.” 

They saw in this a “wanton dis- 
regard of moral standards decency, 
with an eye only to their financial 
gain.” Such releases “can only 
serve to incite intolerance, aid the 
cause of bigotry, and erase the 
gains made in our anti-discrim- 
ination efforts,” the introducers 
claimed. 

It was believed to be the first 
time such a two-pronged attack, 
racial and moral, had been deliv- 
ered in a resolution presented for 
adoption by the Legislature. Also, 
the initial instance in which it was 
proposed that the lawmakers issue 


a warning to the Regents, who con- | 


trol the film licensing procedure 
through 
partment’s 


sion. 


Motion Picture Divi- 





ONE-WOMAN CENSORING | 


OPERATES IN MEMPHIS 


Memphis, Feb. 12. 

Memphis, which heretofore made 
trade headlines via one-man cen- 
sorship, now has a One-Woman 
board chief doing the honors. 

Mrs. B. F. Edwards, who _in- 
herited the late Lloyd T. Binford’s 
post as head of the Memphis cen- 


sor board, took matters in “her 
own hands” this week and put the | 
kibash on three pics. Mrs. Ed- | 
wards, who admitted that she 


viewed the three pics alone said | 


that the 
banned: 
“The Delinquents,” “She Shoulda 
Said No,” and “Street Corner.” 
The last two are a pair of indies 
and previously played West Mem- 
phis as banned pics here under the 
late Binford’s regime. ‘Delin- 
quents,” is a new United Artists 
release. Mrs. Edwards said that she 


following pics were 


banned “Delinquents” for “exces- | 


sive brutality, excessive drinking, 
and low moral standards. It is a 
picture about juveniles and has 
no big name stars,” she added. 
Mrs. Edwards. said that she 
banned the pics alone because co- 
members Mrs. St. Elmo Newton 
and Mrs. Walter Gray were home 
ill. “I don’t like to have to ban 
pictures by myself,” Mrs. Edwards 
told Variety. “I don’t know about 


the legality of it, and I would wel- 
come a court test. But I have to/| 
call them as my conscience sees 


it.” Mrs. Edwards banned Warners’ 
“Baby Doll” on her own last De- 
cember., 





Would Ease Blue Law 


Albany, Feb. 12. 

A bill amending Sections 2145 
and 2152 of the Penal Law, to per- 
mit public sports and entertain- 
ment on Sunday after 1:05 p. m., 
instead of 2 p. m., has been rein- 
troduced by Senator William F. 
Condon, Yonkers Republican. 

The measure reportedly is de- 
signed to permit an earlier start 
for Sunday professional baseball 
and football in New York City. It 
passed the Senate, after amend- 
ment, last year, but died in the 
Assembly codes committee. 





the State Education De- | 


,% 


a 


‘Attractive’ Bank 


Hollywoed, Feb. 12. 

A factual story, “A Nice 
Little Bank That Should be 
Robbed,” has been acquired by 
20th-Fox, which is angling for 
Danny Kaye for the starring 
role. 

Yarn will be published in 
Life magazine. “Bank” deal 
was set by the William Morris 

' agency. 


Musicals Held Back 
By Stereotyped 


Views—Donen 


Stanley Donen, who advanced 
from’ choreographer to director in 
Hollywood, charged that the 
studios are reluctant to make mu- 
sicals unless they can find an out- 
standing star for the leading role 
to protect the added investment a 
musical requires. 

Donen, who directed “Funny 
Face” for Paramount and “Pajama 
Game” for Warner Bros. on loan- 
out from Metro, said that, as a re- 
sult, musicals rave been neglected 
and numerous “imaginative pic- 
tures have been lost in the shuf- 
fle.” 

In general, he noted in Manhat- 
tan last week, there “is a dreary 
approach to musicals” as repre- 
sented by the backstage tune films. 
“A musical doesn’t have to be 
limited in the choice of subject 
matter. It can be as varied as 
that of other pictures.” 

He also attributed the general 
'decline in musicals to the reluc- 
'tance of the studios “to invest in 
|'unknown material.” 
| Another problem faced by musi- 
‘cals, according to Donen, is the dif- 
ficulty in obtaining choreogra- 
phers,.. “Choreographers,” he said, 
'“are harder to find than stars.” 
| Donen maintained that there are 
only a few professional choreogra- 
phers available, but that their serv- 
ices are so much in demand for 
Broadway, television, and pictures 
that it is difficult to sign them up. 
As a consequence, he said, danc- 
ing is: playing a secondary role in 
musical films. 


19 Nabes Shuttered In 
| Wage-Cut Quarrel On 
- Union Projectionists 


Memphis, Feb. 12. 
Nineteen neighborhood theatres 
'in Shelby County went dark here 
as a result of differences with the 
projectionists’ ~union. Affected 
houses are now being picketed. 
Stalemate was reached when the 
exhibitors sought to cut the booth- 
men’s pay at the rate of 28c per 
hour. Latter were willing to ac- 
|cept a reduction but wanted it lim- 
ited to $5.60 weekly. Contract, 
which expired Jan. 6, provided the 
machine men with $2.80 per hour. 
Theatremen claim the cuts are 
|necessary because of business con- 
ditions as affected by television 
competition and the public’s selec- 
tive theatre-going habits. 























Brandon French Reprise 
May Span Four Months 


Special kind of foreign film fes- 
tival bows at the Baronet Theatre, 
\N. Y., Feb. 15, with the sequential 
_presentation of a. series of 12 
French classics, each to run as long 
‘as the b.o. will support it. 
| Festival of Great French Films is 
being staged by Thomas F. Bran- 
,don and is expected to run a mini- 
‘mum of four months. Among the 
\films to be presented are “Baker’s 
Wife,” “Carnival in Flanders,” 
\“Grand Illusion,” etc. 
| In April, sponsored...by the 
‘French government and the French 
Film Office in N. Y., a six-month 
series of French classics unspools 
‘at the Museum of Modern Art. It’ll 
,be kicked off via the appearance 
of several French stars on the 
CBS-TV “Toast of the Town” Ed 
Sullivan show. 





‘River Stay Away’ Stand 
In Maryland Vs; ‘Amazon’ 


Struggle to keep the film “Naked 
Amazon” from being shown on 
Maryland screens reached the 
Maryland Court of Appeals yester- 
day (Tues.) via an attempt by the 
Maryland censor to set aside a 
lower court ruling tothe effect that 
the picture was neither obscene 
nor pornographic. “Amazon” is 
distributed by Times Film Corp. 

Attorneys Felix J. Bilgrey, coun- 
sel for Times Film, and David Ross, 
Baltimore attorney, repped Times 
Film which earlier had won a fa- 
vorable decision from Baltimore 
City Court judge Joseph R. Byrnes. 

Jean Goldwurm, Times prexy, in 
a statement blasted the Maryland 
censors as “a self-righteous group 
of individuals who-.are so appal- 
lingly narrow-minded as to be 
myopic in their view of what is 
right and what is not.” Censorship 
in any form, he held, “endangers 
our cultural and intellectual free- 
dom, and it is high time the prac- 
tice was wiped out for all time.” 

Times and Goldwurm have 
carried the brunt of the censorship 
fight in several states. It was 
Times’ “Game of Love” which 
forced out the Massachusetts 
censor and challenged the Chicago 
police censorship setup. 


Roxy Boothmen 
Not Eligible For 
20th-Fox Fund 


Three Roxy Theatre, N.Y., pro- 
jectionists are not entitled to pay- 
ments from 20th-Fox’s emplovees 
retirement fund, Justice William 
Lyman ruled in N.Y. Supreme 
Court this week. The plaintiffs— 
Samuel Kravitz, Solomon | Spiel- 
fogel and Isadoro Sherman — 
claimed they were entitled to re- 
tirement-fund payments because 
they were employed by 20th in 
1946 when the film company 
adopted the employees’ retirement 
fund. 

The court pointed out that in 
1950 the Moving Picture Opera- 
tors Union, Local 306, of which the 
three plaintiffs are members, en- 
tered into an agreement with thé 
Roxy, the terms of which provided 
that instead of continuing cover- 
age for the projectionists under 
20th’s retirement plan, 5% of the 
weekly payroll for boothmen 
would be paid into-an industry- 
wide pension and welfare fund. 
The court noted that: this agree 
ment was voted upon and approved 
by the membership of the union. 

It was further noted that on 
Sept. 27, 1952, ownership of the 
Roxy passed to National Theatres 
and that immediately after 20th di- 
vested itself of its stock interest 
in the Roxy, the plaintiffs de-« 
manded.that. 20th make payments 
allegediy due. under the retirement 
pian. The -eéurt stated emphati- 
Cally that the plaintiffs are not 
entitled to such payments. 

“This retirement fund was cre- 
ated voluntarily by 20th-Fox,” the 
court said. “Any benefits conferred 
thereunder are tantamount to a 
gift. The donor of a gift has the 
right to fix the terms and the ob- 
jects of his bounty. The terms of 
the retirement plan give no vested 
rights to others than specifically 
provided for.” At no time after 
Sept., 1949, have the. plaintiffs 
come under the provisions of the 
retirement plan so as to entitle 





them to the benefits, the court 
stated. 
In dismissing the complaint 


against 20th, the court also dis- 
missed 20th’s counter-claim against 
third party defendants, the officers 
of Local 306. 





Estes Heads Local 249, IA 

Dallas, Feb. 12. 
W. R. Estes, projectionist at the 
Melba Theatre, was elected veepee 
of the Projectionist Local 249 at 
the annual election of officers. He 
was the only new officer elected 
with all others re-elected from pre- 
vious terms. He succeeded Her- 
shel Miller of the Chalk Drive In. 
Other officers are Guy L. Luther, 
prez, Tower Theatre; Harvey D. 
Hill Jr., recording secretary, Tow- 
er Theatre; C. I. Cross, financial 
secretary, Tower Theatre; A. E. 
Ballard, ‘treasurer, Esquire Thea- 
tre, and Harvey D. Hill Sr., of 
the Majestic, for his 15th term as 

business agent, 











Literati 





Trailers For Forest Lawn 

Growing practice among the 
publicity departments in big busi- 
ness firms, and particularly in the 
radio-tv and advertising fields, is 
to send out prepared-in-advance 
obits on top executives who have 
become critically ill, Pieces are 
bio 

ublicity departments also suggest 

eir use as background material 
even when the exec survives; of 
course, they’re always file material 
as well. 

Recent examples in the past few 
weeks included an advance obit on 
an agency president (who pulled 
through OK) and a radio-tv station 
pioneer. 





Helleur Edits ‘Mayfair’ 

Toronto Telegram columnist 
Stan Helleur has left the paper to 
join Mayfair magazine as editor, a 
post he has been filling part-time 
since the monthly class magazine 
was bought by Crombie Publishing 
Co. Ltd, 16 months ago. 

David B. Crombie, president, an- 
nounced also that Helleur will 
serve as v.p. and editorial director 
of the company, which now has 
only Mayfair but plans expansion, 
including new publications, in the 
near future. 


, et 
Robert Fulford is new managing with the mercantile trades have 


editor of Mayfair. 


West & Beerbohm Tree 

Novelist Jessamyn West, author 
of “The Friendly Persuasion” 
(Gary Cooper-Wiiliam Wyler-Al- 
lied Artists), has written a memoir 
of her Hollywood experiences at- 
tendant to the filmization in a 
bright and forthright book titled 
“To See A. Dream” (Harcourt, 
Brace; $3.95). 

Another contemporaneous show 
biz item is Hesketh Pearson’s biog 
of “Beerbohm Tree: His Life and 
Laughter” (Harper; $3.75). 








Ken Giniger’s Quickie 
Kenneth S, Giniger, veepee and 


aphical, of course, and the 





g.m. of Hawthorn Books (subsid) | 


of Prentice-Hall), quickies to Eu- 
rope on his annual huddle with 


Stauffer. Before he was hired by 
Capper, Bail was principal of 
Kansas City s High School, 
He has been an avid civic worker, 
avows he will travel for a time, 
after which hé expects to continue 
his work.in v us organizations. 
He is maintaining a desk in the 
Kansan offices as a place to prop 
his feet, he said. 





Terry’s ‘Dance’ Tome 

“The Dance in America” by Wal- 
ter Terry (Harper; $4), is a short 
history of the dance in this coun- 
try by the terp editor of the N.Y. 
Herald Tribune. Terry shows a 
firm grounding in U.S. origins with 
accounts of such performers as 
George Washington Smith, Au- 
gusta Maywood and John Durang, 
among others. Space is devoted 
to-Duncan, Loie Fuller, St, Denis, 
Shawn, Graham, Weidman, Holm, 
Tamaris and other “moderns.” Bal- 
let, ethnic dances, and the dance 
in relation to movies, tv, educa- 
tion and recreation are features 
of the book. 

While certainly not a detailed 
study, tome supplies an excellent 
survey of the field. Illustrations 
are well-chosen. 


Tobe Davis’ Lectures 
Broadwayites closely associated 





formed. a committee to endow the 
Tobe Lectures in Retail Dsitribu- 
tion at Harvard, named for Design- 
er Tobe Coller Davis. Prof. Milton 
P. Brown will do the lecturing. 

Jose L. Eckhouse, exec head 
of Gimbel’s, N, Y., is chairmanning 
the committee, with others in the 
group including Milton Biow, Ed- 
ward W. Carter, Adam L. Gimbel, 
Raymond C. Kramer, Jock Law- 
rence, Mollie Parnis Livingston, 
Stanley Marcus and _ Dorothy 
Shaver. 





CHATTER 
Warner Bros. homeoffice publi- 
cist Walter Ross has an article, 
“The Spectacles of My Wife,” in 
the March issue of McCall’s. 
Robert Buckner’s new novel of 


publishers and authors, teaves Feb. | GI romantics, “Sigrid and the Ser- 


22 and returning March 17. 


He’ll | geant,” will be published by Ap- 


do London, Paris, Amsterdam, Mi-| pleton-Century-Crofts in October. 


lan and Rome, 


| 
| 
} 


John Scott, asst. city editor of 


He’s taking his wife on her first | Montreal Gazette, to N. Y. writing 


time over, and while in Rome both | spot with Time, 


specializing in 


have a private audience with the | Canadian subjects. 


Pope to present the specially 


Jack Campbell new editor of 


bound edition of “Crown of Glory,” | Glasgow Evening Citizen, in place 


Hawthorn’s’ publication of 
Pontiff’s career, written by Alden 
Hatch. 





New. Pub Firm 

David McDowell and Ivan Obol- 
ensky have founded a new publish- 
ing house. Former has been for 
the past seven years a senior edi- 
tor of Random House and Obolen- 
sky, himself a_ writer 


the | of 





i 


(“Rogues | by Coward-McCann. 


Walker Sinclair, posted to 
a.m’er Scottish Daily Express. 

National Book Committee has 
named Lynn Farnol as consultant 
to draw up plans for National Li- 
brary Week on an_all-industry 
basis. 

Angna Enters, the novelist-art- 
ist-mime, has a new book, “Artist’s 
Life,’’ due for publication next fall 
It’s a sequel 


March’”’-Random House), is the son! tg “First Person Plural.” 


of Col. Serge Obolensky and the 
late Alice Astor. 





Ted Pratt’s Encores 
Gold Medal is 


| 
; 
| 


| 
| 


Walter Waldman, head of United 
Artists publicity writing depart- 
ment, will be represented in the 
March 3 issue of Today’s Living 


reissuing’» Ted} (Herald Trib mag) with a piece on 


Pratt’s Florida novel,':“Seminole,"+winter golfers. 


and “fhe Golden -Sorrow,” a Hol- 


lywood = novel. -in 200,000 


| 


lots. | American 


Carolyn Taylor, with 


publicity 


formerly 
Express Co. 


Pratt’s “Tormented” is being pub-| now handling the promotion and 
lished in French by Flammarion, | publicity for Longman’s, Green & 


normally a conservative Paris pub- 
lishing house, and both the latter 
and ‘“‘Cocette,” still another Pratt 
book, will be done in Italian by a 
Milan publisher. 

Australia bought the rights to 
two others, “Smash-Up” and “Es- 
cape to Eden.” 





Murray Joins World 
Fred W. Murray Jr. joining World 
Publishing March 1, headquarter- 
ing in the company’s home office 
in Cleveland, and his responsibili- 
ties will include that of assistant 
to the sales boss. Murray started 


with American News and was man- | 


| 
| 
j 
; 
| 


| 


j 


ager of the Denver branch for 13 | 


years. In 1946 he joined Doubleday 
as sales rep on the Coast. He has 
been Doubleday’s sales manager 
since 1950, until his resignation last 
month, 





Capper-Stauffer Cycle 

Chain of events shifting the Cap- 
per Publications Inc. to Stauffer 
Publications Inc. climaxed last 
week with the resignation of W. A. 
Bailey as editor and manager of 
the Kansas City Kansan. He had 
been with the paper since it was 
founded by the late Senator Ar- 
thur Capper in 1921. 

New editor is John H. Stauffer, 
son of the new owner.’ Young 
Stauffer moves up from Newton, 
Kans., where he was editor of the 
Newton Kansan. He is a director 
and treasurer of the Stauffer com- 
pany which has just taken over the 
Capper properties. 

Bailey was one of a number of 
legatees under the will of Sen. 
Capper, and has sold his interest, 
along with other legatees, to Oscar 





Co., David McKay and Ives Wash- 
burn, with the assistance of Nancy 
Huenekens Cox. 

The Writer, in its 70th year of 
continual publication, puts out its 
largest printing with the mag’s 
April edition. Slanted at the tyro 


| scribes, the book will roll 41,500 is- 


sues that month, increasing news- 
stand distribution. 

More Random House play pub- 
lications due include Paddy Chay- 
efsky’s “Middle of the Night,” 
“Bells Are Ringing” by Betty Com- 
den.-and Adolph Green, and 
“Speaking of Murder,” by Audrey 
and William Roos. 

The State Theatre Press Office 
in Vienna started a_ bi-monthly 
magazine, Die Buehnen (The 
Stages), bringing legit news of in- 
ternational interest to Austria. Dr. 


Viktor Reimann, press chief, is 
managing editor. 
Jill Stern, former  actress-re- 


porter daughter of ex-publisher J, 
David Stern and sister of Philly 
and New Orleans newspaper pub- 
lisher David (Tommy) Stern 3d, 
has authored a novel about the 
Reno divorcee colony, “Not in Our 
Stars.” It’s due for publication 
Feb. 26 by David McKay. ‘ 

James A, Michener did not de- 
liver his mss. of “The Bridge of 
Andau” until the first week in 
January with result that the March 
1° scheduled publication date of 
his latest (it’s non-fiction) will be 
touch-and-go so far as advance 
press copies‘are concerned, accord- 
ing to Random House publicist 
Jean Ennis. “Rascals in Paradise,” 
by Michener and A. Grove Day, 
announced for Feb. 28 publication 
by RH, will be issued in June, 
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Schines 
Guilty Rap in Contempt Situation 


d Attorneys Combat 





Buffalo, Feb. 12. +#— 


Argument by counsel for the 
Schine theatre interests for a new 
trial on the grounds that the 
Schines were prevented from pre- 
senting important evidence on the 
trial in 1954-55 of the contempt of 
sourt charges brought against them 
for failure to comply with the 
order of the U. S. District Court 
was had before Federal Judge Har- 
old F. Burke in that court here. 
The argument was vigorously op- 
posed by attorneys for the anti- 
trust division of the U. S. Justice 
At the close of the argu- 
ments, Judge Burke directed that 
memoranda be filed within two 
weeks. 

Judge Burke recently held the 
Schine defendants, individuals and 
corporations, guilty of contempt 
for not disposing of certain thea- 
tres as ordered by the late Judge 
John Knight. On the argument, 
counsel for the Schines contended 
that they had been prevented at 
the hearing from producing the 
testimony of theatre brokers as to 
the unfavorable market conditions 
for the sale of Class B theatres in 
1952-53, but that the government 
was allowed to call rebuttal wit- 
nesses as to how other divestitures 
had been accomplished. Schine 
claimed that the other divestitures 
were Class A theatres for which 
there was a better market at the 
time. 

On behalf of Howard Antevil, 
Schines’ attorney, also held in con- 
tempt, it was claimed that Anteyil 
did not offer proof concerning 
Antevil’s part in the divestiture ef- 
forts, because’ the judge had ruled 
during the trial that Antevil did 
not have authority to dispose of 
theatres. 

Finally, it was urged that the 
Schines did not violate the decree 
in obtaining first choice on some 
films because, while limited to 60% 
of available films, they were not 
prevented from arranging for first 
choice in their selection of the 
60°%. 

Counsel for the Government con- 
tended among other things that 
Schine was not charged with con- 
tempt because of prior choice of 
film, but because its deals with dis- 
tributors were made for the entire 
Schine circuit and were formu- 
lated in such a manner as to dis- 
criminate against competition, a 
prohibition which was specifically 
imposed by the court’s 1949 de- 
cree. 


Middle-of-Night Work Is 
Verboten for Youngsters 
Under Proposed Law 


Albany, Feb. 12. 





Educated Cops 


Boston, Feb. 12. 

A special training film on 
emergency birth deliveries, 
“All My Babies,” was made 
available to Massachusetts 
police this week, to help them 
prepare for their frequent as- 
sists to the stork, by the state 
department of public health. 

Instead of depending on 
“hear-say information,” police 
can now learn by watching the 
film, said Capt. Clinton Heit- 
man of Brookline, prexy of the 
Mass. Police Assn. 

He termed the film “of great- 
est value to our officers” and 
said he would recommend its 
purchase by the Brookline Se- 
lectmen. 


Rug Pulled On 
‘Mom and Dad 


Late Monday (11) N. Y. Su- 
preme Court restrained the 
City License Commissioner. 
Film continues. 


New York License Commissioner 
Bernard J, O’Connell on Monday 
(11) abruptly ended the run of 
“Mom and Dad” at the Central 
Theatre by suspending for seven 
days the exhibition license of the 
house. There was no assurance 
that the theatre would be permit- 
ted to resume after that period. 


The Commissioner simultaneous- 
ly suspended the license of Fabi- 
an’s Strand, which also had been 
playing the Kroger Babb combina- 
tion of “Mom and Dad” and “She 
Shoulda Said No.” 

Attorney Ephraim London was 
retained by the theatres and, on 
Monday afternoon, filed a com- 
plaint in court, seeking a tempor- 
ary stay of the license commission- 
er’s ruling. 

The‘Commissioner had given the 
Fabian circuit and Maurice Maurer, 
the Central manager, notice Friday 
(8) of a hearing in his office Mon- 
day. At the hearing, the theatre- 
men were abruptly informed that 
they would have have to close their 
houses immediately. | 


O’Conneli’s explanation was that 
the theatres were operating under 
an improper license since both the 
Central, located on Times Square, 
| and the Strand gave sex educAation- 
al lectures from their stages and 
hawked literature during intermis- 
sion. 

The Central (formerly the Holi- 











Males between 16 and 18 could 
not be employed in theatres and 
other places of amusement be- 
tween midnight and six a.m., and 
females, between 10 p.m. and six 


a.m., under terms of a bill intro- | 


duced by Assemblyman Grant W. 
Johnson, at the request of the 
State Labor Dept. Johnson is a 
Republican from Ticonderoga. 


The measure, which would not} 


apply to employment in singing, 
dancing, playing a musical instru- 


ment or performing, also limits the |commissioner acted to revoke a | David Heilwell, who once produced 


number of days that could be 


worked to six and the number of | “The Miracle,” then playing at the | who'll now do “Now We Know” 


hours to 48 in a week, and the 
number of hours in a single day, 


to eight—with specified ° excep- 
tions, to make a shorter work 
week. 


It extends the prohibitions now 
applicable to employment, at the 
ages listed, in hotels, restaurants, 
beauty parlors and mercantile 
establishments. 

Bill would take effect July 1. 





Natalie Wood won the seventh 
annual Detroit Free Press 
Faces Going Places’ award for 
1956. Award goes each year to 
most promising young film player. 


| New York Theatre | 
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“New | 


day) had booked the “Mom and 
| Dad” combination after being un- | 
|able to obtain product from the 
| major distributors: The combo was 
doing what was termed “very 
| good” business in its first week. It 
was only last year that the New 
| York censor had passed “Mom and 
Dad,” which is on the condemned 
list of the Catholic Legion of De- | 
|cency. There has been a good deal | 
| of Catholic opposition to the pic- 
| ture. 


| 
The last time a N. Y. license | 





| theatre license was in the case of 


|Paris Theatre. In that case, too, | 
ithe “Legion had condemned the | 
| picture. The Paris pulled the film, 
but attorney Londen saw the case | 
through to the U. S. Supreme | 
| Court, where it became an impor- 
| tant test case. Eventually, the Paris 
briefly re-booked “The Miracle.” 

It was pointed out Monday that 
it would be difficult to reopen 
“Mom and Dad” at the Central and | 
the Strand after a week, particu- | 
|larly since a considerable amount 
|of money spent on advertising 
| would by then have gone down the 
'drain. The Central date had been 
| heavily plugged via newspaper ads. 


Curfew for Juves 


Manchester, N. H., Feb. 12. 
A curfew ordinance which will 
keep children under 16 off the 
Manchester streets after 10 p.m. 
has been passed by the Board of 
Mayor and Aldermen, 
Strongly supported by the Po- 





Sam Roth’s Twist On End-of-Career 


Revenue explained, “‘a theatre en- 
tered into an agreement with a 


erate a “Dish Club Plan’ and re- 
ceived the entire proceeds from 
the sale of dish coupons. Female 
patrons will be given an opportu- 


‘duction outfit. 


| by personnel 


| duction. 


RETIRES TO MARRIAGE 


Routine 


Newark, Feb. 12. 

Sam Roth, manager: of Stanley 
Warner’s Baker Theatre in Dover, 
N.J., for 30 years, retired last week 
and will reside in St. Petersburg, 
Fla. Otto Schoepe succeeds him. 

Day after he relinquished his 
managerial post, Roth married Mrs. 
Hazel McConville, who’d been as- 
sistant manager of the Baker since 
1945. 


Dish Club Com 
Not Taxable To 
Film Theatres 


Washington, Feb. 12. 
Film theatre goers need not pay 
the admissions tax on amounts 
paid to participate in a “Dish 
Club Plan,” so long as the theatre 
gets none of this cash, Internal 
Revenue -Service has just ruled. 


“In order to increase business,” 








promotion company which will op- 


nity to become ‘members’ at the 
beginning of each designated 
period. 

“Such patrons ‘will be given 
booklets entitling them tdé procure 
a dish on a specified evening each 
week. Under the plan, a patron 
upon presenting her booklet to the 
boxoffice attendant, may purchase 
a special reduced rate admission 
ticket (for an amount 25¢ less than 
the regular charge to others on the 
same occasion) and a digh coupon 
for 25e. The patron is then ad- 
mitted to the theatre and will be 
given a dish for surrendering the 
dish coupon to a representative of 
the promotion company and pre- 
senting her booklet to be punched 
to show that she has received the 
dish for that particular evening. 


“Since all the proceeds from the 
sale of the dish coupons are re- 
ceived by the promotion company, 
it is held that the sale of the dish 
coupon is a separate transaction 
and is not a charge for admission 
to the theatre. 

“Accordingly, the amount paid 
by a theatre patron for participa- 
tion in the ‘Dish Club Plan’ is not 
subject to the tax on admissions.” 


CREDITS: TELEVISION 
SUMS UP ALDRICHERS 


Customary exodus of major 
studio personnel to television has 
been reversed by the Associates 
and Aldrich Co. which Robert Al- 
drich has formed as an indie pro- 
Practically every 
key executive, creative and produc- 
tion post in the company is filled 

whose major prior | 
experience has been in video. 

Aldrich himself directed telepix 
prior to switching to feature pro- 





Among other expatriates from 
video in the Aldrich outfit are 
and and 


“Suspense” “Danger” 


for the Associates and Aldrich; 





William Conrad, tv production vet, 
who'll now produce “The Ride! 
Back” for Aldrich (it goes via| 
United Artists), and Anthony Ellis, | 
vet tv writer, who in “Ride” gets | 
his first featurelength credit. 

“For speed without sacrifice of 
quality you can’t beat the people 
with a tv internship behind them,” 
said Aldrich. “TV teaches an eco- 
nomy of operation. Also, it breeds 
a fresh approach which pays off 
when transposed to feature produc- 





tion.” 


Building 900-Car Park 


Grand Prairte, Tex., Feb. 12. 

Jerry Silvers, owner of the Up- 
town Theatre here, has plans for 
the construction of a combination 
drive-in theatre and Kiddieland to 
open early in May. Will be located 
on a 36-acre tract that will pro- 
vide an ozoner for 900 autos. 

The rides for the kids will be op- 








lice - Department, the new ordi- 


has been published for two suc- 
cessive weeks, 





nance becomes effective after it} 


erated separately as well as in 
conjunction with the ozoner. Kid- 


| dies will be given several free ride 


tickets. 


Disney's ‘Secret. Weapon—Family Biz 





Morally Questionable Films That Make Money 


Exception Rather Than Rule—Leo Samuels 





vr 


No Gabor Lift 


Winooski, Vt., Feb. 12. 

Somebody thought it would 
be a bright idea to invite 
Zsa Zsa Gabor here to boost 
the morale of Hungarian refu- 
gees who are studying at St. 
Michael's College. 

At first, the idea appealed 
to Rev. Francis E. Moriarty, 
president of the college. How- 
ever, when Father Moriarty 
discovered that Miss Gabor is 
a sultry much-wed Hungarian 
actress, instead of a Hungarian 

iter, as he had at first as- 
sumed, he said: 

“I’m afraid her presence on 
the campus ‘would be qiiite 
superfluous.” 


SO 


N.Y. Censor Fees 
Steady $450,000 


Albany, Feb. 12. 

No modification in the present 
schedule of fees for the licensing 
of films by the State Education 
Department’s Motion Picture Divi- 
sion is anticipated during the next 
fiscal year, according to the com- 
ment and the estimates given by 
Governor Averell Harriman in his 
annual budget. 

The Governor reported to the 
Legislature that receipts during 
the first 10 months of the current 
fiscal year (ending March 31) 
“show a slight increase over the 
comparantle period last year and 
indicate c:otal revenue of $450,000 
in 1956-57.” He anticipated “No 
change for 1957-58.” 

In the last fiscal year, the film 
tax brought $428,000 in revenue, 
according to an accompanyifig 
table. The fee is $3 per thousand 
feet for original film and $2 per 
thousand feet for copies. 


Harvard Prof’s Blast At 
Sensual Stresses Hailed 
By Catholic Periodical 


Albany, Feb. 12. 

The “timely warnings” voiced by 
Professor Pitirim Sorokin, Harvard 
University sociologist, in his latest 
book, on “America’s preoccupation 
with sex” give “added weight to 
the social values of the National 
Legion of Decency and the Na- 
tional Organization ‘for Decent 
Literature.” So The Evangelist, 
official weekly of the Albany Cath- 
olic Diocese, declared Friday (8) 
in an editorial titled “Another 
Voice In the Wilderness.” 

The editorial said that Professor 
Sorokin decries such over interest 
as “a mania sapping the moral and 
physical strength of the nation.” 
The wisdom of the Catholic 
Church, bespoken “incessantly by 
the Holy Father and the Bishops 
of the United States decrying the 
glorification and distortion of sex” 
is “eloquently championed” by the 
sociologist, the paper added. 

While he approaches the matter 
from a _ scientific viewpoint, and 
the Catholic Church emphasizes 
the “religious and supernatural” 
aspects of the same problem, both 
arrive “at the same conclusion— 
America must repair her internal 
bastions if the nation is to en- 
dure . 
terialistic sensualism—can destroy 
the nation from within.” 














Retailers Help Small Burg 
Sprocket Parlor Reopen 


Winnsboro, Tex., Feb. 12. 
Ruel. Cain has reopened the 
State Theatre here on a month or 
more trial basis. More than 20 lo- 
cal businessmen banded together 
and advanced more than $500 in 


cash in order that Cain might re- 


open the theatre after it had been 
shuttered for some time. 
Under the new operating policy, 


ticket prices were reduced and the 
house is being closed on Sunday 
ahead of evening 


nights well 


church servicetime. 


The house was closed by Tri- 
States Theatres because the circuit 





.. this internal enemy—ma- | 


was losing money in its operation. 





The public wants “family enter- 
tainment—clean, wholesome _ en- 
tertainment that appeals to Mom 
and Dad as well as the youngsters.” 
This is theorized by Leo F. Sam- 
uels, president of Walt Disney’s 
Buena Vista distribution company 
and the fiscal results of the Disney 
product appear to back him up. 

“Every once in a while a morally 
questionable picture will come 
along and make money but this is 
the exception and not the rule,” 
observes the exec. 


As the record shows, Disney 
deals in cartoons, earthy live ac- 
tion pictures and nature subjects. 
There’s never a suggestion of any 
hotsy romance. Except for “20, 
000 Leagues Under the Sea” the 
product is devoid of star names, 
Disney’s net profit soared to $2,- 
623,541 last year. He grossed over 
$15,000,000 on his film operations, 
as separated from television, Dis- 
neyland, merchandising and music 
publishing. A reissue of “Song of 
the South” recently brought $1,- 
650,000 in United States rentals. 

The Disney organization some 
time ago ascertained that each 
of the producer’s features had & 
“family audience base” of 25,000,- 
000, Samuels related. That is, 
every production, the. results 
showed, had a minimum audience 
of 25,000,000 virtually assured. 
The figure is higher ‘but no new 
analysis has been made to deter- 
mine how much) because of the 
film-maker’s increased popularity 
via tv. 

Samuels is now at work on the 
sale of ‘Westward Ho the Wagons,” 
a western with Fess Parker in the 
lead. Domestic rentals will be 
about $2,700,000, which obviously 
is plenty tall. Coming up are 
“Johnny Tremain,” which concerns 
the War of Independence and has 
Hal Stalmaster, Luana Patten and 
Jeff York heading the cast. Also 
on the sked is “Old Yeller,” with 
Dorothy McGuire and Parker. This 
is billed as a story about a boy and 
a dog, which is the kind of billing 
that would make average picture 
business know-it-all wince. But 
then Disney has that family-trade 
secret weapon, notes Samuels. 

The BV prex explained a unique 
facet of the operation. The Disney 
features are sold to exhibitors ag 
part of a package and the book- 
keeping is done on a per-package 
basis. ‘“Tremain,’ for example, 
will be licensed along with “Wet- 
back Hound,” which is a 40-minute 
live action dog story, atid “Any- 
burg U. S. A.,” one-reel cartoon 
on automobile safety. 70% of BV’s 
approximately 11,000 accounts drop 
their usual double-feature policy 
to play the Disney package. 

Going with “Yeller” is “Portu- 
gal,” 42-minute travelog and with 
“Wagons” is another 42-minute sub- 
ject on the Disneyland amusement 
|park. Also set is a reissue of 
| “Cinderella.” 

That Disney realizes a fancy pay- 
off from his keep-it-clean policy is 
shown in other domestic-rental fig- 
ures on previous productions, such 
as: “Great Locomotive Chase,” $1, 
700,000; “Littlest Outlaw,” 31,600,- 
1000; “Leagues,” $8,000,000; “Davy 
| Crockett” (after it was on tv!), $2,- 
'150,000, and “African Lion,” $2,- 
| 100,000. 











Suis Barks for Tent 


St. Louis, Feb. 12. 

Dion (Tony) Peluso, manager of 
the Fox theatre, a Fanchon & Mar- 
co unit, hag been elected Chief 
Barker of the St. Louis Variety 
Club, Tent No. 4, succeeding David 
G. Arthur, also of F&M, who 
served two one-year terms. 

Other officers chosen are Robert 
F. Hyland, First Asst. Chief Bark- 
er; Robert Hausfater, Second Chief 
Barker; Joseph C. Ansell, Dough 
Guy; Michael J. Riordan, Property 
Master; James H. Arthur, Fixer; 
and M. L. Plessner, Press Guy. 
The Canvassmen for the 1957 crew 
are Tommy James, Carl McIntyre, 
John Menardi, Joseph H. Laba and 
F. J. (Mike) Lee. 

The greater activity of the club 
is support of the St. Louis-St. Louis 
County Day Nursery Care Program 
which has underwritten a $40,000 
fund to erect a new building fora 
nursery in Suuth St. Louis. The 
club also furnishes eye glasses for 
many school children through its 
Heart Fund. 
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Broadway 


New VIP courtesy gag is buying 
Irish sweepstakes tickets in blocks 
by big business for presentation to 
wives of pals, customers, et al. 


A New Jersey Opera Assn. was 
holding auditions the other day in 
Newark. Plotting a little Puccini 
with William Spada as conductor. 

VIP honorary committee being 
assembled in honor of Eddie Can- 
tor’s 65th birthday, keyed to the 
Israel Bond dinner Feb. 16 at the 
Fontainebleau Hotel, Miami Beach. 


Mexico City News columnist 
Pepe Romero in town for his one- 
man show of paintings (30 of ’em) 
which starts a two-week exhibition 


1957 


silence to be mony in disk jock 
programs that bore him. 

Hoagy Carmichael, Edward 
Everett Horton, The Lancers, 
Mousie Powell, Paul Gilbert and 
the DeCastro Sisters played a 
Community Chest benefit at Chi’- 
Chi's. , 


By Ramsay Ames 
(Castellana Hilton; 37-22-00) 
Gwynne (Mrs. George) Ornstein 
recovering from a recent automo- 
bile accident in Barcelona. 
John Mather opened an interna- 


tional artists agency, under the di- 
rection of producer Niels Larsen, 





at Hammer Galleries next Monday 
(18). 

For Sunday’s one-performance 
of American Ballet Theatre, Met 
Opera was festooned with flags of 
all the nations recently visited for 
good old State Dept.-ANTA cul- 
ture. 

This Saturday (16) at Roosevelt 
Hotel the American Civil Liberties 
Union will hold its annual seminar. 
Speakers include Ephraim London, 
Hugh Flick and NYU’s Charles 


Seipmann. 

Harold J. Reilly, who runs the 
Reilly Health Roof in Rockefeller 
Center, has authored his second 
book on better health and longer 
life titled “Easy Does It” which 
Thos. Nelson Co. will publish in 
April. 

Hazel Guild, VARIETY correspon- 
dent in Frankfurt, returns to her 
am-Main base after coming home 
so that her baby, a girl, could be 
born 6n U.S. soil. Miss Guild’s 
husband, Dr. Rolf Stroth, attorney 
for Columbia Pictures and other 
amusement firms in Germany, ac- 
companied his wife back to Ger- 
many; it was his first-time over to 
the U.S. 

Harry Novak and his wife Janine 
due in around mid-March, his first 
Gotham trip since Columbia Pic- 
tures Internaticnal prexy Lacy W. 
Kastner appointed him to the Con- 
tinental chieftainship for Col, suc- 
ceeding Nick Pery who had re- 
signed to go into independent pro- 
duction. Novak, ex-Universal top- 
per in Europe, was general sales 


| Feb. 1, 


Ava Gardner _ planning to go 
blonde for “Sun Also Rises,” which 
she starts in Mexico in about four 
weeks. 


Rosario and Antonio likely will 
dance together in a film on An- 
tonio’s life which will be made in 
London, 

Ralph Forte back in Madrid, this 
time as correspondent for the N.Y. 
Daily News and the North Ameri- 
can Newspaper Alliance. 


Jose Iturbi, with the Municipal 
Orchestra of Valencia, gave a con- 
cert in that city to honor one of 
Spain’s greatest composers, Manuel 
de Falla. 


Italy’s Gino Cervi, here to shoot 
a few remaining scenes of “Desert 
Lovers,” in which he plays the 
father of Carmen Sevilla, has be- 
come enamored of the “fiesta 
brava.” 

Alberto Closas, a current hit in 
dJegit “Multiplicando per Zero” at 
the Teatro Comedia, goes to Paris 
next fall to play Garcia Loreca’s 
“Bodas de Sangre” (Nuptials of 
Blood). 

One of Spain’s foremost screen 
writers, Antonio Diaz-Canabate, is 
scripting the life of matador Juan 
Belmonte. The latter will be por- 
trayed on the screen by his son, 
Juan Jr. 

Gustavo Rojo, who has just fin- 
ished an important role in the Van 
Johnson-Martine Carol _ starrer, 
“Action of the Tiger,” in London, 
given a farewell cocktail at Chi- 





manager under Pery. 

The Middle East crisis forfended | 
Israel Ambassador Abba Eban at- | 
tending the special inner circle 


cote’s on the eve of his departure 

for Hollywood and N. Y. 
Director Terence Young skiing 

|in Switzerland after winding up 


luncheon hosted by adman Milton | his “Action of. the Tiger” in Lon- 
Biow at 21 on Monday (11), be-/| don. His “Safari” just upened here 
cause of the statesman’s emergen-| and his next will probably be “No 


cy huddles in Washington 
Secretary 
Dulles. Instead, Israeli 
Minister Golda Meier substituted 
in an informative Q. & A. powwow. 
It was entirely off-the-record, ar- 
ranged by Biow for a group of 25 
VIP friends. 


Miami Beach 
By Lary Solloway 

(1755 Calais Dr.; UNion 5-5389) 

Hal March in to emcee annual 
Police and Firemen’s all-star show; 
also will appear at Cantor’s 65th 
birthday party. 

Victor Borge added to Ameri- 
cana’s roster for the Bal Masque; 
he comes in for one week late in 
April at $20;000. 

Gabby Hayes, now a native and 
with his own bang-bang program- 
mer on a local station, much in 
evidence at opening nights around 
town. 

Eddie Cantor to be birthday par- 
tied on his 65th birthday, night of 
Feb. 16. It’s a tie-in with Bonds 
for Israel drive; admission by 
$1,000 bond. 


Norma Douglas, accomped by 


Walter Winchell, making with the | 


album-promotion among local disk- 
ockeys; on Art Green’s WKAT’er, 
/W spent 40 minutes discussing 

among other show biz facets. 


Palm Springs 
By Alice Scully 
(Tel 4077) 
Hopalong hopping around 
niteries. 

Marusia, Don Wilson's ex, fash- 
ion-showing her creations. 

_Alan Ladd in a 50-acre subdivi- 
gion operation here. 

Ray Anthony and femme Mamie 
Van Doren led two-hour rodeo pa- 
rade. 

Arthur » Conkwright, 78, ed of 
Desert Pup; conked out at Tennis 
Club shindig. 

Doris James, 400 pound chan- 
teuse, and Al Anthony Trio attrac- 
tions at La Paz. 

Marni Nixon, voice of Deborah 
Kerr, sang on her own at Jewish 
Community Center. 

Barney Gerard turned down the 
“Omnibus” offer for a burley re- 
cap, saying it couldn't be done 
fairly in 45 mins. 

Frank Bogert, thorn in labor's 
side, has switched from El Mirador 
to managing Desi Arnaz’s Western 
Hills Lodge, which is 10 miles out 
of town. 

Red Kenyon, who sells pools 
with wall-to-wall water, has bought 


the 


with | Time to Die” for Warwick Produc- 
of State John Foster | tions. 


Location, originally slated 


Foreign | for Libya, will possibly have to be 


changed because of political unrest. 


Amsterdam 


By Hans Saaltink 
(121 Pythagorasstraat ) 





Johan Kaart’s Co. revived 
“Harvey” under the title “The 
Rabbit and I.” 

| Louis Saalborn wiil star in 


| Sidney Kingsley’s “Darkness At 
Noon,” to be produced in February. 
After an absence of six years, 
| Dutch baritone Theo Bayle again 
iis with The Netherlands Opera for 
| the 1957-58 season. 

Marc-Gilbert Sauvajon’s adapta- 
|tion of Maugham’s novel, ‘“‘Thea- 
| tre,” was taken in repertory by 
|Nieu Nederlands Toneel Gezelds- 
| chap. 

| The Rotterdams Toneel tried to 
;revive Dutch playwright Herman 
| Hijermans, and produced his play, 


dating from 1900, “Op Hoop Van | 


| Zegen,” 
The 
produce Jean Anouilh’s ‘Valse Des 

Toreadors” and give world preem 
to Belgian Hugo Claus’s “Song of 
Murderer.” 

In the traditional yearly per- 
formances of 16th Century’s play- 
wright Vondel’s “Gysbreght Van 
Aemstel,” a verse play dedicated 
to the city of Amsterdam. 


lreland 


By Maxwell Sweeney 

(22 Farney Pk: Dublin 684506) 

Noel Coward’s “South Pacific” 
playing at Olympia, Dublin. 

Pat Farrell, general manager of 
Capitol and Allied circuit, recuper- 
ating from abdominal surgery in 
Dublin. 

Fachtna O’Hanrahan, Radio 
Eireann’s music director, to Rome 
to set upcoming Italian opera fest 
for Dublin. 

Bandleader Pat Moran bowed out 
from Four Provinces terpery, 
Dublin, after eight years; to resume 
longhair music studies. 

U.S. Ambassador William Taft 
III reported anxious for an Ameri- 
can theatre company to make an 
Irish visit late in May. 

“The Less We Are Together,” 
new comedy by John O'Donovan, 
assistant editor, of “Evening Press” 
4 Pantin, added to Abbey’s Spring 
sked. 

“Full of Life” (Col) okayed by 
censor Liam O’Hara after minor 
scissoring; he also made two small 
cuts out of “Hollywood or Bust” 





batch of spot announcements of 


(Par). 





Rotterdams Toneel will | 





Paris 
By Gene Moskowitz 
(28 Rue Huchette-Odeon 4944) 
Delta Rhythm Boys winding a 
successful stint at Moulin Rouge; 
set for return date in April. 


Juliette Greco due back from 
her Empire Room stint in N. Y. in 
ie to head Olympia Music Hall 


According to the governmental 
Centre National Du Cinema film- 
going has gone up 15% since 1952 
and grosses 30%. - 

France just completed reciprocal 
film accords with Spain, Austria 
and West Germany in its move for 
wider foreign outlets. 

Albert Simenon’s novel “En Cas 
De Malheur” (In Case of Trouble) 
is being adapted for the screen by 
Jean Aurenche and Pierre Bost. 

Thirteen features were used on 
Gallic video last month with five 
of them dubbed U.S. pix. Earliest 
dates from 1937 and latest is 1953. 

Undulating abdomens“ stilled 
here as all the Arab-owned belly 
dance boites go into a one week 
strike in sympathy with the Alger- 
ian national strike. 

“Bell, Book And Candle” due at 
the Ambassadeurs in March via an 
adaptation by Louis Ducreux, with 
Gaby Silvia and Guy Trejan. It 
will be called “La Magicienne En 
Pantouftes” (The Magician in 


Slippers). 
Scotland 


By Gordon Irving 
(Glasgow: Kelvin 1590) 

“Guys and Dolls” (M-G) doing 
solid biz at Regal, Glasgow. 

“Fol-de-Rols” revue set for four- 
week stint at King’s, Glasgow. 

Playhouse cinema in Glasgow, 
largest in Europe, revived “Road 
to Bali” (Par). 

Jimmy Logan, Scot comedian, 
pacted for new weekly radio series, 
“Let’s Face It.” 

Granada Theatre, Hamilton, near 
Glasgow, reopened with twice- 
nightly vaude shows. 

“Thanks for Memory,” starring 
G. H. Elliott, set for twoweek stint 
at Pavilion, Glasgow, in March. 

John Cairney, Glasgow thesper, 
pacted for role in new Emeric 
Pressburger pic, “Miracle in Lon- 
don.” 

Duncan Macrae to star in radio 





version of musical play “A Ser-| 


geant for Lucinda,” by James Scot- | hearsals 


land, 
Ronald Shiner and Dora Bryan | 
skedded to star in new comedy | 


“The Love Bird” at Lyceum Thea- | 


tre, Edinburgh. 

Tom & Jerry, acro act in Kelvin 
Hall, Glasgow, circus; will play 
dates on French Riviera. They’re 
frem Long Beach, Calif. 

Jimmy Logan, Scot comedian, 
pacted for “Sunday Night at the 
London Palladium” tv show, and 
dickering with more indie tv dates. 

George Singleton, leading Scot 
exhib, named by Scot branch of | 
Cinematograph Exhibitors ~ Assn. | 
as next national president of that | 
body. 

Annual Theatrical Ball for per- 
formers’ own benevolent fund set 
for City Chambers, Glasgow, Feb. 
14. Greta Lauder, niece of late Sir 
Harry, busy on organization. 

Harry Gordon, senior Scot come- 
dian, planning return to principal 
role in ‘Robinson Crusoe” panto- 
mime at Theatre Royal, Glasgow, 


following a spell of influenza and | 


lost voice. 


Omaha 


By Glenn Trump 

Frankie Hilton opened at 
Westward Ho Jr. Dude Room. 

Roger -Wagner Chorale booked 
“ Boys Town Music Hall March 

Next Omaha Community Play- 
house production will be “Time 
Limit,” Feb. 15-March 2. 

George Eby, International first 
assistant barker, spoke at Variety 
Club Tent No. 16 _ installation 
banquet. 

Carl Hoffman, Omaha Theatre 
manager, in Des Moines for confabs 
with Tri-States officials on “Ten 
Commandments.” 

Harry Fowler promoting a Har- 
lem Globetrotters-College All 
Americans basketball game at the 
City Aud April 9. 

Bill Miskell, co-owner of a local 


the 


ozoner, named to a four-month 
term on the Omaha Auditorium 
Commission; succeeds the late 
Ralph Goldberg, theatre chain 
owner. 
San Francisco 
By Bill Steif 


Hugh Evans departed his Lilli- 
put Theatre, and took a role in 
John Patrick’s new “Good as 
Gold.” 

Ben Swig, Fairmont Hotel own- 
er, is Frisco’chairman of the En- 
tertainment Industry Tribute to 
Jimmy Durante, scheduled for 
March 17. 





Joseph Cotten was the “soloist” 


with the San Francisco Symphony 
in a performance of Aaron Cop- 
land’s “Lincoln Portrait.” Cotten 
did the reading. 


Village emcee Joe Kirchen was 
handed a slip of paper onstage— 
it was a request to hurry to St. 
Mary’s Hospital, where he arrived 
~ FF ess to welcome his fourth 
c ‘ 


Gloria Swanson, here waiting 
until a sixth grandchild is born, 
had some scorching remarks for 
film producers: “It used to be that 
the average woman could identify 
herself with the woman on the 
screen. I believe Hollywood has 
largely lost that audience. The 
average woman can’t put herself 
in the place of those children— 
the 18-and 20-year-olds.” 


Rome 


Opening of “Diary of Anne 
Frank” at Eliseo top drama event 
of season. 


Dorothy Dow, American soprano, 
signed to do Wagnerian roles on 
Italian tele. 


World preem of Poulenc’s “Tales 
of A Carmelite Nun” season’s top 
hit at La Scala. 


Bruce Cabot off for Saigon to 
appear in location scenes of “The 
Quiet American.” 


Alida Valli off for Bangkok 
where DeLaurentiis is shooting ex- 
teriors of “The Sea Wall.” 

John Houston touring Alpine re- 
gions in the north for suitable lo- 
cations for “A Farewell To Arms.” 

Steve Cochran off for U.S. after 
three months of work on “Il 
Grido” (The Cry)) in Ferrara and 
Cervia. 

Steve Previn, director of “Capt. 
Gallant” series, back from Stock- 
holm for new shooting at Tirrenia 
within a month. 

Italian Film Circle cancelled its 
regular film programs to show two 
Humphrey’ Bogart features’ as 
memorial to late star. 

Dale Wasserman’s NBC play, 
“Operation Shakespeare,” adapted 
for presentation on Italian TV, 
which went commercial Feb. 3. 

Michael Waszynski is in Saigon 
where he is working as casting 
director for “The Quiet American,” 
a job he also did for ‘Barefoot 
Contessa.” 

Maureen McGee’s company of 10 
Equity actors arrived to begin re- 
for “Picnic,” in which 
they will open at Ridotto Feb. 12 
as part of a six-week season. 

Cinecronaco, directed by Man- 
fredo Matteoli, has appeared as 
Italy’s seventh newsreel. Others 
are La Sottimana Incom, Film 
Giornale, Mondo Libero, L’Euro- 
peo-Ciak, Cinecorriere, Cinegior- 


nale. 
Istanbul 


By N. Zarar 

“My Three Angels” is next legit 
production at the Dram. 

Dancer Ozcan Tekgul into the 
Sadirvan Room of the Hilton for 
a threeweek cabaret run. 

Ballet dancer Yildiz Alpar mak- 
ing her debut as a thespian in the 
Pocket Theatre’s “Amphitryon.” 


“Lady and Tramp” (Disney) is a | 


major click at three first-runs, the 


| Lale, Tan and Elhamra Cinemas. 


Claude Marchand, American 
singer and dancer into the Klob-X, 
swank nitery for a sixweek encore 
run. 

“Blithe Spirit,” the smash Vasfi 
Riza starrer at the Komedi Thea- 
tre, reached its 100th perform- 
ance recently. 

Strip-tease becoming a craze 
here. Every major nitery trying to 
book this type act in their shows, 


and causing a shortage of strippers. | 


Legit-film star Nedret Guvenc, 
leaving for Ankara to join the 
State Theatre. She will start re- 
hearsals there shortly as lead in 
“Affairs of State.” 

Legit director Mahir Canova in 
from Ankara to cast the Istanbul 
company of “The Rainmaker.” 
also staged the production of the 
American legiter in Ankara. 


Chicago 

Sportscaster Bob Elson and wife 
leave next week on European vaca- 
tion. 

Flamingo Vodvil Lounge is drop- 
ping its entertainment policy after 
three bookings. 

Eddie Cantor, stopped off yester- 
day (Tues.) enroute to Florida, for 
an Israel bond luncheon. 

George Melachrino, who joins 
RCA-Victor stable later this year, 
making local deejay rounds. 

Oriental Theatre here was evac- 
uated Sunday afternoon (10) be- 
cause of telephoned bomb threat. 
Patrons were readmitted 30 min- 
utes later when search revealed no 
bomb. 

Blues singer Bill Broonzy can- 
celled out an appearance on NBC- 
TV’s “Wide Wide World” Sunday 
(10) and left for London and a 
—— of personals on the Con- 
inent. 


London 


(Temple Bar 5041/9952) 

David Tomlinson back from 
South Africa, where he had been 
touring in two plays. 

Hal E. Chester changed the title 
of his British pic, “The Haunted,” 
to “Night of the Demon.” 

The new Superscope and stere- 
ophonic seund version of Walt 
Disney’s “Fantasia” will have a 
charity preem here next week. é 

Mitchell Torok due this week and 
will head show starting next Mon- 
day (18) at the Prince of Wales. 
He’ll also do a provincial tour. 

Patricia Webb stepped into the 
starring role in “The Boy Friend,” 
vacated last week by Anna Rogers. 
Latter leaves for the U.S. to tour 
in “My Fair Lady.” 

Ted Richmond off to the Conti- 
nent with a first print of “Seven 
Waves Away” and heads for N.Y. 
over the weekend. He’s due on 
the Coast next Monday (18). 

Hylda Baker and Arthur Worsley 
subbed for Dave King in his Hip- 
podrome revue last Saturday (9), 
when he was out of the show for 
one night for a tv commitment. 

Big show biz contingent sailing 
on the Queen Elizabeth for N.Y. 
includes John H. Harris, C. O. 
Stanley, chairman of Pye Televi- 
sion, and Robert E. F. Garrett, 
chairman of Film Finances. 


Alaska 


University of Alaska chose 
hnpeald V” for recent public read- 
ng. 

Fairbanks Park Board plans new 
city park, with one feature to be 
an outdoor theatre. City Council 
aliocated $10,000 to start. 

The Midnight Sun Broadcasting 
Co. named Don Andon to manage 
KFAR at Fairbanks. He comes 
from Juneau’s KJNO and will be 
succeeded there by Joe Mangan. 

Terry Pippin, who- plays piano 
and sings at intimate piano-bar of 
Polaris Lounge in Fairbanks, is 
rounding out a year’s run, quite a 





He | 


spell in the wilderness for this 
New York femme. 

A famous old landmark at An- 

| chorage has burned down. It’s the 
|Malemute Saloon. Not the one 
| glorified by poet Robert Service 
'but another oldtimer of the past, 
'a wooden one-story structure with 
|false front. It was a sentimental 
|relic in Alaska’s biggest, most pro- 
| gressive city. 
| Bill Stebbins, 47, died of suffoca- 
ition in the Northward Apartment 
ifire in Fairbanks. The owner of 
| the Riverside and Wonder Bar died 
|trying to escape to the roof of 
| eight-story building when occu- 
| pants of upper floors were trapped 
| by dense smoke from a basement 
fire. He was the only fatality but 
300 were trapped over an hour. The 
Wonder Bar catered to natives and 
had special booths marked for each 
village in the Interior. 


Mexico City 


By Pete Mayer 
(Tel. 189000, Tlalpan 264) 
Herman Rasch, new Azteca U. S. 
| chief, off to his new post in L. A. 

New 2,000-seat Cine Minerva 
opened in suburb of Ixtapalapa. 
| Pie comic “Clavillazo” injured 
| during filming of “‘“Golden Legs.” 
| Alfredo Robledo reelected secre- 
tary general of the Authors’ Guild, 
| Robert Aldrich to Yucatan for a 
location search at the ruins. of 
Chichenitza 

Nudie “Adam and Eve” getting 
Portugese dubbing for its Brazil- 
|} ian showing. 
| Spanish film producer Cesareo 
|Gonzalez here to discuss co-pro- 
| duction deals. 

Anthony Quinn here with plans 
| to do either “Those Below” or 
“Flower of May.” 
| Nicaraguan government contract- 
ing with the local Institute of Fine 
| Arts for a classical legit season. 











Metro kudoed for third year 
running by local Legion of De- 
cency for its “highly moral film 


standards.” 

| Megger “Benito Alazraki set for 
|} two by producer Gregorio Waller- 
| stein, “The Tuesday Orchids” and 
“Moonlight.” 


Minneapolis 

By Les Rees 
Pras Holiday” revue into Gay 
s. 

Harry Fabian of Scotland Yards 
here for lecture. 

Bloomington Civic Theatre offer- 
ing “Sabrina Fair.” 

Four Freshmen combo is Prom 
Ballroom underline. 

Trio Schmeed from Switzerland 
continuing at Hotel Radisson 
Flame Room. 

Edyth Bush Little Theatre pre- 
senting “The Rainmaker” for first 
time in the Twin Cities. 

Barber Shop Quartet Singing 
Society to have “Parade of Quar- 





tets” concert at Northrup Audi- 
torium Feb. 16 for Borthwest Va- 
riety club heart hospital research 


benefit. 
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WRCA-TV’S 9-FOR-1 STATION BREAK — 
GIVEAWAY STIRS PRO-&-CON TEMPEST 





New York television timebuying 
market was thrown into a minor 
uproar last week when WRCA-TV, 
the NBC-TV flagship, unveiled a 
“10 Plan” under which a new ad- 
vertiser buying one Triple-A sta- 
tion break gets a bonus of nine 
free breaks, six of which are in 
Class D time. | 

Under the plan, a new sponsor 
purchasing one Triple-A break 
‘either 10- or 20-second), gets one 
Class AA, one Class A, one Class 
B or C and six Class D breaks of 
equivalent length free. In terms of 
money, the Triple-A break runs 
$2,300, and the “10 Plan” subscrib- 
er gets between $4,600 and $5,000 
worth of spots under the plan. The 
10-second arrangement bears a 
$1,100 pricetag with the bonuses 
projected in the same ratio, 

Purchases, however, are subject 
to two major conditions. All 
Triple-A spots purchased under 
the plan are preemptable without 
notice, and only a 30-day price pro- 
tection applies to the plan. This 
means that when the station gets 
a fixed-position sponsor paying the 
straight rate, it can bounce the “10 
Plan” sponsor from his spot. It 
can also abandon or re-price the 
plan at any time, with subscribers 
getting protection for only 30 days 
beyond their contract date. 

NBC o&o division is extending 
the plan to other markets as well. 
Salesmen. at WRCV-TV, Philadel- 
phia, broke the plan to clients 
there this week, and the prompt 
reaction of WCAU-TV and WFIL- 
TV was to advise any sponsors who 
asked about it to go ahead and buy 
it (presumably on the basis that 
it was a good media buy but also 
because an overflow of clients 
might cause too many free rides 
for WRCY). i 
being used in New Britain and is 
being considered for other o&o0 
markets as well. 


The plan was created, according | 


to Tom McFadden, NBC 
charge of o& stations and 
Sales, to combat a soft spot 


v.p. in 
Spot 
that 


appears to have developed in the | 


sale of prime station breaks, a 


spot that has become noticeable in | 


the past month or so and that’s 
affecting all advertising media and 
particularly television. Where at 


one time the sale of Triple-A spots | 
McFadden | 


was almost automatic, 
states, now timebuyers are show- 
ing extreme care and tightness in 
the purchase of their spots, and 


this tight situation is particularly | 


apparent in the soft areas of the 
NBC-TV nighttime schedule. 
is calculated to sell these 
areas, 


soft 


An immediate blast came from | 
the WRCA-TV competition, WCBS- | 
TV, which declared that the NBC |} 


flag is “giving away its schedule.” 
WCBS-TV execs declared that the 
nine bonus spots, along with a 
weak Triple-A, would give a spon- 
sor a total of about 60 rating 
points, whereas the straight Triple- 
4 fixed-position sponsor on the 
station would continue to have to 
pay the same price for one single 
(Continued on page 75) 


Allen Reisner jn 


CBS-ABC Dickers 


Allen Reisner 


CBS-TV’s “Climax” is mulling a 


return to video, having completed | 


the first of a three-picture direc 
torial assignment for RKO This 
is an adaptation of the “Climax’ 
property which he directed a cou 
ple seasons ago, “The Day They 
Gave Babies Away,” which is! 


scheduled for a June release under | 
RKO’s new U-I distribution setup. | 
York | 
over the past week huddling on two | 


Reisner has been in New 


fronts (1), 
bility of 


with CBS on the possi- 
returning to the “Cli- 
max” fold (but only if it doesn’t 
entail an every-other-week as- 
signment, since he had previously 
turned down a new three-year con- 
tract because of such alternate- 
week commitments; (2), possibility 





Understood plan is | 


Plan | 


a 
a 


7-Up Dickers ‘Zorro’ 


Seven-Up is on the verge of a 
deal for half-sponsorship of “Zor- 
ro,” the upcoming half-hour tele- 
film skein to be produced for ABC- 
TV by Walt Disney. It’s understood 
an option on the other half of the 
stanza has been taken by an undis- 
closed grocery advertiser. 

“Zorro” is tentatively set for 
Thursday nights at 8:30, according 
to a network spokesman. 


‘You Are There’ in Fall 
Fade; ‘Lively Arts’ Or 
‘20th Century’ to Sub 


“You Are There” ‘won't be 
around next season, from all cur- 
rent indications. Although the 
four-year-old series is due to re- 
sume for 20 shows after the cur- 
rent “Air Power” winds its 26-week 
run in the “You Are There” time 
slot on May 5, only four of the 20 
episodes will be new films—the 
others will be repeats of old seg- 
ments in the series. 

Comes the fall, and CBS-TV will 
replace it with one of two possibili- 
ties, “The Seven Lively Arts” and 
“Twentieth Century,” a documen- 
tary-styled series being prepped by 
the public affairs department with 





Burton (Bud) Benjamin as _ pro- 
ducer. “Arts” series, the other 
contender, is being prepped by 


John Houseman and Robert Her- 
ridge. If Prudential Insurance, the 
current “Air Power’-“You Are 
There” bankroller, decides to drop 
the Sunday 6:30 time, then the 
field will be open to still additional 
possibilities. 

Complicating the current situa- 
‘tion is the fact that NBC-TV is 
|making a strong pitch to Pruden- 
|tial to vamp CBS and some over 
as sponsor of the new 





‘storyteller. Prudential is apparent- 


this week, but if anything is cer- 
tain, it’s that “You Are There” will 


be abandoned. 
Of the 20 “You Are 
shows to be played off for the 


'remainder of the series, some may We 


ibe preempted jor special news 
shows currently being prepped by 
John Day’s news staff. 





ANHEUSER-BUSCH’S 


Pressure from radio 
believed to 
change-of-heart in the advertising 
plans of Anheuser-Busch. 
ery has reportedly upped its an- 
nual budget, beginning in April, by 
$800,000. Several months 
was learned that A-B intended to 
spend $3,000,000 yearly exclusively 
in television spot, but the new fig- 
ure is $3,800,000. 

It's expected that the increase 
will be radio’s share. Spot cam- 
paign will be directed at buying 


ers is 


lv listening to NBC but at the same | 
time waiting for a gander at what | made. 





CBS has to offer. A final decision | 
on the CBS entry may come later | ing a renewal ofsits ABC contract 


| 
| 


| 


; 
j 


$800,000 FOR RADIO 


broadcast- | 
have caused 4 | 


Brew- | 











SAMMY KAYE 
this week ' introduces BARRY 
FRANK, his new featured vocalist, 
on “MOUNTAIN OF KISSES,” a 
swing ’n’ sway waltz with a “folk” 
flavor, on Columbia Records. Re- 
verse has “I MET A GIRL,” a peppy 
instrumental from Kaye's new 
album, “FOR DANCING...SAMMY 
KAYE SWINGS AND SWAYS 
BELLS ARE RINGING.” 


ABC’s Wed. Bouts 
Take Pabst Count 


After much indecision, Pabst will 
drop its half-interest in ABC’s 
Wednesday night fights as soon as 
a replacement can be found. New 
Pabst prexy, Marshall Lachner, 
has decided it’s time for a change 








Orson | after seven years with the fisti- 
Welles series, in which Welles in | cuffs, 
a live-and-film format acts as 4 | $9 999.000 spent annually on the 


though disposition of the 


network telecast has not been 


Co-sponsor Mennen is negotiat- 


through June 1, 1958. 
A problem of product conflict 


There” | faces the network in finding a re- 


for Pabst on the 
dnesday 10 p.m. simulcast. Sev- 
eral ciggie companies are said to 
have indicated an interest in half- 


placement 


sponsorship, but two other pro- 
grams get in the way. 
Several stations carrying the 


Wednesday Night fights air CBS- 


TV's “I've Got a Secret” immedi- 
ately beforehand for Winston ciga- 
rets. Also, in the Central Time 
zone, the fights are immediately 


|preceded by ABC’s “Navy Log,” 


ago, it | 


which is 50° Pall Mall’s. 

Before reaching the decision to 
cancel its share of the show, which 
began in 


|mulling retrenching to a quarter 


| sponsorship. 


However, a_ spokes- 
man for the company said, that at 


|the time the details could not be 


| ironed 


minutes, 20-second spots and sta- | 


tion identifications. 


out with the new quarter 
sponsor so the plan ultimately had 
to be rejected. 

















Matinee's Permanent Niche 


the ex-direttor of 


Though “Queen for a Day,” 
vision show, 


the daytime fold. 


It’s no secret that ‘““Matinee”’ 


as the highest-rated daytime tele- 
is the key to NBC-TV’s ratings & sales advances in 
the afternoon, the network is particularly 
entrenchment of “NBC Matinee Theatre” 


happy about the solid 
as a permanent entry in 
started out shakily 


and that NBC was ready to drop the whole project more than once 


during the show’s 21-month existence. ; 
operating in the red, “Matinee” has assured itself of a permanent 
daytime berthing through its sales and audience advances over 


the past few months. 


But now, while it is still 


Show has risen to a 12.4 Nielsen rating in the total audience 
category (9.3 average audience) with a 38° share of audience. 


It tops the Bob Crosby CBS competition (8.6 average audience) and 


is only slightly below “Big Payoff” (10.3). 


Total homes delivered 


are 4,402,000, while average-minute homes reached are 3,301,000., 
In the sales end, the show is over 60° sold (19 participations per 


week out of a 30-participation capacity, with such blue-chippers 
as Procter & Gamble, Armour and Kraft among the bankrollers, 


Though not completely out of the woods on the show, the web 


of helming a new 90-minute weekly 
live tv entry for ABC-TV, which | 
would emanate from the Coast. | 
Both deals are still in the talk | 
stage. | 


feels it has turned in a major accomplishment via having gained 
audience acceptance and approval for an unprecedented , break- 
down in viewing habits . A full-hour daytime drama was unheard 
of before “Matinee,” and NBC now feels it has preved that day- 
time television need not consist entirely of soapers, audience-par- 
ticipationers and variety shows. 





1950 on CBS, Pabst was | 





| 
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| 


| 
| 


| 


' 


| 


| been approached to produce tele- 





Canada as TV Tryout Spot 


Ottawa, Feb. 12. 


Canada appears to be assuming more and more importance as a 
tryout area to “sneak” tv fare, much in the manner of U.S. legit 
vehicles spreading their pre-Broadway wings in New Haven, Boston 


etc. 
Take, for example: 


(1): “Strictly Normal,” hour-long tv ad agency satire by Red 
Skelton’s four writers, had its world preem. Sunday 440) on Cana- 


dian Broadcasting Corp.’s “Television Theatre.” 


Produced by Leo 


Orenstein, leads were played by Carol Starkman and Bernie Oren- 


stein (distant cousin of the boss). 


Writers are Sherwood Schwartz, Jessie Goldstein, Mort Greene 


and David O’Brien, 


Leo Orenstein says locale was not shifted 


from Madison Avenue because “Canada probably wouldn’t accept 
the wacky antics of the play as part of our advertising business.” 
But the ending was reworked “to allow the ‘average man’ to emerge 


with more dignity.” 


(2); Canada gets Frank Capra’s “Hemo the Magnificent” a week 


ahead of the U.S.—March 13 on CBC-TV’s net. 


March 20. 


CBS shows it 


Trans-Canada Telephone System sponsors one-hour 
filmed show telling story of blood and its circulation. 


Non-con- 


nected CBC stations (west of Winnipeg, east of Quebec City) will 


get it a week or two weeks later. 














Last of Wrangles Settled, New 


-——— 
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AFTRA-Network Pact Signed 


7™ 
> 4 





Back to NAB 


Hollywood, Fla., Feb. 12. 


NARTB * directors have 
unanimously recommended a 
referendum by the member- 
ship to change the name of 
the organization to National 
Assn. of Broadcasters (NAB), 
as it was before the advent of 
television. 


' If the members so vote, the 
change will become effective 
next Jan. 1. 


Pro Football a Sunday — 
Certainty for CBS-TV, 
Also Some Sat. Tilts 


CBS-TV is all firmed up to carry 
pro football next fall. Final details 
on the schedule itself are still to be 
wrapped up next month, but from 
all indications most of the games 
will continue to be staged Sunday 
afternoons with the exception of 
some Saturday tilts next Decem- 
ber. Actual schedule was to have 
been worked out in a meeting be- 
tween CBS-TV and National Foot- 
ball League Commissioner Bert 
Bell this week, but the session has 
been postponed to March because 
Bell must undergo minor surgery 
now. 


Firming of the schedule puts an 
additional crimp in the “Omnibus” 
situation for next fall, The Ford 
Foundation series left CBS-TV last 
year because of the pro football 
commitment in its Sunday after- 
noon time, and switched to 9 to 
10:30 p.m. Sundays on ABC. Now, 
by mutual agreement, “Omnibus” 
will be dropped from the Sunday 
night time and is searching for a 
new slot. The pro football deal 











blanks out any possibility of a re- 
turn to CBS. The Columbia public 
affairs schedule will follow the 
same pattern as this season—lim- 
ited in scope during the grid sea- 


son and fullblown expansion in 
January. 
Games will again be offered 


first on a national basis, and then 
if no takers sold as last year on a 
regional pattern, Local stations 
will be allowed to co-op unsold 
portions. , 








SAUDEK’S OWN CORP. 


With ‘Omnibus’ Future Still in Air, 
Producer Provides a Cushion | 





Robert Saudek, executive pro- 
ducer of Ford Foundation’s Radio- 
TV Workshop and the man behind 
“Omnibus,” is building a cushion 


Inec., was authorized to conduct a | 
radio-tv production business. 


Since Saudek has frequently 


vision ventures*independent of the 
Workshop and since the fall status 
of “Omnibus” is once against up 
in the air, he feels the corporation 
in his name will prove both a 
money-maker and a safety valve. 
He said that he first sought incor- 
poration early this winter. 

RSA Inc. begins with a capital 
steck of $20,000, $1 par value. 


Sprague & Peck of New York City 


were filing attorneys, 


The new Nov. '56-Nov. 58 Amer- 
ican Federation of Television -& 
Radio Artists Code of Fair Prac- 
tice was signed as the last of the 
network holdouts, NBC, fell into 
line on Thursday (7). The union 
and NBC settled a difference over 
payments on station-breaks, and 
the five-month old negotiations 
_ producers and networks end- 
ed. 


In the opinion of the union, the 
most important single transaction 
of the long-running negotiations 
was the guarantee by networks and 
Stations to extend the Pension and 
Welfare benefits to radio perform- 
ers, a step that could mean several 
million annually to AFTRA mem- 
bers. Until now, only television 
performers got p&w benefits. 


Entire Code is retroactive to 
Nov. 16, 1956, the day after the 
previous two-year agreement end- 
ed. Four parts of the new pact 
are the divisions on network tv, 
network radio, radio transcriptions ® 
and staff employment. 


As with tv, the new radio p&w 
benefits are based on payments 
into a collective union kitty by pro- 
ducers. These producer-employ- 
ers, who help administrate the 
fund, pay 5% of the gross compen- 
sation due each performer for his 
radio services inte the fund. 


General increases in minimum 
payments to most of the radio and 
television performers who come 
under the Code jurisdiction were 
provided. The increases average 
out to approximately 10%. 

Written into the new Code wag 
the Clarification Agreement made 
by the networks and the union 
which went into effect March 1}, 
1956. It reads, in part: “Code.., 
applicable to network tv programs 
originating in N. Y., Chicago, L. A. 
which are produced or recorded by 
means of any electronic video 
equipment (including a combina» 
tion electronic and motion picture 
or ‘slave’ camera) used either in 
connection with live broadcasting 
or in connection with electronic 

(Continued on page 70) 


Day-&-Date SRO 





‘On NBC, CBS News 


At virtually the same time. both 
the CBS-TV and NBC-TV news 
Strips hit the SRO mark, with 
Douglas Edwards’ Columbia show 
at 7:15 filling in its last gap with 
a Hazel Bishop deal for alternate 
Fridays and the NBC Chet Hunte- 
ley-David Brinkley 7:45 p.m. stanza 


| against the uncertainties of the signing Quaker Oats to an 11-week 
future. In the N. Y. state capital,| 4°.) ¢ ‘ 

° ° é < vanes | deal for every- . . ; Tat 
Albany, last week, a corporation | ship ery-Tuesday sponsor 
called Robert Saudek Associates, | Quaker deal—with coin. inct- 


dentally, stemming from the cereal 
company’s cancellation of one- 
third sponsorship of NBC’s Sid 
Caesar stanza — started yesterday 
and was set via Needham, Louis & 
Brorby of Chicago. The Hazel Bish- 
op buy en Edwards is a highly un- 
usual one—probably the first time 
a cosmetics manufacturer has 
sponsored a news show. It follows 
by only a week a two and a half 
quarter-hours weekly purchase by 
Brown & Williamson on the news 
, Stanza. Set via the Ray Spector 
agency, the Hazel Bishop deal 





; Starts March 29, 
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Pamela & Hedda Are at It Again 


Hollywood, Feb. 12. 


Running feud between Pamela Mason, wife of actor . James 
Mason, and columnist Hedda Hopper took a new turn last week, 
as open warfare flared. Over the weekend the situation stood that 
Miss Hopper, through her attorney, was demanding that Mrs. 
Mason retract the appellation “Beast,” as applied to Miss Hopper 
on Tom Duggan’s uninhibited KCOP commentary program; and 
Mrs. Mason, far from retracting; repeated the expression on a 


later program. ; 


Miss Hopper personally declined comment, referring queries to 


attorney Gordon Levoy. Levoy 


Said he had protested to KCOP 


exec Al Flanagan anent Mrs. Mason’s remarks, whereupon Filana- 


gan reportedly said he would “try” to get a retraction Friday 
night. ~Levoy also quoted Flanagan as saying that Duggan, who’s 
had tris own similar sessions in the past, was “unhappy” about the 
Mason quote. Further, Levoy indicated that libel action is in the 


offing. 


However, when Friday night rolled around, Mrs. Mason, who’s a 
temporary “regular” on Duggan’s show, tartly observed “Why 


shouldn't I call her a ‘beast?’ 


She thinks I’m one.” 


This comment 


occurred when Duggan brought up the subject, possibly to obtain 


the retraction. 


- 


Earlier, Mrs. Mason had told Varrety, “If it got to the point of 


retraction, she (Miss Hopper) wotl 


have. 


I didn’t say anything that wasn’t true.” 


have more to retract than I 
Mrs. Mason went 


/ on to quote several items from Miss Hopper’s column about her- 


self, her husband and her child which she termed “untrue.” 


Her 


requests for retractions from Miss Hopper drew the reply from the 
columnist that she “never gave a retraction,” Mrs. Mason alleges. 


(Bob) Hope Springs Eternal 





What Makes a $25,000,000 Deal? — It All Depends 
‘Who's Telling It 


Bob Hope Enterprises last week 
closed a multiple-faceted deal with 
NBC which the comedian claimed 
would bring him $25,000,000 over 
the next five years. But the net- 
work put the figure at a minimum 
of $5,100,000 and a maximum of 
$10,500,000, depending on what op- 
tions are exercised over the period. 
The conflicting claims again point 
up the extent to which press- 
agentry can balloon television’s 
contractual commitments. 

Major facet of the deal, which 
consists of several different in- 
dividual contracts, calls for Hope 
Enterprises to produce six shows 
a year for three years, retroactive 
to Sept., 1955, at $200,000 per 
show, The $200,000 is a package 
price for which Hope delivers an 
entire show, including his personal 
services. This adds up to $3,600,- 
000 over the three yéars. Option 
arrangements permit NBC to take 
two additional shows per season, 
plus an option to extend the con- 
tract another two years to make 
five years in all under the same 
terms. 

If the eight-show option is 
picked up every year for three 
years, it would bring the total to 
$4,800,000. If the additional two 
years are optioned at eight shows 
per year, the figure, representing 
the largest possible expenditure 


comes $8,000,000. Thus, under the 
deal, NBC’s minimum obligation is 
$3,600,000 and its maximum $10,- 
500,000. Incidentally, the $200,000 
per show figure is the same Hope 
currently gets. 

A second facet of the deal is a 

(Continued on page 70) 


GF Axing ‘Lancers 
At End of Season 


General Foods has lowered the 
boom on another of its NBC-TV 
half-hour entries by posting an 
end-of-season cancellation notice 
on “77th Bengal Lancers,” the 
Screen Gems entry which took 
over the Sunday at 7 position this 
season. GF will carry “Bengal 
Lancers” ‘through the summer to 
take advantage of the low-cost film 
repeat pattern, 

Screen Gems will put “Lancers” 
into syndication next fall, 

Just a couple of weeks ago, GF 
yanked “Adventures of Hiram Hol- 
liday,” another NBC stanza in the 
Wednesday at 8 period, and trans- 
ferred its coin into alternate weeks 
of the upcoming “Wells Fargo” on 
the same web. So far, it hasn’t 
touched any of its new CBS en- 
tries, “West Point Story” ‘and 
“Zane Grey Theatre.” 








b J e * 
WGAL-TV’s Dedication 
Lancaster, Pa., Feb. 12. 
The new WGAL-TV building will 
| be unveiled officially on Sunday, 
'Feb, 24, in ‘public ceremonies 
'themed on “Dedication to Public 
Service.” 
Clair McCullough, prexy, is jun- 
keting a group of industryites for 
the dedicatory ceremonies, 


60-Min. Western 
NBC's Answer To 





Obviously impressed with the 
showings of the “Cheyenne” seg- 
ment of ABC’s “Warner Bros. Pre- 
sents,” NBC-TV is planning ap 
‘hourlong  .dult. western for 
| Wednesday nights at 7:30 to 8:30 


p.m. next fall. Idea is to buck 
“Disneyland” with the cowpoke 
dramas, and at the same time 





“bridge” the CBS competition com- 
| prising an unselected show at 7:30 


rand Arthur G “ey @ " 
NBC can make under the pact, be-| and. Arthur Godfrey at 8 


| The network’s plans, stemming 
|} in part from the fact that the 7:30- 
8 music-and-news strips will be 
used in the fall for entertainment 
shows (with news dropped back to 
7:15) call for another “action” se- 
ries an hour in length either on 
Monday or Tuesday, plus half- 
hours in the 7:30-8 period the rest 
of the week. There’s no problem 
| in clearing an hour on Wednesdays 
| for the western, since the 8 to 8:30 
| period is currently wide open and 
| NBC could specify a shortterm 





| deal on any replacement program- 
ming between now and the fall. 
| 


Producer hasn't been selected 
for the western yet, though the 
| choice has narrowed down to three 
possibilities. Decision on the pro- 
ducer is due within a week, West- 
ern is understood to have been the 
idea of exec. v.p. Bob Kintner, who 
incepted the “Cheyenne” operation 
on ABC-TV when he was prexy 
there. 


Decision to go with the hour 
western means that American Tel- 
ephone & Telegraph will keep its 
“Telephone Time” series on CBS- 
TV, at least for the time being. 
AT&T, unhappy with its current 
Sunday at 6 berth on Columbia, 
had brought the package over to 
NBC as a possibility for the 
Wednesday at 8 period. NBC con- 
sidered it for awl ile, then decided 
on the western, cancelling out 
AT&T's chances for the time slot. 





ABC ‘Disneyland’ 





TV TIME 


SLOTS? 








CLIENTS YIELDING 
WER FRANCHISES 


It wasn’t quite three years ago 
when NBC-TV set the industry on 
its ear by forcing U.S. Tobacco and 
Firestone Tire out of their long- 
established time slots to make way, 
in one case, for “Lux Video The- 
atre” and in another to ease a 
“weakie” out of the Monday night 
lineup to mrke way for Sid Caesar. 
The subsequent howl that went up, 
replete with antitrust overtones, 
was ample demonstration of the 
value of a television network time 
franchise. 

A lot of water has passed under 
the bridge since then, but perhaps 
one of the most significant changes 
is the fact that if NBC attempted 
to do the same thing today, nary 
a voice would be heard in protest. 
The value of a network time fran- 
chise doesn’t meag much anymore, 
as witness this season’s parade of 
mid-season cancellations, not only 
of programs but more significantly 
of time. 

Much of the “who cares?” atti- 
tude on the part of sponsors lies 
in their disenchantment with this 
season’s programming and their 
failure to find solid replacement 
programming. But more to the 
point is a change in the entire sup- 

ly-and-demand situation. At the 
ime of the Firestone-U.S. Tobacco 
incidents, a time slot in prime eve- 
ning time just couldn’t be had on 
either NBC or CBS. Today, entire 
half-hour periods are going beg- 
ging, which obviously leads to the 
advertiser philosophy that “if we 
cancel this one, we can always get 
another.” 

Moreover, the spiralling cost sit- 
uation has resulted in an over- 
whelming majority of multiple or 
alternate sponsorship arrangement 
on the networks, so that where a 
sponsor felt he was losing an iden- 
tification as well as a time slot, 
today he feels that identification 
is only a secondary consideration, 
if one at all. 

The new pattern of quickie spon- 
sorships—a bankroller relieving a 
regular sponsor for two, three, or 
four weeks in a row, with the reg- 
ular then returning to the show 
with a healthier budget outlook— 
is a further substantiation of the 
situation. For one thing, three 
years ago, a regular weekly bank- 
roller would no more surrender 
his continuity than plug a compet- 
ing brand. Today, for budgetary 
reasons, he does. And as for the 
shortterm buyer, it’s a further re- 
flection of the fact that time “can 
be had,” even in three-week doses, 
a fact amply proved by Ford, 
which got surprisingly wide short- 
term coverage on several CBS 
shows after cancelling its “Ford 
Star Jubilee.” 





Lucy 32.3; Van Doren 27.1 


“Twenty-One,” in spite of such 
wide and solid publicity as the 
cover of Time mag last week, failed 





to overtake “I Love Lucy” on the 
overnight Trendex returns Monday 
(11) and in fact dropped silghtly | 
from its within-four-points showing 
vs. “Lucy” of two weeks ago. The 
scorecard read 32.3 for “Lucy,” 
27.1 for “Twenty-One” and 7.2 for 
Bishop Sheen. 

Some NBC’ sources claimed the 
show’s one-week hiatus, when 
“Mayerling” preempted it after it 
scored NBC’s highest rating op- 
posite “Lucy” in years, However, 
the sets-in-use figure for the Mon- 
day at 9 period reached a 70.5 
level, higher than any other period 
in the February Trendex, reflecting 
word-of-mouth interest in the 
show. 

Charles Van Doren hiked his 
earnings another $16,000 to a grand 
total of $138,000. 





Arnett Exits DuM Labs 


Keeton Arnett, supervisor of 
Electronicam activities, has quit as 
veep of DuMont Labs, thus taking 
away the second of the camera 
system’s two top administrative 
officers. Ralph Austrian ankled as 
Electronicam Coast chief several 
weeks ago, 





NBC-TV's ‘Co-Op in the Afternoon’ 
In 0-Min. 0 & 0 Program Splash 





Epitaph 

Unit Four Productions 
wound up its association with 
the NBC-TV “Kaiser Hour” 
last night (Tues.), after having 
produced the alternate-week 
series since last summer. Tal- 
ent Associates steps in as pro. 
ducer for the rest of the sea- 
son. 

Title of last night’s show 
was “So Short a Season.” 


Sponsor Conflict 
Forcing Talent 
Off Emmy Show 


NBC-TV’s Oldsmobile sponsor- 
ship of the “Emmy” nominations 
and awards telecasts — first of 
which is set for next Saturday 
(16)—has caused a multiplicity of 
talent problems stemming from the 
fact that competitive auto manufac- 
turers comprise a major segment 
of video’s sponsor population. In 
the past week, a»number of stars 
scheduled for the nominations 
show have been cancelled out due 
to competitive sponsorship angles, 
the situation reached the point 
this week where Ed Sullivan, the 
Academy of Television Arts & 
Sciences’ New York prexy, had to 
pull out of any rostrum participa- 
tion in the telecast because of his 
Lincoln-Mercury identification. 

Also out of the show are Jack 





Benny and William Lundigan, with | 


Chrysler the heavy in this case. 

Milton Berle, Sid Caesar and 
Carl Reiner and Desi Arnaz are 
also. exiting the show, but for dif- 
ferent reasons. Understood Berle 
wanted it to count as one of his 
NBC commitments, but the net- 
work nixed this. Caesar and 
Reiner were asked for original ma- 
terial, but felt they couldn’t get it 
by Saturday, Benny and Lundi- 
gan wanted to appear, but Chrys- 
ler, which sponsors “Climax"’ and 
“Shower of Stars,” on which they 
appear, firmly nixed any appear- 
ance. Also out of the show is 
Lawrence Welk, a Chrysler con- 
tractee, who denied that the spon- 


sorship factor had anything to do| 


with it but pointed out that he’d 
have only 18 minutes to get from 
ABC-TV to NBC’s Burbank studios 
after his Saturday night show. 


Groucho Marx, sponsored by Chrys- | 


is also out, but denied any sponsor 
pressure, simply stating, “I don’t 
think I’ll be in town (Hollywood). 
I’ll probably be in New York Sat- 
urday.” Danny Thomas (Dodge), 
will appear, however. 

Sullivan will attend the telecast 
and will appear to accept any 
award bestowed upon his show, but 
otherwise will stay off camera. 
Originally, he was to have made 
an introductory speech in his ca- 


| pacity as N. Y. prez, then turn the 
| proceedings over to Coast prexy 


Johnny Mercer, but even that’s out 
(Continued on page 71) 





| KINGSLEY’S PILOT 


ON “WORLD IN WHITE’ 


Playwright Sidney Kingsley, who 
besides adapting his “Men in 
White” for a special one-shot on 
CBS-TV is, developing a_ series 
called “The World in White” and 
based on “Men” for the network, 
will shoot the pilot on “World” 


March 4, probably at Gold Medal 
Studios in the Bronx, 


Kingsley is handling the pack- 
aging of .the show, but hasn’t yet 
decided whether he'll produce the 
pilot or assign a producer. He’s 
scripted the initial show, and is 
now polishing the scripts. Hiring 
of a production staff for the pilot 
and casting the show haven’t been 
completed yet. 


+ NBC-TV is scheduling its first 


major co-op programming effort in 
the daytime on Feb. 18, when it 
turns its new 90-minute daytime 
owned & operated program block 
over to the affiliates for local sale. 
Originally, the 90 minutes, com- 
prising a half-hour Tex & Jinx 
stanza out of N.Y. and an hour 
variety show from Chicago in the 
1 to 2.30 period, was to have been 
restricted to the network’s seven 
o&o’'s, but this week it.was decided 
also to offer the shows to the en- 
tire eastern and central lineup as 
a co-op feature. 

In essence, the move means that 
NBC-TV will be programming the 
entire day from 7 to 5:30, though 
with 1 to 2:30 in local station time, 
it won't necessarily get major 
clearances on the two new entries. 
Also, the two 1-2:30 shows will be 


not the network program depart- 
ment, with the o&o’s actually chip- 
ping in to cover the program costs, 
though they will retain all rev- 


locally produced. 

Decision to turn the shows over 
to the affils as co-ops (with sta- 
tions paying nothing until they sell 
a portion, then splitting the take 
under the customary co-op for- 
mula) was ess.ntially the same as 
that which induced the o&o depart- 
ment to program its first major 
common entries. That’s the fact 
that the entire NBC-TV lineup dur- 
ing the 1 to 2:30 period is bucking 
CBS-TV n -twork programming 
with local shows, and according «o 
o&o0 veep Tom McFadden, they 
| never can hope to amass the kind 
of budget needed to compete with 
| CBS outlets during that time. 
| Answer for the o&o’s is a com- 
;monly produced schedule, with 
| seven stations supplying the bud- 
| get. Same answer, he feels, holds 
| for the affiliates. As an added note 
he interest, the preem of the NBC 

programs will mark the first time 

| two networks face each other with 
| co-op shows—CBS has the 10-min- 
|ute Walter Cronkite newscast and 
|the 20-minute “Stand Up and Be 
| Counted” in as co-op features at 
| 1 to 1:30, the period Tex & Jinx 
(Continued on page 70) 


Chester Exits NBC 


To Join Weaver 


Jerry Chester, general program- 
| ming executive in charge of day- 
| time television for NBC, is resign- 
{ing to join Pat Weaver. Chester is 
| the first of the NBC program execs 
originally brought in by Weaver 
br exit the company and throw in 
| his lot with the ex-NBC president. 
| It’s expected that Weaver will effis 
| cially reveal his plans for the cre- 
| ation of a major packaging-con- 
sultancy operation within the next 
couple of weeks. Expectations are 
that Chester won’t be the only one 
at NBC from the ex-Weaver cam» 
to repledge allegiance to their one- 
| time boss. 

| In his role as program exec over 
| the past 15 months Chester played 
ia key role in the realignment of 
ithe daytime schedule which has 
| moved into a new sphere of rating 
| prosperity. 


‘20th-TV Gets Rights 
To Chayefsky’s ‘Hoax’ 


Hollywood, Feb. 12. 

Telefilm rights to unpublished 
Paddy Chayefsky novelette, “The 
Great American Hoax,’ have been 
acquired by TCF-TV, vidpix sub- 
sid of 20th-Fox, which intends to 
film it for the CBS-TV “20th-Fox 
Hour.” 

Property was also the basis for 
'a 1951 20th feature pic, “As Young 
i\As You Feel,” starring Monty 
| Woolley. Ben Feiner Jr. has been 
jassigned to produce the telefilm, 
and Devery Freeman to pen the 
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FCC Ignores Beefs, Gives Miami 


~ VHE Nod to National Airlines 


Washington, Feb. 12. 

Despite strong opposition from 
three members uf the Senate In- 
terstate Commerce Committee, the 
FCC decided last week to grant a 
subsidiary of National Airlines the 
authorization for tv channel 10 in 
Miami, Fla. 

At the same time, the agency dis- 
missed last-minute petitions by 
Eastern Air Lines and WKAT, 
which was favored for the channel 
in the examiner’s recommendation, 
to reopen the record for testimony 
on public policy questions in- 
volved in allowing an airline to 
own a tv station. 


In awarding National the 
license, the Commission overrode 
objections by Sens. A. S. Mike 
Monroney (D.-Okla.), Frederick S. 
Payne (R.-Me.) and Alan Bible (D.- 
Nev.), who wanted the agency to 
consult the Civil Aeronautics 
Board for its views on the com- 
petitive impact of an airline-owned 
station. 

The Commission was split 4-2 
on the decision, with Comr. Rosel 
Hyde favoring L. B. Wilson Co. 
and Comr. Robert Bartley favoring 
WKAT. Comr. T. A. M. Craven ab- 
stained. 


Agency favored National on 
factors of programming proposals, 
integration of ownership with man- 
agement, and diversied business 
interests of its principals. It held 
against WKAT largely because of 
commercial practices of the station 
and past broadcasts of programs 
sponsored by purveyors of ‘tip 
sheets” on races. 

Death of L. B. Wilson during the 
pendency of the proceedings, the 
Commission indicated, eliminated 
from consideration what might 
otherwise have been a formidable 
cgntestant for the channel. 

Fourth applicant, North Dade 
Video, Inc., was given credit for 
“a good presentation” in several 
areas on which qualifications are 


based but “first preference in 
none.” 
Public Service Television, Inc.., 


as well as its parent company, Na- 
tional Airlines, is headed by G. T. 
Baker, a 
is the largest stockholder in Na- 
tional, with approximately 17% of 
its 1,000,000 shares issued and out- 
standing. 
firms 


ing hold an aggregate of 
20° of the stock in their street 


accounts and the remaining shares 
are scattered ameng about 4.000 
stockholders. 


TPA Fury Makes 


Big Nielsen Souns 


Focus of attcntion on nightiime 
television sometimes detracts from 


the advantages tu be gained by an 
advertiser on the daytime front 
Case in point is the latest ra‘ing 
figures on “Fury,” the boy-mceets- 
horse Television Programs o! 


America kidpix series on NBC-TV 


Saturdays at 11 a.m. for General 
oods and Borden’s. 
“Fury.” in its second year, has 


jumped to an alltime Nielsen hig 
of 19.9 (in the latest report, Jan 
1), with no less than a 66.1% share 


ol audiencc. That share figu is 
econd to only one show in all of 
television I Love Luey.” Mors 

over, the 19.9 rating tops those ol 
93 of the 120 nighttime shows on 
ill three net rks between 7 


all nightt 


1] p.m., o* 40.77°% of 


per-thousand basis, who ~. necd 
nighttime? “Fury” is*in Class C 
time, at half the cost of Class A 
And the show itself runs to a bud- 


get of about $25.000, a. compared 


te $55.000 for the average half- 
hour nighttime film stanza. Obvi 
ously, the series is directed at the 
moppet traje, but so are a lot of 


nighitime shows, 


Among the shows topped by t 
Stanza in the Nielsen lists are ; 
of the hour drama series 
“Kraft “heatre,” “Robert Mont- 
gomery Presents,” “Studio One.” 
“Alcoa Hour,” “U.S. Steel.” eloag 
with some other surprises like 
Dinah Shore’s “Chevy Siow,” 
“Producers’ Showcase” and Sid 
Caesar. 


S| 


. includin: 


resident of Miami, who | 


+ 








Roehrenbeck Exits WMGM 


Frank Roehrenbeck, after 33 
years with. Loew’s, is ankling the 
company’s New York radio indie, 
WMGM.  Roehrenbeck, station’s 
associate director of management, 


will open his own radio-tv man- | 


agement consultancy. 

In ’29,. Roehrenbeck became biz 
manager for Loew’s MGM eastern 
studios and worked largely on 
short subject production. 
years later, he beeame biz man- 
ager of the stage production units 
playing the Loew’s circuit. 
in °36 he joined WMGM 
WHN) as general manager, 


Ed Sullivan Back 


In Trendex Form 


The bloom disappeared quickly 
off Steve Allen’s Trendex over the 
weekend as Ed Sullivan topped 
Allen in the overnight returns with 
apparent ease. Sullivan, top ining 
Victor Borge and the Benny Good- 
man orch, scored a 31.7 Trendex 
to Allen’s 23.6, thereby turning the 
tables on the situation two weeks 
agg when Allen scored a surprise 
upset. ABC-ran last in the time 
with a 3.7 for its “Amateur Hour’”- 
“Open Hearing” combo. ~ 


NBC also got-hit later Sunday 
night, when its “Hallmark Hall of 
Fame” production of “The Lark” 
(Julie Harris, Boris Karloff) was 


(then 





, roundly trounced by tine “General 


Electric Theatre’-“Alfred Hitch- 


‘cock Presents”-‘$64,000 Challenge’”’ 


Three investment bank- | 


| than 


lineup on CBS at 9 to 10:30. CBS 
shows averaged out to a 33.1, more 
than doubling “Lark's” 16.1, with 
“Omnibus” far in the rear on ABC 
with a 3.3 average for its pre- 
Broadway production of “The Bal- 
lad of Baby Doe.” The CBS indi- 
vidual ratings ran 34.6 for GE, 33.4 
for Hitchcock and 31.4 for “Chal- 
lenge.” 


On Saturday night, Jackie Glea- 


son, with another revue-tyre out- | 


ing, pulled somewhat closer to 
Perry Como, racking up a 23.1, less 
five points behind Como’s 
28.0. ABC’s “Famous Film Festi- 
val” got a 3.8 average. On Friday, 
“Mr. Adams & Eve” seems to have 
entrenched itself as the top con- 


tender at 9 p.m. The CBS Howard | 


Duff-Ida Lupino comedy scored a 


21.4, against 14.3 for NBC's “On 
rrial” and 14.2 for ABC’s “Treas- 
ure Hunt.” 
Inside Stuff 
The Nation (Feb. 9) 
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Eric 


Three | 
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JIM LOWE - 


Dot Records 
Still riding high with “GREEN 
DOOR,” Current release “BY 


you”—‘“I FEEL THE BEAT.” 
Radio-TV Personality—Eight solid 
hours weekly—WCBS, New York, 
plus Major TV Guest Shots:—Star 
Salesman for Libby’s, Hoffman's. 
Personal Management 
CSIDA-GREAN Aésociates, Inc. 
101 West 55th Street, New York 
CIrele 7-0700 








O'Neil's Cutback 
To Hit KHJ-TV 


Hollywood, Feb. 12. 
General Teleradio’s cutback in 
show biz operations, which has al- 
ready virtually shuttered RKO 
Gower Street lot, is extending to 
KHJ-TV, RKO Teleradio OBO. 


Shakeup at station is slated for 
March 1, although details are still 
subject to change. As part of the 
cutback, station expects to sign on 
|at 3:30 p.m. instead noon, as at 
| present. This would give it a one- 
| shift operation. Stalling a firm de- 
| cision is the fact KHJ-TV is slated 
{to carry daytime baseball when the 
starts. 





| Season 


Execs are pondering whether a 
| staggered sign on is advisable. 


Plan is to shuffle “Fireman Joe” 
moppet show which opens, axe pair 
of telefilm reruns and _ probably 
lopen with “Matinee Theatre” 
which is the afternoon version of 
|nightly feature film operation. 





Betty Hutton Pilot 


Hollywood, Feb. 12. 
Betty: Hutton’s latest project for 
|NBC-TV, a comedy telepix series 
created by Jess Oppenheimer and 
Roland Kibbee, is set for the pilot 
treatment later this month. 


—Radio-TV 


Sevareid: I don’t think the British-French action was 
immoral I agree ... it was merely stupid, though that’s 
probably worse. 

Edward Murrow: And it also failed, which is even worse 
still. 
‘Comments the journal of opinion: “Mr. Murrow chooses to place 


morality below success in his scale 





knuckle-raps CBS for the following dialog be- | 
een two of the webs top analysts 






IN NEW YORK CITY... 


Terry Saunders, who clicked as the King’s Head Wife in the stage 
and pie versions of “King and I” and who opens at the ore 
tomorrow, (Thurs.), has been set for an “Alcoa Hour” segment on NBC- 
TV ..« Att Van Horn back at ABC after Fiorida trip for “You Asked 
For It”... Andy Anderson of the Polonaise visits “Rumpus Room” 
Feb. 22 ... Betty Ann Grove back on “Big Payoff” after an illness... 
Mitch Leiser convoyed the entire cast and staff of Geedson & Ted- 
man’s CBS-TV “I’ve Got a Secret” to Winter Haven, Fla., for one- 
shotting tonight (Wed.) out of there in connection with the Fla. Citrus 
Exposition, part of state’s winter fairs circuit . .. Alex Alexander set 
legit-tv-film actress Virginia Vincent for role of roommate Sue in War- 
ner Bros. “Helen Morgan Story” in which she'll dance a jazz hula with 
Ann Blyth (who stars in the name part) among other fat scenes for the 
“Jazz Age” themer. 

Barry Shear to produce, direct AT&T closed-circuit over NBC-TV 
March 22, a kind of “variety show business meeting”; he'll also direct 
the third NBC fashion stanza for Warner Foundations Mareh 3; and 
do megging for Xavier Cugat’s twice-weekly NBC-TV’er as of -Feb. 27 
... Julie London doing two telefilms—‘“Zane Grey Theatre” with Ralph 
Meeker; a “Playhouse 90” with John Ireland and Errol Flynn . . . Row- 
land Varley signs with Radio. Ad Bureau's sales staff... Harold E, 
Wondsel becomes fifth prexy of the Film Producers Assn. of N.Y. (he’s 
Sound Masters Inc: boss) .. . Kent Paterson and WOV sales merge... 
Thomas Jefferson Miley, exec veep of the Commerce & Industry Assn, 
will moderate a new WMCA radio regular, “‘Business Goes To Press,’ 
on Tuesday nights. . Oliver Treyz, ABC-TV veep-in-charg¢, addrésses 
Uptown Lunch Club of Harvard Btsiness School Thursday (21) on “TV 
in the 1957 Market” . . . Lawrénce Welk named National Heart Sun- 
day Chairman fog upcoming Heart Fund campaign; his show on the 
23d being dedicated to Heart Fund volunteers ... Nice-work-if-you-can- 
get-it: Kay L, Emerson, of KLM Royal Dutch Airlines, appears every 
fortnight or so on “Big Payoff” simply to gift Bess Myerson with tokens 
from various countries . . . Richard Stenta, currently producer of CBS 
Radio’s ‘Mitch Miller Show,” also named permanent producer of the 
web’s “Galen Drake Show”. . . Rusty Draper takes over the singing 
assignment on the Arthur Godfrey morning simulcast the week of Feb. 
25... WRCA-TV director Mike Gargiulo addresses same station's Len 
Weinles’ N.Y.U. course on writing for radio-tv tomorrow ‘Thurs.) ... 
Elizabeth Lawrence directing a repeat performance of “The Rain- 
maker” for Kingsbridge Veterans Hospital Feb. 18, rehearsing for the 
forthcoming “Maiden Voyage,” due on Broadway March 14, and still 
doubling over into her regular run on the “Road of Life” soaper... 
Roone Arledge, former unit supervisor for WRCA-TV, joined the sta- 
tion’s news & special events department as a production coordinator 
. . . Maxine Sullivan and her 12-year-old daughter, Paula Williams, 
guest on the Robert Q. Lewis stanza tonight (Wed.) .. . WCBS’ Lanny 
Ross has completed an operetta, “Susie The Sailor,” in coilaboration 
with Marcel Frank, which will be performed Feb 23 by the Cathedral 
Choir Sunday Players ... G. W. (Johnny) Johnstone National Associae 
tion of Manufacturers’ radio-tv director, tapped to head the radio-tv 
bureau of the New York 1957 Red Cross Campaign, with agent Perry 
Leff of Frank Cooper Associates, as his aide; Hope Lawder Ritchie 
again appointed director of the radio-tv division of the N. Y. Chapter 
for the ’57 drive ... Garry Moore named honorary New York State 
chairman of the Heart Fund campaign getting underway now ,.. 
WCBS’ Jim Lowe flies to his Springfield, Mo., hometown this weekend 
for a round of personal appearances ,. . Richard Barnhill upped from 
a floor manager to operations coordinator at WRCA-TYV. 

Jaye P. Morgan received award Saturday (9) on WPIX’s new “Spot- 
light” show for being chosen the most popular singer by personnel at 
Mitchell Field . : . Scott Brady signed to star in title role of “Johnnie 
Nighthawk,” Briskin Production for Screen Gems... Mutual’s “Family 
Theatre” celebrates its 10th anniversary today (13) with a special show 
featuring one of the stars who appeared on the first broadcast in 1947, 
Loretta Young. Anniversary program is “A Treasury of Homes”... 
Concert version of “Porgy and Bess” highlighted closing concert Sat- 
urday (9) in WLI1B’s fourth annual Festival of Negro Music and Drama 
at Carnegie Recital Hall. Members of cast that trouped around the 
world performing the George Gershwin ciassic rendered the concert 
... WTVD, Durham, N.C., has-been added to lineup of “Top Ten Dance 
Party,” syndicated “live” tv series produced and written by Alan Sands. 
for packagers Victor & Richards. 


IN HOLLYWOOD... 


KMPC’s Robert O. Reynolds is all smiles because enough money has 
been raised for a gym and swimming pool at Hollywood Boys Club, of 
which he is prexy. To the small fry he’s more ali-American than he 
was at Stanford ... NBC’s John K. West and Roy Rogers’ biz manager, 
Art Rush, somehow liked the golf links at Palm Springs better. Neither 
is a “mudder,.”” which may have had something to do with the trek to 
the desert Mark Scott, who aired the Cincireds games after long 
baseball service with KFWB is batk with only one firm resolution: 
never to leave Hollywood again KTTV’s George Putnam took to 
the infirmary to find out if he had hepatitis ... KRCA’s headman Tom 
McCray, not a sea-going man, was named state prez of So. Cal. area for 
Navy League... Art Linkletter is breaking in his son, Jack, to pick up 
when he leaves off by which time the young sprout will have become 


| a sturdy citizen with his career firmly rooted ... Everard Meade, one- 


of values, and Mr. Sevareid intelli- | a 5 ag or roun : ' 4 
| vertising at U. of Virginia, is getting back into tv as executive producer 


|of “Battleflag,’ 


gence in his.” 

CBS-TV has set up a new coordinating and information unit within | 
iis operations department to cope with the “continuing growth and 
complexity of television operations.” New unit, tabbed the Operations 
Information Centre, will serve as a clearmghouse for all production 
ervices, materials and facilities, including studio and rehearsal hall 
availabilities, coordination of delivery and setup of materials and 


maintenance of files on the producti 


has been named manager of the Olt 
Overall! supervision of the project 

network operations OIC iil fun 
ours basis, but later will be exter 


O11days., 


Paul Wilson 


ion status of a!l shows. 


’, With Larry Paulus as his assistant. 
il) be under Hal Meier, manager of | 
tion initially on a regular-business- 

1ded to cever nights. weekends and 


Fora Foundation 
gesture” ercdit to Bern 


Although the 
“gracious 


{| on burlesque (1956 ant 1925), S. 


| Bert 


i 


obligation to Sobel was involved 
sultant to the. series. 


‘Omnibus” series ended granting a 
ard Sobel as author of two works 
J. Perelman’s final seript in which 


Lahr starred was wholly original with him and no question of 


So points out Jack Perlis, p. r. con- 


Any hassie over the source books used was more 


imaginary than actual, says Perlis, pointing out that one reason for 
familiarizing the staff with background data is to avoid any inadvertent 


borrowings. “Omnibus” is very st 
literary disbursements are large. 


Perhaps not in the same rivalry as the Dean 
“personal” stuff, but N.Y. Post sports columnist Jimmy 


rict about author payments and its 





Martin-Jerry Lewis 


time radio-tv head of Young & Rubicam who quit the biz to teach ad- 


vid pic series based on incjdents in the Civil War from 
the pen of Bruce Catton ... Alan Lipscott gets a testimonial dinner 
from his fellow gag writers March 8 for being “the oldest living com- 
edy writer.” 


IN CHICAGO ... 


Charles Pratt new Chi NBC-TV account exec after six years with the 
Edward Petry rep firm . WBBM-TV weatherman P. J. Hoff scripting 
a Sunday column for the Minneapolis Tribune . WMAQ newsman 
Sam Saran elected prez of the Headline Club, Chi Sigma Delta Chi 
chapter . Herb Lyon, Chicago Trib columunist. and sportscaster 
Jack Brickhouse teamed up with a 10-minute nightly WGN-TV show 


| at 6:45, replacing Vince Lloyd’s “Sports Final” ... Jerry Boyum, for- 


merly farm director at KROC, Rochester, Minn., added to the WLS 
announcing staff Thrush Nancy Wright, the Mello-Larks vocal 
quartet set to backstop host Don Sherwood on WNBQ’s new noontime 
tint display which goes out on the NBC-TV line Monday (18)... The 
WLS National Barn Dance gang played to 2,328,859 fans during its ’56 
personal appearance ... Frannie Clark vacationing in Florida for three 
weeks from her Chi NBC press department duties 


IN LONDON ... 


Cannon was | 


not unsubtle in his opinions about colleague N.Y. Daily News sports | 


editor Jimmy Powers. 
Wallace-DuMont interview show or 
Gotham channel. Cannon chided 
now that the latter is doing spc 


staffer was bitterly inimical of the 


rtseasting 


This was so expressed by Cannon on the Mike 


1e pre-midnight last week over the 
Powers for his alleged about-face 
where, heretofore, the News 
boxing interests, 


| clated-Rediffusion 


Greer Garson will be the first of a number of Hollywood stars to 
appear in a new BBC-TV weekly serics of telefilm plays titled “Star 
Choice.” The first in the series will be aired on Sat. Feb. 23... 
Lupino Lane and his son Laurie will star together in a one hour Asso- 
production “’Appy As ‘Arry,”. tomorrow (Thurs.), 


' The show is a special adaptation of the old time British hit “Sweet- 


heart Mine” . Playwright Geratd Savoury has written a tv special 
a whodunit, to be aired by Asso- 


70) 


titled “The Snare Of The Fowler,” 
(Continued on page 
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Those “leaks” of intended actions of the FCC at executive meet- 
ings, which spread out across the country within minutes, have 
finally caught up with the agency. 
fected applicants, the Commission decided ast week on a new-pro- 
cedure to give everybody a fair shake on how it proposes to decide 


important cases. 


Henceforth, following instructions to its staff to prepare deci- 
sions along a certain line, the Commission will issue public notices 
to that effect. The agency emphasized, however, that it “reserves 
the right to reach a different result upon the subsequent adoption 
and issuance of the formal (final) decision.” 

New policy, which is similar to that used by the Civil Aero- 
nautics Board, results from squawks from certain commissioners 
that tentative decisions, particularly those involving hot contests 
for valuable tv channels, leak out, vote by vote, and boomerang in 
the form of pressures to get out a different decision. It’s under- 
stood that such pressures may have contributed to difficulties in 


winding up some 


cases. 

Another factor which is believed to have influenced adoption of 
the new policy is the effect of “leaks” on the stock market. Quite 
a few firms operating tv stations or trying to enter the field are 
on the big board. Possession of information by a few persons re- 
garding proposed actions affecting such firms could send up their 
stock quotations. A recent leak reportedly caused a substantial 


rise in one stock. 


Whether the new policy will do the trick is to be determined. 
Agency will issue its “Commission Instructions on Docket Cases” 
either at 11 a.m. or 3 p.m. Betting is that when instructions are 
issued too late for 3 p.m. release, the FCC sieve will start function- 
ing long before the following morning. ss 
_ However, its generally agreed that the “coming-out-in-the-open 
procedure will be fairer to all concerned and, by “equalizing” the 


pressure, should reduce it. 


Washington, Feb. 12. 


Beset by pressures from af- 

















Bob Hawk Preps 1006 Birthplace’ 
As Built-In Merchandising Plus 


Hollywood, Feb. 12. 

One of the heaviest-budgeted al- 
ternate-weekly shows todate has 
been packaged by Bob Hawk, who 
is coming out of a fouryear retire- 
ment to reenter television on a pro- 
ducer-performer basis. But 
cost of his entry, he says, is only 
a part of the deal; it represents a 
new approach to big-scale television 
in that it has built-in merchandis- 
ing elements that reach right down 
to the point-of-sale level. 


Program idea actually has been 
mapped on a flexible basis to pro- 
vide changes that might be neces- 
sitated by the ultimate sponsors. 
As it stands, however, the package 
could run in excess of $100,000 for 
60 minutes—meaning a time and 
talent outlay to the sponsor of 
around $250,000 per show. 


Details of the program, tagged 
“Birthplace, U.S.A.,” are being 
kept under wraps although it has 
been shown to a few agency reps. 
Loosely, it’s described as a variety 
show with a specific hinge which 
makes remote a natural and ob- 
vious part of the layout. 


Hawk first envisioned the show 
while “staring at the ocean” at 
Santa Barbara where he has been 
living in retirement. He mulled it 
over for months before discussing 
it with Don Bernard, who is now 
partnered with him in the effort. 
Package is in the hands of the 
William Morris Agency. 


was the forerunner of the present 
$64,000 Question,” is primarily in- 


the | 





+ 


| Shakespeare Jr. Spot billings fig- 





WCBS-TV’s Biz Hike 


Spot billings for WCBS-TYV, the 
CBS flagship in New York, jumped 
12.6% in January over the same 
month the year before, according 
to general sales manager Frank 


ure does not include the station’s 
share of network sales. 


Shakespeare attributed the in- 
crease to sales in the _ station’s 
“Late Show” and “Early Show,” 
which feature the Metro, Warner 
and Columbia libraries, to a sold- 
out status during January in the 
station’s daytime participating 
shows and to the outlet’s solid sta- 
tion-break schedule in evening 
hours. 


RTDG Jurisdiction 





KING-SIZE ‘BREA 


Plugging Those FCC ‘Leaks 





Now Extending To 
Big Name Stagers’ 


The three television networks 
have agreed to extend the jurisdic- | 
tion of the Radio-TV Directors | 


| Guild to “stagers,” usually the big 


terested in production in this re- | 


turn to harness. In addition to 


(Continued on page 75) 


Perelman Signed 





| « , 
, a > ae Iq | mame Ss V 
pane - sme gmt gyn e | pre-telecast activities of spectacu- 


non-tv’ers who direct the 
lars. A letter of agreement was 
inked by the webs last week, with 
the understanding that stagers will 
shortly be written into the regular 
contract, an RTDG spokesman ex- 


| plained 


RTDG withdrew its demand for 


| arbitration of the position of these 
| stagers when the trio of networks 


| agreed to compromise. 
| three 


For ‘Aladdin Spec: 


Humorist and playwright S. J 
Perelman has been signed by 
CBS-TV to prepare a 90-minute 


book for a musical version of | 


“Aladdin.” No date has been set 
for the telecast, nor has CBS be- 
gun to negotiate for composers. 
Web will wait until Perelman has 
complet.d the book before setting 
other details. 

Perelman id his first major 
television stint this season via the 
script for the “Omnibus” history 
of burlesque, which starred Bert 
Lahr, He also copped a New York 
Film Critics Circle award for his 
“Around the World in 80 Days” 
screenplay, and his new book, 
“Road to Miltown,” is beginning 
to climb the bestseller lists, 





Except for 
annual. exemptions to .the 
new rule by each of the networks, 
all pre-telecast directors must be- 
come union members, subject to 
union regulations and minimums. 

The annual exemptions may be 
requested on the basis of either of 
two points: that the stager refuses 
to join the union, or refuses to 
share credit with the on-the-air di- 
rector, in which case the on-the-air 
director is credited thusly: “direct- 
ed for tv by...” In the original 
contract, the networks are behold- 
en to list on-the-air director mem- 
bers of RTDG as “ty directors” on 
the program crawl. 

NBC-TV’s first of three exemp- 
tions for 1957 was for Anatole Lit- 
vak who pre-staged “Mayerling” 
last week. Litvak did not become 
a RTDG member. In this instance, 
Kirk Browning, who handled the 
airtime camerawork, was credited 
as “tv director.” 


| Bunche, 
Milton Eisenhower and poet Carl | 








D & BUTTER’ 





HAL F- HOR SHOW Okay on Translator Stations’ Threat 


[9 LOSING CASTE 


A whole new philosophy is. shap- 
ing up as to the co-célled “bread- 
and-butter” shows in television on 
which the tv networks are depen- 
dent for their week-in-week-out 
profits and cost-per-thousand pay- 
off to sponsors. Until now they’ve 
been the half-hour anthology-quiz- 
situation comedy-action entries, 
but the networks and sponsors 
have become so disillusioned as to 
the impact of the half-hour show 
the next season may invite a great- 
er respect for the full hour’Show as 


the “bread & butter” playing-it- | 


safe thing in the programming 
area. 


Nine new. 60-minute programs 
are being prepped for next season, 
and program planning is still in a 
relatively early stage, meaning-~ 
there may still be more shortly. 
Moreover, most of the existing 
hour-long formats are expected to 
stick it out for another year, with 
an exception er two like Jackie 
Gleason’s CBS-TV Saturday niter. 

For the time being, the half-hour 
seems to be through as network 
tv’s “bread and butter” show. The 
webs are putting forth a multitude 
of reasons why the hour is sounder 
as the staple. 


To demonstrate the swing to the 
hour show, CBS-TV is prepping at 
least four new cnes, one of which 
is the probable replacement for 
Gleason. All of the programs may 
go Saturday night, according to the 
current plan. There’s the “Perry 
Mason” vidfilm series; the highly- 
touted “Big Record,” live, and a 
juve-slanted “Landmark” hour by 
Goodson-Todman. A fourth show 
would fill out the 7-11 p.m. block. 

WB’s ‘Escape’ 

ABC-TV plans to use “Escape,” 
a new series being done by a pro- 
duction group of which Delbert 
Mann is one. Additionally, War- 
ners is going to do a second. full- 
hour program for the web, present 
one being the wlternating “Chey- 
enne” and “Conflict.” (Parentheti- 
cally, it’s likely that the major will 
do alternating formats fo fill the 
additional 60-minutes, perhaps 
even moving another western in 
opposite “Cheyenne” and moving 
“Conflict” opposite still another 
new format.) Theh, ABC-TV is 
holding to the idea of adding an- 
other live hour-long showcase. 
While not a high-priced variety 
program, as originally planned, it 
will be, as one exec put it, “a mu- 
Sical format intc ;rating certain 
elements of the variety show.” 





vv 


Letter From Monaco 


With “Twenty-One” getting 
such widespread publicity (this 
week’s Time cover story on 
quiz champ Charles Van Doren 
and Life spread, for example), 
news of the show has spread 
overseas. That explains a let- 
ter from Monaco received by 
producer Al Friedman. 

Writer wanted to get on the 
show, and said he feels he’s a 
cinch to beat Van Doren. 
Seems he’s a vingt-et-un deal- 
er at the Monte Carlo casino,. 
and thinks the quizzer is 
played as a card game. 


Revlon Getting 
Into Men's Hair, 
Thanks to TV 


There doesn’t seem to be a prece- 
dent for an advertiser bringing 
out an entirely new product line 
as a direct result of the medium 
he advertises in. But Revlon, 
sponsor of the “$64,000 Question” 
and “$64,000 Challenge” on CBS- 
TV, is going into merchandise 
for men in the near future, it’s 
reported, because approximately 
half of the audience for both of 
the highly rated stanzas is going 
to waste. 

Cosmetic outfit is said to be com- 
ing out shortly with a hair tonic 
for men called Top Brass. Adver- 
tising of Top Brass on both “$64.- 
000 Question” and “Challenge” 
will mean replacing at least one of 
Revion’s weekly cosmetic pitches 
with a pitch for the menfolk, there- 
by taking theoretical advantage of 
the entire viewing tonnage on the 
shows. 

There is a similar incident in 
the case of Gillette, but that com- 
pany merely took an existing wom- 
an’s product, Toni, and put it on 
a primarily man’s show. Shave out- 
fit, owning the NBC-TV fights, 
which are directed at men, realized 
that there is also a large quotient 
of women for the stanza. 


WOR’s First-Quarter 




















To Par's Palm Springs Veniure 


Washington, Feb. 12. 
Paramount Pictures has lost its 
fight to stop construction of tv 
translator stations in Palm Springs, 
Calif., where the firm company op- 
erates a community antenna which 
it has used for testing its Tele- 
meter system of subscription tv. 
With the. issuance by the FCC 
last week of two translator permits 
to Palm Springs Translator Station 
Inc., Par*s investment in its c.a. 
system, through which it collects 
monthly fees from Palm Spring 
subscribers, appears to be seriously 
threatened. When the new transla- 
tors are in operation, residents of 
the area will need only to convert 
their receivers to UHF to tune in 
two Los Angeles statigns. The 
translators will rebroadcast pro- 


grams of the NBC-owned KRCA 
and the CBS-owned KNXT. 


Community TV Corp., put up 
strong opposition to establishment 
of the translators and managed to 
prevent issuance of permits for 
some months. At first, Paramount 
charged that the translator project 
was misrepresented to the Palm 
Springs Community: Then it dis- 
covered that Howard Morris, presi- 
dent of Translator, is not a U. S. 
citizen but a Canadian. Since that 
made the applicant ineligible for a 
permit, Morris was replaced by 
Frank Bennett. 


Again Paramount filed objec- 
tions, claiming Morris was still in 
the picture and that it had reason 
to believe he is the man behind 
the transmitter. It demanded a 
hearing to determine whether Mor- 
ris is the guarantor of a $14,000 
loan to finance the facilities. 


However, the Commission denied 
the last objections and granted the 
translator applications. 


Translator stations, which are as- 
signed channels in the upper UHF 
band, were authorized by the FCC 
to bring service to isolated areas 
and at the same time help ultra 
high. Operating with low power 
and casting from $5,000 to $15,000, 
they rebroadcast programs of exist- 
ing stations and perform much the 
same function as the community 
antenna. However, unlike the c.a. 
systems, which are not licensed by 
the FCC, their operators are re 
quired to show the Commissior 
they have the permission of th 





Looms As Record As 





(Seems like an extension 6n the 


Lawrence Welk-Ray Anthony} 
plan.) Web will retain the hour | 
film, “Wire Service,” moving it 
shortly to a Monday 7:30 anchor- 


age. 

Only thing that might diminish 
the number of new ABC-TV hour- 
long shows is a talked-about plan 
to alternate “Escape” with a new 


bi-weekly Warner package. But the | 
po- | 


network feels that even that 
(Continued on page 71) 


Wrap Up Agenda For 
WBC’s All-Industry 


Pubservice Conference 
Filmed messages from Vice Pres- 
ident Richard M. Nixon, United Na- 
tions Under-Secretary Dr. Ralph 
John Hopkins prez Dr. 





Sandburg will open the Westing- 
house Broadcasting Co.'s three-day 
conference,on local public service 
programming in Boston Feb, 27. 
All-industry meetings have been 
broken down into individual ses- 
sions, with speakers and modera- 
tors already set. First-day (Wed- 
nesday) sessions will comprise si- 
multaneous radio and tv panels on 
the subject of local programming 
on the theme of freedom, with 
WNDU-TV (Notre Dame U.) v.p.- 
general manager Bernard C. Barth 
and WBZ-TV, Boston, program 





i tv panel. 
v.p. for WMCA, N. Y.; Sam Serota, | 


chief Herb Cahan speaking on the 
Leon Goldstein, program 


(Continued on page 71) 


The new year looms as a big. one 
fer WOR, N.Y., which reports a 
| sales increase of over 55% for the 
| month of January as compared to 
| Jenuary, 1956. BuSiness already on 
| the books for current month and 
| March 
quarter in the 35-year history of 
the station, according to Robert 
Leder, v.p. and general manager. 

Upsurge in biz has caused station 
| to tack SRO sign on program 
| helmed by WOR vets such as John 
|B. Gambling, Dorothy & Dick 
| Alfred & Dora McCann and Martha 
| Deane. Practically all of WOR’s 32 
|! hours of news weekly is sold out 

In new biz category, new con- 
tracts include: Ruppert Brewery, 
Fels & Co., New York Telephone, 
Carbona Products, Kruger Brew- 
(ing, Hoffman Beverages, Beech- 
Nut Gum, Life Savers, Lever Bros., 
and National Biscuit. 


GOBEL’S SPONSOR 
STATUS IN DOUBT 


Chicago, Feb. 12. 

George Gobel’s NBC-TV Saturday 
nighter is a question mark for next 
seaso: with the brace of sponsors 
who have backed the show since iis 
beginning three years ago. 

Pet Milk, it’s understood, has in- 
dicated it may bow out. And Ar- 
mour’s Dial division hasn’t come to 
| any final decision on a fenewal of 








Vets Flaunt SRO Banner 


tions are 





the comedian who set a torrid rat- 
ing pace his first two seasons, earn- | 
ing him an early and automatic re- | 
i pacting for the current cycle. 





|and “Kraft Theatre,” 


stations.they rebroadcast. 

More than 25 translators are nov 
in operation and an equal numbe! 
is under construction Most o! 
them are located in western 
States where the spaces” betwee! 
cities able to support regular sta 
often far apart, a cir- 
which prompted erec- 


the 


cumstance 


A : ition of illegal boosters whic I 
indicates the biggest first | g sters which the 


translators, 
discourage. 


also, are designed to 
Most translators are operated by 
nonprofit co-ops. 





Drake & Holm Set 


For Yeoman Spec 


“Hallmark Hall of Fame” will 
turn to Gilbert & Sullivan for its 


| final show of the season April 10, 


with Alfred Drake and Celeste 
Holm set to star in “Yeoman of 
the Guard.” It’s the first G&S per- 
formance in a couple of years on 
tv, most recent having been “Trial 
by Jury” on “Omnibus” when the 
D’Oyly Carte players were last in 
N. Y. This despite the fact that 
much of the G&S repertory is in 
the public domain. : 

Show will be done on a Wednes- 
day night, from 8:30 to 10, the only 
“Hallmark” of this season to depart 
from the Sunday night schedule. 
Wednesday slotting, with preemp- 
tion due for “Father Knows Best” 
is due to the 
insistence by Alcoa that it not.be 
preempted more than once this 
season by Halln 


arn. 





Par’s c.a. subsid, Palm Springs 
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30 
THE LARK 
(Halimark Hall of Fame) 

th Julie H s Karloff, 
writ Wallach, Basil. Rathbone, 


“Denholm. Elliett, Jack Warden, 
Ward Costello, Harold Winston, 
Michael Higgins, Jan Farand, 
Barbara Stanton, Elspeth March, 
Gregory Morton, Mary Loane, 
Charles Penman, Bruce Gordon, 
others 

Producer - Director: George 
Schaefer 

Executive Producer: Mildred Freed 
Alberg 

TV Adaptation: James Costigan 
(from Lillian Hellman’s version 
of Jean Anouilh’s play) 

HALLMARK 

NBC-TV, from N. Y. (color) 

(Foote, Cone & Belding) 


“Hallmark Hall of Fame” offered 
up one of the eminently rewarding 
tv performances of the season on 
Sunday (10) when Julie Harris re- 


created her Joan of Arc role in a 

“90-minute colorcast of Jean 
Anouilh’s “The Lark.” The ty ver- 
sion of Lillian Hellman’s stage 
adaptation was achieved with con- 
summate skill by James Costigan 
and as_ produced-- directed by 
George Schaefer this video rein- 
carnation of the Maid of Orleans 
came off as a powerful and exciting 
experience. If anything, it had the 
same satisfying qualities of the 
original full-dimensioned produc- 
tion on Broadway. 

There is, of course, something to 
be said for “playing it safe’ in 
transferring to tv the pre-tested 
hot-off-the-legit-boards properties 
such as “The Lark,” particularly at 
a time when good original tv works 
are hard to come by. For one 
thing, it narrows the risk (espe- 
cially when it’s a proven vehicie) 
and thereby avoids the pitfalls of 
all-too-costly speculation and guess. 
work. (Most classic example was 
the fresh-from-Broadway tv pres- 
entation of “Peter Pan” in its 
original video offering, with the 
upcoming Old Vic performance of 
“Romeo: and Juliet” and the Alfred 
Lunt-Lynn Fontanne “Great Sebas- 
tians” in the same legit-to-tv tra- 
dition.) Reducing them to tv size 
within the 90-minute, 21-inch 
framework are the only major haz- 
ards. It’s a sad commentary on a 
medium that it is compelled to 
put such reliance on “borrowed” 
theatre, for only when tv can cre- 
ate its own can it hope to enjoy 
the distinction of emerging as an 
art in itself. 


In the case of “The Lark” the 
transposition presented but few 
technical difficulties. The very 
simple and sparse props permitted 
for an easy bridging of time and 
scenes by a combination of effec- 
tive lighting and camera work. 
Thus the back-and-forth interplay 
of the trial scene and the memo- 
rable episodes in the life of the 
Maid enjoyed a freedom of move- 
ment that, thanks to the electronic 
assist, was even more pronounced 
than in the stage version. 


Joan is probably Miss Harris’ 
most brilliant performance. On tv 
it lost none of its electrifying im- 
pact. Her simple yet touching in- 
terpretation was moving and elo- 
quent and her complete immersion 
in the role was in no less lessened 
or her mood altered by the reali- 
ties and proximity of the tv para- 
phernalia, 

Boris Karloff repeated his stage 
role of the compassionate and un- 
derstanding Archbishop Cauchon. 
His suffering for the Maid was 
deeply moving. Eli Wallach as the 





LA GRANDE BRETECHE 
With Gloria Lane, Hugh Thompson, 
Adelaide Bishop, Davis Cunning- 
ham, Kimi Beni, members of the 


Producer: Samuel Chotzinoff 
Director:"John Schwartz 
Music and Artistic Director: Peter 
Herman Adler 
Sets: Gerald Ritholz 
45 Mins.; Sun. (10), 3 p.m. 
NBC-TV, from New York ; 
Credit the NBC Opera Co. with 
the courage of its convictions and 
a determination to keep experi- 
mentation alive on the air. But 
neither end was particularly well 
served with the presentation Sun- 
day afternoon (10) of Stanley Hol- 
lingsworth’s short opera, “La 
Grande Breteche.” It was a world 
premiere of doubtful importance, 
and it’s difficult to believe that the 
Hollingsworth work will get much 
of a hearing thereafter. 


The opera, with a libretto by the 
composer and by Harry Duncan, 

as commissioned by the NBC 
Boats Co. some years back. It is 
modern and strongly reminiscent 
of the style of Gian-Carlo Menotti, 
except that the endearing lyrical 
touch of the Menotti pen appears 
to be missing. There is drama and 
even tenderness in some of the 
music, but it is not distinguished 
writing, and it seems to strive for 
effect without offering the necessary 
substance. 

Coloreast, produced by Samuel 
Chotzinoff was produced with the 
usual skill and directed without 
much imagination by John 
Schwartz. For the first time, how- 
ever, in these NBC Opera shows, 
there was a poor balance between 
the orchestra and the singers, with 
the instruments definitely drown- 
ing out the singers in spots. It was 
this very balance which, in past 
NBC operas, has so much been to 
the credit of musical and artistic 
director Peter Herman Adler. 

The whole concept.of putting on 
“La Grande Breteche,” based on a 
Balzac story, is open to question. 
Television is a unique and welcome 
medium for acquainting the broad 
masses with the operatic medium. 
It is a rewarding, but slow, process, 
and NBC deserves kudos for foot- 
ing the bill. Yet, operas such as 
this are hardly designed to bring 
the operatic medium new friends. 
In fact, this particular Hollings- 
worth work, while certainly deserv- 
ing of a performance if for no 
other reasoh than that every new 
talent should be encouraged, could 
hardly have enjoyed a wide and 
enthusiastic audience.” 

Why, with so many attractive 
operas still unperformed on the 
air, pick an offbeat opus such as 


this? Unlike Menotti’s ‘“Amahl 
and the Night Visitors,” ‘‘La Grande 
Breteche” is an item for the 


modern music addict. It’s the kind 
of thing one would want to hear 
a couple of times before it registers 
fully to the ear. 

As Countess Marie, who saw her 
lover walled up in a closet by a 
jealous husband, Gloria Lane was 
in excellent voice Sunday. Hers is 
a full, rich mezzo-soprano that was 
just right for the dramatic role, 
and she sang with spirit. Hugh 
Thompson acquitted himself very 
well in the difficult part of Robert, 
the husband. Adelaide Bishop sang 
Rosalie, the maid, with a voite 
that gave great promise in a small 


part. Davis Cunningham also came | 
across with spirit as the Spanish 


prisoner who loved Miss Lane, and 
Kimi Beni appeared briefly as 


Dauphin demonstrated his versatil- | Gorenflot, the handyman. 


ity as a topflight actor in a very | 


commendable performance. Den- 
holm Elliott, who flew over from 
England: for this tv production. 
gave a highly professional por- 
trayal of Warwick, the English 
conqueror, vesting the role with 
the strength of the statesman, yet 


with the human sympathy for 
Joan... 

Billed as the “guest star,” Basil 
Rathbone played the Inquisitor 
with the proper somberness and 


horror of that phase of the Church. 
Jack Warden and Bruce Gordon 
were particularly fine in the re- 
spective roles of Beaudrincourt 
and Capt. LaHir 
tire supporting cast contributed to 
the finé qualities of the whole. 
Rose. 





Tommy Sands Inked For 
Tennessee Frnie Show 


Hoilywood, Feb. 12. 

Tommy Sands, who seored a crit- 
ical hit on NBC-TV “Kraft The- 
atre” presentation of “The Singin’ 
Idol,” has been inked as a regu- 
lar on Tennessee Ernie Ford’s 
Thursday night NBC-TV show. Ad- 
ditionally, the 20-year-old rock- 
and-roll singer will guest on Ford’s 
Feb. 21 daytime program. 

Sands is currently up to recreate 
his original role in the 20th-Fox 
filmization of “Idol.” 








In fact. the en- | 





Miss Lane’s acting was effective, 
particularly in the trying final 
scene, when she appears to go mad, 
even as her husband pleads for her 
love. Gerald Ritholz’s set was 
spacious and yet allowed the action 
to focus properly. The drama on 
the screen wasn’t fully matched by 
the quality of the music, which 
only occasionally conveyed the 
great emotional turmoil in Marie 


|} as she witnesses her hidden lover 


being sealed up. , 

Opera only ran 45 minutes in- 
stead of the originally-announced 
hour. However, despite the fine 
talent involved, the running time 
was ample. Hift. 


CAPTAIN DAVID GRIEF 
With Maxwell Reed, Tudor Owen, 
Mickey Simpson, George  E. 
Stone, Larry Gelbman, Melvin 
_ Prestidge, Peter Whitney, Helen 
Westcott, Danny Aoki 
Producer: Duke Goldstone 
Director: Stuart ‘Heisler 
Writers: S. Ellis, R. Arkay 
39 half-hour telefilms 
Distributed by: Guild Films 
Guild would have had the per- 
fect telefilm series if it found a 
way to use some of that reputed 
$1,900.000 spent in producing 
“Captain David Grief” on improv- 
ing the lot of the half-hour script. 
Stanza seen had beautiful color, 
beautiful scenery, okay photog- 
raphy, a lot of actors (ranging from 
fair to excellent in technique), 


(Continued on page 75) 


: Lew 
Writers: Jo and Art Napoleon 
30 Mins., Thurs, 7:30 p.m. 


WPIX, New York (film) 
(Wm. Esty, Young & Rubicam) 

“Whirlybirds” has been on the 
Desiiu Productions drawing boards 
for over a year now, having first 
waited in line for a CBS-TV net- 
work exposure on a coproduction 
hasis until CBS Television Film 
Sales stepped in and grabbed off 
the series for syndication. That 
happened shortly before Christ- 
mas, and sales have been movin 
fast ever since, with the series sol 
in over 100 markets and still mov- 
ing. - 

Perhaps the sales succees of the 
show, however, is more a reflec- 
tion of the supply-and-demand 
situation in the firstrun telefilm 
field than of the quality of the 
show itself. At least on the basis 
of the first showing in N.Y. (via 
WPIX), “Whirlybirds” shapes as 
a routine adventure series with 
the helicopter: angle as the hook. 
‘Tain’t badly done, but it doesn’t 
shape as anything out of the rou- 
tine action catalog. 


Series stars Kenneth Tobey and 
Craig Hill as the partners ‘in 
Whirlybirds Inc., a helicopter serv- 
ice in lower California. First yarn 
has the pair hired to track down 
an old gent who’s been out pros- 
pecting for uranium and is long 
overdue. They find the gent, pin- 
ened under a landslide, free him by 
using the helicopter as a leverage 
agent, and catch up to two hom- 
bres who had stolen his claim 
while he was helpless. An un- 
usual chase, with the helicopter 
running down their jeep and forc- 
ing them to overturn it, winds the 
story. 

Tobey and Hill make a couple 
of appealing heroes, while James 
Bell was credible as the old man 
and Larry Dobkin as the chief 
heavy. Lew Landers’ direction 
kept things moving quickly enough, 
but the photography tended to be 
hazy on some of the flight scenes. 
This one was virtually entirely 
locationed; no chance to see the 
nroduction elements of future 
shows. Chan. 


VINCENT LOPEZ SHOW 
With Judy Lynn, Teddy Norman, 

Eddie O’Connor, Johnny Mess- 

ner, Johnny Amorosa, ,.Danny 

Davis, others 
Director: Ned Cramer 
30 mins., Sat., 7 p.m. 

CBS-TV, from New York 

From his vantage point on the 
podium of New York’s Hotel Taft 
Grill for the past 16 years, Vincent 
Lopez has been able to get a line 
on the musical tastes of the hinter- 
lands. Room has been pulling in 
out-of-towners steadily and Lopez 
has been the prime reason. In 
sending him out on the net, there- 
fore, CBS-TV virtually has a built- 
= grassroots aud for the Lopez 
lit. ' 

Lopez joined the CBS family last 
October with a 45-minuter over the 
net’s Gotham key and his promo- 
tion to a coast-to-coaster indicates 
that the net is trying to get its foot 





| pleasant melodic pattern. 


into Lawrence Welk-land. Lopez 
hits a similar schmaltzy beat in an 


easy-to-take manner. He keeps 
his arrangements simple and mixes 
up the standards and pops for a 


The vo- 
calists, too, deliver without any 
undue embellishments. Maestro’s 
bland personality shows up in his 
intros of the numbers and when 


|he acts as a one-man cheering 
squad for his help but it has yokel 
| appeal, and that’s what counts. 

| His bandsmen, fay the most part, 


| double as crooners, which allows 


| for a varied voice selection in the 
| songbag workover. Teddy Norman, 


| Eddie O’Connor, Johnny Amorosa 


| and Johnny Messner are among 
those who pitch in neatly. Danny 
| Davis, a newcomer to the org, 


| comes through nicely with his vo- 
cal shots‘as does thrush Judy Lynn. 

Tunes are presented with a mini- 
| mum of backdrop and dressing but 
| all in good taste and just enough 
|to showcase the material. Show 
goes on the net at 7 p.m., after a 


the New York outlet. Gros. 


Geo. May’s Golf Tefecast 


Chitago, Feb. 12. 

George S. May Co., management 
engineering outfit, will underwrite 
a special NBC-TV telecast of the 
final rounds of the World Cham- 
pionship golf tourney from. the 
Tam O’Shanter course here Aug. 
11. The hour pickup tees off at 





5 p.m., Chi time. 

It'll be pretty much a family af- 
fair since George S. May, head of 
the firm, owns the Tam course and 
doubles ag a golf tourney impre- 
sario. Agency is M. M. Fisher, 
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Hill, 
Larry Dobkin, Paul : . 
James Bell, Norman Leavitt, 
Walter Johnson, y Loftin 
Producer: Art N: 
Director: Le 


WINSTON CIGARETS, DUFFY-| 
MOTT 


half-hour warmup on WCBS-TV, 











Omnibus 

As a work tailored for television, 
“The Ballad of Baby Doe” made 
an impressive debut against self- 
imposed limitations on “Omnibus 
Sunday (10) over ABC-TV. When 
and if producer Michael Myerberg 
brings it to Broadway (“Doe 
reemed at Central City, Colo., 
ast July), the potential may be 
realized. Although described as a 
musical drama, “Baby Doe” seems 
closer to the idiom of an Ameri- 
can folk opera—a gloomy opera, 
honest in its intentions, rich and 
forthright in its music and elabo- 
rate in scope. In the televersion, 
it tried to take in too much, with 
result that there was apparently a 
miscued compromise that tended 
to reduce the story values to mere 
vignettes, It came out as a series 
of brief episodes, inherently in- 
capable of proper bridging, with 
the music expected to carry the 
narrative. In scarcely 60 minutes, 
such a burden was too formidable. 
So the romantic tragedy was all 
but lost on the storyboard. 


“Yet “Baby Doe,” composed by’ 


Dr. Douglas Moore, music profes- 
sor at Columbia U. and with sev- 
eral homegrown operatic works to 
his credit (“The Devil & Daniel 
Webster,” “Giants in the Earth,” 
“The Emperor’s New. Clothes”), 
represented a_ striking bid by 
Myerberg to raise the Broadway 
dough for “Doe” via the video 
showcasing. It was a bid worthy of 
special attention. 

Since the story cannot be pro 
erly judged from the ostensible 
condensation made in this depart- 
ment, it’s sufficient to state that 
the libretto of the late and la- 
mented John Latouche seemed to 
have the basics for the enlarge- 
ment that already exists and that 
was undoubtedly fulfilled in its 
Central City version. 

This musicalized epic, of how 

ioneer Horace Tabor won and 
ost his silver spurs in Colorado 
mining in the last two decades of 
the 19th Century, spetted three 
principals splendidly endowed as 
singers. These were William John- 
son as Tabor, Metopera mezzo- 
soprano Martha Lipton as Augusta, 
his shrewd and knowledgable first 
wife, and soprano Virginia cae 
land as the delicate, unknowing 
Elizabeth “Baby Doe,” his younger 
second wife. (Miss Lipton was re- 
peating her Central City role.) Twe 
scenes were all but “wasted”—the 
marriage sequence centering Pres- 
ident Chester Arthur as a Tabor 
friend in attendance, and a rally 
for perennial Presidential hopeful 
William Jennings Bryan who did 
not speak or sing. Perhaps these 
scenes were more detailed in the 
stage version. And yet the very 
near-vacuum in these instances 
showed there was no attempt to 
punch up the “celebrity” values to 
yield extraneous razzle-dazzle, 
emerging merely as name-dropping 
of historical dimension. In fact, 
John Taliaferro, enacting the 
swiftie, President Arthur, doubled 
in the chorus; latter consisted of 
singers and dancers, with chore- 
ography by John Butler. Behind 
the power vocalistics was the 
Symphony of the Air, conducted 
faultlessly and with conviction by 
Sylvan Levin. The overall director 
was Charles S. Dubin. 

The post-“Doe” fillout was a re- 
peat of Barnaby Conrad’s “The 
Day Manolete Was Killed,” first 
given on “Omnibus” last October. 
This consisted of a series of cork- 
ing still pictures with accompany- 
ing narrative. It was a stirring 
rendering of the life & death of 
the great Spanish bullfighter. Good 
as it was, this was a repeat edition, 
raising the question of why “Baby 
Doe” should not have been af- 
forded the extra 30 minutes or so 
for a better fulfillment of its 
mission. Trau. 





Playhouse 90 

For “The Miracle Worker,” the 
drama about Helen Keller’s child- 
hood and the “magic” wrought by 
the teacher of this deaf, dumb, 
blind youngster who grew up to 
win world-wide renown, “Play- 
house 90” picked a star-studded, 
capable cast. But they operated in 
the limits of a confining script 
which hardly captured either the 
story of Miss Keller’s first teacher, 
or the inspirational story of Miss 
Keller, herself. 

The original, penned by William 
Gibson, for one thing tended to 
wander, throwing the focus of at- 
tention on peripheral characters at 
tmes, such as Miss Keller’s half- 
brother. Other times, it was over 
repetitious, establishing and re- 
establishing a point, such as the 
stick-to-it-iveness of the teacher, 
the savagery of the child. The 
story of the teacher’s determina- 
tion was told, but with all the 
aforementioned faults, it did not 
add up to exciting drama. And 


Tele Follow-Up Comment 














oddly enough, the warmth that 
could be expected to be developed 
immediately didn’t build until the 
latter portion of the play. 

Playing Annie Sullivan, Miss 
Keller’s first teacher, was Teresa 
Wright, who grimly went about 
her task. In her portrayal she got 
‘all of the determination needed for 
such a job, but hardly captured 
the warmth, or possibly the humor, 
also required. Patty McCormack 
played Miss Keller at the age of 
seven, the period of the drama. As 
written, her’s was the role of a 
brat, wild, animal-like traits caused 
by her infliction and over-indulg- 
ing parents. She knocks out the 
tooth of her teacher, she kic 
pinches and is unruly. It seems the 
author bent backwards in makin 
his characters meegeesline. afrai 
of over-sentimentalizing, an unjus- 
tified fear if sentiment is well han- 
dled as indicated in the last act 
when the seven-year-old afflicted 
child finally learns the sign lan- 
guage, when the delight of the 
tutor and child is mirrored, when 
the teacher spells out to the child 
“I Love You.” Those final few 
moments were worth the time 
spent staying with the play. 

Burl Ives was very competent 
as the father, while John Barry- 
more Jr., was properly jarring as 
the mocking half-brother, and 
Katharine Bard as the mother lent 
moments of warmth. Akim Tami- 
roff as head of an institution for 
the blind appeared miscast.-Direc- 
tor Arthur Penn would have done 
better at the beginning with fewer 
scene switches, shifting which 
tended to jar the drama initially. 

Production values and sets were 
good. Miss McCormack, handling 
the difficult role of the child, was 
entirely credible, but she appeared 
older than seven years, the age 
portrayed. Horo, 


Ed Sullivan Show 

Ed Sullivan bounced back on 
the name kick with the Sunday (10) 
meet over CBS-TV. Just one, Vic- 
tor Borge, was apparently enough 
to sustain the stanza, with other 
entertainers to round out the ses- 
sion. 

Borge is a great wit and has 
proven to himself as well as the 
entire industry that he can sustain 
a show by himself on any medium, 
Borge, who started an appearance 
from the New Frontier Hotel, Las 
Vegas, the following day (Mon.), 
telecast from that hostel. He was 
loaded with surprises. Ordinarily, 
one doesn’t expect a wit and satir- 
ist of Borge’s stature to push a 
piano into the pool, and then walk 
into the aqua on his finale. On his 
second turn during this show, he 
doubletaked how it was done with 
trick camera work and again walk- 
ed into a watery installation tails 
and all, and pulled in musicians 
along with him. Even though Borge 
took the easy way out on this show, 
his efforts were laugh-productive, 

For a genuine flashback into nos- 
talgia, the pairing of the vet pros 
Blossom Seeley & Benny Fields 
provided a peek into the type of 
entertainment that toppers of yes- 
teryear dispensed and which is still 
potent today. They delivered “That 
Old Soft Shoe” and “No Biz Like 
etc,” with class and authority in a 
plug for their current Mercury Al- 
9um, “Two-a-Day at the Palace.” 

Another peek into the tastes of 
yesteryear was the swing of Benny 
Goodman Orch which still containg 
some of the best examples of this 
kind of music. Goodman is still a 
master at the clarinet with a dis- 
play of clean tones and imaginative 
flights on the scale. 

Other examples in the comedy 
department included Charlotte 
Rae, out of “Li’] Abner” who gave 
a few impressions of singers and 
got ‘laughs in the process, and 





| Johnny Carson. Latter, after a few 


good topical gags, asked for a vole« 
unteer to give some subjects for 
him to'discourse on. Even if legit, 
it sounded like a setup and dee 
tracted from his overall effective- 
ness. Rene’s Puppets gave a brief. 
but good accounting, and a filmed 
interview and test of Erin O’Brien 
indicated that Academy Awards 
shouldn’t be expected of her fer a 
long time, Jose, 





Person To Person 

The most exciting thing on Ed 
Murrow’s “Person To Person” 
show last Friday night (8) was 
whether Gypsy Rose Lee’s gown 
would stay. up during her 15-min- 
ute portion of the show. She wore 
one of those strapless crvations 
which went out of style on video 
several years ago when all the talk 
about “cleavage” grew tiresome, 
Miss Lee’s gown apparently was 
just one of those things she knocks 
around the house in when tv cam- 
eras are there. 

The gab between Murrow and 
Miss Lee was anti-climactic. Pare 

(Continued on page 74) 
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MCA-TV’s Bid for Dept. Stores 


A concentrated drive to win department store advertisers to tele- 
film sponsorship has been launched by MCA-TV. Syndication out- 
fit in a 24-page brochure mailed to more than 2,000 department 
stores in U.S. contrasts newspaper weaknesses as opposed to tv 
strength as ad medium, pointing up the lower cost per dollar in 
underwriting a skein in local market. ; 

Titled “Cheaper by the Million,” brochure highlights what hap- 
pened during the December, ’55 Detroit newspaper strike, when 
tv-advertised goods sold more during the strike-bound newspaper- 


less period than the previous year. 


It was in this period that 


Detroit department stores turned frantically to the air, and it paid © 
off, with sales running ahead of the national average during the 


strike period. 


Brochure also cites the decline in newspaper readership in tele- 
vision areas, citing a study of the American Press Institute which 
found the average newspaper reading time per family in non-tv 
areas one hour and 58 minutes and in the television area, 55 min- 
utes. As contrasted to that, MCA-TV elaims each tv family devotes 
s.x hours a day to tv viewirg, a contention based on a Nielsen, 


March °56, report. 
Also cited in brochure are the 


benefits of program identification 


to local sponsors with syndicated shows and roster of star names 
offered all factors in helping to showcase commercials which move 


goods off department store shelves. 
partment stores which in past two 


It also tells of the many de- 
veasr have used MCA-TV shows 


successfully, among them Sears in Los Angeles, Houston and 


Saginaw-Bay City, Rubenstein’s 
Roanoke. 


in Shreveport and Leggett’s in 








Why Syndication for National 
Sponsors? It’s That Extra Impact 


Syndication’s ability to solve 
specialized marketing problems for 
major national sponsors was cited 
as one factor in the predicted gen- 
eral 1957 upbeat in purchases by 
national advertisers of spot-placed 
telefilm shows. 

Another big contributing factor, 
according to Ziv sales v.p. M. J. 
Rifkin, is: the need for additional 
advertising impact to support other 
tv and non-tv media. 

Going over the list of national 
accounts buying spot Ziv shows, it 
was found the specialized prob- 
lems include: 

In a given city or area, an ad- 
vertiser’s network show may | 
aired on a delayed basis in poor 
time, or may not be capitalizing on 
audience demands in a particular 


area for certain entertainment ap- | 


peals, Magazine readership may be 
low. The area may be in a sales 
slump for a certain advertiser and 
needs “beefing up.” A particular 
city may be dominated saleswise 
by a competitor. There may be a 
problem of. matching commercials 
to seasonal weather conditions. 
The launching of a “test 
paign” or a new product in a given 
area. 


\ typical case of a sponsor seek- 


ing extra tv impact is Emerson 
Drug, manufacturers of Bromo- 
Seltzer and other products The 


firm, also represented on network, 
is now in the second year of wide- 
spread syndication with “Science 
Fiction Theatre,” spotting it in 23 
major markets largely on a 
sponsorship basis, in an effort 
hypo product consumption. 
Other national sponsors on Ziv’s 


Cco- 
to 


list include Procter & Gamble, 
Chesterfield, Sheaffer Pen, Nation- 
al Biscuit, Pabst Blue Ribbon, Pet 


Milk, Budweise1 
Raleigh 
Cigar 


h ey A 


Don Quixote To 


Beer, Swift & Co., 
Cigarets and General! 


Be Shot in Madrid 


Hollywood, Feb. 12. 
Plans for filming a 39-stanza 
half-hour series on “Don Quixote,” 
based on the Miguel de Cervantes 
classic, were disclosed last week 
by Grifford Productions, new in- 
die firm. Active in the firm are 
Gordon Griffith, Bob and Mimi 
Lasdon Bradford, and Thomas d. 

Mercola. 
Budgeted 


at $25,000 a stanza, 
“Quixote” 


is slated to roll April i 


i 


in Madrid, with lensing in color. | 


Company is negotiating for an 
American name to star, and an 
English director. 


cam- | 





+ 
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Ann Baxter’s GE Seg 


Hollywood, Feb. 12. . 
Anne Baxter will make her dra- 
| matic telefilm debut in “The Bitter 
|Choice,” a Revue segment for 
| CBS-TV “General Electric Thea- 
| tre,” which lenses next week with 
| Don Weis directing. 
| Teleplay was penned by Halsey 
Malone, from an Arthur Gordon 
story. 


NTA’s Int'l Yen: 





-| Sets Canada Affil 


With Theatremen 


National Telefilm Associates has 
taken the first step in an interna- 


tional expansion program with the | 


establishment of a Canadian affili- 
| ate in partnership with heads of 


the third largest theatre circuit in | 


Canada and one of the largest in- 
dependent’ distributor organiza- 
itions. New affiliate is NTA Tele- 


Will own 50° but 
Canadian operated. 

Heading the nev 
David Griesdorf, N. A. Taylor 
H. S. Mandell. Taylor is prez 
vinex Century Theatres Corp. 


which will 
company will 
he 
and 


of T: 


Lid., which operates the 20th Cen- 
tury Theatres, third largest chain 


in Canada, and is also prexy of In- 
ternational Film Distributors and 
Allied Artists Pictures of Canada. 
IFD holds the British Lion and As- 
sociated British franchises for 
Canada. Griesdorf, formerly gen- 
eral manager and a director of the 
Rank-owned Odeon circuit 


( is exec 
v.p. of IDF and Allied Artists of 
Canada Griesdorf will head up 
NTA Telefilms (Canada) as presi- 
dent and general manager. with 


Tavlor a Mandell 
Mandell 
secretary-treasurer posts in the 
above-mentioned Canadian compa- 
nies. 

New company, according to NTA 
exec v.p. Oliver Unger, will serve 
as a “pilot” for other NTA interna- 
tional affiliates to be setup. 
one will be done in England in the 
spring, followed by similar opera- 
tions in France and Italy “during 
1957. 
have 


V.p. and 
etary-treasurer 


+} 
Liat 


aS Sec- 


- 
holds 


exclusive rights to future 


| rent 20th-Fox library, 


films (Canada) Ltd., in which NTA | 
be | 


Next | 


While the new company will | 


BUT NO ROGN 
FOR POOR PIX 


Conditions in today’s syndication 
rerun market, highlighted by fea- 
ture competition and the large 
pool of subsequent run properties, 
have tended to “separate the men 
from the boys,” with good product 
doing better than last year, but 
average to poor properties being 
pinched harder in the market. 


For a number of reasons, there 
is less distress selling as compared 
to previous years, with some small- 
er distribs which engaged in such 
practices out of business due to 
the competitive situation and pro- 
ducers, burned in the past, care- 
ful not to give a blank check to 
distribs allowing the latter to un- 
dercut profit returns. 

The strength of rerun properties 
—this case first run, off network 
properties—is reflected in the sales 
records of such shows as “Suzie,” 
formerly “Private Setretary,” 
which already has grossed over $1,- 
500,000 in a year, with a $5,000,000 
potential seen in the next two or 
three years. Also registering big 
are “My Littie Margie” and “Star 
Performance,” the latter sold in 
over 152 markets. Other examples 
_of success stories could be culled 
from the libraries of Screen Gems, 
MCA-TV, Ziv, ABC Film Syndica- 
tion, and other outfits. 

But the success story in the field 
is highly tempered by what has 
been happening on the other side 
of the ledger. Features have eaten 
into the availability of time on 
|many stations. This situation is 
|not entirely bleak, previously 
|forecast. For one, most feature 
| orientated stations have given the 
| heave-ho to local “live” program- 
|}ming in many areas, rather than 
telefilms; two, stations are on the 
air a greater number of hours 
weekly, as compared to a year ago, 
lessening the programming 
squeeze; three, 
tions markets, the important ones 
in terms of revenue to syndicators, 
one or two stations have corralled 
the major libraries, leaving the re- 
maining stations with the choice 
of opposing features with telefilms. 
| Such a competitive situation de- 
|veloped in New York, with WOR 
igoing all-out on features and 
| WPIX all out on telefilms, a battle 
of the indies which is duplicated to 
a varying degree in markets 
| throughout the country. 

However, in such a tilt the ac- 
cent on quality is almost axiomatic. 
The reruns that stations bought in 
previous years without much 
gard to quality, but in terms 





as 


re- 
of 


“filler” programming can’t be used 
very effectively against top cine- 
matics, no matter what the time 
period. 

Of course, at a price there is a 
market for most any rerun prop- 


erty, but the price potential for the 
average to poor properties in to- 
day’s market -has shrunk, while the 
reverse appears to be true for the 
quality subsequent runs, the latter, 
incidentally, continuing to rack up 
some fine ratings 


‘Caribbean Carousel’ 


Cuffoed to Stations 
Half-hour tint film on the West 
Indies, “Caribbean Carousel offi- 
cially unveiled last eeK at a pre- 
view in N.Y. under KLM Royal 
Dutch Airlines auspices, is being 


cuffoed to colleges, clubs and other 
organizations and to tv stations as 
well. Travel film was produced by 
{Carillon Films of Voorburg, Hol- 
land, and features the calypso mu- 
|sic and. costumes, native dances 
and fiestas of the Netherlands An- 
| tilles. 

' Unusual aspect of film 
the “island-hopping” is practically 


NTA product, as well as the cur-| devoid of any spoken’ commentary 
the Selznick | and 


is virtually 95° entertain- 


| features and syndicated shows, it | ment. Guest of honor at the pre- 
| will also distribute some of its own | View was C, C. Steensma, KLM 
|\IFD features to which it owns | Pilot and wartime fighter pilot who | 
| rights, and subject to NTA approv- | is now g.m. of the airline's Carib- 
‘al, will handle product of other | bean Division, 


| American distributors. 

Additionally, new company will 
endeavor to enter Canadian pro- 
duction and if possible, acquire 
‘television stations. 
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OD RERUNS BETTER 


in many multi-sta- | 


is that | 


| 
| 





Arthur Penn to Direct 
b | 4 ° . b ] e 
Coe’s ‘Billy Kid’ Indie 
Hollywood, Feb. 12. 
TV director Arthur Penn will 
direct his first film, “Billy the 
Kid,” being produced by Fred 
Coe’s indie unit for Warners. 
Gore Vidal is writing the screen 
play. 


NBC Chi Station 
Isn't Kiddin’ In 
Swing to Film 


Chicago, Feb. 12. 

WNRQ’s swing to film program- 
ming is shaping up as more ex- 
tensive than initially disclosed. Be- 
sides the new Sunday night feature 
which preems next week (17) and 
the afternoon strip bowing next 
Monday (18), the Monday night 
“Here’s Music” live sustainer at 








| film. 

Apparently the local NBC-TV 
istation is following the WRCA-TV 
|pattern of “selective buying” for 


"N EVER 


ABC-TV Options 52 RKO Features 
To Compete With Sullivan, Allen 


+ 
vv 


ABC-TV has optioned 52 RKO 
features as next season's 7:30-9 
Sunday entry. A group of post- 
1948 pix are said to be included 
in the batch. Having been lensed 
abroad, they are exempt from 
union residual payments based on 
video exposure, it was explained. 
Total cost to ABC-TV is said to be 
about $1,000,000. 

RKO has been making efforts_to 
peddle a package of features from 
the pre-1948 library for approx- 
imately a year, but with no success, 
ABC-TV is believed to have ac- 
cepted the package contingent on 
sales response and the fact that 
RKO has drastically cut its original 
price demand and was willing and 
able to include the post-’48 prod- 
uct. First 26 start in April. 

The length of the network's op- 
tion was not divulged, but it’s said 
that RKO has turned the packaJe 
over to ABC-TV until late spring. 
ABC-TV is seeking participating 
sponsors for the RKO stanza in the 
same manner it did for “Famous 
Film Festival,” which consisted of 
British films. 





10:30 goes out in a couple of weeks | 


Price for each picture, quoted by 


be source, was under $20,000. Six 


| 


months ago, when ABC and RKO 
were dickering over a selection of 
52 films from the top 150 in the 
major’s pre-1948 catalog, the per- 
picture price was around $50,000 


|and at one point it was believed 


to make room for a half-hour tele- | 


lowered to a minimum closer to 
$45,000. 

P.ice reduction and the grant of 
some posi-’48 product was made, 


it's thought, because RF.O has only 


| yntil December to make a national 


its Sunday night films which start | 


lat 9:30. “Yuu Can’t Take It With 
| You” is set for next Sunday and 
“Saxon Charm” goes in the second 
|week. What’s to follow 
quent weeks couldn't 
| tained. ; 
Likewise, at week’s end nothing 
\definite could be learned as to what 
product is going into the afternoon 
4:30-6 feature strip. Latter bumps 
ithe “Professor McNulty” vidpix 
|reruns and the hour-long live 
\“Adults Only” musical colorcast. 
‘Singer Nancy Wright and Joseph 
Gallicchio and the house band, cur- 
rently used on “Adults,” move into 
the new Chi-originated noontime 
tint show on the parent NBC-TV 
web. The noon display, originally 
set as a feed to the other o&0’s, 
is being offered to the affiliates 
|along. the line 


——~-— 


be ascer- 





Frank Moss to Erskine 


As Writer-Producer 


Hollywood, Feb. 12 

In preparation for upped produc- 
tion schedule, Frank Moss has 
joined Chester Erskine Produc- 
tions aS a writer-producer and as- 
sociate member of the firm. 

Erskine company, in association 
with Bernard L. Schubert, will film 
26 “Readers Digest”’ vidpix in Eng- 
land, starting in April, and possi- 
bly 26 more here. Firm is also re 
shooting “Boy Pioneer,” a “Digest” 


segment, as a pilot, and is readying 
pilots on “Cortez” and “The Most 
Unforgettable Characters,” plus 
three feature films based on arti 
cles from Digest 


Terrytoon Ups Schudde 

Frank Schudde, animation super- 
visor of Terrytoons for the past 
seven years, has been upped to 
production manager of the CBS 
cartoonery. Schudde, who's been 
|'with Terrytoons for 21 years in 
various capacities, will coordinate 
|activities of the entire production 
| staff. 
Appointment doesn't affect status 
'of Gene Deitch, who continues as 
creative -director of the outfit. 





Set ‘Millionaire’ Scripters 
Hollywood, Feb. 12. 
Comedy writing team of Bernard 
Drew and John Kohn has been 


| set by producer Harriet Parsons to 


ipen a segment of new TCF-TV 
series. “How to Marry a Million- 
aire.” 

Meanwhile, casting search fo 


; three femme leads continues. 


in subse- | 


(Continued on page 74) 


Walt Framer In 
Telefilm Arena 


Walt Framer Productions, pack- 
agers of live network shows, is en- 





| tering the telefilm field, appoint- 
ing producer-director David Rob- 


bins to head up the film division, 
which already has several shows 
in the pre-production stage. 

First on the new unit’s shooting 
schedule is a dramatic anthology 
series, based on the use of true 
stories sent to the show by viewers 
who will receive $1,000 for each 
| personal letter dramatized. Another 
| contemplated series, in the docu- 
mentary vein, will concern mental 
health r 


ands psychiatr\ Oth 
projects include a situation com 
and an audience participation sho 
Live shows packaged by Walt 


“Dig 


Jis 


Framer include 
“Strike It Rich.” 


F lynn’s Playhouse 90’ 
Fntry Also As a Pilot 
For New CBS Series 


Use f anthe 


Payott” and 





logies t 

rK ror a 

1 entry 

framework expa 
“Without I] 


Kiwnn 


took a née 


Diax} 
| | rel riavul ‘ 


s€ ve 
Flynn series 
recent 


as a pliot for ; 
for CBS 
examples of going 


peculve 


Other 


| series being utilized for pilot proj- 


| tions 
| tions 
| duties with Harry Aglus, who has 
| held down the flackery fort alone 


ects include “Wells Fargo,” an epi- 
sode of the same title appearing on 


the “Schlitz Playhouse of Stars.” 
prior to*the NBC-TV deal. Ziv 
utilizing the “West Point” series 


for a contemplated project on the 
U.S. Air Force Academy. 


Frank Young to NTA 


Frank Young has joined National 
Telefilm Associates’ public rela- 
setup. He'll spit publicity 
setup. He'll split publicity 





Young 


was publecity chief of 
Screen Gems for two years before 
resigning last Octobe Prior to 
that, he was directo! { e NBC 


press department. 
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e . IETY’ on ratings furnished by American Research Bu- feature period and share of audience, since these factors reflect the effectiveness 
% a % esau eee see as feguer dime and iF compotion covers 120 cities. Each of the feature, and audience sition, i.e. a late show at 11:15 p.m. would hardly 
ts. “ week, the 10 top-rated features in a particular city will be rotated. have any children viewers, but its share of audience may reflect dominance in that 
he Factors which would assist distributors, agencies, stations and advertisers in time period. In the cities where stations sell their feature on a multi 
if determining the effectiveness of a feature show in a specific market have been stripped basis utilizing the same theatrical throughout the week, a total rating for the 
q included in this VarteTy chart. Listed below is such pertinent information regarding . total number of showings for the week is given, the total rating not taking into account 
; teatures as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
F distributor, included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be ascer- 
: to such factors as the time and day, the high and low ratings for the mgasured tained from a multiplicity of station and other data. 
aS 
b. : 
MINNEAPOLIS-ST. PAUL | 
ARB SHARE OF JANUARY, 1957 ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
1. 30 SECONDS OVER TOKYO— Feature Film No. 1 25.6 28.4 21.9 49.1 George Gobel............... TEE co cese hes 20.2 
} Spencer Tracy, Van Johnson, Robert Sat. Jan. 5 Your Hit Parade........ eecces aes ceecoeecn a. 
Walker: 1944: MGM; MGM-TV 9:00-11:30 p.m. Today’s Headlines..... cccccce MEP cccccces ae 
, y KMGM Weather; Sports........ cece se ERE sccccces 10m 
; Dangerous Assignment........ KSTP ........ 5.5 
.” Million Dollar Theatre........ WCCO ........ 44 
‘ 
i. ; ’ ..16.7 
2. PORTRAIT OF JENNY— Masterpiece Theatre 19.1 10.5 13.7 46.9 Celebrity Playhouse..... o'scces MAEM wetee ss 
Jennifer Jones, Joseph Cotton; 1949; i Su. sn. 6 Sener e oo teneee seeees KSTP .........21.3 
io: :30-11:15 p.m. 
Seah See EA wcco Feature Movie No. 1....... KMGM ........ 9.6 
Boston Blackie Goes to H’lywood 
Feature Movie No. 2....... KMGM ........ 4.7 
2. HOUSE ON 92nd STREET— Command Performance 14.9 15.8 12.6 54.3 SOUL ot Aslan 5s ple a Haan e bal KSTP cogess 4&4 
Lloyd Nolan, Signe Hasso; 1945; Sun. Jan. 6 Zoo Parade...........+++ee+++ KSTP ......+--10.4 
20th Century Fox; NTA 2:00-3:45 p.m. Wide Wide World............. KSTP .........14.3 
i WCCO ‘ 
i 3 
r" 4. SABRE JET— Feature Film No. 1 13.4 16.4 9.1 25.9 EAMG. « . >. Spies bbs dc CéO OL ewes 
Robert Stack, Coleen Gray; 1953; +! se. 11 Aarne 3 a Bubseoceses ng oo oy 
: s ts: nit d Artists-TV 9: - : p.m. coeecee eervees ereeeeess ° 
; vee eee one KMGM Weather: Sports...... eee. eae 4 1 
ti City Detective ............ en MEE wie'ev ce c saa 
f 5. BABES IN ARMS— Feature Film No. 1 11.3 13.2 6.7 22.9 pee: pe gm Pe ee WCCO -.ccccee aa 
ickey Rooney, Judy Garland; 1939; Sun. Jan. 6 ortrait of Jenny— 
MGM. MGM-TY J R 9:00-10:55 p.m. Masterpiece Theatre........ WCCO ...00--.39.1 
: KMGM 
| 6. THE GREEN GLOVE—- Feature Film No. 1 8.9 9.6 8.5 16.4 Welk’s Top Tunes............ WTCN .......:28.7 
Glenn Ford, Geraldine Brooks; 1952; Mon. Jan. 7 Search For Adventure........ WEN wccoses, 14.9 
i United Artists; United Artists-TV 9:00-10:30 pm. Today’s Headlines ........... KSTP .....-.. 35.7 
f KMGM WROMETIONS AONE 4. wd.» awcccen EE Y + seed 6.00 19.0 
7. HONKY TONK— Feature Film 8.9 9.9 7.6 14.8 Burnt BAO oi ee ek WGA sf ccsan 28.1 
Clark Gable, Lana Turner; Mon. Jan. 7 Godfrey’s Talent Scouts....... , £3. A Cr 34.1 
1941; MGM; MGM-TV 7:00-8:25 p.m. BAe MD os 0x oN cddae was WEP. doce ose 42.7 
. KMGM 
4 8. GOG— Feature Film No. 1 8.5 8.8 7.9 15.6 r SE OS 6g SS 30.0 
Af Richard Egan, Constance Dowling; 1954; Wed. Jan. 9 20th Century as bald Shs 0.5 , © PAS ee 16.4 
United Artists; United Artists-TV 9:00-10:30 ¢.m. Today’s Headlines ............ AAAS 25.7 
ae KMGM \. 3 & ££ eee WEA. bon ek Bas 17.0 
; 
, 9. COMMAND DECISION— Feature Film No. 1 8.2 8.8 7.3 12.6 You Bet Your Life........... py ere er 30.1 
Clark Gable, Van Johnson; Thurs. Jan. 10 Shower of Stars........cccee: WORD wetee ccc 
1948; MGM; MGM-TV "7:00-9:00 p.m. ee SP Gs ob rSekbe esse Ses ien PES cee cache 26.5 
KMGM 
10. BOSTON BLACKIE GOES HOL’WOOD— Feature Film No. 2 7.7 8.5 6.4 14.7 sk. Beer ae ere Ware es eccd. 25.5 
Chester Morris, Richard Lane; 1942; Thurs. Jan. 10 Today’s Headlines ............ Es ls bvee ens 39.5 
Columbia; Screen Gems 9:00-10:30 p.m. Weather; Sports ... occcciesss a's Cae tee 24.6 
KMGM 
; a 
| BALTIMORE 
®t 1, NOTORIOUS— First Run Film Theatre 17.0 18.8 11.8 48.6 Finals; Weather; Sports....... Wms b0tend nt 13.5 
Ingrid Bergman, Cary Grant; 1946; Sat. Jan. 5 How Green Is My Valley— 
Selznick Studio; NTA 11:00-1:00 a.m. 20th Century Theatre....... Wee) «éhenone 14.2 
WMAR 
2. MAN WITH A MILLION— Ford Film Playhouse 14.6 14.9 14.3 38.1 Perea Ta PereOr . so .5.0s vans EEE een owdn 31.6 
Gregory Peck, Ronald Squire; 1954; Fri. Jan. 11 Finals; Weather; Sports....... WUMEES “ods aeone. 9.0 
United Artists; United Artists-TV 1030-12:00 a.m. Madeleine— 
WAAM Channel 2 Theatre sce WEARS ceccects 7.7 
3. HOW GREEN WAS MY VALLEY— 20th Century Theatre 12.8 16.0 ye 449 Notorious lst Run Film Theatre..WMAR......... 17.0 
: Maureen O’Hara, Walter Pidgeon; Sat. Jan. 5 
‘ 1941; 20th Century Fox; NTA 11:15-1:30 a.m. 
. WBAL 
f 5 4. DOLL FACE— 20th Century Theatre 10.6 13.5 6.7 70.2 oe, Bearer WMAR ...... .15.4 
F | Perry Como, Vivien Blaine, Dennis Sun. Jan. 6 Nocturne Movies ............. WAAM ... . 3.0 
O’Keefe; 1946; 20th Century Fox; NTA 11:15-12:45 a.m. 
WBAL 
5. OUTCAST OF THE ISLANDS— Sunday Playhouse 7.2 7.9 5.9 30.1 Heckle and Jeckle............. WMAR ......... 6.9 
Ralph Richardson; 1952; Sun, Jan. 6 Bowling Tournament ......... WMAR .... 17.4 
United Artists; NTA 1:00-3:30 p.m. 
WAAM 
6. MADELEINE— : Channel 2 Theatre 6.4 8.4 3.4 39.2 Man With a Million— 
Ann Todd, Ivan Desny; 1950; ; Fri. Jan, 11 Ford Film Playhouse....... JLT Sear 14.5 
Universal International; Screen Gems 11:15-1:15 a.m. Tonight ids oa ibe Wh 6 6-004 | Pe Seep 4.7 
WMAR 
7. GUEST WIFE— Channel 2 Theatre 4.5 6.5 1.7 42.1 Tonight’s Newsreel .......... WBAL ........ 6.2 
Claudette Colbert, Don Ameche; 1945; Mon. Jan. 7 SE een JEW bin Oe 
. : SE. evn DER S606 We UN os 00's WE nde fo e% 3.2 
United Artists; NTA 11:15-1:00 a.m. 
WMAR 
t 7. CHAMPAGNE FOR CAESAR— Drive-In Theatre 4.5 4.8 3.9 34.1 Finals; Weather; Sports....... 2 SS Rr 12.1 
pe} Ronald Coleman, Celeste Holm; Tues. Jan. 8 Tonight’s Newsreel .......... | SS 6.7 
Fig 1950; Universal; NTA 11:00-12:30 a.m. pL SEN Senn Pe Te WEAN sisviees 3.5 
2 a ; WAAM 
ha 9. BORDERLINE— Channel 2 Theatre 3.9 4.8 2.2 40.2 Tonight's New 
a. i Fred MacMurray, Claire Trévor; 1950; Wed. Jan. 9 Tonight é a. eg o ts ’ ‘3 WBAL re Byes ou 3.8 
Bip Universal International; RKO Teleradio 11:15-1.00 a.m. Park Circle Theatre.......... WAAM ........ 3.1 
" ii e WMAR 
ae 10. HUNGRY HILL— Famous Film Festival 3.6 3.9 3.4 54.0 People A , 
i i Margaret Lockwood, Dennis Price; 1947; Sat. Jan. 5 Pole chase rine, Pantene wad os bac sy 
ee Universal International; ABC-TV 7:30-9:00 p. m. aor ae Re eee oe eee ; 
WAAM 
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Program VP Sees 57 As 
‘The Year of ABC Hits’ 


By JAMES T. AUBREY JR. 
(V. P. in Charge of Programming and Talent, ABC-TV) 


Looking ahead to the start of the 
‘fall season this year, it is clear 
that 1957 is going to be the turning 
point for ABC-TV as a major net- 
work, 


Although some progress has been 
made toward solving our major 
problem, station clearance, we are 
still hamstrung by it to an extent. 
Nevertheless, we have great faith 
in our programming and are count- 
ing on it to make the big score for 
us this year. 


We are optimistic. Every indica- 
tion — from our advertisers, our 
affiliates and our steadily climbing 
ratings—gives us the rf®@ht to be. 
It will all depend upon what we 
put on the air this year. 


Let’s take a look at that pro- 
gramming. 


For one thing, our plans definite- 
ly include invading the daytime 
area. Walt Disney’s “Mickey Mouse 
Club” will be cut to a half-hour, 
5:30 to 6 p.m., presenting all new 
material in a streamlined format, 
with the 5 to 5:30 period bridged 
by a “kidult” program—a program 
that will be basically adult but with 
appeal for children—to take ad- 
vantage of the viewing habit built 
by “Mickey Mouse Club” in that 
time period. 


Then, we plan to program the 
4 to 5 p.m. period with two half- 
hour shows designed primarily for 
the nousewife, one—or perhaps 
both—featuring a male personality 
whom we will find and build. Work- 
ing backwards from these pro- 
grams, we plan more daytime 
shows, envisioning, eventually, a 
complete daytime operation — in- 
cluding the morning hours. 


Our nighttime concept is simply 
this: programming realistically and 
with high qualitative standards, 
with “the greatest good for the 
greatest number” in mind. 


To get fine programs, we will 
continue, of course, to call upon 
the sources of supply that have 
proved successful in past seasons 
—Warner Bros., Walt Disney and 
Leu Edelman, for example. But in 
addition ABC will augment and 
develop its own creative program 
staff, which will devote itself to 
creating and producing new prod- 
uct for the network completely 
“within the. house.” This will be 
done in all areas—producing, direc- 
ting, writing and on the adminis- 
trative level—in both New York 


and Hollywood. 
[| ___—Coast Expansion —| 

A huge development and expan- 
sion program for our West Coast 
physical plant has already been 
announced. This means that we 
will be able to originate more live 
programs, both day and nighttime, 





from Hollywood, just as we will | 


from New York. 
There is also a good possibility 





of originating several live daytime | 


programs from Chicago or from 
other points throughout the coun- 
try. 

To get down to specifics as far 
as our “Big Three” program sup- 
pliers—-Warner Bros., Disney and 
Edelman—are concerned; Warner 
Bros. will supply us with three and 
a half-hours of programming per 
week. “Cheyenne” and “Conflict,” 
currently alternating on Tuesday 
nights, will each have its own time 


period, in which it will alternate | 


with a new, hour-long dramatic 
program. In addition, Warner Bros. 
will produce for us a new one-hour 
Western adventure series, and 
“Amazon Trader,” a half-hour 
series currently being shot in South 
America. 

Walt Disney’s new $9,000,000 
contract with ABC calls for 110% 
hours of new production: new 
“Disneyland” and “Mickey Mouse 
Club” series, plus a new live-action 
half-hour film series, “Zorro.” 


Lou Edelman, who produces 
“The Danny Thomas’ Show,” 
“Wyatt Earp” and “The Adventures 
of Jim Bowie” for us, is coming 
up with two new «half-hour shows 
—‘“The Californians,” an adventure 
Series set in the vigilante era of 
the old West, and “Tin Pan Sally,” 
a situation comedy dealing with 
life in a music publishing firm. 

Other projects with well-known 
film producers include “Johnny 
Pilgrim,” a mystery - adventure 
Series to be shot in San Diego by 
Pine-Thomas; “Pablicity Girl,” 
Starring Jan Sterling, of which a 


| paper 





pilot film is being made by Jack 
Chertok, and a new Western series, 
tentatively titled “Primrose,” to 
be developed in conjunction with 
Luke Short, the famous Western 
writer. 

Three important names who will 
be among our big guns for the com- 
ing season are Frank Sinatra, Mike 
Wallace and Pat Boone. 

We are also actively considering 
a live dramatic “prestige” hour, on 
either a weekly or alternate-week 
basis. 

In addition, an hour program in 
the works called “Escape,” some 
episodes of which will be live and 
some filmed. A melodramatic ad- 
venture series of the anthology 
type, it is being developed by 
Delbert Mann. 

And we are working with Lou 
Costello on a live half-hour pro- 
gram, designed to appeal to both 
adults and children, which he will 
emcee and star in. 

These are some of the things we 
can talk about at this point. We 
are not interested in raiding other 
networks for established proper- 
ties. We believe in creating our 
own new, exciting personalities and 
programs. 

ABC’s future is squarely up to 
its programming. If the adver- 
tisers, the affiliates and—most im- 
portant of all—the viewers share 
our enthusiasm over our fall pro- 
gram structure, we’ve got it made. 

I’m sure they will. 


KUKLA’S TV POSER: 
WHO’S GOING TO 
REVIEW REVIEWERS? 














By FARRELL DAVISSON 


Chicago. 

Oliver (Ollie) J. Dragon, video 
pioneer and freewheeling bon vi- 
vant, with an assist from his 
“Kukla, Fran & Ollie” associates, 
granted one of his rare press inter- 
views as a personal salute to his 
ABC-TV colleagues. 


Kukla and Ollie, whose tv lon- 
gevity is topped only by the Kraft 
dramatic series, can spot a trend 
at the drop of a Nielsen point. 
They’re currently bewitched by 
the influx of newspaper people on 
television, such as the clutch of 
columnists on the new NBC-TV 
“Tonight” on the national level 
and the recent local tv debuts of 
Chicago American tv editor Janet 
Kern, Daily News columnist Jack 
Mabley, and the same _  sheet’s 
sports editor John Carmichael. 


“The whole picture is changing 
in tv,” Kukla points out. “Per- 
formers aren’t working, but look 
at all the newspaper people now 
on television.” 

“That’s right. The best way to 
get on tv today is to join the News- 
Guild” is Ollie’s 
“That brings up an 
point. Who’s going to criticize the 
critics; who’s going to review the 
reviewers? 

“We're sure they will welcome 
‘constructive’ criticism,” Ollie de- 
clares, tucking his famous tooth 
firmly in his cheek. 





A Pioneer | 





Ollie was asked to comment on 
color tv. ABC-TV, where he and 
his colleagues hold down 


researching the tint situation as a 
prelude to its tooling up for poly- 
chrome programming. ‘We're 
ready for color and we think color 
is here,” Ollie asserts. 

“We've done considerable pio- 
neering in color too. Back in 1949 
we did a show as part of the color 
tests _ before the Federal Com- 
munications Commission. But we 
lost that time. Someone else had 
invented the wheel. We were in 
the compatible camp, you know. 
Then in 1953 we took part in the 
final color demonstrations before 
the FCC,” Ollie recalls. 

Although he would shy away 
from the “elder statesman” tag, 
Ollie has the facts and figures 
documenting KFO’s video pioneer- 
ing on the tip of his tooth. He 
calculates with some help from 
Kukla, that tne cast has made 
some 2,000 tv appearances since 
the show first went on the air via 
WRKB in October, 1947. He mod- 
estly concedes that probably is the 


(Continued on page 74) 














advice. 
interesting | 


(Vice 

This special issue of VARIETY is 
tangible evidence that the true 
birth of today’s ABC-TV occurred 
only four years ago—in February, 
1953—when the Federal Communi- 
cations Commission decided that a 
merger of the American Broad- 
casting Co. and United Paramount 
Theatres would be “in the public 
interest, convenience and necess- 
ity,” supplying a new, vigorous 
source of tv network competition. 
What has occurred since then, 
in expanding affiliates, audiences 
and advertisers, is still only a pre- 
lude to that which plainly lies 


ahead ... and has already sig- 
nalled its influence upon the view- 
ing habits of the vast American 
public, the dramatic shift in the 
competitive status of the tv net- 
works, and the new opportunities 
now available to the nation’s ad- 
vertisers. 

How abundantly this is true can 
be grasped, quickly and only in 
part, from these capsuled facts. 

1. In February, 1953 — at the 
time of the American Broadcast- 
ing-Paramount merger—the ABC- 
TV network comprised seven ex- 
clusive affiliates (five of them com- 
pany -owned). ABC-TV’s assured 
live coverage was 38% of the U.S. 
or fewer than 8,000,000 tv homes. 


2. Today on the Fourth Anni- 


versary of the merger—ABC-TV 
now has 71 first-call, live affiliates 
representing live coverage of 76% 
of U.S. tv homes or over 30,000,000. 

3. This coming season—1957- 
1958—will see ABC-TV able to 
clear a minimum of 175 live mar- 
kets (36,000,000 homes; live cover- 
age factor of at least 84%), thanks 
to the speedup of FCC grants and 
pending allocations. (Including de- 
layed markets, u typical new half- 
hour program next fail on ABC-TV 
can command 130 stations, 92.3% 
of all tv homes in America.) 


Thus the ABC Television net- 


work is taking its place as a for- 
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Memo From a Country Cousin 
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Dramatic Competitive GainsHigh light 


The ABC-Story Over Four-Year Span 





By OLIVER TREYZ 


President In Charge of ABC Television) 


midable competitor in live cover- 
age with the other two networks. 


As ABC’s coverage has expand- 
ed, its network schedule has been 
filled with more and better shows. 

As a direct result, its circulation 
has soared. 

The growing response of the 
viewing public is being directly re- 
flected by all rating services. Each 
documents the story that the view- 
ing trend is to ABC. 


Telling evidence of this is sup- 
plied by the competitive rating 
trends where and when ABC-TV 
competes with fully-sponsored ‘eve- 
ning programs. 

A measure of the competing 
markets—taken by Trendex in Jan- 
uary, 1953—in time periods where 
ABC competed with fully-spon- 
sored programs—showed CBS in 
first place with an average audi- 
encé rating of 19.4. NBC was in 
second place for viewer attention 
with an average audience of 15.5 
and ABC occupied third position 
with a 13.3 average audience. 

Four years have gone by. 

The January, 1957, Trendex— 
again reflecting the relative com- 
petitive position where and when 


the No. 1 position with an average 
audience rating of 20.3. 


| _— Claim No, 2 Position | 








ABC has risen to 16.1. 
flects the 


sion), in competitive time .periods 
(which are increasing with each 
new ABC-TV sale). 

ABC-TV’s No. 2 position, when 
it competes with fully-sponsored 
|evening programs, is now secure 
|not only in the areas where it has 
| equal access to the public but it is 
| true for the entire nation as well. 


| In 1953. NBC—with a large com- 





| petitive advantage in terms of fa- | 


| cilities— was the No. 1 network de- 

livering a Nielsen national aver- 
|}age rating per minute, when all 
| three networks were in competi- 
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D. FOSTER 


(Pres., Crossroads TV Productions, Springfield, Mo.) 


True enough, it’s a “fur piece” 


Springfield, Mo. 


from the rabbit warrens, hog wallers 


and deer licks of the Ozark Mountains to the concrete jungles of Man- 


hattan. But we manage te stay in 


pretty close touch with our big city 


kin of AB-PT, who last month helped us observe the second birthday 


of Springfield as ABC-TV’s (and 
point of network origination. 


the nation’s) third most important 


The blood relation which exists between the New York and Missouri 
branches of the clan is actually a sameness of purpose to give network 
| television exposure to the previously unexploited talents of the hinter- 


lands. 


And ABC will forever go down in my book as the network with 


foresight for realizing that the older, established tv stars fade fast— 
faster indeed than the Broadway agents can scout up new grist for the 


ABC competes—shows CBS still | 


| 
NBC has dropped to 13.7, while | 
This re- | 
competitive markets | 
(which grow with each FCC deci- | 





the | 
6-6:15 p.m. (CST) strip, has been | 





mill—and to maintain leadership a network must reach out its arms 
for new producers and new origination citiés which can deliver the 
names-to-be. 


I fully expect ABC to soon develop other small-town centers of 
origination, in the wake of their success with “Ozark Jubilee.” Other 
networks, says my crystal ball, will follow their lead. As any baseball 
fan will surely recall, the pennant-winning fame of the St. Louis 
Cardinals’ ““Gashouse Gang” of the late ’30’s was founded almost en- 
tirely upon their perfection of the “farm-club system” of developing 
new talent for the game. 

That this is more than just a theory can be proved, I think, in the 
fact that, with only a few weeks of the new year behind us, ABC-TV’s 
“one-club farm system” has already rocketed to stardom, via Ozark 
Jubilee, the Country Music singer Sonny James, whose “Young Love” 
is the No. 1 best-seller at the nation’s record counters, and 12-year- 
old Brenda Lee, who has shook up the Big Town to the tune of the 
prettiest cash-register music a small-fry guest star ever heard. It’s 
doubtful that either of these youngsters would have happened at this 
early stage of their careers if they had been knocking at the forbid- 
ding gates of New York or Hollywood, rather than enjoying weekly 
exposure from Springfield, Mo.—and at this very moment we have 
more than 120 other pieces of contract talent at hand, any one of whom 
could happen tonight or tomororw, thanks to the showcasing they are 
receiving on ABC-TV and ABC Radio (Saturdays, Dow Chemical’s 
“Red Foley Show,” 260 affiliates). For every Tennéssee Ernie, Patti 
Page or Pat Boone (all of whom came from the Country Music field, 
incidentally) who can say how many other potentially great perform- 
ers may never have hit the top for the lack of such hometowr exposure. 


I’m prone to believe the old saying, “You can take the boy out of 
the country, but you can’t take the country out of the boy.” And I 
think there’s a lot ef country common-sense in the plush executive 
suites at ABC. More than any other network they have recognized 
that the wealth of the nation is still in its land. And with this recog- 
nition, operations such as ours will become the real proving grourid 
for the stars—and the shows—of the future. 


tion, of 27.4. CBS was in second 
place nationally—three points be- 


hind NBC—despite its No. 1 rank- 
ing in the competitive markets, 
with a 24.6 Nielsen rating. 

ABC was a distant third with a 
rating of 19.0. 


The four years since the merger 
have produced a shift in the na- 
tional Nielsen rankings to the ex- 
tent that CBS is now in the No. 1 
position, as it is in the competitive 
markets, with a national Nielsen 
average audience rating of 28.1 
,; when ABC-TV is competing with 
|fu:ly-sponsored programs. NBC 
_has declined from its 27.4 of four 
years ago to a Nielsen average. au- 
dience per minute of 18.6; and, 
ABC, nationally as well as in the 
competitive markets, has gained 
| No. 2 position with an average au- 
| dience per minute of 21.1. 


The most recent (Jan. I, 1957) 
| Nielsen pocketpiece, reflecting the 
nation, shows that in the 29 eve- 
ning half hours in which ABC-TV 
competes with fully-sponsored pro- 
grams, CBS-TV leads in 18 and 
ABC-TV leads in 11. Versus NBC- 
TV, the picture is reversed; ABC- 
TV leads NBC in 18 and NBC-TV 
leads ABC in 11. 


More importantly, on the basis 
of homes delivered, in the periods 
when ABC competes with fully- 
| sponsored programs, CBS-TV de- 
livers ten and a quarter million 
homes per minute, NBC, six and 
two-third million homes per min- 
ute, and ABC now delivers 7,400,- 
000 homes. 


With the competitive arena ex- 
panding in 1957-1958 to the full 
evening schedule, and to daytime 
as well, ABC-TV’s new programs 
for the comiug season indicate 
what the future holds. 


With the new “Frank Sinatra” 
program suld to Chesterfield, the 
new “Pat Boone”’ show sold to 
Chevrolet, the new “Mike Wallace” 
program sold to Philip Morris and 
with yet to be announced ABC pro- 
grams to be sold to still new ad- 
vertisers, ABC-TV’s advertisers 
are on the threshold of even more 
dramatic competitive gains. 

For the first time in its history, 
|'ABC-TV is delivering advertisers 
audiences at a unit cost, as re- 
flected by vost per thousand, com- 
petitive to that of the other net- 
works. 

Shortly, ABC will announce new 
daytime programs featuring live 
personalities whose attractiveness 
to advertisers will depend not only 
on the quality of the programs 
themselves but, also, on an entire- 
ly new rate concept in which the 
daytime rates up to 5 p.m. local 
time, pegged at one-third — not 
one-half—those of night, will re- 
flect the realities of television and 
not the history of radio. 

One of the most important de- 
velopments in the economics of the 
television industry will be launched 
with the announcement, this week, 
of ABC’s new “D for Daytime” 
rate. The new “D” rate on ABC- 
TV (Monday-Friday before 5 p.m.) 
has been set at 33.3% of the eve- 
ning rate—mathematically almost 
an exact reflection of the day-night 
ratio of homes using television. 
This new rate structure enables 
ABC-TV to offer advertisers cost 
savings and its affiliates a sound 
rate card which justify rate in- 
creases in the-growing list of mar- 
kets where ABC-TV’s competitive 
position in the evening is stronger 
than at least one of the other net- 
works. 

This is a quick, accurate picture 
of where ABC-TV now stands, 
poised for ACTION in 1957-1958. 

It will expand competitively on 
three fronts, led by three key offi- 
cers, whose alphabetical sequence 
—quite curiously—is A.B.C. 

A. Aubrey for more and better 
programs. 


B. Beckman for expanded live 
coverage through new affiliates. 


C. Chapin for more sales to 
more advertisers. 


They, with the key staff help of 
Gene Accas, Jay Rabinovitz, Don 
Coyle and Mike Foster, will lead 
the men, and women of ABC-TV to 
make it grow faster as it fashions 
| the future with spirit, vitality and 
| dedication to the public and adver- 
j tisers it serves, 
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THE ABC’S OF A 3-NETWORK 


ECONOMY 








AS GOLDENSON-TREYZ TIGHTEN REINS 





By ART WOODSTONE 


There’s a change in the ABC 
“climate.” The forecast reads: 
“weather clear, track fast” and 
keyed to the new enthusiasm is a 
whole new strategy. 

Until now it’s been a holding 
strategy, with the, network only 
occasionally opening the purse- 
strings for major program buys, 
and then with approximately as 
many flops as successes resulting. 
What ABC’s new command de- 
scribes for 1957-58 elsewhere in 
this edition indicates a complece 
departure from this now-and-again 
experimentation. 


This strategic change is not due | 


entirely to the change from the 


management of Robert Kintner to. 


that of Leonard Goldenson and 
Oliver Treyz. Treyz said recently 
that good programming would 
bring top station clearances. But, 
in fact, it’s only been a matter of a 
few weeks that ABC-TV has been 
able to ascertain, with any assur- 


ance, that next season it will have | 


the lineup of. affiliates necessary 


to justify glittering program ex-| 


penditures. 

In 1953, the “freeze” was just 
over, and ABC was in absolutely 
no position to vie with the firmly- 


entrenched NBC and CBS for the | 


limited number of stations around. 
Yet by next fall, ABC-TV antici- 
pates it will have 130 stations 
cleared to carry half-hour shows 


and 120 for the full-hour affairs. | 


‘coordinate the efforts of the indie 
producer with the network’s needs. 
Shortly, it is thought, that it might 
be just as wise and econoinic to 
put the additional network pro- 
gram people to work on ABC’s own 
‘productions. Still better reasons 
are seen why ABC will ultimately 
turn to its own production units 
for major and minor shows: Both 
network and advertiser get greater 
flexibility when it comes time to 
revise programs or program for- 
mats. It’s easier, for one, to nego- 
tiate changes with the network 
than with outside producers in 
|/many instances. Most important, 
to the network itself, it’s believed, 
is the second fact—that a program 
department of its own can create 
‘greater prestige for ABC-TV 
‘among the industry’s opinion- 
| makers, 
| Avoiding a detailed, season-by- 
| season progress report on ABC, its 
}administration and programs, it’s 
| sate to say that the year the mer- 
ger took place ABC was in a state 
of “chaos,” a term used by most 
observers on the scene. Network 
billings were minor, and with the 
exception of a few shows, so was 
| programming. There were 16 shows 
on ABC-TV at the time, Danny 
'Thomas and “Lone Ranger” being 
the only notable survivors. 
Slowly, with each succeeding 
season under t*en-bossman Kint- 





ner, whose rule was solitary and 
absolute, ABC mapped out slight 
program additions and improve- 
ments. Billings rose as slowly. In 
the second seas:n of merged com- 
panies, the network didn’t make 
any outstanding gambles or ad- 
vances. That was ’53-’54. It had 
quality shows, “U.S. Steel” and 
“Kraft Television Theatre,” neithcr 
of which lasted more than two sea- 
sons due to the tough clearance 
problem. (Kraft left after a season, 
as a matter of fact, and Pond’s 
stepped in “or awhile.) 

The next tv season saw the two 
biggest ABC-TV gambles to date: 
“Disneyland” and NCAA-TV foot- 
ball. Without the Disney hour, 
many feel, ‘ABC might still be a 
smalltimer with no immediate re- 
numerative prospects; the Wednes- 
day hour was the first big success 
it had. But as with any gambler, 
ABC risked, and lost, a great deal 
on NCAA, 

Now to the present: Instead of 
two, three or four topflight shows, 
ABC-TV enters next season’s list 
with at least a dozen, around which 
the full week can be developed. 
It remains for the public and the 
advertisers, with a nod to the FCC, 
to decide whether these shows are 
sufficient to convert the jargon 
from “third network” to “fully 
competitive, three-network econ- 
omy.” 








In so doing, it will have 92.3% of | 


all U. S. tv homes covered, it ex- 
plains. 


Major ‘V’ Acquisitions 
Actually, total national coverage 


isn't as important as some think, | 


if agency standards are fully un- 
derstood. That 92.3%, first of all, 
is only an advance of 5.8°o over 
ABC's national reach this season. 
What is said to be important are 
some of the markets contributing 
to the increased coverage: Boston, 
Jacksonville, Norfolk, Greensboro, 
Charlotte among them, and St. 
Louis and Miami, where ABC is 
shifting from UHF affiliates to V’s. 
ABC expects to have Louisville too. 
Agencies see these as the kind of 
primary cities clients need to ful- 
fill merchandising aims, and which 
bring ABC closer to full parity 
with competitors CBS and NBC. 
Also, New Orleans will probably 
come across with a V instead of a 
U, to help ABC’s expansion, but 
the network’s clearance problems 
are not over as a result of all this; 
they are simply minimized. 
won't have cities such as Roches- 
ter, Providence, Syracuse and 
Dayton on a regular basis. 

Since the network’s upward spi- 
ral has predictable blocks in its 
path, ABC-TV has not entirely cast 
aside its characteristic caution. 
Rather than actually building a 
large program department, for in- 
stance. ABC seems to be establ} 
ing a framework in which ; rg 
program department can later be 
built 


os) The Team a 


James Aubrey, veep in charge of 
programming and talent, doesn't 
have more than *5 men under him 
at present. Four in New York and 
three on the Coast might broadly 
be described as administrators, 
more interested in screening out- 
side program packages for the mo- 
ment than in creating any of ABC’s 
own shows. Additionally, there are 
three staff directors and one pro- 
ducer around. But two facts indi- 
cate that staff expansion and ABC- 
produced shows are not too far off. 

ABC is investing about $11,.000.- 
000 to develop studio and trans- 
mission facilities, pointing to the 
type of expansive layout in which 
the handful of present program- 
mers in ABC employ would be use- 
less alone. So long as the network 
can get results by hiring outside 
production talent to handle live 
shows for Julius LaRosa, Pat 
Boone, Guy Mitchell, perhaps Art 
Carney and others, it'll do so, 
since it means no unnecessary ex- 
penditures. But there’s an “I mean 
business” air about 
which conveys to his underlings 
the impression that it’s only a mat- 
ter of time before exclusively out- 
side production men are no longer 
practical or desirable. As it is now, 
any immediate program staff addi- 
tlons seem to be contemplated to 


ABC: The Network With The 


e ' | eBege 
Built-In Power Facilities 
By FRANK MARX 
(ABC Vice President in Charge of Engineering & General Services) 


The sun never sets without ac- 
tion being taken by the American 
sroadecasting Co. to expand its 
facilities. Keeping pace with new 
creative programming -ideas, our 
engineering department is 
porating the most advanced tech- 
nological developments in its far- 
flung studios. 


In New York, Chicago, Detroit, | 


San Francisco and Hollywood, 
drawing boards are active in plan- 
ning for the future, technicians 
and construction 
building for tomorrow. 

Nearing completion in Chicago 
is an entirely new plant which will 
provide WBKB and ABC the finest 
facilities for local or network origi- 
nations. The entire new plant, 
built at a cost of $1,500,000, has 





ABC | 


Goldenson, | 


| been designed for color television, 


color in a minimum amount of 
time. The most up-to-date switch- 
ing, control and distribution equip- 
ment is being used. 

Also in Chicago, new Videotape 
Recorders are bein installed. This 
equipment will be used 
Daylight Saving Time to repeat 
elevision programs to other time 

ones one hour after their live 
origination. Last summer, ABC pi- 
oneered a Similar plan Using high 
quality film recorders and now 
will pioneer large scale use of 
Videotape for recording and one- 
hour playback. 

The Videotape installation fol- 
lows by more than a decade the 
first network use of sound tape 
recorders by the American Broad- 
casting Co. for delayed broadcasts 
during Daylight Saving Time. 

Recently completed in New York 
were two additional office floors on 
the ABC executive office building 
to provide additional floor space. 
In addition a study has been made 
for the long term development of 
ABC properties on 66th and 67th 
Streets. During 1956, ABC placed 
in operation a 25 by 50 foot mov- 
able wall dividing its two large 
‘television studios. The first wall 
of its kind ever to be installed, it 
makes possible the use of the stu- 
dios separately or as one unit, the 
largest in Manhattan. 

Prior to the opening of the 
opera season, ABC replaced the 
Metropolitan Opera installation 
with new amplifiers and micro- 
phones using transistors for the 
first time to obtain higher quality 
in a smaller area, 

Long range plans for the full de- 
velopment of the ABC Television 
Center in Hollywood have been 
completed. This plan contemplates 
construction of completely new fa- 
cilities with eight large studios to- 


incor- | 


companies are | 


making it possible to convert to/|! 


during | 


{gether with. related facilities for 
|studio and technical service and 
|office buildings. In the meantime, 
the present Television Center is 
being augmented through the con- 
struction of additional studio 
space. , 

In Detroit, ABC is similarly plan- 
ning expanded facilities. Already, 
ithe most modern plant exists in 
San Francisco, built at a cost of 
inearly $2,000,000 and giving the 
(network the finest facilities avail- 
j}able. ABC is developing its cen- 
trally located television transmit- 
ter site at Mt. Sutro into the “Em- 
pire State Building” site of San 
Francisco so that this difficult area 
will enjoy the maximum in good 
technical reception. 


| _ Other Areas | 





In other related areas, the Amer- 
ican Broadcasting Co. has devel- 
|}oped equipment designed for spe- 
|cial uses. For example, the 
work is extending its use of vidi- 





con film cameras and is now in the | 


final stages of replacing all icono- 
scope film cameras with vidicons. 


The vidicon, which gives live qual- | 


ity for transmission of film pro- 
grams, was first used by ABC sev- 
eral years ago for “Disneyland.” 

With mobile units designed for 
|coverage of events wherever they 
may take place, ABC can move at 
liberty. There’s a large one weigh- 
(ing more than 12 tons with built-in 
facilities for production and con- 
trol of five cameras. Completely 
air-conditioned, this unit carries 
test and maintenance equipment. 

Or on the smaller side, ABC has 
designed a one-camera unit in a 
station wagon. Built originally for 
the political conventions last sum- 
mer, this self-contained unit is 
now in regular use. Pictures can 
be transmitted while the unit is 
moving via its microwave equip- 
ment and built-in power facilities. 

Working with research engi- 
|neers, ABC has worked actively 
|toward development of transistor- 
|ized power supply equipment for 
|cameras, monitors and_ related 
| items. Soon these experiments will 
| contribute greatly to more efficient 
| operation with a minimum of fail- 
|ures which have heretofore result- 
,ed from extensive use of vacuum 
| tubes in power supplies. 


While equipment and facilities 
can produce the best possible pro- 
grams, these efforts are all in vain 
| Without stations to transmit them 
| for local viewers. Thus, ABC engi- 
jmeers have epared' elaborate 
| Plans to make possible multiple 
}and equal television outlets in the 
{top 200 markets of the country. 


net- | 


and hamlet in the country. 


vately. 


As you know, our statutory responsibility is the 
In serving the public interest it is our first responsibility to see that 
television reception as well as radio is available to every village 


FCC Chairman Salutes ABC 


Washington. 
ublic interest. 


It is also our responsibility to see that this is accomplished wher- 
ever possible with a maximum of truly.competitive outlets. 
Commission has, therefore, always advocated and done all possible 
to promote a minimum of three television networks, and I have so 
stated whenever the question has arisen either publicly or. pri- 


The 


With this in mind, it is a source of great satisfaction to the Com- 
mission and to me personally, as I am sure it must be to you, to 
see the great progress that the American Broadcasting Co, has 
made since its merger with United Paramount Theatres. 

Please extend to your Board of Directors-and all associates my 
congratulations and best wishes for continued ‘growth. 


George C. McConnaughey 
Chairman, FCC. 











The job of directing a network 
news operation is, in itself, fairly 
complicated . But it’s the airiest 
child’s play compared with the job 
of writing about directing a net- 
work news operation. I can’t help 
remembering that legendary centi- 
pede, who ambled along quite 
spryly until someone asked him 
how he managed to walk with all 
those legs. He started thinking 
about it himself, and hasn’t taken 
a step since. 


In a field where the next Wash- 
ington call may knock out the past 
five weeks’ effort, any attempt to 
define ends, means and _ pniloso- 
phies must be, at best, a horseback 
effort. Yet there is a frame on 
which ABC’s news operation is 
hung, and I think by now its out- 
lines are fairly well defined. It in- 
_Volves a coverage technique quite 
|distinct from the patterns em- 
|ployed by our competition. The 
| ABC plan, like all plans evolved 
|this side of the grave, has draw- 
ibacks. But after working with it 
'and refining it over a period of 
|} years, we believe it 
system yet devised to give Amer- 
icans a clear, balanced—and mean- 
ingful-picture of the day events. 
We call it the spectrum system. 


Actually, there are a number of 
ways in which commentary can be 
handled within a free society, and 
all show up to some extent in radio 
and tv today. The simplest, most 
straightforward system is the Os- 
trich Method, or If-I-can’t-see-it- 
it-can’t-see-me. To ostrich, you 
simply hand your station-break an- 
nouncer the wire service’s hourly 
five-minute summary, and tell him 
to read it out loud. We commenta- 
tors deplore the method, not only 
because it tends to put us out of 





work, but because it makes for an | 





engagingly half-informed populace 


|demagog to ride his white horse 
ver the hill. Facts are essential, 
| but so, in these complex times, is 
competent interpretation of them. 

Ostrichism is employed to an un- 
fortunate extent by many Iocal sta- 
'tions. but the networks, recogniz- 
| ing it for the blind thing it is, are 
| all solidly committed to news com- 
| mentary. ~ 

Commentary may be and is han- 
|dled in the impersonal, well-here- 
| I-am-Godlike-on-my-mountain vein, 
| where the newsman is a disembod- 
| ied voice tossing verities down the 
|ages for 15 minutes at a crack. 
|Commentators working under this 
isystem make 
;cancel their own prejudices, lean- 
|ings, and emotions out of their 
| talks, and to discuss events as dis- 
| passionately as human failings al- 
|low. I don’t mean to belittle the 
|method, for it works rather well, 
and is certainly a legitimate ap- 
proach. But in effect, each news- 
man is called upon to present all 
points of view, and that’s not quite 
reasonable. 


| All Viewpoints 








Spectrum takes a different tack. 
At ABC, we encourage outspoken, 
highly personalized discussion and 


just what we get. 





beliefs. 
every man must have the highest 


The Spectrum System 
Of TV News Coverage 


By JOHN DALY 
(ABC V.P. in Charge of News, Special Events, Sports, 
and Public Affairs) 


qualifications and long experience 
to back up his right to an opinion, 

Once a man joins the ABC staff, 
of course, he has absolute freedom 
of comment, within the framework 
of overall policy, good taste and 
the utilization of standard, rea- 
soned deductive processes. 

Here’s an example of how spec- 
trum works out. These are ex- 
cerpts from three commentaries 
broadcast over ABC Sunday and 
Monday, Dec. 30 and 31. All three 
are discussing the first trial bal- 
loon of the “Eisenhower Doctrine,” 
sent up at Augusta, Ga. Look what 
happens: 


| Paul Harvey: | 
“The President is preparing to 











i 
} 


ask Congress for permission to use 


|American troops in the Middle 


| 


| communism 





is the best | more! 


East. American troops to stop 
in the Middle East. 
He’s got the name of our enemy 
right, but the wrong address, 
American troops to fight in the 
Middle East? As a threat to Rus- 
sia? Nothing could delight Russia 
There are too inany acres 
in this planet for our little 7% of 
the earth’s population to police. 


| You can’t fight a dozen preliminar- 


lies and still stay fresh 


| 
| 


| 
! 


for the 
main event.” 

Erwin D. Canham: 

“The main thing is a warning to 
the Soviet Union. And Congres- 
sional leaders cannot possibly take 
the position that the United States 
should not issue such a warning. 
To do that would be to invite the 


| Soviet Union into the rich Middle 


East. It would appear necessary 
and possible for the Administra- 
tion to set forth a plan which will 
be a warning, but not a blank 
check for the Administration in 
power. Our diplomacy has again 


| become dynamic.” 


which becomes a setup for the first | 


an honest effort to | 





aes 

“These proposals will certainly 
give the President authority, at his 
discretion, to send the land, sea 
and air forces of the United States 
into action in the Middle East. But 
it is equally certain that these 
forces will go into action only if 
the Soviet Union launches an 
armed attack somewhere in the 
area and only if the government 
of the country under attack asks 
for United States aid. The major 
| Soviet threat in the Middle East is 
;not military but economic and 


Quincy Howe: 





political. The administration for- 
jtunately has practical plans te 
meet this political threat. The 


| President will therefore ask for 
an enlarged program of economie¢ 
aid which he will have a free hand 
|to distribute when and where he 
things it will do the most good.” 


__Two-Fold Effect | 


The point to remember is that 
all these widely divergent com- 
ments were_broadcast over ABC 
within 24 fours of one another, 
The effect, as with all spectrum- 
| type analysis, was two-fold. First, 
of course a listener with biases in 
any direction could find a commen- 
| tator with similar leanings on ABC, 








criticism of the world’s events by | But far more important, the inde- 
our commentators—and, with com- | Pendent thinker »could hear all 
mentators like Quincy Howe, Ed- | Points of view, and come to his 
ward P. Morgan, John W. Vander- | °WM conclusion. 
cook, Erwin D. Canham, George E.|iS the most important service a 
Sokolsky, and Paul Harvey, that’s | broadcasting network can supply. 
But our staff is | : 
carefully selected so that all view- | Tadio. 
points, from the very conservative "Oot so -well defined, because it is 
to the very liberal, are represented |impossible to program as much 
by men sincerely devoted to their | 


This, we believe, 


I drew these examples from 
Spectrum in television is 


news on video as on radio. Com- 


And, critically important, | ment on my own 15-minutes, five- 
(Continued on page 62) 
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Chicago 

As of August, 1955, I was ready 
for the crepe myself. After years 
of SRO, we were down to one 
quarter-hour commercial out of a 
possible 20. I didn’t like the odds. 
Neither did ABC. 

Having maintained a most cor- 
dial contractual relationship with 
the network for years, Ralph Berg- 
sten, my manager, and the ABC 


brass immediately set up a new 
commercial _ policy — five-minute 
participations. First, Y & R and 
then other agencies approved it as 
a good buy. Awaaaaay we went, as 
the even-fatter fellow says. SRO 
again. , 


So, the funeral is postponed in- 
definitely. My middle name is 
Thomas, but I should never have 
doubted. 


You don’t have to be Dunninger 
to see that early morning radio 
Was never even sick. The mail 
holds up. The ratings hold up. 
The car radios multiply. House- 
wives may be too busy to stop and 
look but not to listen. And the 
price is right. 


Besides, in our case, a habit of 
23 hours is hard to break. Mothers 
who were weaned on the show, 
grew up with it, married, and now 
their babies get suckled on the 
same show . Salesmen in their cars 
tune it in before their first call. 
Evidently, it is an antidote for 
early morning doldrums to hear a 
bunch of folks enjoying them- 
selves at this unearthly hour. And, 
it leaves a lot to the imagination. 
In the early a.m., your mind can 
conjure up an image as a singer 
belts those lyrics at you, that no 
picture tube can duplicate. 


| Formula | 


The recipe is pop music, old- 
time favorites, prayer-time, a 
march,.a sentimental reading, a 








The Funeral’s Postponed Indefinitely 


By DON McNEILL 


sincere, honest approach to com- 
mercials, and the 
quality of ad libbing with charac- 
ters from everywhere. There is a 
warmth and friendlinéss generated 
by a group of friends meeting at 
this hour that defies explanation. | 
I’m glad. It has kept me eating 
reasonably high on the hog for 
some time. 


My producer, Cliff Petersen, has 
been with me for 21 years; Sam 
Cowling for 20 years; Fran Allison 
for 19 years and Eddie Ballantine. 
my orchestra leader, for 24 years. 
We're in a rut, but it ain’t a bad 
one. Our two singers, Betty John- 
son and Dick Noel, do great rec- 
ord-wise because the hours of the 
show leave them plenty of free 
time for exploitation appearances. 
In Eddy McKean, I have got one 
of the most imaginative commer- 
cial lead-in writers in the business. 

As for my part in the show, one 
day I interviewed a fortyish girl 
named Maud, one of a bus load of 
35 from a hamlet 60 miles away. 
As is the case with some group al- 
most every day, they arose at 3 
a.m., laughed and scratched their 
way to the Sherman by 7 a.m., ate, 
and were ready. Maud’s audience 
card (filled out before show time) 
maintained that she didn’t enjoy 
radio serials. Asked why, s~<,said 
they were too sad and never got 
anywhere. She allowed as how she 
didn’t like audience participation 
shows either. I pointed out to her 
that she was on one. She said we 
were okay unless we got silly. This 
was a natural running gag and, 
after every joke, I poked the mike 
in her face and asked if it was too 
silly for her. Finally, towards the 
close of the show, she said “Can I 
ask you just one thing?” I said, 
“Sure.” “What,” she said, “would 
you have done for material if I 
hadn’t shown up this morning?” 

There is no answer, but thank 
the Good Lord, there is always an- 
other morning. 





It Happened in 56— 
128% Profit Advance 
For WABC-TV Over ’55 


By ROBERT L. STONE 
(General Mgr. WABC-TV, N. Y.) 


We like to think of 1956 as the 
year the ABC flagship was launch- 
ed from drydock with an atomic 
charge. 

Our entire operation in program- 
ming and sales was overhauled, 


and we cleared the deck, so to 
speak, of a few bottlenecks in our 
thinking with the result that ABC- 
TV earned a net profit of 128% 
over 1955. Furthermore, national 
spot business for the year showed 
an increase of 91% over the 1955 
level and revenue from local busi- 
ness was up 16%. 

For the first time since the AB- 
PT merger’ four years ago, WABC- 
TV was in a front-running, highly 
competitive position. The pro- 
gress, until now, has. been on the 
tortuous side due, in some measure, 
to the experimental nature of a 
new medium as well as some pretty 
faulty planning in the past on the 
management level. 


In programming, for example, 
we moved away from an over- 
abundance of cooking and women’s | 
shows which liberally sprinkled | 
the program schedule of the sta- 
tion in 1953, then called WJZ-TV. 
At the beginning of the fiscal year 
in ’°56, we decided to toss out the 
mail order or “pitch” type pro- 
grams, in spite of the substantial 
loss of revenue, and schedule pro- 
grams more suited to the public’s 
needs, 


| New Advertisers 


With this roadblock to the sta- 
tion’s prestige removed, we began 
to attract new advertisers to our 
newly embarked upon program of 
exhibiting top Hollywood features 
for “The Afternoon Show,” 1:30-3 
p.m. such films as “Arch of 
Triumph,” “The Southerner,” 
“Ramrod,” “Miracle of the Bells,” 
“One Touch of Venus” and many 
other Academy Award contenders 
were also programmed on “The 
Night Show,” 11:10 p.m. to closing, 
because of the demand for late 
film features. In all, the station 
increased its air time by 12%. We 

















’™ 
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grams as compared with 92 hours 
four years ago. 

Our ratifgs locally have kept 
pace with our profits. WABC-TV 
has moved in to dominate 10 one- 
half hour time periods with the 
“Mickey Mouse Club” programs 
from 5 to 6 p.m. daily. Also, the 
November Nielsen report shows a 
38% increase in our 6-7 p.m. pe- 
riod, and a 39% increase in the 
10:30-11 p.m. period as compared 
with the same period in 1955. 


Five new properties, “Jungle 
Jim,” “Superman,” “Sky King,” 
“Wild Bill Hickok” and “Annie 


Oakley” have moved to WABC-TV 
in the 6-6:30 p.m. time segment fol- 
lowing the very highly rated and 
popular “Mickey Mouse Club.” In 
the 6:30-7 p.m. time period the 
station purchased “Corliss Archer,” 
“Dangerous Assignment,” “Pass- 
port To Danger,” “Files of Jeffrey 
Jones,” and “Byline—Steve Wil- 
son,” which were programmed to 
attract a combined adult and chil- 
dren’s audience. 


| “a Revamp Sales Dept. _| 








Apart from sustaining heavy ad- 
vertising and promotion activities 
as an important part of our opera- 
tion and accepting the valuable 
contribution of Blair TV as our 
national reps, the most important 
factor in the station’s success was 
the complete realignment and ex- 
pansion of our sales department. 

Under Sales Manager Joseph 
Stamler, we doubled our sales staff 
and increased our service to clients 
in the New York and New Jersey 
areas. We also established a new 
rate card and discount plan, called 
the “7-14” Plan, which provided 
sales stability and a more consist- 
ent sales policy. The “7-14” Pian 
is strictly adhered to as an import- 
ant factor in the station’s iniegrity. 
As a consequence, there is not a 
“blue chip” advertiser who is not 
currently represented on the sta- 
tion. Over 180 advertisers have 
billed in excess of $2,$00,000 on the 
“7.14” Plan since Feb. 1, 1956. 

Last year, WABC-TV did not cut 
rates or institute a special summer 
discount plan, a customary prac- 
tice in tv during the summer dol- 
drums. Indeed, for the first time, 
the station operated on a very 
profitable basis during the sum- 
mer months where, before, ABC- 
TV had been operating in the red. 

During 1956, the public service 
programming of WABC-TV reached 
an alltime peak in the station’s 
history. In addition to such pro- 





now schedule 118 hours of pro- 


grams as “The Mayor’s Confer- 


unpredictable | jazti 


ence,” “The Christophers,” “This is 


the Answer” and “The Way,” 
WABC-TV made 4,210 spot an- 
nouncements for an overall cost of 
$1,263,000 in time and facilities. 
The station’s community service 
program included educational, reli- 
gious, civic and charitable organ- 
ons. 

The year 1957 will see the ABC 
flagship continue to move full 
speed ahead with sound program- 
ming and even greater service both 
to the community and to advertis- 
ers, 


‘Double Exposure’ For 
Oberon’s ‘Foreign Lesion’ 
As ABC-TV Sales Pattern 


Efforts are being made by ABC- 
TV to sell “Assignment Foreign 
Legion,” the Merle Oberon-starrer, 
as a Tuesday-Thursday “double ex- 
posure.” This technique for selling 
other telefilm stanzas was develop- 
ed locally. 

The stanza, 26 of which were 
made by CBS Film Sales and op- 
tioned off to ABC-TV, will take 
over the 10:30 slot on the two 
nights if a sale or sales are con- 
summated. It’s for a 26-week deal 
to run until next fall, with ABC 
ready to replace the Thursday 
sustainer “Airtimé ’57” on Thurs- 
days at the hour. Tuesday is in 
many cases held for local pro- 
gramming along the network, with 
the rest taking a network co-op 
show. 

The network selling point is 
“Double-exposure” will lower the 
talent costs on the stanza for one 
or more sponsors. It will also 
provide cross-plugging on both 
nights, 


ABC Names Shelton 
As Hinckley D. C. Aide 


Edgar G. Shelton Jr. becomes 
the assistant to Robert Hinckley, 
veep in charge of ABC’s Washing- 
ton office, Robert Hinckley. Shel- 
ton switches from the post of di- 
rector of the U.S. National Secu- 
rity Training Commission. 

Shelton, who, incidentally, is 
married to the daughter of Broad- 
way producer A. L. Jones (“Rain 
or Shine,” “Greenwich Village Fol- 
lies”), was until 1951 attorney and 
investigator and editorial assistant 
to the Chairman of the Prepared- 
ness Subcommittee of the Senate 
Committee on Armed Forces. 








“The New Medium — Network 
Radio” turns out to be more than 
just a play on words or a fancy 
label for rediscovering an old me- 
dium, because network radio—in 
its dimensions, in its basis of sale, 


in its tv-home audience delivery, 
in what it means to today’s tv ad- 
vertiser—is actually a new medium 
the medium which ideally com- 
plements tv. 


Today’s Nielsen-minded tv ad- 
vertiser sees in network radio not 
the “old” medium of “filling in 
where tv isn’t” (a fast shrinking 
21% of U.S. homes) but a “new” 
medium that adds important audi- 
ence in terms of tv homes not 
otherwise reached by the basic 
tv properties and adds important 
frequency and multiple home visits 
in terms of tv homes reachéd only 
once or twice a month by the basic 
tv properties. Nielsen examples 
of typical network tv advertiser 
schedules show that for the ap- 
proximately, 10% additional cost 
represented by adding an appro- 
priate network radio schedule, the 
monthly net unduplicated homes 
reached by the combined radio-tv 
package is increased by 30%, 
monthly frequency (number of 
times each home is reached) is in- 
creased by 100%, monthly home 
visits (total advertising “impres- 
sions’) is increased by 150%-200%. 

This is why in television’s 1957- 
58 seascn, network radio will be 
considered by the tv advertiser at 
the time he is deciding on his basic 
franchise. This is because, from 
the astute media man’s point of 
view, network radic ideally com- 
plements the basi¢ network televi- 
sion buy. 

These are tangible reasons for 
adding radio—whether in terms of 
radio programming unrelated to 
the tv property or in terms of re- 
lated (same or simulcast) program- 
ing. The intangibles of adding 
radio can be equally important in 
terms of the added value of na- 
tional merchandising and dealer- 
distributor support, not to mention 
the valuable on-the-air promotion 
provided for the basic tv property. 
Add to this the further intangible 
—but very real—value of further 





travelling and penetrating the 





Hollywood. 

After three years in television, 
I’m glad I am still around to be 
part of it. The wear and tear is 
terrific, but so is the stimulation 
and satisfaction. 

The tempo for all of us at the 
studio has speeded up tremen- 
dously since we first tackled tv. 
We are moving faster—and, I hope, 
thinking quicker—and the excite- 
ment we get from television pro- 
duction is catching. It has spread 
into every department on our lot. 
As a result we have more theatrical 
productions in work than ever be- 
fore, and other studio enterprises 
are keeping pace. 

From the onset, tv was a fas- 
cinating challenge to us. It re- 
mains so. And all along the way, 
television has opened new avenues 
which we are eagerly exploring. 

One is the vast thoroughfare of 
international tv. We plan to send 
“Disneyland” and “Mickey Mouse 
Club” around the world, putting 
the program into many languages. 
We always have had a wide global 
audience for our screen produc- 
tions, and we hope to attract the 
same for our tv shows. Thus far 
we have begun beaming some of 
our programs into England, conti- 
nental Europe, Mexico, Latin 
America and Australia, and are 
negotiating for other areas. 

The broad subject matter that 
television permits has led us into 
exciting avenues, where we Can ex- 
periment and do new things. We 
have found we can produce highly 
popular shows for our tv series 
that would be considered offbeat 
as motion pictures. Our science 
programs, like “Our Friend the 
Atom” and “Man in Space,” are 
good examples. So is “Davy 





Crockett.” The episodic nature of 





The Wear and Tear Is Terrific 
But It's a Fascinating Challenge 


By WALT DISNEY 


Davy’s life made it ideal for three 
hour-length television stories but 
clumsy for the screen. Therefore 
we did not consider it originally 
as a theatrical feature. 

Television also lets us get away 
from other movie norms. We don’t 
have to worry about the so-called 
name value or boxoffice draw of 
our live-action players. We create 
a piece of entertainment and by 
means of the electronic tube get it 
quickly and directly to the public. 
Wé@ get a critical reaction almost as 
fast, since our audiences are the 
critics to whom we pay closest at- 
tention. 


Polls are all right for estimating | 


the number of our viewers, but we 
are interested in what the polls 
overlook. That is, how much en- 
joyment those viewers are getting 
from our shows. Fortunately the 
people let us know. Promptly, too. 

As much as anything, this re- 
sponse helps shape our future pro- 
gramming. Based upon the pub- 
lic’s expressed approval of previ- 
ous shows for the Tomorrowland 
realm of “Disneyland,” for ex- 
ample, we are going ahead with 
new scientific features on the 
earth, the weather and the red 
planet Mars. 

We have about 40 “Disneyland” 
stories on the boards, from which 
26 will emerge for our 1957-58 sea- 
son. Soon we will begin filming 
the new streamlined half-hour 
“Mickey Mouse Club” series. And 
shooting on “Zorro,” a new weekly 
half-hour nighttime show for ABC- 
TV, should start in June. 

All this, coupled with our heavy 
theatrical production schedule, has 
the studio running at full tilt. As 
I said, I’m glad to be a part of it 
and I hope I'll be on hand to see 
television develop into a_ great, 
powerful world-wide medium. 


RADIO-TELEVISION 83 
Radio: A ‘New Medium’ 


For Television Sponsors 


By DON DURGIN 
(V.P. in Charge of the ABC Radio Network) 





basic tv commercial through the 
“imagery-transfer” of radio’s uni- 
que sound selling impact. 


The growing tendency on the 
part of advertisers to employ radio 
and tv as two facets of the same 
broadcast medium is one of the 
most important new and future de- 
velopments in broadcast advertis- 
ing. This is the theme of the ABC 
Radio part of today’s ABC Radio 
& TV network ‘Sellomatic” pres- 
entation. 


The ABC Radio Network offers 
today’s tv advertiser the top audi- 
ence franchise as measured by Niel- 
sen in the most valuable segment 
of the day-morning: radio. ABC 
Morning Radio delivers approxi- 
mately 1,125,000 homes per minute 
(not including auto-plus) at a cost 
of $1,500-$1,000 per commercial 
minute (depending on frequency). 
This is large audience delivered at 
small cost. To the tv advertiser, 
this audience franchise looks even 
larger when he realizes this is as 
much total in-home audience as 
delivered by the highest rated 
morning tv participation programs 
which cost five times as much per 
commercial minute. These ABC 
Morning Radio programs deliver 
more tv homes too—quite apart 
from the radio-only homes and the 
tv homes reached exclusively via 
auto-plus. 


Morning Radio is only one area 
of Network Radio important for 
today’s tv advertiser. There is 
Round-the-Clock News Saturation 
available on a basis that assures— 
in combination with tv or exclusive 
of it—maximum penetration of 
U.S. tv homes on a continuing basis 
at remarkable cost efficiency. ABC 
Radio broadcasts 107 five-minute 
newscasts per week, Monday-thru- 
Sunday, to provide top network 
hews coverage from morning till 
night. On the weekend—Saturday 
and Sunday—and in the evening 
there are ways to use network ra- 
dio employing the ABC Segmenta- 
tion and ABC Dispersion plans 
which highlight the new uses to 
which the television advertiser can 
put the new medium of network 
radio. 

These are some of the reasons 
why in 1957 the decision for net- 
work radio is being moved from 
the timebuyer’s desk to the Plans 
Board table! These are also some 
of the reasons why ABC Radio 
celebrates the fourth anniversary 
of the establishment of American 
Broadcasting-Paramount Theatres 
in anticipation of an excellent year. 


WHY TELEVISION 
SHOULD HAVE ACCESS 


By STERLING C. (RED) 
QUINLAN 
(ABC Vice President in Charge of 
Station WBKB, Chicago) 
Chicago. 


Dire situations require dire 
remedies. Am thinking of writing 














the following letter to Leonard 
H. Goldenson: 

Please consider this my re- 
quest for a year’s leave of ab- 
sence. Reason: I want to run for 
Mayor of Chicago. Purpose: 
Better government. My plat- 
form: Televising of all city 
council affairs. This is a suree- 
fire platform. If I win, I will 
want my job back because with 
to keeping over my shoulder, I, 
as Mayor, will have to have my 
television job to support me in 


the manner to which you have 
accustomed me.” 


Don’t laugh. This is not such a 
silly idea. In fact, in this limbo of 
of television restriction, it may be 
the only way television can break 
through the most ridiculous cen- 
sorship barrier in modern annals, 


And what is this barrier? Simply 
one of political self-protection. 
Canon 35 is not involved. Three 
successive mayors in Chicago have 
ignored or openly opposed tv ac- 
cess to council meetings. In a nar- 
row sense this political viewpoint 
is understandable. The majority 
(in Chicago this perennially is the 
Democratic party) does not want 
to give the minority a sounding 
board to attack the party in power. 





(Continued on page 74) 
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An ABC-Warner Bros. agreement has made every inch of the production facilities 


of the Warner Bros. lot available to producers of film programs for ABC-TV. This 
is the most up-to-date lot in all of Hollywood. 


Poss 
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KONO-TV makes San Antonio the nation’s newest three-network market and the 71st market to be 
added to the ABC Television Network in which it has a full-time exclusive affiliate. ABC-TV is 
hopeful of getting equivalent facilities reasonably soon in such important areas as St. Louis, Boston, 
Norfolk, Miami and Omaha, among others. 





Just four years ago, the American Broadcast- 
ing Company and United Paramount Theatres 
merged into American Broadcasting-Para- 





mount Theatres? Inc. The strides that have Pat Boone, young singing sensation with a wide audience 
been made since that time have been big appeal, will appear in a half-hour live program, starting 
ones and they promise to be even bigger in in the Fall of 1957. 

the future. 





Many factors contribute to this bright future. 
The acquisition of station clearances in key 
markets, additional production facilities, the 
signing of more big name talent and the for- 
midable position of many current shows all 
point to a year of “Action” for ABC. 











Following up his very successful Disneyland and Mickey 
Mouse Club, Walt Disney is sure to have another ABC 
winner in his upcoming half-hour series — Zorro. 


A relaxed, informal Frank 
Sinatra, equally at home 
singing or acting in a half- 
hour of sheer entertainment, 


Starts his program in the 
Fall of 1957. 











Starting April 28, Mike Wallace brings to net- 


work viewers his straightforward provocative 
interview program. 
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In five of the richest markets in the country, ABC ownership and operation 
means complete acceptarice by both advertiser and community. 
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WABC-TV in New York shows in- we 
creases of almost 40% in local 6:00 to ee a 
7:00 PM and 10:30 to 11:00 PM rat- B 
ings, according to Nielsen (Nov. '56). 
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KGO-TV in San Fran- 
cisco shows a substantial 
audience gain over its po- 
sition in the Bay Area 


three years ago, according 
to ARB. 
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WBKB in Chicago Is oe pete « ci Tha Sweetie ge sates “gee eee ao. 
‘now the number-two sta- oe ee Oe er ine ee re gl —" 
tion In the area, according i 5; 7 : 
to ARB (Jan. 57) and Niel- 
sen (Dec, '56). 


KABC-TV in Los Angeles is first 
from 3:00 to 6:00 PM and second from 
6:00 to 9:00 PM in the seven-station 


competitive market, according to ARB 
(Jan. '57) and Nielsen (Dec. °56), 
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WXYZ-TV in Detroit has more local and national spot advertisers than any other 
motor-city television station, according to BAR (Dec. '56). 
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One is for television 
One is for radio. 


They go together. Most homes have both — and use 
both. They sell together, too. These days you don’t use 


television to reach one audience and radio to reach - 


another. Most of the time, they're selling to exactly the 
same prospects... but at different times, in different 
ways. Today, radio and television are a team. 

Add television to radio, and you’re putting the two 


together in a way that makes both of them more effec- 
tive, 





Today’s Nielsen-minded TV advertiser has come 
more and more to consider, in conjunction with his 
basic TV buy, the Ideally complementary medium of 
network radio. He sees In network radio not the “old” 
medium of “filling in where TV isn’t” (a fast-shrinking 
21% of U.S. homes), but a “new” medium that adds 
important audience in terms of TV homes not otherwise 
reached by the basic TV properties and adds important 
frequency and multiple home visits to those homes 
reached by TV. 

This is how to get the most out of the separate, 
but equal, forces of radio and television. 


=. 


radio natwert.s 
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FOUR TUNING IN LOCALLY 


Radio today is closely identified with the local 
scene and local needs. ABC ownership 

and operation in four key markets carefully 
reflects this pattern of success in radio. 


WABC in New York has a roster of stars 
that has a strong local appeal, including 
Martin Block, George Skinner, Bob Eberly 
and Charles F. McCarthy. 


In Detroit, WXYZ personalities get out and 

- meet the people. Through mobile studios, 
one-third of the total air schedule is broadcast 
direct from the centers of activity in 
the motor city. 















KABC in Los Angeles identifies itself as 

the News-Beat Station, with an award-winning 
staff of editors and news writers who 

are out in the field gathering news and 
interviewing news makers. 


In San Francisco, KGO is now first in 
Bay Area radio in the important afternoon 
hours with its strong local programing. 
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Do we shoot this one twenty-one times 
or do we need twenty more howitzers ? 
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We aren’t experts on the 21-gun salute. We only know that 
ABC deserves one. 


Being happily merged for four years is a good trick — espe- 
cially in show business. And we're delighted to get our 
congratulations in with all the others. 


So, if you’ll kindly cover your ears, Mr. Goldenson. 


Boom! Boom! Boom! Boom! Boom! Boom! Boom! 
Boom! Boom! Boom! Boom! Boom! Boom! Boom! 
Boom! Boom! Boom! Boom! Boom! Boom! Boom! 


Very fitting word for ABC, isn’t it? 
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LAWREN 
WELA 


Master Showman * Master Salesman 














The TV ratings (a whopping-big 37.4* at last report) 
certainly attest to the showmanship of Lawrence Welk and 
his versatile Champagne Music Makers. And salesmanship! 
Literally thousands of people come into Dodge and Plymouth 
showrooms simply because “‘Lawrence Welk said so.”” We 
salute him and his talented group—now in their second 


: year on T'V under our sponsorship. 


Featured on two great full-hour TV shows each week 


‘Dancing Party” and “Top Tunes and New Talent” 


x *k * 


Sponsored by the 


DODGE and PLYMOUTH DEALERS of AMERICA 








* Nielsen, Ist January 1957 Report 
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HAPPY 
ANNIVERSARY 


ABC-UPT 


We are proud and happy to 


be members of your wonderful 
TV family! 
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LAWRENCE WELK 


and all the 


CHAMPAGNE 
MUSIC MAKERS 


“DODGE DANCING PARTY”’ 
SATURDAY —9 to 10 A.M.., E.S.T. 
for DODGE DEALERS OF AMERICA 


“TOP TUNES and NEW TALENT” 
MONDAY — 9:30 to. 10:30, E.S.T. 
for PLYMOUTH & DODGE DEALERS 


Personal Management 
GABBE, LUTZ and HELLER 
New York Hollywood 
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Starring in ! 


“TREASURE HUNT” 


On the ABC Television Network 
Fridays at 9 P.M., EST 


for 


MOGEN DAVID WINE 


Management: WILLIAM MORRIS AGENCY 
Public Relations: GEORGE SCHRIER ASSOCIATES 































































.. . Ollie has heen Ailing my nose for 10 years 
tion (with an adsist prom Bur and Gran, 
course )—and all of the Kuklapolitan Players are 

happy its heing done on ABC-TV. a 
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FIRST IN PHILADELPHIA 


The phenomenal rating growth of of the year, WFIL-TV rated FIRST in 
WFIL-TV proves the power of the bright more quarter hours, 2-11 p.m. Monday 
new ABC-TV in partnership with a vigor- through Friday, than either of the other 


ous and progressive station. Philadelphia stations by a wide margin.* 


The combination of outstanding ABC-TV 
nighttime programming with WFIL-TV’s 
solid local programs, geared to Philadel- . 
phia tastes, has put WFIL-TV in the Philadelphia station. 


NUMBER ONE position in audience That’s what a fine partnership can produce te ee 5 i = ¥ W 


reference in Philadelphia. : 
. results for advertisers... pre-eminence PHILADELPHIA, PENNSYLVANIA 
During the entire past year, every month with consumers in America’s third market. 


MORE PEOPLE watch WFIL-TV 
MORE OFTEN than any other A TRIANGLE STATION 








*ARB Philadelphia Reports, 1956 


Operated by: Radio and Television Diy. / Triangle Publications, Inc. / 46th & Market Sts., Philadelphia 39, Pa, 
WFIL-AM- FM- TV, Philadelphia, Pa./WNBF-AM- FM- TV, Binghamton, N.Y. 
WHGB.-ANM, Harrisburg, Pa. / WFBG-AM- TV, Altoona, Pa. / WNHC-AM e+ FMe TV, New Haven-Hartford, Conn. 
National Sales Office, 485 Lexington Avenue, New York 17, New York 
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« TIMEBUYERS! 
MEMO 
USE — 
—The World’s MOST POWERFUL Station 


—The World’s MOST PROGRESSIVE Network 


to reach 


NORTHEAST PENNSYLVANIA 
—(Qne of the Nation’s LEADING Markets! 
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WILKES-BARRE 
SCRANTON 





Speaks with 


{ MILLION 
WATTS 


2 POWER 


Call AVERY-KNODEL, Inc. 




































Proudiy, We Salute 


television network 


on this FOURTH anniversary 
»-.. and we're looking forward 


to even greater things 


in the years to come 





Owned and operated by Sarkes Farzien 


Serving BLOOMINGTON, INDIANAPOLIS, TERRE HAUTE 


and ALL the HOOSIER HEARTLAND 























_Wednesday, February 18,1957 _ 
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THANKS ABC...we're with YOU 
_..and were GLAD! 


ABC's leadership in the development of outstanding programs is 








to be highly commended! Great ABC shows combined with our own local 
programming put WTCN-TV in Ist or 2nd place 
58% of the prime viewing time*! 





* ARB... December, 1956, 4 pm-Midnight 











WICN-TV... ABC in the Twin Cities ... where BIG things are happening! 


WTCN-TVC hanno 11 


ABC Network MINNEAPOLIS-ST. PAUL 


Represented Nationally by the Katz Agency, Inc. 


Affiliated with WFDF, Flint; WOOD AM&TV, 316,000 watts 
Grand Rapids; WFBM AM & TV, Indianapolis 
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Congratulations te ABC and Paramount Theatres on your 4th Anniversary of combined operations. 
| Your outstanding record of achievement is recognized as an important contribution to the 


continued growth of the entertainment industry. 


WLW radio WLW-A atlanta WLW-C columbus WLW-D dayton WLW-T cincinnati 








Crosley Broadcasting Corporation, a division of the 























: we are confident that... 


GQ wil lead aewns te nilion 


just-as fresno’s abc-tv affiliate 


‘lal lewd wile san, paaguuin valley 


51.2% mornings --40.3% afternoons -- 37.5% nights (nov. 1956 arb) 
KJEO fresno channel 47 is represented by the Branham Co. 
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Two Hearts That Beat As One 


Couldn’t be a better time to celebrate KINC and KGW-ABC for the Great 


the ABC-UPT merger anniversary Pacific Northwest—are proud to be 
than Saint Valentines’ Day. part of our resurgent network. 
It’s not often that you can wax Congratulations, Mr. Goldenson. 


sentimental over a merger... but when Please be our valentine. 
we think of the beautiful relationship 
between ABC-UPT and us affiliates, 


it kinda gets us...right here! 


SEATTLE PORTLAND 


RADIO AND TELEVISION RADIO AND TELEVISION 


ABC for the Pacific Northwest BUY THE PAIR FROM BLAIR 
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~ ABC-TV IS FIRST’ 


IN WICHITA KANSAS 


A 3-STATION VHF MARKET 























*NOVEMBER 1956 ARB 


INCLUDING... 


3 OF THE TOP 5 NETWORK SHOWS 


4 OF THE TOP 5 SYNDICATED FILM sHows—9 OF THE TOP 5 MULTIWEEKLY SHOWS 


KAKE-TV 


WICHITA 
KANSAS 


ae 





Channel 10 | 


Represented by © 
THE KATZ AGENCY 


television network 
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U-N-D-I-S-P-U-T-A-B-L-E 


DOMINANCE 


WIVR & 











oe. 
VIRGINIA 
THE LATEST NOV.-DEC. PULSE SURVEY PROVES IT! 
STATION SHARE OF AUDIENCE 
WTVR - 
MON.-FRI. 6 PM-12 MID. | 36 











STATION "B" 
Mon.-Fri. 6 PM-12 Mid. 35 











STATION "C" 
Mon.-Fri. 6 PM-12 Mid. 


=». 2G 


AND WTVR HAS 6 OUT OF THE 15 TOP WEEKLY PROGRAMS 
PLUS § OUT OF THE 10 MULTI-WEEKLY PROGRAMS 


DOMINANT IN HOMES | 


MONTHLY, WEEKLY AND DAILY — DAY AND NIGHT 
SEE NIELSEN COVERAGE SURVEY +2 


DOMINATE IN RESULTS 


BY CALLING ANY BLAIR TV OFFICE 
Or Wilbur M. Havens, 5-8611 


WTVR — RICHMOND; VA. 
(Affiliated with ABC) 





























1) AUDIO 


Congratulations ABC-TV 
on your FOURTH 
Anniversaryl 


@) 


Your new programming has 
been exciting - Your shows 
have consistantly rated 
high with viewers in 
Eastern Oklahoma. 


@) 


KTVX is keeping pace with 
strong local programming. 


MICKEY Mouse CLUB 
KEN ARROW 
LONE RANGER 


if ZS CHEYENNE 


SH AMRENCE WELK 





THE ROMPER ROOM 
MID-DAY manque 


® 


This combination has made 
KTVX and ABC-TY "A Friend 
of the Family. 


® 


Congratulations, again, 
ABC. May you have many more 
years of success and 
growth, 





TULSA BROADCASTING CO. musxocee © TULSA, OKLAHOMA 


MIKE SHAPIRO, Managing Birecter oe BIL SWANSON, Commercial Mgr. 
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ABC (is now 4 


KING Our NTH* tower 
| 
Fi iHer, too! 
3 ’ ® 
: eee Program 
. criteria—the 
: audience. : 
¢ 
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q Tm ia Vere 


The Nation’s Second Market 


is proud to. 
broadeast to the 


* Maximum Power 


* Wisconsin's Highest Antenna 


























































; * One Third of the Population of Wisconsin 
* A Third of 

t 8 ; Wisconsin’s Counties 

| including the 
a Great Midwest oi" QOR0ii 
| | Fox, River Valley Green Bay, Wisconsin 
CHANNEL 
' THE FINE RADIO ond egonet egrone Gry, 
) PROGRAMS OF HEADLEY-REED Company, Representatives ieee . gadian 
: - : ~ nentaen lavrat. 
and to extend 42 “Wh 
: + “ 

| | Congratulations 
| and best wishes to : 
,: ABC-Paramount on this 

The Breakfast dub © My True Story 
When a Girl Marries —_-Whispering Streets 
Mel Allen’s Sports Review 
The Firestone Hour — Edward P. Morgan—News 

| Wednesday Night Fights John Vandercook—News Dect 
x Metropolitan Opera pad 


Billy Graham 








hi |? 
if Clear Channel OMalion CHICAGO 7 


meta G30 KILOCYCLES © 50000 WATTS - REPRESENTED BY JOHN BLAIR & CO. 























Wednesday, February 13, 1957 | VARIETY . | = | , sS_ 





coavecseee eee #.¥. 
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KMBC | 
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The KMBC “Swing Girl’ 
Television Actress 























. 
VERA MILES “ : 
s 
BASIC ABC AFFILIATE ® 
2 , PETERS, RADIO AND TV ® 
GRIFFIN, SIE rpc enemuepreenenenerremurman: — 
, WoopwarD, eee eveoseeoaensveeanoqeoe@e © 
| ro National 
a Mcpresentatives 
No doubt about it! All across the country the swing is to ABC — 
KM BC-TV Channel 4 and in Kansas City, the swing is to KMBC — in both Radio and TV, 
Kansas City’s Most Powerful As a basic ABC affiliate, we say “Hearty Congratulations” to 


our progressive network on this fourth anniversary of the 
merger of American Broadcasting Company with United 
Paramount Theaters. 


KMBC of Kansas City Every one of the 156 KMBC-KFRM-KMBC.TV staff members 
is happy to be on the broadcast team that is setting new patterns 


| KFRM for the State of Kansas _in sight and sound leadership. 


Basic ABC Radio Affiliate But leadership comes naturally to KMBC. In fact, ask almost 
any Kansas Citian his favorite program, and chances are he saw 


: : it.on Channel 9 or heard it at 980 on the radio dial. For example, 
ik in the of America the December Nielsen Report shows KMBC-TV, Channel 9, 
4 


Television Station 
Basic ABC-TV Affiliate 


with 5 of the top 10 shows seen in Kansas City on all stations; 
9 of the top 15, and 15 of the top 30. 


Today in the Kansas City Market, the KMBC Broadcasting 
Company is unmatched in the field for coverage and studio 
facilities. For instance, KMBC-TV, Kansas City’s most powerful 
TV station provides Class “A” primary viewing service to 31,500 
more families than any other channel in the market. And in 
radio, KMBC of Kansas City and its team-mate bonus station, 
KFRM covering the State of Kansas, deliver your message to 

the entire Kansas City Trade Area. 


For choice availabilities, contact your Colonel from 
Peters, Griffin, Woodward, Inc. 









KMBC BROADCASTING COMPANY 


DON DAVIS, President 
JOHN SCHILLING, Executive Vice-President : 
GEORGE HIGGINS, V.P. and Sales Manager 


The KMBC Building, 11th and Central Sts., Kansas City, Missouri houses 
studios of KMBC-TV and KMBC-KFRM Radio, including a 2600-seat the- DICK SMITH, Manager, KMBC-KFRM Radio 


ater, office space and thousands of square feet for prop storage. MORI GREINER, Manager, KMBC-TV 
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ok AS Building blocks of better 

Is ‘shows~at lower cost-with...|..a@ b | Cc | 

if HN | in the unique 

4 SOUTH BEND- 

| ELKHART, INDIANA 

i South Bend—Etkhart ockistes «fl a : 

) ABC—Channel 52 Elkhart 52, Ind. UHF market! 
SEE YOUR H-R MANI . *215,814 UHF SETS! 

i 



























































CALL HOLLINGBERY CO. 





























Congratulations... Congratulations: 


MARTIN STONE — || ABC-PARAMOUNT 














Producer of 
CIRCUS TIME || “emonucee 
































_ ~ TOGETHER IN CANADA 
Pee | 


+ t ¢C F - r.Yele MONTREAL 














CONGRATULATIONS [@ 











© WALt wrens preoveTioN® 
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oes §6=—sIN THE HOUSTON 
ARROW MARKET! 


CHEYENNE 





We've Got The Rating 
Rustlers on the Run. 


LONE 7 ws bi 
RANGER 4 They're Lookin 





Down the Barrel 
of Houston’s Top Gun. 





ABC’s great program 
line-up plus KTRK-TV’s 
hard riding promotion 
and local showmanship 
have done the job, 





Congratulations 


Producers OZARK JUBILEE ot ae cS to ABC! 


RADI ZARK Fs : 2 : 3 bg Neevay ey + Semmes . +n iF 
— —_ . ea : ‘ sy Z a : R — 
Vttded- : : : x het ox ouston exas ; 


peat eS, 


ae Houston Consolidated Television Co. 
Producers of the “Red Foley Show’ ant oi General Menai Willard E. Walbridge 














Commercial Manager, Bill Bennett, 


National Representatives: 
Geo. P. Hollingbery Company 
500 Fifth Avenue 
New York 36, New York 
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THE 
DANNY THOMAS 
SHOW 


SPONSORED BY 


DIAL SOAP 


AND 


KLEENEX 
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New Bell System control unit permits network 
switches to be set up and double-checked in advance, 








Latest Bell System control units 
speed accurate network switching © 


Network switches can be set up in 
advance and double-checked, thanks 
to new Bell System control units. 


« Ten or 15 minutes before actual 
switching time, buttons representing 
incoming and outgoing circuits are 
punched on the control panel. Then, 
at the appointed split second, one 
master button is pushed and all 
switches are performed at once, 


The first new operating center 
utilizing the control unit began oper- 


BELL TELEPHONE SYSTEM 





ation in Chicago during the summer 
of 1956, followed by similar instal- 
lations in Los. Angeles and New York. 
In the near future, operating centers 


will be added in Des Moines, Dallas 
and Washington, D. C, 


This development, which makes 
switching faster and more accurate, 
is another example of how the Bell 
System {s constantly finding new and 
better ways to serve the broadcasting 
industry. 


Providing intercity channels for network radio and television throughout the nation 


Wednesday, February 13, 1957 





Two great news 
broadcasts... 
two great news 
commentators! 






Os 


7 PM Mon.-Fri. 
Edward P. 
MORGAN 












10 PM Mon.-Fri 
John W. 
VANDERCOOK 





: 


| PRESENTED ON THE 
ABC RADIO NETWORK 
AS A PUBLIC SERVICE 


AFL-CIO 

















west 











The Two GREATEST SUCCESS Stories 
in ALL TELEVISION 


are UNITED in 
Fantastic SAN 


TELEVISION NETWORK 


SERVING the 
DIEGO Market 











General Offices: 4229 Park Boulevard, San Diego, Calif. 





a lillian 





DON APPELL 


(Producer-Director) 
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Congratulations to ABC-Paramount! 


“THIS IS GALEN DRAKE” 
GALEN DRAKE 


(Saturdays 7 to 7:30 P.M 


. E.S.T.—ABC-TY) 


Sponsored by THE BEST FOODS, Inc. 


DOUGLAS MacCRAE 
BERNIE LEIGHTON 
STUART FOSTER 
RITA ELLIS 
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CONGRATULATIONS 
AND 
BEST WISHES 





OX 
WILLIAM MORRIS AGENCY, INC. 


New York, Beverly Hills, Chicago, London, Paris, Rome 
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COLUMBUS, OHIO 











NATIONAL REPRESENTATIVE 
THE KATZ AGENCY 





QQ0oe=a>a saMmS == Ose orew 


JAMESTOWN 
NEW YORK MARKFT 

is an inside job 

and only 





will give you 
143,680 - 
In-Home 

Circulation 


Represented by . 
Venard, Rintoul & McConnell, Inc 





... and for additional 
Western New York 
Coverage, add 


WDOE 


DUNKIRK, N. Y. 
500 WATTS 


Formerly WFCB, Now 
Owned and Operated by 


WJTN 


Represented By 
The Walker Representation Co., Inc. 



































Spectrum System 


man Continued from page 344 jae 





nights-a-week broadcast is limited 
because I believe that all the time 
necessary to give the day’s hard 
news in sufficient detail takes 
precedence. Sunday is the day that 
spectrum operates to its fullest 
over ABC Television, particularly 
in view of our new “Open Hear- 
ing.” This is a sort of mass at- 
| tack on the top story of the week; 
we bring all important figures in- 
|volved into the studio, face them 
with five top ABC Washington 
newsmen, and dig. Both the re- 
porter panel and the guests repre- 
sent virtually the full range of 
opinion on the issue, and in the 
course of a half hour’s intensive 
questioning, a pretty complete pic- 
ture tends to emerge. 

Similarly, “Press Conference,” 
where 12 reporters question one 
guest, and “College News Confer- 
ence,” where four college students 
go after another, can usually exam- 
ine current events from every 
viewpoint. 

That, in capsule, is spectrum, 
and ABC News. I find that 50 or 
60 of my legs are still successfully 
coordinating after the effort, so I 
shall move on. 



























































DEAR ABC-TV: 
WERE WITH YOU! 


Paul Winchell and 
Jerry Mahoney 



































AB-PI 
Happy Anniversary 


From High Atop California’s Great North Valley 


KVIP 
Channel 7 
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ABC's 
NEWEST 


babu eee 
Just’ 24 
days old. 
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prot uct 
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HOW THE NEW ABC-TV 
CHANGED THE TV PICTURE 
IN WASHINGTON, D.C. 


© WMAL-TV has doubled its share of the evening audience since the 
ABC-Paramount merger. 








© WMAL-TV is now the Number 2 station with the most quarter-hour 
wins in the evening hours. 


© WMAL-TV now has the second lowest cost-per-thousand homes 
delivered during the prime evening hours. 


WMAL-TV Washington, D. C. 


An Evening Star Station Represented by H-R Television, Inc. 
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44 , : | * * + * 
ie VARIETY - ARB City-By-City Syndicated Film Chart . 

¥ . | . 

om VARIETY’S weekly chart of city-by-city ratings of syndicated and na- time factors, since sets-in-use and audience apeion vary ae to 
ah te. tional spot film covers 40 to 60 cities reported by American Research Bur- time slot, i.e., a Saturday after pene childr a a te ae pe 
es eau on a monthly basis. Cities will be rotated each week, with the 10 top- have a large share and an audience compos ray OF om ’ 


rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. j 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


oi CERES 


responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
























































: distributors rep the national sponsor for whom the film is aired. 
ry 
j 
° ; 
} . TOP 10 PROGRAMS DAY AND DECEMBER SHARE SETS IN TOP COMPETING PROGRAM 
: AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
ian CHARLESTON, S. C. Appox. Set Count—233,800 Stations—WUSN (2), WCSC (5) 
a) 
1. Highway Patrol (Adv)........ Se sb Sun. 9:30-10:00 ......... a GBS. oi caces 68.0 | Playhouse 90.............. SAS 21.8 
. 8. Premier (WW)... ... shviencces WCSC Saar Thurs. 7:30-8:00 ........ 44.1... .c0e, 77.3....+s+++ 57.1| Great Gildersleeve......... WUSN ....... 13.1 
$3. Secret Journal (Dr).......... WCSC eh) OY Sere Sat. O:30-30:00 ... ccc: Lr 58.9.....+.+.. 66.9 | Caesar’s Hour.......... outs WEPEIEE oe 0c ev cana 
4. Celebrity Playhouse (Dr)..... MPG: « «se eume Screen Gems...... Tues. 9:30-10:00 ........ Saree 71.6 esse. 54.0% Texas Rasslin’....... coeehe WS aetece . Lee 
5. Jungle Jim (Adv)............ WIG. wccceber Screen Gems...... yo = ere BOG: . tvs... GE8i ones «++. 52.1 | Weather; Sportscope........WCSC ... .14.6 
. News—John Daly........WCSC ocean 
6. Badge 714 (Myst) ........... te NEG. . inte ans Mon. 8:00-8:30 ......... isis 60. 50.2.....+.-. 644/| Burns & Allen....... eres. jf 000 sane 
7. Dr. Christian (Dr)........... > * ogee BPs. » geek cltens yo” 9S OS 2 a ee.) See ee 53.0.......-. 59.2 |Golden Playhouse..... o6e6e WOM 6ccces seen 
8. Soldiers of Fortune (Adv).....WUSN......... MCA .,. 9.0. ssebemat TUCS. T:SPNOO ..cccchs: DOB iene tive SB.1..ccoctee O6.2 | Sineiair PigyRewse....cccec WO fe voaws 23.9 
9. Mr. & Mrs. North (Myst)...... i. eee Schubert.......... Thurs. 7:00-7:30 .....i... MR 5 <G.06 «bs 57.2....+.... 52.5 | Weather; Sportscope.......WCSC .......17.4 
News—John Daly........WCSC .......27.5 
10. Cisco Kid (W) ........ SER. + sacans? RR ~ SS Ae 2 Thurs. 6:00-6:30: 3.0622). BOB vic dsc. 64.4. ..ccees. 43.7] Lucky 2 Ranch....cocccsee WUSN ..000.- 188 
10. I Led 3 Lives (Adv) .......... Ao | PV cccdvas Wed. 8:00-8:30 oa A rer 41.6......... 66.2| Arthur Godfrey............ WCSC 006 aor 
10. Roy Rogers Feature (W)...... re Se kecee edb etes Sun. $:00-B:30 ..ncccee.: ee OCB ono ckc I Be... bs Ga ce ee 16.7 
. ~ : Me” SR aay pai py 2 8e WUSN ....... 9.6 
He CHATTANOOGA Approx. Set Count—171,400 Stations—WRGP (3), WDEF (12) 
ti 4 
i ; 1. Highway Patrol (Adv)........ . 2 | a ee ee 4 ye os. ee Wee. 7100O:00 . 0... es OE iaa-a's a4 3.8 . ic wéeeds 55.6 [Eddie Fisher.... hia ate Para Witt . sic 8.4 
i | News—Huntley-Brinkley..WRGP ...... 9.7 
ae : 2. Superman (Adv)............. - > Pinminge.....cas- ae 2 | ae 7 a ee S46. iceu boss meee «~AMTROMT... 6.5.6... Wee 1bvee< 7.4 
3. Annie Oakley (W)............ WDEF......... DG a+ vccvewens Sat. 6:00-6:30 ......... nee cg Se SBS: cc ccenee 46.5|Ray Anthony.............. WRGP ...... 7.3 
4. I Led 3 Lives (Adv).......... bi ar TN er re ee TRUrs. Teoeee ee . s sse0es 0  Ratptpearnen ater 69.5 ; . $838.3 iGene Wardell.............. Cy ot? a 12.8 
News—Huntley-Brinkley..WRGP ...... 14.4 
5. Grand Ole Opry (Mus) WEEE ss. cseees Flamingo......... eek. Pr ke cee see ey, weee et 60.4 reve tc t »¢ i Jeane p WHEE Jct dees 21.6 
:: 6. Science Fiction Theatre (Adv). WDEF......... gs. errr ry Wed. 7:00-7:30 ........ T+ 6caeeaks ey - 51.4 | Country Capers...........-.- MEE eucces 17.7 
7. Wild Bill Hickok (W)........ WEEE = 0% oc oan « PisMingo. «..06cis Thurs. 6:30-7:00... occ oes Men sé <a'ed wes 68.7 cenda Se RGINT os. , Cae econ Babes oe ies bss 13.8 
8. Amos ’n’ Andy (Co).......... , 2° eee [eee ll | | es Ess awed om | eer te | >. | 9 | error, Ree eee: 23.0 
} $. Secret Journal (Dr).......... WDEF aS bene peut Fri. 7:00-7:30 A GER. sve0 »e+. 41.5 | The Unexpected........... We” .cceeee 14.4 
10. Badge 714 (Myst) ........... WRGP rr Wed. 8:00-8:30 .......:;  : ie ee! Due | Arc Goer ..«.. ei cea. We Rees oes des 41.0 
EL PASO Approx. Set Count—80,000 Stations—KROD (4), KTSM (9), KILT (13) 
1. Sheriff of Cochise (W) ZBOD... NTA Mon. 9:30-10:00 ....... es WES ciiveaan 49.3 | People’s Choice............ |, eee 9.5 
1. Celebrity Playhouse (Dr) <r e Screen Gems...... 2 i eo te a cee abaes TEs knee sees Pe PG RUMEN ks whe cde cased: +, seer 12.4 
Bis, 3. Science Fiction Theatre (Adv). KROD......... eee. 40 eae Sun. 9:00-8:30 ....ccoes: - ) eres gee  * Ser ° Base TO ONENOE nb kc 64000086000 LOM sabe eea 11.9 
ie. 4. Secret Journal (Dr) ~ 1) ee a! ee ee Pei. Time-O0G & . csc ewes me \ kb cae eae ad Bewe Big - Ottery hs. Fee o8 Oo PAE Sbeeexs 22.6 
5. Badge 714 (Myst) 56 a +. « 4.0 Se eee | Ae ee TUTE, MOO SO 6 acce sci ee ae See Sas | CHM ee GOON, . dias SGduos BREEN sc ccecci 16.1 
) 5. Man Called X (Myst) .... y %).). See Ziv - » SEC. BOEB:SO fw cea eccs OO ae ee 55.7| Grand Ole Opry........... BARGE? 0-00 cee 
7. Highway Patrol (Adv) : eee eee ee ee oe Tues. S:30-O:00 ..cceces / ee ee 45.4 oe 64.9 | Dick Powell Theatre....... KROD .. 29.4 
8. Search for Adventure (Adv) ..KRCD......... 1! Pere ge Ul pe.| | BEG < <eeatre: 0 ee re 46.7| Favorite Story............. i: en 16.4 
9. Dr. Christian (Dr) Rear. .4.60). iy Sum, 9:30-10:00 2... 6.60. OF) ee ee ot ee eee 38.9 | Top Gly Sree rae : ae 8.6 
10. Grand Ole Opry (Mus) KROD Flamingo Sat. 9:00-9:30 ee: eee Oe ae oa ae Goer | meen Caled. 3.) cs ccs con KTSM 30.6 
| FARGO-MOOREHEAD Approx. Set Count—40,000 Stations—WDAY (6), KXJB (4) 
4c 1. Great Gildersleeve (Co) Way... .. a Mon. 7:00-7:30 ........ ES i Gil. cuaccaee 58.0 | Rosemary Clooney......... i ee 11.5 
2. Sheriff of Cochise (W)....... 0?) a eee PE aa a S Wubeevere,S SRUPS. BGOSO. ccccces. EIN R 6-Rendn as Sens eee ee  o . Bae 22.9 
3. Life of Riley (Ce)..:.....00.. i). er ree SUM, SPO .. wcacdes ae TUM: sccm eoen CEL TOE, .. ..s sc ude cadeccs ia avieers 11.8 
4. Hopalong Cassidy (W)........ WDAY.. BPs sae oo eewve Titles. 5:00-0:50 ..scces 36.4 SES. cv opecds PE UP... ss ods vicboectaen ee ee 2.4 
ce he Mee +400 6be 2.0 
5. Secret Journal (Dr)...... , i.) i eee ae Um. Gime 1 Oe .. .rccveas Se ee 62.0...cccee. 96.6 | Private Secretary.......... > *) 215 
5. Superman (Adv)....... >  ) er PIMMINGO. . osc cec Thurs. $:30-6:00 ..ceoces: 35.1 92.9 orem | a 2 eee a 2.8 
7. Soldiers of Fortune (Adv) = | eae OS) ar Mon. 6:30-7:00 ...ccces oo eee em ee + er 15.9 
8. Waterfront (Adv).. PEED. s 05.0.0 dus 6b SOG kis 3 DEON. FeBOMIOO wc cctes Bee sGeaewes 54.4 eoceee 08.8} Voice of Firestone......... WEA ciezce 26.8 
; 9. Victory at Sea (Doc) .WDAY eS ee rr a eS BE Ginwod cua 78.3 pasece GU POUCCRMOOPS 5. ck icéccocces oe | Bee 8.4 
10. Wild Bill Hickok (W) . .\. <r Flamingo......... Mon. 5:30-6:00 ......... 7 ee | ee Ut Pere ne oe ES i basi 3.8 
q LAS VEGAS: Approx. Set Count—29,000 Stations—KLRJ (2), KLAS (2), KSHO (13) 
- 1. Highway Patrol (Adv)........ PR ee Me dt ieandabeeeus Mon. 8:00-8:30 ......... | SN ae SEDs 9600s etn Mee CRITE: oo. iis kc cece Ss Sa 4.6 
- B. De. Chostetian (De)... yeeccccs cM. .ccces... SV. vans coccccees» MON. 8:30-9:00 .s 0000... 53.9 oseees BLD. cecesces GOW [OCUMMIOF-. . 0. cece cc seseence 4 eS 12.0 
yi oe SD TOD SRG); oc ccc ces MM: scancesss- MR... ccaaeséis Sun. 7:30-8:00 ..........49.2 cocces CLG. cccccece 68.7 | Wire Service....... Tashace Be 18.7 
\: ; 4. Annie Oakley (W)....... 0006 +See, 0c 0eesee.. Cisivese dee eats Fri. 7:30-8:00 .. 0.00... -45.9....00++. 66.8...¢000+- 68.7 | Sports; Red Barber’s Corner. KLRJ ....... 21.0 
: : 5. Dick Powell (Dr)............ MD 0 ben 0 s vs 0543000004 Fri. 8:00-8:30 .....06..-43.8....06.+. 66.7..e0005+- 65.6 | Grand Ole Opry....... is ME Wo easen 21.2 
oF tis 6. ‘Death Valley Days (W)....... KLAS..........McCann-Erickson. . Wed. 6:30-7:00 .........43.6....00... 69.1..ee000+- 63.1 | 1956 Olympic Games °.  * Se, 19.5 
: ith | 7. Soldiers of Fortune (Adv)....KLRJ..........MCA.....0........ Mon. 7:30-8:00 .........43.4...00.... 68.1..00506+- 63.7 | Juke Box Jury............. pee | ror re 20.3 
a i 8. Life of Riley (Co).. eS eee, eee ere Mon. 7:00-7:30 ......... 40.9 sees» OT.L. 0000+ 71.6|R. Montgomery Presents....KLRJ ...... 30.3 
4a 9. Science Fiction Theatre (Adv) KLAS.......... Sr bscoveee Tues. 9:30-10:00 2.060... S30.B..cccccss OB6.7..cccccce O0.0 | Treasure Hurit........¢.... EE) So eeas 17.4 
ioe 10. Search for Adventure (Adv) .KLAS.......... Bagnall. ......00.+ TUes. 8:30-9:00 0000000 BBB. cccccees GAG. cccccces 70.2 | Stage 3 .ccccccvcceccccscs MUR ....... 29.9 
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ecember ARB Ratings 
(“Fun House” 5:30-6 P. M. Mon. thru Fri.) 





WCSH -  WGAN WMTW 
WARNER CARTORNS ©» ADVENTURE LAND «MICKEY MOUSE CLUB 









PLAN 


AVERAGE 18.7 14.2 6.2 


MON, 166 161 5 
























—s 


SIN EE SEO. 
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_ UES. 19.6 13.5 5.9 


MN A 


WED. 18.1 14.6 7.3 


THURS. 20.0 14.2 6.1 


“FRI. 20.0 12.4 6.7 


o. 


_ BUGS BUNNY’S 
A WINNER 100! 


| Wed. 6-6:30 P.M. 
BUGS-18.3 
ADVENTURE 


PUT THESE RATING WINNERS 
TO WORK FOR YOU! 
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Most Philadelphians don’t say, ‘‘turn on the radio.” They usually say, “turn on WCAU.” 
This is our 35th anniversary and they’ve been saying it all these-years. Apparently the 
people like what they hear on WCAU. A gallery of local public service awards and the 
size of our audience make that point eloquently. More than 930,000 different families 


reach for WCAU’s dial position each week, and we reach them. That makes WCAU your best 


radio buy here. In other words, to reach the most Philadelphians, reach for WCAU yourself. 


WCAU, WCAU-T VY Tre Philadelphia Bulletin Radio and TV stations. Represented nationally 
by CBS Spot Sales. By far Philadelphia’s most popular stations. Ask ARB. Ask Pulse. Ask Philadelphians. 
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Most Stations Don't 


Premium on Colorcasting of Pix 


Go for Extra 





Despite the attempt of feature +- 


distributors to get premium prices 
for color telecasting, sometimes 
the asking premium being as high 
at 25% above a black-and-white 
deal, most stations not only are re- 
luctant to pay a premium, but are 
closing deals with the overall price 
taking in the color option. 


The extra costs for color telecast- 
ing are negligible in such deals, ad- 


instances to sharing the cost of col- 
or prints when none are available. 
The sought-after extra color charge 
is especially highlighted in the 
Metro deals. To date, Metro is 
leasing its pre-’48 library to sta- 
tions for black-and-white transmis- 
sion only, with color telecasting 
left open for negotiations at a pre- 
mium price. The premium issue 
also is highlighted by the post-’48 
films now hitting the market, the 
United Artist package of 39, 12 of 
which are in color, for example. 
The issue will grow in importance 
when a residual formula for post-’48 
features-to-tv is agreed upon, the 
post 48 period being the one that 
saw the marked upswing in color 
production. 

Despite film buyer resistence, 
though, some stations are paying 
the extra “premium” tab, feeling 
that color is a worthwhile plus. 
UA, the contracts of which call 
for an extra 25% for color tele- 
casts, with UA footing the bill for 
color negatives, has closed color 
“premium” deals with eight sta- 
tions and has had overtures from 
12 others. The deals run from a 
color telecast of from one to the 
12 color pix in the package of 39, 
now sold in 80 markets. 


But currently, most film buyers 
not only are reluctant to pay a pre- 
mium price for color telecasting of 
pix, but contend that the distribu- 
tors, Metro included, are kidding 
themselves if they think they can 
get a windfall for color telecasting. 


In support of their argument, 
station film buyers point to the sit- 
uation in motion picture exhibi- 
tion, where there is “no premium” 
as such for color pix, although the 
color factor may boost the box-of- 
fice potential, strengthening the 
bargaining hand of the film distrib- 
utor in closing a deal. The same 


(Continvred on page 75) 





35 PINE-THOMAS 
PIX FOR WRCA-TV 


WRCA-TV, the NBC flagship in 
New York, has purchased the 35 
Pine-Thomas films for exposure on 
its “Theatre 4” early-evening fea- 
ture showcase. Pix were pur- 
chased from Signet TV under a 
multiple-run deal. 


The films, produced by the Pine- 
Thomas western-action unit at 
Paramount, were bought back from 
the studio by the producers and 
then sold to television. Associated 
Artists Productions purchased them 
a couple of years ago, but return- 
ed them when it ran into an un- 
explicable hassle with the Ameri- 
can Federation of Musicians over 
the soundtracks. Signet subse- 
quently acquired the films, 


British Com TV's 
50-50 Pattern On 
Anglo-U.S. Deals 


London, Feb. 12. 

A new pattern in the financing 
and production of tv co-production 
programs is being developed here, 
largely on the initiative of ABC- 
TV. This is the company which 
operates the commercial network 
at weekends in Birmingham, Lan- 
cashire and Yorkshire and which 
is a wholly owned subsidiary of As- 
sociated British Picture Corp. 

Until now British tv program- 
mers, faced with a gentleman’s 
quota agreement which limits them 
to a maximum of one hour’s for- 
eign programming per day, have 
been on the lookout for Anglo- 
American features, which enable 
them to meet their demands for 
international talent without upset- 
ting the percentage arrangement. 


Hitherto, they’ve been negotiat- 











DICTATED BY 
PAYMENT PLAN 


OARDING THE BLOCKBUSTER 


Burns & Allen Parlay McCadden 
Into $9,000,000 Telefilm Empire 





Tendency among stations with 
the M-G-M film library to “hoard” 
their Metro blockbusters by play- 
ing off only a few of the big “A” 
films a month doesn’t necessarily 
mean that they want to hold back 
on the biggies. It’s a matter of not 
being able to afford to play off too 
many at one time under a novel 
payment formula inaugufated by 


Metro in its contracts with all but 
one or two of the stations. 


Under the formula, it’s been 
learned, monthly installments to 
Metro as per contract vary with 
the pictures used, although a min- 
imum per-installment payment is 
mandatory over the 60-installment, 
five-year term. Yrom this mini- 
mum, however, payments can vary 
upwards to the point where some 
stations just can’t afford them and 
consequently hold back on the 
number of blockbusters they show. 


There are two elements involved 
in the formula, which is unique to 
the business and was obviously de- 
signed to give Metro the fastest 
payoff possible. One is a method of 
payment in which the station pays 
up to 20% down on signing for the 
package, then pays a percentag? 
of the balance each time it runs a 
film. The second is the classifica- 
tion of the films themselves into 
five qualitative categories of equal 
proportions in which some pic- 
tures are tagged AAA, some AA, 
some A, some B and the rest C. 
Each category has a_ different 
pricetag for the pictures included. 


Thus, for example, if a station 
bought the Metro library for an 
average per-pic price of $1,000, 
the AAA pictures would be tagged 
at $3,000 each, the C pix perhaps 
at $300 each, with the average 
still coming out to $1,000. Now, 
back to the per-run payment meth- 
od. On the first run of any specific 
pic, the station must pay 50% of 


No Show, Big Aud 


Illustrative of the rating 
dominance Britain’s commer- 
cial tv operation has achieved 
over the BBC-TV is an inci- 
dent which by California Na- 
tional Productions program 
development chief Bob Cina- 
der experienced while in Lon- 
don week before last. He was 
conferring with Lew Grade, 
exec of the commercial setup, 
and noticed rating charts on 
the wall showing the commer- 
cial operation with an average 
nighttime share of audience of 
around 70%. The one excep- 
tion was a sharp dip, down to 
around 33%, in “Sunday Night 
at the Palladium.” Cinader 
observed that the show must 
have gotten pretty weak to 
drop that low, to which Grade 
laughed and whipped out an 
operations log. 


Log showed that the com- 
mercial station had suffered a 
transmitter breakdown for an 
hour and a half that night and 
still managed to get a 33% 
share even with no picture. 


$7,700,000 Sales 
In VA's Bundle Of 
Pest- 48 Features 


United Artists has reached 
$2,200,000 in billings with the sale 
of its package of 39 post-1948 fea- 
tures to telecasters, according to 
John Leo, film company’s director 
of tv sales. New deals signed with 

















the balance to Metro. That is, if | 
the film is a AAA pic, pegged at | 
$3,000 (price is set after allowing | 
for the down payment), the station | 
upon running that film for the first 
time must pay Metro $1,500. 





ing- deals which provide for a maxi- 
mum of 20% to 30% investment | 
in Anglo-US features, but now 
ABC-TV have shown they’re pre- 
pared to stake around 50% of the | 
production cost in return for a} 


50-50 share of the world markets. | 





4-Star’s 5 Pilots; 
Playhouse Back? 


Hollywood, Feb, 12 


Dick Powell, one of the owner- 


producers-stars of Four Star Pro- | 


ductions, disclosed here his com- 
pany is planning to shoot five 
pilots, in addition to which it may 
revive “Four Star Playhouse.” 
Powell, under contract at 20th-Fox 
as a producer-director, won’t be 
able to return to the “Prayhouse” 
series since he is too busy, but 
David Niven and Charles Boyer 


would be in the revived version. | 


Lana Turner, sought as a stet 
member of that series, nixed it, 
and company is now seeking Jane 
Powell, with Ginger Rogers also a 
possibility. 

Stubby Kaye will star in a series 
currently being scripted by Charles 
Isaacs, and due to roll in March 
when Kaye is free from a Broad- 
way commitment: John Forsythe 
has been seé for first segment of 
“Battle-Flags,” due to roll next 
week, as pilot of a series based on 
Civil War cases, with Ernest Gan- 
nett as technical advisor. 

Casey Tibbs will star in the 
pilot-bound series, “Indian Scout.” 
Also planned are pilots on “Track- 
down” and “Flight Line.” In addi- 
tion Four Star plans to reactive its 
“Arizona Ames” project, with Dick 
Anderson starring in that series. 

Four Star also will gun “Richard 
Diamond, Private Detective,” Feb. 
25, with David Janssen starring in 
the series owned by Powell. Dick 
Carr is producer-writer. 


| investment of this 


ple basis of negotiating with the | 
top U.S. webs and will make an 
calibre with 
lany of the American major net- 
|works. They feel that this is a 


|safe investment and will eventually | 


|yield a profitable return. 

A deal of this calibre is already 
in the works for the Overseas Press 
Club series, now being filmed at 
Elstree and a further project is 
being negotiated with NBC. ABC- 
TV feel ther future may be wrap- 
ped up in Anglo-U.S. cooperation 
and that’s the practical way of 
achieving it. 


PAYNE’S ‘SIXSHOOTER’ 
AS TELEPIX SERIES 


Hollywood, Feb. 12. 
John Payne’s Window Produc- 
'tions started to lens “Sixshooter,” 
|a teleseries based on James Stew- 
art’s former CBS Radio series of 
the same name, with Payne both 
starring and exec-producing. Win- 
dow is filming the series for Revue 
and MCA is the sales agent, looking 
for a net sponsorship. Radio se- 
ries was also a Revue property. 
Pilot was penned by N. B. Stone, 
with Robert Florey directing. 








Goustin’s Own Setup 


Albert S. Goustin,-who recently 
resigned as eastern division sales 
manager of Ziv, will set up his 
own distribution company to han- 
dle national and regional sales of 
telefilm for independent producers. 

Goustin, currently negotiating 
for some properties, will establish 
offices in N. Y. 





the balance, or $750. The third run 
calls for 16%, the fourth, fifth, 
sixth and seventh, 5% each, the 


seventh being the final payment. | latter to participate in the tv 


In any case, there are 60 monthly 


They’re doing this on the sim- | installments. The same formula 
applies to the C pix, of course, but | 


the point is that if a station which 
recently acquired the Metro pack- 
age under the price setup illus- 
trated above, were to schedule 20 
AAA pix per month, it would wind 
|up paying Metro $30,000 a month, 
| almost as much as most or all of 
its other programming costs com- 
bined. 

_As noted above, the entire 
library is equally divided into the 
five categories, with an equal num- 
ber of pictures in each. The mini- 
mum monthly payment is predi- 
cated on the station’s use of an 
equal number from each category. 
The AAA pix include films of the 
| calibre of “30 Seconds Over 
| Tokyo,” “Treasure Island” and 
| “Tale of Two Cities.” Included in 
| the AA classification are the Marx 
| Bros. pix, some Wallace Beery 





| films, the “Lassie” pix, etc., and so | 


on down the scale. 

Apart from the quicker payment 
afforded Metro, the scheme also 
serves to protect the film theatres 
by preventing stations from un- 
loading too many’ blockbusters at 
once and thus minimizing the im- 
pact upon the theatre b.o. Whatever 
the angles from Metro’s viewpoint, 
however, the effect of the formula 
is to space the “biggies” out for 
the public over an extended period. 





ZIV’S ‘TOMBSTONE’ 
Hollywood, Feb. 12. 

Ziv TV yesterday (11) started 
rolling pilot for a new western vid- 
pix series, “Tombstone.” : 

Jan Merlin co-stars with Rich- 
ard Eastham and Norman Foster 
directs. 





On showing the film a second | ¢ 
time, the station must pay 20% of | UDons. 


WNAC, Boston, and CKLW, De- 
troit, have brought the total num- 
ber of markets reached to 85. 

UA began unloading to tv inter- 
ests last September although there 
was no arrangement reached with 
the Screen Actors Guild and other 
Company is still going 
ahead with the tv licensing but is 
now engaged in talks with SAG 
looking to set up a formula for the 


| revenue. 
| Of the 39 films, all but three 


By LEO KOVNER 


Hollywood, Feb. 12. 
McCadden Productions, formed 
in 1952 by George Burns and 
Gracie Allen to telefilm their 
hitherto live CBS-TV series, has 
grown into a $5,000,000 empire 
this year, with the prospect that 
this figure may be doubled next 
year. 


During that first 1952-53 sea- 
son, McCadden lensed 40 “B & A” 
telefilms and grossed some $1,250,- 
000. Presently, there are four 
wholly-or-partially owned McCad- 
den series before the cameras, 
which will total 134 half-hour tele- 
pix by 56-57 season’s close. These 
are “B & A,” “Bob Cummings 
Show,” “People’s Choice” and 
“Panic.” 


Additionally, McCadden, with a 
proud record of having sold every 
pilot it has lensed, has two pilots, 
CBS-TV “The Marie Wilson Show” 
and Al Simon-McCadden “Cour- 
age,” in the can and reportedly 
near sale for next season. Also, an 
upcoming stanza of Laurmac (Bob 
Cummings - Paul Henning - McCad- 
den) “Bob Cummings Show” series 
is actually a pilot for still another 
series, revolving around the col- 
lege career of Dwayne Hickman, a 
“Cummings” cast member. 


Other McCadden projects in- 
clude four more properties in vari- 
ous stages of development. These 
are “The Delightful. Imposter”; an 
untitled property by creator Leo 
McCarey and scripters Bob Mosher 
and Joe Connelly, presently in the 
casting stage; a series to star Carol 
Channing, for which Connelly and 
Mosher are penning the pilot; and 
“Experiment,” another Al Simon 
creation, in which NBC-TV has 
showed renewed interest. 

“We don’t try to meet the sea- 


(Continued on page 71) 


7 Kraft Entries 
Sold as Features 


Television’s “Kraft Theatre” 
boasts an enviable record in the 
number of its shows purchased for 
motion picture production. During 
1956, one out of every seven of its 
scripts was singled out for thea- 
trical filming. This week, 20th- 








went into theatrical release from 
|1951 on and 10 were distributed 
|in 1955. 





‘Associated’s Roster 
_ Of Fun, Fact’ Cartoons 


Group of 15 free animated car- 
| toons varying in length from five 
|to 17 minutes is being offered sta- 
| tions by Association Films under 
| the umbrella title of “Cartoons 
| of Fun and Fact.” Cartoons are of 
| the public relations variety, includ- 
ing productions by Kleenex (Walt 
Disney’s “How to Catch a Gold’’) 
United Fruit (““Bananas? Si, Senor,” 
out of the John Sutherland plant) 
and Nabisco (“The King Who Came 
to Breakfast,” with the Bil & Cora 
Baird puppets). 

Films are available on a free 
| basis, with stations paying return 
| postage on prints. Pix, which in- 
clude work from UPA, Transfilm, 
Carl Dudley and Jerry Fairbanks, 
are available both in black and 
white and in color. 


wd > ¢ bd ee 
Pinky’s ‘Perils 
Hollywood, Feb. 12. 

Albert C. Gannaway and Pinky 
Lee have organized Pinky Lee Inc. 
to film 39 half-hour productions for 
the “The Perils of Pinky” tv series. 
Lee devised the format for the set- 
‘up. Ray and Jim Allen have been 

signed to write the scripts. 


Gannaway and Lee each own 
50% of the corporation. Gannaway 
| will finance the series and function 
as producer, 














Fox announced plans for filming 
of “The Singin’ Idol,” presented 


iJan. 30. Nineteen-year-old Tommy 
| Sands, who made his tv acting 
|debut in the play, is being con- 
|sidered for the title role 

| Six other plays produced by 
| Kraft during the past year also are 
|scheduled for full-length screen 
treatment, by companies ranging 
from major studios to indies, both 
in Hollywood and in England. Jack 
Webb will produce “The Murder 
of a Sand Flea” for Warner Bros., 
with himself as director and star. 
| Metro has scheduled production of 
|“Mock Trial,” presented last Sep- 
|tember. James Ellesworth will pro- 
duce “Five Minutes to Live,” while 
Walter Wanger will do “Good Old 
|Charley Fay.” Two other Kraft 
| plays will see production in Eng- 
land, “A Night to Remember” will 
be filmed by J. Arthur Rank and 
|Romulus Films has bought the 
screen rights to Arthur Hailey’s 
“Time Lock.” 


STERLING STEPS UP 
‘BOWLING TIME’ PIX 


“Bowling Time,” Sterling Tele- 
vision’s hour skein now in 173 mar- 
kets, will have another 13 shows 
added comes fall, bringing the 
number of episodes in the bowling 
series to 39. 

Discovery Productions, the film- 
ing outfit, back in November, 1955, 
started Sterling off in distribution 
of the show, with 13 programs, 
adding another 13 in October, 1956, 
when the bowling skein looked like 
a “hot” item, a belief that has been 
borne out by sales. In the fall, an- 
other 13 programs will be added. 
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THE GREATEST 
AUDIENCE SWING 
IN DAYTIME 

TV HISTORY... 


is now taking place. Viewers by the millions 
are shifting to NBC’s power-packed line-up 
of daytime hits. 





























And the trend is unmistakable —no matter 
which research service you use— Nielsen, 
ARB or Trendex. 





According to Nielsen, NBC average daytime 
audiences are up 43% over last year’s.* The 
competition is down 12%. So great is the ap- 
peal of these fresh new shows that the entire 
level of daytime sets-in-use is being raised. 


Afternoons, NBC, with a 49% increase over 
last year, is clearly the Number One Network. 
The second network has dropped 7%. Queen 
For A Day and Comedy Time are the two 
top-rated, regularly-scheduled adult pro- 
grams in all daytime television. 








Mornings, NBC has scored a 27% upswing 
in the 11 am-1 pm time period. At the same 
time the competition has dropped 16%. 





Advertisers, too, are moving toward NBC 
daytime shows, attracted by their strong 
line-up of star sales-personalities. This 
January, Sponsored time on NBC daytime 
has increased 40% over last January. 


Daytime or evening, more people view the 


NBC TELEVISION 
NETWORK 


than any other network.’* 







*Nielsen, Jan. 1, 1956-1857 (11 am=5:30 pm, M+ F) 
®* Nielsen Coverage Service, Study #2 (Spring 1966) Weekly Viewing Ceta 
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From the Production Centres 
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ciated-Rediffusion next Thurs. (21)... Armand and Michaela, the hus- 
band-wife adventure duo, return to BBC-TV on Feb. 22, with a new 
series of eight telefilms made while they were on Safari in Africa. 


IN BOSTON... 


George Hallberg, WNAC-TV promosh director, copped the three top 
prizes at first meeting of Needham Camera Club for 35m color shots 
. .. George Melachrino and Joe Bushkin visited WNAC-TV and Mela- 
chrino made his tv debut on Louise Morgan’s show while Bushkin 
guested on Gus Saunders’ segment of WNAC’s “Easy Listenin’. . . Tab 
Hunter guested on Norm Prescott’s WBZ show and kept date with 
Cambridge miss, winner- of Prescott’s contest, “Why I want a date 
with Tab Hunter” ... Beb Hudson appointed general service super- 
visor at WBZ ... Kraft Foods inked for big sked of film announce- 
ments on WBZ-TV this frame . .. Dr. Posner’s Shoe Co. renewed its 
12:30-12:45 sponsorship of “Big Brother” Bob Emery Show on Fridays 
on WBZ-TV ... WBZ-TV received 6,500 letters of appreciation for 
their telecast of ordination ceremonies from Cathedral of Holy Cross 
in Boston ... Mars, Inc. sponsoring “Buffalo Bill, Jr.” on WBZ-TV 
Saturdays from 10:30 to 11 am. ... Henry Heide Candy Co. bought a 
sked of spots on WBZ-TV . . . Tom Bateson, nat. sales dir., WNAC-TV, 
and Jim Gates off on sales junket to Chicago, St. Louis and Miami... 
James A. Pike, film director, cinematographer Ed Gilman and pro- 
ducer-director Jeff Forbes of WNAC-TV in New York supervising film 
production for Feb. 18 telecast of “World Sorrow,” film shot in Austria 
on plight of Hungarian refugees. 


IN MILWAUKEE ... 


Ross Browender of promotion slot at WTMJ-TV, the Milkaukee 
Journal Television station, reports station unveiled new Sunday a.m. 
“WTMJ-TV Men's Club” Feb. 4. It’s an hour's turn, featuring inter- 
views on sports, business, travel, music, automobiles, outdoor activities. 
Announcers John Drury, Mike Walden and Bill Davis spark the pra- 
ceedings . . . Bruce Wallace, WIMJ-TV Public Relations topper, re- 
ports WTMJ set to. broadcast the Mi!waukee Braves’ entire 154-game 











‘Twin Hearts’ Benefit 


Cleveland, Feb. 12. 
One of the area’s major hooplas 
in months will be held Feb. 14 
when KYW, KYW-TV holds its 
“Twin Hearts” dance with proceeds 
doing to the area Heart Fund. 
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erase Omaha—John W. Powell, Mason 
; City, Ia., last week was named 
manager of KHAS, at Hastings, 
Neb. 
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WAY OUT | #2 
IN FROVT! 


INDUSTRY 
Oldtime steamboat races along 
our Ohio River Valley were often 
close, and hazardous to put your 
money on. Quite different from 
today’s audience race among 
TV stations. When you put your 
money on WSAZ-TV, you've 
picked THE winner. Survey after 
survey gives the title to this 69- 
county giant — and the latest 
Nielsen is no exception. Consider 
these WSAZ-TV margins over 
the next-best station: 






BOB FOREMAN 


Vice President in charge 
of television and radio. 
Batten, Barton, Durstine & Osborn, Inc. 
$4.50 at all booksellers 


HASTINGS HOUSE, Publishers 
New York 22 


95,670 more homes per month 
99,430 more homes per week 


101,130 more daytime homes, 
weekdays 


100,580 more nighttime 
homes, weekdays 


WSAZ.-TV steams with compar- 








National League schedule, plus 23 Milwaukee exhibition games. Play- 
by-play by Earl Gillespie and Baline Walsh, First exhibition March 9, 
Braves vs. Brooklyn at Miami. Miller Brewing and Clark Oil &»Refin- 
ing sponsoring . . . On Sundays Blaine Walsh to discuss baseball with 
Braves manager, Fred Haney on “Fred Haney Show,” Allis Chalmers 
sponsoring. Fifth seasons for this ... Larry Fischer, WRIT deejay 
kept toiling during two weeks hospitalization at Veterans Administra- 
tion Hospital, Wood, Wisconsin . . . Lou Riepenhoff, WISN, WISN-TV 
promotion-publicity topper, indicates considerable advance interest in 
“Men of Annapolis” bowing Feb. 12. Sponsored by Cities Service Oil 
Co. ...WTMJ-TV in co-op with Medical Society of Milwaukee County. 
presented annual heart forum Sat. (9) 1:30 p.m, 


IN SAN FRANCISCO ... 


KGO’'s new general manager, ABC veep John Mitchell, out of the 
hospital after a rugged bout with pneumonia .. . FCC has scheduled 
hearing on KOVR’s proposal to shift transmitter from Frisco to Sacra- 
mento orientation for March 12—KCCC, Sacramento, opposes shift... 
Dwight Newton’s Examiner po!l of local tv favorites showed Don Sher- 
wood leading the next show (“Science in Action”) by more than two 
to one—which may indicate that NBC knew what it was doing in sign- 
ing Sherwood for a daily color strip out of Chicago for its 0-and-o 
stations. Interesting question in the Frisco area is whether KRON, the 
Chronicle-owned NBC affiliate, will try to snag the afternoon show 
... Number of switches at KGO: Ramey to exploitation, Pat 
Younger to publicity expediter, John Egan to sales from traffic, Dan 
Knapp into traffic, Carole Ann Frye new secretary for boss flack Vie 
Reed 


IN KANSAS CITY... 


Bill Sutherland has taken to KCMO and is the “Night Owl” there, 
running the records from midnight to 5 a.m. He was program director 
at KCKN for many years. It’s even steven on this, but KCKN has 
gotten Dal Stallard as assistant manager, and he was the KCMO coun- 
try and western man for 14 years ... Also new at KCMO is Bob 
Sanders, or rather not new but renewed. He’s back from St. Louis 
and formerly put in a stretch as announcer at KCMO ... Bruce Rice 
has been given the title of sports director at KCMO Broadcasting, 
doing both radio and tv. He’s been the sports announcer there for 
some time . .. KCMO-FM goes into its fifth year of its present pro- 
gramming of fine music, a policy it began after being taken out of the 
street cars and busses here ... WDAF-TV figures it probably is one 
of the few stations beginning a major film feature as early as 9:30 
p.m., and is plugging the move steadily in its owner-newspaper, the 
Kansas City Star, and on its own Channel 4. Playing the Warner 
Bros. package on a three-week basis, and has sold one night to Crown 
Drug Stores. 


IN CLEVELAND... 


For the first time since its inception more than five years ago, AFTRA 
is waving its annual ‘‘Awards” show . .. WDOK’s.disker Ronnie Barrett 
does a weekly record column in The News which (9) turned up a new 
radio-tv magazine format section under Maurice Van Metre... “Band- 
stand” three-year-old two-hour Saturday record twirl folds on WEWS 
as Scripps Howard moves into new quarters. Phil McLean and Patti 
Rowe had been emceeing dance stanza . .. KYW-TV’s hour-long 
“Morning Surprise” exiting with Tom Haley skedded to move into half- 
hour 5 p.m. stanza... Cletus Jones exited WHHH for AP Cleveland 

. . Joan Donald, ex-WERE, named WEWS assistant public service 
director. 


NBC-TV’s Co-op 
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Among Us Tower? 








take over with their’ new “Close- 

“Closeup,” unlike the hour which 
follows it, will be in black and 
white and will originate from the 
Peacock Alley o2 the Waldorf-As- 
toria, N.Y., which is being rebuilt 
for a permanent studio installation. 
Show will feature interviews, but 
with figures of national impor- 
tance. George Heinemann, pro- 
gram chief of the o&o division, will 
be exec producer. 

The 1:30 to 2:30 hour out of Chi- 
cago, “Club Matinee,” will be color 
cast with a variety format, with 
WNBQ v.p.-general manager Jules 
Herbuveaux stepping in as pro- 
ducer. Already set as emcee is Don 
Sherwood, who for the past few 
years has been a top San Francisco 
personality via KGO-TV, the ABC 
o&o there. Also set are the Mello- 
Larks, Martha Wright and Mike 
Douglas as vocalists and the Joe 
Gallicchio (of the old Garroway 
days) house band. 


McFadden hopes the use of Chi 
as a production centre will reverse 
the trend that’s seen the Windy 
City graduelly disappear from the 
ranks of program origination 
points. He’s also banking on the 
new stanza to develop as a train- 
ing point for fresh new talent. 





















































‘able popularity across a four- 
state domain wherein almost 
$4,000,000,000 buying power 
awaits advertisers who like to 
ride with the winner. The gang- 
way is down at any Katz office. 





(a 
Of tt — tf 


HUNTINGTON-CHARLESTON, W. VA. 


W.8.0. NETWORE 


: Affiliated with Radio Stations 
WSAZ, Huntington & WGKV, Charleston 
LAWRENCE H. ROGERS, PRESIDENT 


Represented by The Katz Agency 





MAURICE SEYMOUR 
Photographer 


BROADWAY at 54th St. 
NEW YORK CO 5-3133 
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video recording, whether by means 
of disk, wire, tape, kinescope, audio 
tape recorders, video tape record- 
ers . . . and any other apparatus 
now or hereafter developed which 
is used to transmit, transfer or re- 
cord light or sound for immediate 
or eventual conversion into elec- 
trical energy.” | 











This paragraph contains the a ENN ‘Morey Neeeee 
much-disputed right of AFTRA to 
control tape. Screen Actors Guild 
also seeks controi of the relatively 
undeveloped tape area. Another 
part of the Clarification included in * 
the two-year accord were replay 
payments on _ television shows: 
Union provided .75% of original 
fees for each of the second and 
third replays, and 50% for each of 
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THE BIG 3 ON TV 


WAR AND PEACE — MAYERLING 
- BALLAD OF BABY DOE 


All Costumed by 


BROOKS 











the third, fourth and fifth tv re- 
plays. * 
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Bob Hope 





$1,500,000 loan from NBC to Hope, 
callable by Hope any time within 
five years from Feb. 4, when the 
pact was signed. Loan, when and 
if called, must be secured by Hope 
| with security subject to NBC ap- 
proval. Additionally, the property 
or rights purchased will be used as 
security. NBC limits the purposes 
of the loan, but such things as real 
estate, some stocks and motion pic- 
ture financing are allowable. Loan 
brings the NBC obligation up to an 
inside figure of $5,100,000 and a 
maximum of $9,500,000. 

Final part of the deal ig the pur- 
chase by NBC of another 25°% of 
Hope Enterprises for $1,000,000, 
bringing its share in the company 
to 50%. This purchase brings 
NBC’s obligations up to the grand 


‘total of $5,100,000 minimum and 


$10,500,000 maximum, While NBC 
will participate in the profits from 
Hope’s five motion pictures over 
the five-year term, it will not do 
any financing of these pix. Hope 
Entervrise ‘n the past has financed 
his films through Paramount, and 
the future pix will be financed that 
way or through other sources, with 
NBC taking no part in providing 
the coin. Hope had announced that 
NBC would put up $10,000,000 for 
his next three films plus the in- 
terest in the two already com- 
pleted. 











There are all kinds, but if you've been 
searching the Southern California 
market for audience dominance... 
look no further, friend... 


Now established as a nightly ritual, 
KTTV’s Million Viewer Theatre lets the 
viewers put the moppets to bed, do 
the dishespput all the household dis- 
tractions aside and relax with a solid 
MGM feature film. 


After 15 weeks on the air, it’s no 
longer a novelty. It's a tradition. 





“December '56 Pulse shows 
that KTTV's Million Viewer 
Theatre was in Ist place in 24 
out of its 32 quarter hours on 
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January °57 ARB shows Million 
Viewer Theatre in first place 


——— 


5 rated, with ratings up te 13.0, 
be in eighteen of those quarter 
w hours, KTTV’s rating is greater 
than that of the twe leading 
network stations combined. 


... Southern California is different, 
and the difference is KTTV. 


Los Angeles Times-MGM 
Television ~— ) 


Represented nationally by BLAIR-TV | 
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DOMINANCE | 


the air, with ratings up te 14.0. 5 


in 24 of the 35 quarter hours 


——— 


So, if you're looking for proven, last- # 
ing audience dominance, remember 4 
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—— ee property, we're willing to put up 
| 2 » the money to buy it,” Burns ob- . s ‘ ; 
Sponsor Conflict on Emmys sex-s,,,;%onever ret be pare King-Size ‘Bread & Butter 
‘Continued from page 27 == with a good idea.” Continued from page 29 = 





now. “It’s the same thing that 
happened last year, and it’s one of 
those unfortunate conflicts,” Sul- 
livan said. He added that he was 
far more concerned about losing 
Benny than his own cancellation, 
“because I’m not a performer.” 


Sullivan said the rash of cancel- 
lations over competitive conflicts 
isn’t anything new, and disclosed 
that the “At 65” anniversary trib- 
ute to Eddie Cantor was originally 
to have been done on his show but 
was switched to Jackie Gleason be- 
cause people like Benny and Dinah 
Shore couldn’t appear on a Lin- 
coln-Mercury stanza, “But the 
Cantor show had a wealth of tal- 
ent anyway” and proved that “tv 
has so much strength that it can 
overcome these tabus.” 


Asked whether it isn’t unusual 
for the president of an organization 
to be banned from its own awards 
show, Sullivan insisted he wouldn’t 
be missed. “It’s not that kind of a 
show. Rod Serling and the boys 
have done a great job in turning 
out an entertaining show, and a 
Jack Benny, for example, will be 
missed far more than I will.” 


Gordon MacRae also withdrew 
over the weekend, explaining that 
he has a previous concert engage- 
ment in Birmingham, Ala., Satur- 
day. Nanette Fabray previously 
withdrew for a Mexico City vaca- 
tion, but intends to participate in 
the March 16 presentation pro- 
gram. 

Meanwhile, ATAS and NBC-TV 
disclosed some of details on Sat- 
urday’s program, in which final 
nominees in 10 of 29 categories 
will be disclosed. Among high- 
lights will be an all-star glee club; 
commentary by Orson Welles on 
tv’s place in American life penned 
by Rod Serling; an ATAS “singing 
commercial” composed by L. A. 
prexy Johnny Mercer; an all-star 
musicians’ jam session, playing si- 
multaneously from both coasts; a 
cowboy sketch by Danny Thomas, 
penned by Jess Oppenheimer, Leo 
Solomon and Milt Josefsberg, with 
Bill Williams, Scott Forbes, Dun- 
can Renaldo, Clint Walker, Peggy 














King and others to participate; a 
Phil Silvers-Gertrude Berg comedy 
sketch written by Nat Hiken; and 
other acts involving Jane Wyman, 
Ernie Kovacs, Arlene Francis, Ten- 
nesseé Ernie Ford, Eddie Fisher, 
Tony Martin, Kukla, Fran & Ollie, 
Steve Allen, John Daly. 
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sons With our pilots,” prexy Burns 
explains. “We develop them care- 
fully and if the script isn’t. good, 
we just don’t shoot. The selling 
season’s got nothing to do with it. 
We’re not playing for the casual- 
ties.” 


“I just get good people together 
and let them do the job,’ Burns 
explains his production philosophy. 
“If I can’t help them, I leave them 
alone.” However, it’s known that 
Burns regularly reads scripts of 
McCadden series and is present at 
run-through rehearsals. 


Al Simon, who’s production v.p., 
and Maurice Morton, biz affairs 
v.p. of McCadden, point to another 
standard of the firm’s growth. In 
1952, McCadden had one rented 
stage on the Géneral Service lot. 
Today, the firm occupies four Gen- 
eral Service stages, uses a fifth 
regularly, has a complete office 
building, plus other offices scat- 
tered around the GS lot. 


McCadden has offered “below- 
the-line” production facilities to 
other vidpix producers in the past, 
undertaking just the physical film- 
ing for other firms for a fee. These 
include seven miscellaneous pilots, 
five segments of CBS-TV “Jack 
Benny Show,” 26 segments of 
CBS-TV “Life With Father,” and 
13 CBS-TV “That’s My Boy” tele- 
pix. McCadden currently is not 
active in this field, being largely 
occupied by its own properties, 
Simon and Morton note. However, 
they indicate that such deals are 
still likely in the future. 

Most of the McCadden series 
now working or in the works are 
partnership deals. “If we like the 


Under this arrangement, McCad- 
den is partnered with Norfolk 
Productions (Irving Brecher-Jackie 
Cooper) in “People’s Choice”; with 
Laurmac (Bob Cummings-Paul 
Henning) in “Bob Cummings 
Show”; with NBC-TV and Al Sim- 
ons personally in “Panic.” Among 
the pilots, CBS-TV is partnered in 
“Marie Wilson,” Simon in “Cour- 
age.” “In preparation” property 
ideals include a partnership with | 





| McCarey, in his series, Laurmac | 














tential loss will be eaten up by,ing higher ratings than the half- 
other hour shows now in the em- | hour. 
bryonic stage. Three, according to the reports 


. of clearance success by such as 
NBC-TV has roughed in a blue-| snc where the station problem is 


print which ineudes the use of at | more acute than at either NBC or 
least two hour-long stanzas be-| CBS, the netwerk has been far 
tween 7:30 and 8:30, nights prob- | better off in eliciting station sup- 
ably being Tuesday and Wedn2s- | port than for 30-minuters. Why is 


2 tk ale (hard to say. By taking an hour 
day to compete with ABC’s similar | rather than a two half-hours. the 


hour shows. And if the Wednesday | stations invariably lose coin by not 


in the possible Dwayne Hickman! Alcoa-Goodyear dramatics go, the 
series (“It’s a natural outgrowth of | network probably will fill the 
the Cummings Show’) and with} 


Simon in “Experiment.” | breach with a new 60-minute show, 
most likely Dinah Shore’s. 
The number of 30-minute net- 


work offerings, cn the other hand, 
is already down, Eleven of the 15 
nighttime programs cancelled oy 
the webs at mid-season have been 
half-hours. Most are getting half- 
hour replacements, but only as a 
temporary measure, since the new 
full-hour shows are being consid- 
ered to fill many of °57-'58’s weak 
spots. A brief looksee shows that 
disappointing number of live half- 
hours have fizzled. Of the once- 
mighty half-hour dramatic shows, 
only “General-Electric” theatre 
this season manifested real staying 
power. Of course, the half-hour 
western-adventure skeins are do- 
ing well, but the networks sense 
they are fast approaching the point 
of saturation on this kind of show. 


Factors 


Here are the basic motivations 
in the flow toward building the 
hour format: 


The networks fo date have, in 
the main, been able to achieve bet- 
ter quality in the hours than ih the 
half-hour programs. This may par- 
tially be due, it’s said to the fact 
that the 60-minute stanza, particu- 
larly in the dramatic arena, has 
traditionally been thought of a 
“prestige” item as much as it has 
as a saleable quantity. Besides, in 
hour dramas there is, naturally, 
more time to develop a decent 
storyline. 


| 
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WIP, Philadelphia, special events 
director and Mark Olds, KYW, 
Cleveland, program chief, will 
speak on the radio panel. 


Thursday morning sessions will | 
have radio and tv panels on news | 
broadcasts, with Mike Wallace as 
guest speaker for the tv session. 
Also set for Thursday morning js a 
panel on children’s programs with 
KING-TV, Seattle, children’s pro- 
grams director Gloria Chandler, 
WNBQ, Chicago’s Judith Waller, 
“No School Today” emcee “Big 
Jon” Arthur and educator Helen 
Parkhurst. Thursday afternoon 
session will be devoted to televi- 
sion film and its use in pubservice 
programming, while another panel 
at the same time will cover re- 
ligious programs. 


Friday morning session. will 
cover tv production with SSC&B 
v.p, Phil Cohen; WCAU-TYV, Phila- 
delphia, v.p. Charles Vanda and 
WBAL-TV, Baltimore, pubaffairs 
and education director Arnold L. 
Wilkes as speakers. Also Friday is 
a panel on serious music program- 
ming, with composer Douglas 
Moore as one of the panelists. Also 
set for the final day are a research 
‘panel and “Spots Before Your 
Eyes,” session on the use of spot | 
announcements in pubaffairs sched- | 











uling. 


Quality leads to point two: This | 


season, at any rate, the average 
hour-long network program is pull- 


having the extra station break in 
| between. However, it has been re- 
| ported thar the tv stations, on the 


, ABC hookup at least, feel that one 
, or several sponsors for an hour 
'show are easier to enlist than one 
| for each of two half-hours. Of 
| course, stations are fully aware 
| that higher ratings through hour 
| shows mean greater local prestige, 
and this may account for the ex- 
ceptional (for ABC) 105 or so clear- 
ances on the Sunday “Amateur 
| Hour,” which incidentally is firm 
tin the future setup. 

A key factor in this trend is one 
| that has made itself felt strongly 
this season: ABC-TV has been able 
| to control the early evening times 
| on Tuesday and Wednesday as a 
; result of the pulling power of 
i “Cheyenne ’-“Conflict” and “Dis- 
neyland,” respectively. These strong 
showcasings have enabled the net 
to get the jump on its rivals by 
bridging 8 p.m. Same is true vf 
CBS’ “Climax,” Thursday 8:30 to 
9:30. As a matter of fact, it was 
the “Climax” success in bridging 
9 and holding viewers that was of- 
fered by some ABC’ers as the chief 
reason for switchi:.z the 9 to 10 
“Wire Service” to 7:30 Mondays. 
The instances of the 60-minute 
show “locking out” competing half- 
hours ar many this year. 


Landen to Gerald Prod. 


Rick. Landen has joined Gerald 
|Productions as general manager. 
| Landen was formerly with the tele- 
vision-film department of Mercury 
| Artists and previously was an in- 
| dustrial pubrelations counsellor. 
Gerald produces industrial films, 
itv commercials and program fea- 
| tures. 
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Latest ARB National Rating... 
TOP CBS DAYTIME SHOW 





Thirteenth year — “Aart Linkletters Houde Party” 11.1 


2 OUT OF TOP 3 
NBC NIGHT TIME SHOWS 


Tenth year— Greuche Marr “You Bet Your Life” —40.1 
Sixteenth year — Ant Linkletters “People Axe Funny” —379 


TOP 2 COST-PER-THOUSAND 
NBC NIGHT TIME SHOWS 


John Guedel Productions 
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“Gerald not only can count on the youngsters as his 


~ fans but adults as well.” vary 


“Should start adults elbowing children for space in front 
of the set.”’ 11m 


“For all of those who have been crying that television 
needs something fresh and new, this is it.” p-BoarD 


“Gerald is the Ed Sullivan of the world of animation.” 


RADIO AND TELEVISION DAILY 


“The Boing-Boing Show should prove a family delight.” 


THE NEW YORK TIMES 


“T can recommend it to you without reservation as one 
of television’s greatest pleasures.’ NEW YORK POST 


Gerald McBoing-Boing cannot speak a word. 
He doesn’t have to. The television critics have 
been speaking up for his new UPA-produced 
cartoon program in glowing phrases. The movie 
exhibitors have named his film, “Top money 
short of the year.” And Hollywood has given 
him an Academy Award. But words cannot 
describe the delightful effect of Gerald’s sound 
effects. He’s got to be seen to be appreciated. 
As an advertiser who knows baie readily family 
pleasure carries over into family buying, we 
suggest you see Gerald on Sakday at 5:30 pm 
EST, and let him show you what sound effects 


The Boing-Boing Show can have on your sales. 


© CBS TELEVISION NETWORK 
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Tele Followups 





— 
ticularly, since Murrow wasn’t able 
to strike any conversational sparks. 
Miss Lee, of course, is a savvy 
talker and even made some stuff 
about fish bait attractive—for fish- 
ermen. There was an air of super- 
ficiality about this polite and soph- 
isticated chit-chat which may even 
be more glaring these days because 
of the Mike Wallace style of slug- 
ging interview guests over the 
ead. 

During the first half of the show, 
Murrow visited another Lee, Mrs. 
John G. Lee, president of the 
League of Women Voters, who 
lives in Washington. Once again, 
Murrow was unable to arrive at 
any common ground with his guest 
and her husband and _ shadow- 
boxed with all kinds of generali- 
ties. Certainly, Murrow should 
once and for all drop that query: 
How do you manage to combine a 
career and a family? The answer 
to that one never has revealed 
anything yet. Herm. 











Steve Allen Show 

A neat vaudeo layout, aided by 
some imaginative camera tricks, 
registered nicely on Sunday’s (10) 
Steve Allen outing. Guests includ- 
ed quiz-whiz Charles Van Doren, 
Lou Costello, Peter Lawford, Mar- 
garet Whiting and the Step Bros. 

While there was no socko stint, 
each act had enough talent to im- 
part something to the general 
_ 


— Continued from page 30 
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EDOMINANCE | 


There are all kinds, but if you've been 
searching the Southern California 
market for audience deminance... 
look no@further, friend... 


Now established as a nightly ritual, 
KTTV's Million Viewer Theatre lets the 
viewers put the moppets to bed, do 
the dishes, put all the household dis- 
tractions aside and relax with a solid 
MGM feature film. 


e After 15 weeks on the air, It’s no 
$ = longer a novelty. It's a tradition. 


December '56 Pulse shows 
that KTTV’s Million Viewer 
¢ Theatre was in Ist place in 24 
out of its 32 quarter hours on 
the air, with ratings up to 14.0, 


January 57 ARB shows Million 

Viewer Theatre in first piace 

in 24 of the 35 quarter hours 

rated, with ratings up te 13.0. 
Dy In eighteen of those quarter 
hours, KTTV’s rating is greater 
Y, than that of the two leading 
. network stations combined. 


— 





So, if you're looking for proven, tast- 
ing audience dominance, remember 
... Southern California is different, 
and the difference is KTTV. 


So <a ae el 
¢ Los Angeles Times-MGM 


Television (7) 4. 


' Represented nationally by BLAIR-TV ; 
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overall entertainment. Steve Allen, 
as emcee and participating per- 
former, was his usual polished self, 
doing better in some roles than in 
others, 

Lou Costello, minus his partner 
Bud Abbott, did a takeoff on the 
“Student Prince,” using a talented 
“diva,” Nina Varella, as a foil, to 
good comic effect. Van Doren in 
his short stint was relaxed and 
showed a good deal of stage savvy, 
discussing the book he ‘has written 
about Lincoln and relating a few 
Lincoln jokes. Margaret Whiting 
in okay pop fashion rendered 
“Spring*in May.” 

In a smart checkerboard setting, 
the Step Bros. did some pro tap- 
ping, with Allen and Peter Law- 
ford joining in at«the end for a 
finale. Lawford and Allen teamed 
up in a foreign car act utilizing 
tricky camera work for back- 
ground, creating an illusion that 
came off well. The Lawford-Allen 
team also clicked fairly well in a 
mirror dance number. The man- 
on-the-street interviews were weak, 
but there were .one or two good 





visual gags in the “crazy shot” 
number, Horo. 
Wire Service 

Being a fair actioner, ‘Wire 


Service” may have known undue 
suffering in. its old 9 to 10 p.m. 
Thursday slotting on ABC-TV, be- 
cause “Climax” got the jump on 
the audience by coming in at 8:30 
on CBS-TV. By shifting the Don 
Sharpe-Warren Lewis telefilm pro- 
duction to Monday at 7:30, the net- 
work hopes, with reason, for a 
tactical advantage to increase the 
60-minute drama’s ratings. 

“Wire Service,” which rotates 
Dane Clark, Mercedes McCam- 
bridge and George Brent as three 
roving correspondents for Trans- 
World, is far from being a work 
of video art, but it has most of 
the adventure elements, including 
some suspense, to work into a 
strong Monday night package. In 
its first week (11) of Mondays, 
Dane Clark, as reporter Dan Mil- 
ler, got involved in a cloak-and- 
dagger tale about a plot to blow up 
the whole British navy and start 
World War III. 

Because “Wire Service” doesn’t 
earn any laurels for story original- 
ity, Clark wears a well-worn cloak 
passed on to him by the legion 
of rugged journalists across three 
decades of celluloid. Clark is il- 
logically placed up to ears in the 
British navy’s counterespionage 
plans to foil an extremist scheme 
to plant a bomb in the middle of 
the fleet. Scripter Fredric Brady 
spent roughly the first half-hour of 
Monday’s yarn trying to make this 
lack of logic seems logical. But 
after the rationale, ‘Atom at Spit- 
head” became a pretty interesting 
meller, hinged to a race against 
time. At that point, the story, 
based on a novel by David Divine, 
took on credibility. 

Shot in England by director 
Lance Comfort and photographer 
Jimmy Wilson, the story co-starred 
English actor Robert Beatty, as the 
naval officer who frustrates the 
bombing. Beatty, Clark and the 
Britishers who comprised the cast 
helped matters with their neat un- 
derplaying. Art. 





Robert Montgomery Presents 

Why the Robert Montgomery 
staff assumed that a flop on Broad- 
way might succeed on television 
is something of a poser, although 
possibly they thought that the 
tightening process in cutting the 
show to 50-odd minutes might turn 
Ronald Alexander’s “The Grand 
Prize” into a comedy winner. 


Comedy and farce have been tv’s 
toughest nut to crack, and pos- 
sibly the Montgomery group felt 
this might be a worthwhile chal- 
lenge. : 

As it turned out, it was—for one 
act. “Grand Prize” is a comedy- 
farce about a secretary who wins 
the right on a tv show to be “the 
boss” for 24 hours. While the ac- 
tion centred on the tv show—a 
combination of “Person to Person” 
and “Queen for a Day,” the action 
and comedy were crisp and de- 
lightful. But after that, when the 
secretary-c hases-boss, secretary- 
catches-boss routine set in, the 
play, as adapted by Doria Folliett, 
groaned under its own weight. 

June Lockhart and John New- 
land transposed their Broadway 
starring stints to felevision. Miss 
Lockhart was fine throughout, 
playing her role broadly and mak- 
ing the most of her opportunities, 
most of which came during the tv 
quiz sequence, where she mugged, 
pantomimed and cavorted in great 
style. But after that, it was more 
a matter of keeping up with the 
script, which she did in bouncy 
style. Newland also made the 
most of his comic moments, but he 
seemed somewhat self-conscious 
about it all, as if he was trying to 
wriggle into the role with a shoe- 
horn. Some extremely funny sup- 
porting bits were turned in by Wil- 
liam Windom as ‘the quizmaster 
and Pat Sully as the pitchgirl, and 
Ray Boyle had a wonderful drunk 
scene. Judith Braun did nicely in 
a vacuous part as the man-hungry 
girlfriend, 

Perry Lafferty directed the show 
in almost a proscenium style, and 
a studio audience made the studied 
theatrical effect even greater. The 
leads even took curtain calls at 
the end, to tumultuous Ef 

an. 








Kukla’s Poser 


=—aaas Continued from page 33 jae 
record for any individual group of 
tele performers. 

In November, 1948, Kukla & Co. 
were piped out to the NBC-TV 
midwest network from WBKB 
under RCA auspices. They went 
out to the then full network in 
January the next year and in Au- 
gust of 1949 they left WBKB to 
originate their show from WNBQ, 
NBC-TV’s own Chicago station. 
Then in September, 1954, they re- 
turned to their old stamping 
grounds at WBKB, which in the 
interim had become part of ABC 
via the web’s merger with United 
Paramount Theatres. 

Actually, Kukla and Ollie have 
been working together since 1939. 
Madame Ooglepuss also was an 
early member of the troupe, with 
Beulah Witch, Colonel Crackie and 
Fletcher Rabbit coming along 
later. Fran Allison likewise pre- 
dates tv as a KFO regular, having 
met the group during the wartime 
bond drives. 

Producer Beulah Zacharay has 
been with the video show since its 
inception as has director Lewis 
Gomavitz. Sterling (Red) Quinlan, 
now ABC veep in charge of WBKB, 
was a script writer and audio man 
at the station in those early days, 
Ollie remembers. 

Asked about Burr Tillstrom, 
also associated with the program, 
Ollie says “I ignore him. You 
have to ignore some one who has 
been standing back of you all these 
years. He's what you call anony- 
mous. Everyone, of course, knows 
me when I walk down the street.” 

Ollie might have added that 
without Tillstrom’s guiding genius 
backstage, television would have 
been deprived of one of its most 
unique and acclaimed assortment 








of personalities. 











TV Access 


Continued from page 35 =e 











All proposals up to now that would 
foster tv access are “referred to 
committee.” Of course the com- 
mittee never meets, hence the pro- 
posals die. ' 


But it seems to me that this is 
political short-sightedness of the 
lowest order. Politicians humbly 
adiait that they are supported by 
taxpayers—“servants of the peo- 
ple” is the phrase they use, I be- 
lieve, 

The answer is simple. As one 
veteran “public servant” put it—he 
is an alderman of a west side ward 
aad a spokesman for the political 
majority in Chicago’s City Hall: 

“We don’t mind being called 
chiselers and payrollers by the op- 
position in front of a chamber au- 
dience of 50 people. But we get 
bashful if we’re gonna get called 
a lot of names in front of a live 
television or radio audience.” 

This pork barreller may be right 
but time has a way of marching on, 
and new ideas have a way of catch- 
ing on. 

Just this month the Maryland 
Senate and House of Delegate 


| permitted live radio and nua 
n 


coverage of their proceedings. 
spite of abortive Canon 35, many 
courts in the land have permitted 
television and radio access. Cer- 
tainly there must be progressive 
politicians in some cities who will 
take the lead in this matter. I 
wish I could say that my town, 
which bleats a strident tune about 
being progressive, will take the 
lead in this important area. But I 
know my town. It will never hap- 
pen in Chicago. 

The question then is: where will 
it happen first? Here is where 
broadcasters can step in. Let all 
broadcasters urge and encourage 
candidates in the next election to 
run on a platform of unrestricted 
access by tv to all meetings in city 
council chambers. Let these can- 
didates who step forward on this 
vital issue be supported by all 
broadcasters. 


RKO Pix To ABC 


=== Continued from page 31 =a 











deal or the pix revert to Matty 
Fox, who distributed the overall 
RKO package to local tv. 
Twenty-six of the pictures, as it 
has been detailed, are under imme- 
diate option. The network re- 
serves the right to take the remain- 
ing features later on if original 
sales; click. Most of the post-’48 
stuff is in the second group. 
ABC-TV is blueprinting the pix 
for an April start. Pictures in the 
first 26 are: “Abe Lincoln in Il- 
linois,” “Bachelor & Bobby Soxer,” 
“Bringing Up Baby,” “China Sky,” 
“Enchanted Cottage,” “Experiment 


Perilous,” “Fallen Sparrow,” 
“Flight for Freedom,” “Gunga 
Din,” “In Name Only,” “King 
Kong,” “The Locket,” “Marine 


Raiders,” ‘““Mr. & Mrs. Smith,” “Mr. 
& Mrs. Smith,” “Mr. Blandings,” 
“Night Song,” “Onee Treon a 
Honeymoon,” “Out of the Past,” 
“Race Street,” “Rachel & the 
Stranger,” “Roughshod,” “Story of 
Vernon & Irene Castle,” ‘Tall in 
Saddle,” “Top Hat,” “Walk Softly, 
Stranger,” and “Woman’s Secret.” 
At least half a dozen of these pix 
have already appeared on one or 
more of RKO Teleradio’s tv sta- 
tions. 








— 





“| LED 
= 
LIVES” 


Starring 
RICHARD CARLSON 








SYNDICATED 
SHOW IN 
LOUISVILLE! 


2 


“SCIENCE 
# 3 FICTION 





“HIGHWAY 


THEATRE”. 


PATROL"... ... + 0 
Starring Broderick Crawford, a 
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PULSE, June, 1956 


NOTHING TURNS ON THE HEAT LIKE A ZIV PRODUCTION! 


STEINMAN EXPANDS 
TV-RADIO EMPIRE 


Washington, Feb. 12. 

Steinman family acquired inter- 
ests in its seventh radio and its 
third tv station last week when the 
FCC approved its purchase of 
WRAK and the permit of WRAK- 
TV (UHF) in Williamsport, Pa., 
last week. 

Steinman interests also include 
WGAL and WGAL-TV in Lan- 
caster, Pa.; WEST in Easton, Pa.; 
WORK in York, Pa.; WLEV-TV in 
Bethlehem, Pa.; WKBO in Harri- 
son, Pa.; WRAW in Reading, Pa.; 
and WDEL in Wilmington, Del. 

Commission voted 4-3 on the 
WRAK acquisition, with Comrs. 
Robert Bartley, Robert E. Lee and 
Richard Mack dissenting. 





St. Louis—Robert Hyland, gen- 
eral manager of KMOX, local CBS 
outlet, has been appointed broad- 
cast radio officer for the joint St. 
Louis-St. Louis County Civil De- 
fense plan for commercial and 
television broadcasters, 
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James Fenimore Cooper’s.alf> 
family classic has a readye 
made audience. Hawkeye’s 
everybody's idol! Thrilling 
outdoor actionan “Eastern” 
filmed on location in actual 
French-Indian War Country, 
You gef better sponsor idene 
tification. Excellent market 
still available, Wire oF 


phone collect right now for 
your market before another 
sponsor beats you fo it, 
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TV COMMERCIAL 
STUDIO 


FOR SALE—Completely Equipped. 
Terms to Responsible Purchaser. 
VARIETY, Box No. ¥-212-57, 
154 W. 46 St., New York 36, N. Y. 
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Television Reviews 





help from the late Jack London, 
who penned the original Grief 
stories—but unfortunately an ad- 
venture script that was most or- 
dinary. 

London’s story of “Swithin Hall” 
was adapted to television by two 
writers listed in credits as S. Ellis 
and R. Arkay. They showed their 
grasp of corny dialog as Capt. 
Grief, played handsomely by Brit- 
ish actor Maxwell Reed, who seems 
to have dimmed his natural accent 
while living here, and _his crew 
tussled with a-phony pearl king 
on an uncharted island. Peter 
Whitney was the jowly villain, 
while Helen Westcott played his 
repentant henchman. But, rung 
in by the heels, so to speak, it was 
hard to figure out what she was 
henching for except the scripters, 
who needed a hook for romance. 
A couple of acting vets, wizened 
George E. Stone and distinguished 
Tudor Owen, were the chief sup- 
port in the crew of Grief’s schoon- 
er, The Rattler. Mickey Simpson, 


Larry Gelbman and Metvin es- 


VICTOR 
BORGE 


speaks for 
- himself! 


You laughed when he sat 
down at the piano. Now, in 
this Saturday Evening Post_ 
exclusive, you'll roar as he 
sits down at the typewriter! 
For what comes out is the 
greatest, and funniest, opus 
of them all — Borge telling 
on Borge! 

Here’s the whole story of 
his life, from his amazing 
childhood as a musical prod- 
igy in Denmark to a one- 
man howl in America... . all 
ie in Victor’s own inimita- 

e words — and Borge-isms! 


Borge tells *» Why Ed Sulli- 
van fired him from his first 
Broadway show « Why Hit- 
Jer ordered him shot » How 
his one-man show has broken 
attendance records in almost 
every American city « About 
the day TV paid him $175,000 
for a single performance. 





_ Be sure to read 
“Fverybody Laughs at Me’’ 


Victor Borge’s own story, 
as told to Dean Jennings. 


America reads the Post 
Get your copy today! 











The Saturday Evening 


POST 


February 16,1957 + 7%: 
A CURTIS MAGAZINE 
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tidge, other crewmen, provided the 
muscle. 


Reed, who looks a; great deal 
like Richard Green, gets his great- 
est support from the majesty of 
the Hawaiian hills, which are 
probably new as telefilm backdrops, 
and the wide expanse of green- 
blue sea. : 


Show was adequate, it seemed, 
to fill the demands of the syndica- 
tion-starved tv stations around the 
country. Art. 


WOR-TV Raises 1376 
In Weekend Telethon 
As Sclerosis Benefit 


Over $137,000 in pledges was 
collected this past weekend during 
an 1812-hour telethon designed to 
raise funds to combat multiple 
sclerosis, It’s the first time that 
such a campaign has centered 
around. this incurable disease, 
which usually afflicts those in the 
20-40 age bracket. Late donations, 
however, are expected to bring the 
take to around $150,000. 


As usual, for a telethon a bat- 
tery of performers showed up to 
entertain during the course of the 
program, presented over WOR-TV, 
with an assist from CBS. There 
did, however, seem to be a dearth 
of top names. Anchor man Ernie 
Kovacs did -a good job, holding 
down that spot from the show’s 
start 11 p.m. Saturday (9) until 
around 2:30 the following morning 
and from around 3 p.m. Sunday 
: a until the wrapup three hours 
ater. - 


Spelling for Kovacs during his 
absence were Johnny Olson, sing- 
ers Eileen Barton and Alan Dale, 
Virginia Graham, Al Markin, Felix 
Knight, Claude Kirschner and Dor- 
othy Olson. Kovac’s wife, Edith 
Adams, also pitched in. Celebs and 
models handled the phones, while 
some of the name guests inter- 
viewed victims of the disease. Kov- 
acs, whose trademark is a stogie, 
raised some coin by peddling cigars 
to members of the studio audience 
for $1 each, while a pair of tickets 
to “Bells Are Ringing” brought in 
$50. 

Sunday morning segment was 
targeted at the kiddies. Eddie El- 
kort, General Artists Corp. veepee, 
was executive producer, with Ivan 
Reiner, of WOR, producing. Bob 
Bell was director, Tony Cabot, mu- 


overall price taking in the color 
provision in the New York market. 
UA digressed from its contract 
color clause because of the overail 
price procurred. 


NBC’s flagship WRCA, which 
also bought ABC Film Syndica- 
tion’s “Anniversary” package is 
paying an extra tab for the color 
prints. 

WRCA, incidentally, hopes to 
have its own color projection 
equipment ready by next month. In 
the past, it has depended on net 
| facilities for color projections. The 
New York flagship also plans to 
color telecast a select number in 
the UA package for its planned 
new feature show, Sundays at 10:30 


mm, 

Associated Artists Productions, 
with 25 color pix in the Warner 
library, is not asking any premium 
price for color telecasting. The 
stations, though, pay the extra 
costs for the color print, if desired. 


WRCA’s 9-for-1 


=a Continued from page 26 2am 


prime Triple-A spot that pulls_a 
25 or 30 rating. “It places the in- 
cumbents in an untenable posi- 
tion,” said Frank Shakespeare, 
WCBS-TV sales manager. 
McFadden disagreed, pointing 
out that under the plan, current 
Triple-A advertisers can take ad- 
vantage of the offer, provided they 
make their spots preemptable. 
None have taken advantage of the 
offer because of the risks involved 
—the chance of losing their prime 
positions and the lack of price pro- 
tection. But they have equal op- 
portunity, McFadden said. 


WCBS-TV also disagreed on the 
nature of the “soft” market, stat- 
ing that while it had experienced a 
softness in the sale of Triple-A sta- 
tion breaks up to a couple of weeks 
ago, the situation was a temporary 
one and has already been adjusted. 
McFadden said the rival flag may 
“tell you that publicly, but. private- 
ly they’re groaning.” Moreover, in 
reply to charges that WRCA-TV is 
doing the industry a disservice, 
McFadden stated that “WRCA-TV 
did the industry a service when 
we raised the price for a Triple-A 
spot, which is the gem of the tele- 
vision business, and now if we’re 
having some problems because our 
rate is higher than anyone else’s, 
I thing. we're entitled to work out 
our own way of solving the prob- 
lem.” He defended the plan as 
“concise and clear,” stating that 
the advertiser knows exactly what 

















sical director; Max Wolfe and Will 
Roth, production coordinators; Ken | 
Mapes, scenic designer, and Steve 
Schultz, music coordinator, Don | 
Foster, of CBS, and George Reilly, 
of WOR, were technical directors. 

Jess. | 














Color Premium 
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situation, they argue, holds true to- 
day in tv and in the foreseeable 
future, even with the expected in- 
crease in color ty sets. 

A case in point is the recent deal | 
concluded by NBC for its. o&0’s in | 
New York, Philadelphia and Buf- 
falo, with United Artists for the 
latter’s package of 39 post-’48 fea- 
tures, 12 of which are in color. 
NBC, which paid about $14,000 for 
a multiplicity of runs in the three 
markets, did not shell out anything 
extra for color. telecasting, the 

















Contact: CHARLES G. BARRY, Vice-President 
MGM-TV, a service of Loew’s Incorporated 
1540 Broadway, New York, N.Y. * JUdson 2-2000 


THEY LOVE ME-IN 


LOS ANGELES 2 


30.6 


KTTV ARB 
Fri. Jan. II 
8-10 P.M. 


| he’s 


getting as compared with 
other types of bonus arrangements. 


Bob Hawk 


Continued from page 29 —— 

















“Birthplace,” he has an idea—‘“at 
the other end of the budget range” 
—for a low-cost panel show. And 
he’s considering other packages 
which can launch his production 
efforts. 

“Birthplace,” however, will. be 
the flagship of the new firm he’s 
setting up to mark his return to 
active labors. Its format includes 
a segment in which he will con- 
duct specialized interviews — and 


ithe panel show, of course, offers 


him a chance to go back.to his old 
routines. His personal participa- 
tion, however, is not a factor in 
either of the shows now ready to 
go. 

Hefty cost of “Birthplace,” Hawk 
explains, is based on the large run- 
ning costs the show will carry as 
an alternate-week entry. It will 
require two full crews working at 
all times in order to meet show 
deadlines. 





Star Resistance to ‘Live’ TV 
Breaking Down, Sez Milo Frank 


Hollywood, Feb. 12. 


battle. If you can provide an actor 


There is less and less star re-| With a property which interests 


: P | 
sistance to appearing on live tele-— “Among those who have made 


|their dramatic ty debuts on ‘90’ 


vision, it’s asserted by Milo Frank, 
director of talent and casting for 
CBS-TV on the Coast. Reason, he 
says, is that more and more stars 
are “becoming aware of the power 


of tv,” adding “eventually we're go- | 


ing to get everybody.” 

Frank, who casts the web's “Play- 
house 90” and supervises casting 
on its “Climax” show, conceded 


there is still a band of holdouts, 
but expressed confidence éventual- 
ly they will change their minds 
about appearing on tv. Included 
in the list of holidays—those 
sought for “Playhouse 90” but 
turning it down on grounds they 
don’t want to do any live tv—are 
Van Johnson, Clark Gable, Tyrone 
Power, Lana Turner, Gary Cooper, 
Robert Mitchum, John Wayne, Kirk 
Douglas, Joan Crawford, . Cary 
Grant, Gregory Pack, Henry Fonda 
and Katharine Hepburn. Miss Tur- 
ner is making her tv debut on 
Bob Hope’s March show, but is al- 
lergic to a dramatic teleshow, “90” 
was informed. 


“When ‘Playhouse 90’ began, we 
had to plead to get some of the 
actors. Now they’re coming to us. 
Gradually, we’re beginning to get 


calls from agents representing ac- | 


tors who have never done tv. I 
think an actor must appear on the 
medium, even if it’s only once a 
year. Some worry about doing a 
90-minute show alive, but they 
should remember if an actor for- 
gets a line, it’s not the end of the 
actor. The audiences are gener- 
ous. Money and billing are im- 
portant to an actor, but we've 
found the most important factor 
is the script—that’s 90% of the 


him, he most likely will take it. 


j}are Charles Bickford, Harpo Marx, 
|Imogene Coca, Ed Wynn, Edmund 
'Gwenn, and, coming up, Kay 
| Thompson, Mel Torme and Mickey 
Rooney,” said Frank. 


| The talent exee said approxi- 
;mately 1,200 acors will have been 
fused in 39 weeks of “Playhouse 
'90,” that in that period the only 
stars to repeat have been Bickford 
and Diana Lynn. “With approxi- 
‘mately 14,000 actors available here 
and in N. Y., there’s no problem 
in getting different people every 
week,” he pointed out. “Climax,” 
CBS’ other dramatic show origi- 
nating here, uses approximately 
900 actors over a 39-week stretch. 





Memphis — Gene Plumstead, 
WMPS program chief, had been 
upped to the post of chief of pro- 
gramming of Plough Stations, 
which _include, WJJD, Chicago; 
WCAO, Baltimore and WCOP, Bos- 
ton and the Memphis WMPS sta- 
tion. 














| ATTENTION 
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| LOCAL STATIONS 


Former Network Wsiter-Director seeks 
connection with local station. Can 
Announce, Sell, Write Copy and Man- 
age. Versatile background in music, 


for spot sales and local programs. 
Free to locate anywhere. Base salary 
not primary consideration if oppor- 
tunity exists. 


| Box V-14047, VARIETY, 
|] 154 West 46 St., New York 36, N. Y. 


} 





sports, news, and have creative ideas | 























congratulations, 


George 


GEORGE F. HARTFORD 
WTOP-TY, 
WASHINGTON 






copes is first’ in its time 


period on 


your station. 


Sponsor: Top Value Enterprises 





*Telepulse, Nov. « 


for your market availabilities, 

call, write or wire 

ABC Film Syndication, 

1501 Broadway, New York e LA 4-5050 

















with great potential. 


fectively with strong 


strictest confidence. 








E want a personality-air salesman who is ready for a great oppor- 

tunity with one of the nation’s largest radio operations. 
lent income, beautiful large Eastern city, big-time operation in every 
way. You could be top man in your city now or could be unknown 
Respond only if you have excellent character, 
top references, five years experience, desire to settle permanently, ca- 
pacity for reciprocating strong loyalties, ability to work closely and ef- 
If you think you qualify, 
answer this ad only if you include a minimum 30 minutes tape taken 
off the air only, a complete resume including at least five references 
and a picture. Your material will be read only by top management in 
No replies or material will be returned. P. O. 
Box No. 231, Boston 1, Mass. 


sales organization. 


Excel- 
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HOW ON EARTH! | 


STUPENDOUS QUALITY FILM ENTERTAINMENT! 


G0 HALE HOUR SYNDICATION PROGRAMS 


ALL STAR THEATRE TALES OF THE TEXAS RANGERS 


eCELEBRITY PLAYHOUSE ¢ TOP PLAYS 
‘JUNGLE JIM ¢DAMON RUNYON THEATRE 


°JET JACKSON 


130 QUARTER HOUR PROGRAMS 


PATTI PAGE SHOW 











¢THE BIG PLAYBACK 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD. , 





Vince Martin; “Katie-O”-“One 


o-Three-Four Road” 
tion). Vince PF ee. ye came 
up with a big one in “Cindy, O 
dy,” is due for a repeat with 


this —— “Katie-O” is another 
ndard folk ballad which 
artin sells to the hiit with his 


easy, simple vocal style. Felicia 
Sanders neatly delivers the femme 














with a rep in jazz circles, hits sol- 
ar ts Bapbe offering: Mies on 
nor e eon “ 
Love You, Yes I Do,” a fine balled 
to which she gives a distinctive 
reading. “Time Out For Tears” is 
another ballad with good potential. 
Jeannie Carson: “Come Home To 
Arms”-“Original Joe” (Decca). 
“Come Home To My Arms” is one 





version of this tune, _ titled! of those marching ballads which 
VINCE MARTIN ............ PP PO eT Ee oe ety De KATIE-O 
(Glory) 0... see's ia Bedkss tater eas 1, 2, 3, 4 Anyplace Road 
JUNE HOREABAT .... bi cvict nn. scavisse See FULL OF LIFE 
( DOCOGH asic FF tn ek oak These Will Be The Good Old Days 








“Johnny-O,” for Mercury and this 
slice also rates attention. On the 
Glory label es “Anyplace Road” 
is another = ly attpactive piece 
of material which Martin gives a 
lilting workover. 

Judy Holliday: “Full of Life’- 
“There Will Be the Good Old 
Days” (Decca). Actress Judy Holli- 
day makes a solid pop impact 
with her “Full of Life,” title song 
of a Columbia picture in which 
she stars. It’s a lovely ballad which 
Miss Holliday handles with a 
sweet, sensitive style that carries 
the message perfectly. Flip is an 
old-fashioned vaude-type number 
not exactly suited for Miss Holli- 
day’s rather thin pipes. 

Dick Hyman: “Threepenny Tan- 
go’’-“The Red Cat” (MGM). Having 
clicked last year with the main 
theme from the “Threepenny 
Opera,” Dick man comes up 
with another catching refrain from 
the Kurt Weill score. Hyman gives 
the tango tune a highly melodic 
workover on the piano with a reed 
accompaniment. “The Red Cat’’ is 
another attractive instrumental 
due for plenty of spins. 

Lenny Dee: “Stormy Weather’”- 
“Goodnight, My Love” (Decca). 
Lenny Dee is one of the standout 

op organists an wax and this disk 
s a solid sampling of his brand 
of work. Dee plays with a clean, 
crisp style and with a swinging 
beat that avoids the usual pon- 
derous organ sounds. “Stormy 
Weather” is a standout rendition 
of the standard. “Goodnight My 
Love” is another pleasing offering. 

The Four Coins: “Falling Star”’- 
“My Love Is A Little Kitten” 
(Epic). “Falling Star” is a neat 
slow rhythm ballad which the Four 
Coins bounce in an idiom that’s 
more pop, in the former sense, than 
rock. Reverse is a bright piece of 
material with an original lyric idea. 

Gisele MacKenzie: ‘“‘“He Knows”- 
“Hello, There” (Vik). “He Knows” 
is a big-scaled, class regligioso, in 
the “I Believe” groove, which Gi- 
sele MacKenzie projects very ef- 
fectively against a choral back- 
ground. It’s a potent performance 
song even though this religioso ap- 
proach has been somewhat over- 
done during the past couple of 

ears. “Hello, There” is a lilting 

allad also skillfully handled by 
the songstress. Excellent pregram- 
ming fare for jocks on this platter. 

Ziggy Lane: “The Story of the 
Matador’-“Oh My Love, Oh My 
Love” (Carousel). Another entry 
in the current cycle of bullfight 
songs, “Story of the Matador” 
showcases Ziggy Lane in a dra- 
matic performance of his own com- 
position that may appeal to the 
true aficionados. But how many of 
these are there in the U.S.? “Oh 
My Love” is another Lane number, 
a fair ballad that sounds like it 
comes from a previous era. 

Eddie Heywood: “Begin The Be- 
guine”-“No Miracle Needed” (RCA 








Victor). Having clicked recently | 
with his own “Canadian Sunset,” | 
Eddie Heywood returns to the| 
scene of a former triumph, Cole | 
Porter’s “Begin The Beguine,” | 
which was a big seller for him 
many years ago.. This new version 
is an attractive slice spotlighting 
Heywood’s clean pianistics against 


a slick Joe Reisman orch arrange- | 
meat. “No Miracle Needed” is an- | 
other Heywood original, a swing- 
ing melodic excursion over the 
keyboard. 

The Ray Charles Singers: “I've 
Got My Love To Keep Me Warm”- 
“When Winter Comes” (MGM). 
Ray Charles’ vocal combo turns up 
with two more deftly executed 
workovers of a couple of Irving 
Berlin standards, both related by 
a seasonal idea. “I’ve Got My Love 
To Keep Me Warm” is handled 
lightly and lucidly, while “When 
Winter Comes” swings with a firm- 
er beat, Excellent jock and juke | 
fare. 

Chris Connor: “I Love You, Yes | 
I Do”-“Time Out For Tears” (At- | 
lantic). Chris Connor, a vocalist ! 





periodically click. This one has 
definite chances. Jeannie Carson 
and chorus belt it in rousing style. 
“Original Joe” is a calypso par for 
the course, 

Sid Feller Orch: “A _ Little 
Tango”-“The Puerto Rican Ped- 
lar”  (ABC-Paramount). Tongue- 
in-cheek ere of melody and 
lyric in “A Little Tango” makes 
this a flavorsome side with lots of 
spinning appeal for the deejays 
and the coinbox trade. Sid Feller’s 
orch handling is bright and snappy. 
There’s a bright bounce to “The 
Puerto Rican Pedlar” that makes 
it somewhat appealing. 





Ella Fitzgerald’s Illness 
Snags Granz’s 0’seas Tour 


Norman Granz’s scheduled six- 
week tour of Europe with a jazz 
package headed by Ella Fitzgerald 
and the Oscar Peterson Trio has 
been cancelled because of Miss 
Fitzgerald’s illness. Singer was 
hospitalized recently, while play- 
ing the N. Y. Paramount, after an 
appendicitis attack. Granz, who 
promotes his own tours, is heading 
to Europe to arrange the cancella- 
tion and also discuss his disk dis- 


tribution deal with EMI (Electric 
& Musical Industries) in England. 


Meantime Miss Fitzgerald, who 
already has cut two “Songbook” 
albums for Granz’s Verve Records 
on Cole Porter and Rodgers & 
Hart tunes, is scheduled to con- 
tinue in this groove with pack- 
ages based on songs by Irving Ber- 
lin, George Gershwin 4nd Duke 
Ellington. Latter set is likely to 
be released next fall. 


Satchmo’s Ist §. C. Date 


Columbia, S. C., Feb. 12. 

Louis Armstrong makes his first 
South Carolina appearance of his 
long career when his orch plays a 
concert in Township Auditorium 
here next Wednesday (20). 

Date was inked by Henry Marcus 
(Marcus-Weinberg), operating out 
of here and Bluefield, W. Va. 
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With the recent fall-off in “mood 
music” albums, due to the exhaus- 


tion of titles,-the travel theme has 
now established itself as the most 
persistently used motif in the 


packaged market. Decca, in partic- 


ular, has been hitting the jackpot 
in this field with its “Holiday” sets 
and now the dis has come up 
with another travelog on wax in 
its “Music At Midnight” series. 
Each of the seven sets is localed 
in a different city, the circuit hit- 
ting London, Manhattan, Rome, 
Hollywood, Paris, Rio afid New 
Orleans, with a suitable repertory 
in each case. Keyboard artists, with 
rhythm section and orch accom- 
panimeft, predominate in_ this 
series. Slick jobs are turned in by 
Andre Previn (“Hollywood At Mid- 
night”), Ellis Larkin (‘Manhattan 
At Midnight”), Carmen Cavallaro 
(“Rome At Midnight”), Skitch 
Henderson (“London At Midnight” 
and “Paris At Midnight”); Marvin 
Ash with a light touch for “New 
Orleans At Midnight,” and Dante 
Varela for the Latin-American 
tempos in “Rio At Midnight.” 

As part of the hi-fi craze, organ 
music has been cropping up on wax 
with increasing frequency of late. 
How else can one test the base 
response of a hi-fi system without 
those 40-cycle rumbles from the 
“queen of instruments’? The Radio 
City Music Hall Organ gets billing 
over organist Ashley Miller in a 
Columbia album of pop and “pops” 





| VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 








Compiled from Statistical Repo:ts of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 

















TALENT 
POS':.TIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
Too Much 
1 1 ELVIS PRESLEY (Victor) ........+ecee+++ 1LOve Me Tender 
Love Me 
2 6 TAB HUNTER (Dot) ......se-ccceeseeseees Young Love 
Singing the Blues 
3. 2 GUY MITCHELL (Columbia)............:. Ries Bean in the Bites 
4 3 HARRY BELAFONTE (Victor) .........../25¢ Banana Boat Song 
) Jamaica Farewell 
| Don’t Forbid Me 
5 5 PAT BOONE (Dot) ...cccccccccccccccccces ,Anastasia 
[Friendly Persuasion 
6 4 SONNY JAMES (Capitol) .........sseeeee2 Young Love 
{Blue Monday 
7 7 FATS DOMINO (Imperial) ............0.-. )Blueberry Hill 
8 8 FRANKIE LAINE (Columbia) ............. Moonlight Gambler 
9 9 JERRY LEWIS (Decca) se... .. ce ce cee cees Rock-A-Bye Your Baby 
10 as TERRY GILKYSON (Columbia) eeeseee, Marianne 
TUNES 
POSITIONS (*ASCAP, +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 OEE AP TTD. cticcwba pa ceecee iniees cothweseristesee veoewn Lowery 
2 2 THE BANANA BOAT SONG «........ceeaeeeeeeeeeeee Marks-Bryden 
3 3 +SINGING THE BLUES ___........ soe a o'acle dealin o0-00 Fed ey 
4 4 Oo Ba er Pr re eer ee 
5 OS PI EE Fs Se nssevinss seececccecccecsseceeess OOUtHEern Belle-Presley 
6 5 CRP UE PUREE SAUDE 6. o's u'e'0 0 0c v'dcvenececeedegheeeeesiaheuee 
7 8 EE ED 4's <5 biw'b Cd oo BONOd 00560 0 nn bo vOaeRE Res kunbh cok, eee 
8 9 SRP CRAIN 30 i 65.05 Cb se 0 hedcccvd een cd 64000 b088b0 0000 00See 
9 54 *MARIANNE i pwehESENb es 000008 04 sant eos ene esers’ 004s 000s ne 
10 7 FREE Ue MIE 35 be awcwdicdwbrcccdsdvacabes Pee Ty et te Presley 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
aisks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 











selections that are not self-con- 
sciously designed to demonstrate 
“sound” rather than music. P 
Another Wurlitzer gets an ex- 
cellent workout by e Wright 
in a- HiFi Records set titled “The 
George Wright Sound,” which in- 
cludes a typical theatre organ pro- 
arg from “Chloe” to “When You 
ish Upon A Star.” On the same 
label, Bruce Prince Joseph is heard 
playing the pipe organ in St. Paul’s 
Chapel at Columbia Univ. in a 
recital of short classical pieces. - 


RCA Victor has utilized the 
familiar UPA cartoon character in 
its “Magoo in Hi-Fi.” With Jim 
“Backus playing Magoo, the set is 
an amusing takeoff on the do-it- 

ourself audio school. It’s also an 

cidental education on the mean- 
ing of hi-fi and the platter contains 
some excellent demonstration sides, 


articularly in’ the number, “Le- 
azz Warm,”-which illustrates the. 


difference between old-style 
reproduction and 
sound. Musical numbers by Dennis 
Farnon are in keeping with the 
spoofing mood. The “Mother Magoo 
Suite,” with Marni Nixon’s soprano 
featured on a couple of numbers, 
are standout takeoffs on the “Mothe 
er Goose” rhymes. 

Leonard Rosenman’s background 
music for two Metro films, “Edge 
of the City” and “The Cobweb,” 
is packaged together in an interes 
ing MGM Reeords set. Rosenman 
conducts his own music for “Edge 
of the City” while Johnny Green 
batons “The Cobweb” suite. Both 
scores are colorful, melodic and 
full of Hollywood atmosphere. 

Decca’s set from the 20th-Fox 
“Anastasia” soundtrack has strong 
commercial potential via the title 
theme song which has been popu- 
larized as a single. In ad ition, 
there are a flock of “old world” 
refrains to fix this set’s Continental 
mood. Composer Alfred Newman 
conducts the studio orch with Ken 
Darby directing the choral inter- 
ludes. 

Kenyon Hopkins’ score for the 
Elia Kazan production, “Baby 
Doll,” is another standout example 
of sountrack art. Columbia set, 
batoned by Ray Heindorf, also fea- 
tures a vocal by the rock ’n’ roller 
Smiley Lewis on “Shame, Shame, 
Shame,” which comes over very 
efiectively in this franm:ework. 

Yma Sumac, the South erican 
songstress with the wide-range 
pipes, is back with another com- 
pelling collection of South Ameri- 
can tribal songs and chants in her 
new Capitol Records set, “Legend 
of the Jivaro.” The material is in- 
teresting, Miss Sumac is in ex- 
cellent voice and the backgrounds 
sound more authentic that those 
used in some of her previous sets. 
As usual, Miss Sumac frequently 
flashes those long glissandos from 
low to high and back again. 

Herm. 








Longhair Reviews 








Spotlight On Brass; Percussion 
(Vox). Part of this label’s “This is 
High Fidelity” series, these are 








fascinating demonstrations of the 
sound and rhythmic patterns in the 
brass and percussion sections. 
Packages contain . historical and 
technical notes on the various in- 
struments. 

Chopin: The Etudes, Opus 10 & 
25 (Decca), Ruth Slenczynska de- 
buts on the Decca label with an out- 
standing reading of the complete 
Chopin etudes on a double LP. 
Four impromptus are also included 
in the set. 

Alan Hovhaness: Saint Vartan 
Symphony (MGM). MGM makes 
another notable contribution to the 
modern symphonic repertory with 
this oriental-patterned Hovhaness 
symphony played by the MGM 
Chamber Orchestra under Carlos 
Surinach’s baton. Mosaic pattern 
on the jacket is a striking eye- 


| catcher. 


Verdi: Otello (RCA Camden). A 
fine, even though somewhat old, 
performance of the Verdi opera 
with Nicolo Fusati, Maria Carbone 
and Apollo Granforte in the lead 
roles supported by the La Scala 
Opera Co. of Milan. Recording 
quality of this reissue is fair, 

Henry Purcell: Ode For St. 
Cecilia’s Day (Vanguard). Counter- 
tenor Alfred Deller leads a fine 
rendition of late 17th Century 
choral work conducted by Michael 
Tippett. : Herm. 





Capitol’s 25¢ Divvy 


Capitol Records Inc. declared 
regular quarterly dividend of 25c. 
per share on common stock. 

Divvy is payable March 31 to 





stockholders of record March 15. 
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“CAW to Give Old World a Whirl 


_ Ae country & western troupe will broaden the frontiers of hill- 
‘billy music this spring with the first tour of Europe by a group of 
this type.. The “Concert of Country Music” will make the tour in 
a cooperative effort of the U.S. Army and the RCA Victor Infer- 


national Dept., and the itinerary 


‘and 15 performances for the European themselves. 

Steve Sholes, Victor's t&w. chief who set up the troupe, said 
the idea originated out of a U.S. Army request in Frankfurt for 
country artists to appear in person overseas. 
Army, c&w disks far exceed pop in military installations. The 


Army request was forwarded to. 


furt, the International Mercantile Co. 

The tour, which kicks off April 1, will feature such Victor folk 
names as Jim Reeves, Jim Edward; Maxine & Bonnie Bown, Hank 
Locklin, Del Wood, Janis Martin, “Little Red” Hayes, the Wagon 
Masters orch, and Dick O’Shaughnessy as. emcee. 
European trip opens, the troupe will do several dates in this 
country in Toledo, Akron, Pittsburgh and Richmond, plus an ap- 


pearance on the network segm 
March 30. 


The troupe will play Frankfurt, Nurnberg, Munich, Stuttgart, 
Heidelberg in Germany; Metz, Verdun, Paris, Chateauroux, Or- 


leans and Basec in France, and 


Additional dates are being set up fcr Italy, Belgium, Holland, the 
Seandinavian countries and England. 


ASCAP Rules Rose of Texas’ Worth 
20%, of An Original’ in Cleffer Coin 





The hassle in ASCAP over the 
payoff to last year’s hit, “The Yel- 
low Rose of Texas,” has been set- 
tled by a special panel which de- 
cided that the song should be rated 
at 20% of an original song. The 
20% credit is ASCAP’s standard 
payoff to a song that is an ar- 
rangement of a tune in the public 
domain, : 


Issue arose last year when Don 
George, writer of the hit version 
by Mitch Miller on-Columbia Rec- 
ords, appealed a decision of the 
Writers Classification Committee 
which first ruled in favor of the 
20% credit. ASCAP’s board of ap- 
peals then heard the case and up- 
ped the credit to 30% on the basis 
that since George’s version turned 
the song into a hit for the first 
time in its history, it rated special 
consideration. 

George also appealed this ruling, 
claiming more, and the Writers 
Classification Committee similar- 
ly appealed to restore the original 
20% eredit. A special panel, con- 
sisting of NBC -exec Thomas H. 
Belviso as impartial chairman; Jack 
Lawrence, representing George; 
and Burton Lane, repping the 
ASCAP committee, was named to 
hear the case last December and 
handed down their 20% ruling last 
week. 

Predicated on a concession by 
George’s attorney, Leonard Zal- 
kin, that the hit song was “based 
on a public domain musical com- 
position of the same title which 
was composed almost 100 years ago 
during the Civil War,” the panel 
decided that the George work was 
entitled only to the appropriate 
credit of 20% under ASCAP’s by- 
laws affecting arrangements of p.d. 
tunes. The panel concluded un- 

(Continued on page 82) 





B’way’s ‘New Girl in Town’ 
To Join ‘Happy Hunting’ 


’ 

On RCA’s Showtune Beat ~— = 

RCA Victor has latched on to its | si g ~ 3 |. eo 5 = | 
second original Broadway cast set | VARIETY SISils a | SIO;Blslals 
- the | season with “New Girl In | Survey of retail sheet music 3 7 © D ¥ s = B. 2 5 = om 
Town.” Diskery's only other entry | best sellers based on reports SIA EIE(S1/4%12B1/41/31'2128/8 
in the current tuner sweepstakes | : ; = | -| ~ 
out soe 09 obtained from leading stores in elalfA ce | 2 els|iciSivolt 
was “Happy Hunting,” the Ethel 13 cities and showing ccm- BSisieci@isiseigsgiz =| 8 Old! 0 
Merman starrer with a score by parative sales rating for this = S s|/&|o K aixz = | @ | E Sicifr 
Mstt Dubey and Harold Karr. end last week (Qi is Salo a 1S “1 El ela = A 

Victor’s wrap-up of “New Girl * ASCAP any BMI ig 6|o | Sici@isinixAl aia 7 S| L 
In Town,” the Bob Merrill mus- tad en SI a | | 4 5. | | = 7 | é ] é 
icalization of Eugene O’Neill’s (lisidigi2gificle 2 kK | we | gi 8 | Pp 
“Anna Christie,” stems from its National 41S le] €| | g y 5 i ia | £181 O 
previous contractual deal with Rating | © | | a 1s | | = nt -— = | = | & I 
Gwen Verdon, who’s starring in the This Last a § + & te | £1 % § € © | b-| = = N 
om ae yong Moc deoe “a ees! wk. wk. Title and Publisher Re: | FE: | =| 8) r | : 3|5 s | | 2/8] 3] T 
Mt ax for Victor in the origina P ‘ | 7 eilioiS in} 
cast grooving of “Damn Yankees.” | =—_— L2{ MIR IGIOIF IASI 2/0! Aloe | s 
Mbited nee wees ee for a May|> 1 3  4¥oung Love (Lowery)...... 1 7 4 2 1 1 5S 1 2 1 1 1 8 113 
Columbia is still pacing the field 2 2 ‘+Banana Boat Song (Marks-B) ie i. ewe. a Ce en a 1 107 
wit h three original cast sets so far | 3 4 *True Love (Buxton USPS ee Se EE a: 9 79 
ee Map sv aa tee 9 ee 4 1 +Singing the Blues (Acuff-R). 5 9 6 1 4 eee eS oe 
Are Ringing” and “Candide.” Lat- ever ) ——— 
ter show folded on Broadway Feb. | 5 7 remuee Robles (Warman).... : _ o 7 1 ‘se ie BR Te 
2 after a short run, but the diskery | 6 5 ‘Love Me Tender (Presley).. Se 2 oe Os oe 2 es .. 46 
8 giving it a promotional spotlight 7 13 £+Don’t Forbid Me (Roosevelt) 4 7 8 6 iat) gee 6 39 
in ih Saeren national ad campaign. | 8 12 “Anastasia (Feist)........... , Ee BP oeet Sepee 9 hg! > ae. oe 

Jnly other musical waiting in| 3 rrp ; y 
the wings for a disk deal now is | 9 8 Moonlight Gambler_ (Feist) . SSA why BE BAe TE ao —~ Fe 4 24 
Ziegfeld Follies.” Several disk|{ 10A__6 +The Green Door (Trinity)...... -. -- 7 -. 10 9 S- @. 7 19 
company execs went to New Haven | 10B 11 “Blueberry Hill (Chappell)... .. --  -. eee a -. 19 
ap ang blown er ree) 10C 14 “*Wringle, Wrangle (Disney)... ....- 9 .. 4 .. 7 5 is 
the show as a ‘wax potential. Noi} 13 10  +Waiking in Rain (Golden W.) .. .._ .. . EE | +e 9 5 10 16 
commitments have yet been made. | 14 15 ‘*Gonna Get Along (Kellem). 9 .. .. -- -- -- (10 3 ae MR 
Score for the “Follies” was con-|] 415 9  iCindy, Oh Cindy (Marks-B). .. 10 .. 9 .. .9 6 10 10 12 

Duted by 14 writers. 





will’ include 21 U.S. Army shows 


According to the 
the Victor distributor in Frank- 


Before the 


ent of “Grand Ole Opry” show 


three cities in French Morocco. 
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KLM’S HIGH-FLYIN’ 
HI-FI MUSIC TOUR 


KLM Royal Dutch Airlines is 
getting into the hi-fi act. The air- 
lines has scheduled a Hi-Fi Music 
Tour of Europe taking off from 
New York, May 15. 


Tour will include visits to manu- 
facturing plants overseas as well as 
ta recording siudios of such labels 
as Vanguard, Decca, Deutsche 
Gramaphon, HMV, Westminster 
and Vox. Treks through such com- 
panies as’ Collarro, EMI (Electric & 
Musical Industries) and Philips are 
on the intinerary. Tour is under 
the supervision of James Lyons, 
| editor of Hi-Fi mag. 


BMI Gunning For 


Palace on B way 
On Tune License 


Broadcast Music Inc. is cracking 
down on theatres which use its 
music without a licensing agree- 
ment. Last week, a dozen BMI 
publishers sued the Palace Theatre 
on Broadway and The Realty Co., 
operator of the theatre, for alleged- 
ly performing BMI tunes without 
a license. The suit pinpoints the 





White Nat’l Sales Chief 
Of Col Phono; Vice 0’Boyle 


James F. White has taken over 


as national sales manager of Co- 
lumbia Phonographs. 


He replaces 
Bill O’Boyle who exited the post 


a few weeks to move in as head of 


Capitol Records’ expanding phono 
division. 


White’s carer in the electronics | 


industry has covered .such posts 
as general sales manager of Cres- 
cent Industries, Inc., general man- 
ager of Gray Audograph and ¢on- 
tracts division manager at CBS- 
Columbia. He’ll headquarter at 
Col’s New York office reporting to 
James Sparling, geheral manager 
of the Electronics Products for 
the company. 


Haley Comets Huff ’n’ Puff, 


Bassist Tears His Pants 





In British R&R Concert 


By BARRY BARNETT 


London, Feb. 12. 
Bill Haley & His Comets played 
the sixth concert of their British 
tour at the Rank-owned Odeon, 
Nottingham, last week (11). The 
Comets part of the show had been 
extended to 45 minutes, 10 minutes 
longer than their opening concert 
at the Dominion, London, last 
Wednesday. Reason for the extra 
playing time was the disappoint- 
ment of rock ’n’ roll fans who had 
paid from 80c to $3 to hear Haley 
and his band at their London 
preem and didn’t think they d got 

their money’s worth. 


The curtain came down on the 
first house of their opening show 
with 3,000 teenagers shrieking for 
more, but when they realized that 
they weren't getting it, their cheers 
turned to boos. Ten extra minutes 
were added to Haley’s part of the 
second house. The audience at the 
first performance chanted “We 
Want Bill” for minutes before the 
curtain went up on the tartan- 
jacketed Comets. When Haley, 
who has probably had more ad- 
vance publicity in the national 
press than any other visiting art- 
ist to this country, appeared, the 
‘audience cut loose and cheered, 
screamed and clapped, 
was the pattern they set-for the 
rest of the show. There were no 
incidents, no dancing in the aisles, 
and no storming the stage. 

The Comets wasted no time get- 
ting into their first number, a 
tear-up version of “Razzle Dazzle,” 
with all the rock ’n’ roll gimmicks 
thrown in. Bassist Al Rex literally 
tore the seat of his pants while 
straddling his instrument, but con- 
tinued to play in the most unlikely 
positions. 

The first 50 minutes of the con- 
cert were filled by the Vie Lewis 
14-piece band plus vocalist, who 
kicked off with a rock ’n’ roll ver- 





performances during the period of 
May, June and July of 1956. 
| BMI’s licensing agreement for a 
| house, like the Palace, which pre- 
( Continued on page 84) 








sion of “In the Mood.” The lineup 
of five saxes, four trumpets, two 


trombones and three rhythm, | 


blended together to make a fine 
“big band” sound, 





and that 


Calif. Appeals Court Rules For 
Litigant Tooters on ‘Jurisdiction’; 
Order Halts Trust-F und Payment 





AUSTIN’S BIG PLAY 
AND LONGPLAY, T00 


Gene Austin, leading disk seller 
some 30 years ago, is getting the 
_video-platter treatment this week. 
| imed for the Feb. 17 NBC-TV 
\“Alcoa Hour” salute to Austin, 
Decca is issuing a longplay set of 
Austin’s top hits, titled “My Blue 
Heaven,” after his biggest hit. 

Interest in a biopic on Austin 
has been perking in Hollywood of 
late, 


Getting Mileage 
Via Soundtracks: 
Decca’s 80 Days 


Steadily augmenting its catalog 
of film soundtrack albums, Decca 
Records has now picked up the 
rights to the background score 
from the Mike Todd production, 
“Around the World in 80 Days.” 
Music was written and maestroed 
by the late Victor Young who re- 
corded for Decca before his death 
late last year. 

Although Decca’s ownership of 
Universal Pictures gives it a. pri- 
ority on that studio’s product, the 
diskery has been picking sound- 
track albums from virtually all the 
top Hollywood companies. Last 
week, for instance, Dacca released 
the soundtrack to the 20th 
tury-Fqx pic, “Anastasia.” 

Decca has had considerable suc- 
cess with its soundtrack sets, nota- 
bly in the biopix of such band- 
leaders as Benny Goodman and the 
late Glenn Miller and Eddy Du- 
lchin. Among other clicks have 
| been “Picnic” (Columbia Pictures), 
“Man With the Golden Arm” 
(United Artists), “Crime in the 
Streets” ‘(Allied Artists), ‘‘Rock 
Pretty Baby” (U) and “You Can’t 
‘Run Away From It” (Columbia). 














Decca’s Long (Hair) Play 


Following up its big output of 
longhair disks last fall, Decca is 
ireleasing 14 longplay sets this 
‘month as part of its Gold Label 
| catalog. Included in the new pack- 
| ages are three sets of opera high- 
\lights from Wagner’s ‘Meister- 
\singer” and “Tristan and Isolde” 
and Weber’s “Der Freischuetz.” 

Release also includes sets by 
‘Richard Strauss, 
| Liszt and Beethoven. 
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Cen- | 


Johann Strauss, | 


+ Los Angeles. Feb. 12. 


Ruling that the California Su- 
perior Court “probably has juris- 
diction,” the District Court of Ap- 
peals gave dissident musician plain- 
tiffs a second-round victory in the 
$13,000,000 lawsuits over the Music 
Performance Trust Funds by 
unanimously ordering Superior 
Judge John J. Ford to preserve the 
'Status quo in the proceedings pend- 
ing a “show cause” hearing Feb. 21. 

Order has the effect of halting 
the scheduled February payments 
into the Trust Funds of royalties 
from the recent sales of old feature 
films to television. 


Specifically, the Appeals Court 
ordered Judge Ford not to dissolve 
the temporary restraining orders 
which have halted Fund payments 
since the inception of the litigation. 
Judge Ford was to have signed a 
dissolution order today as a follow- 
/up to his refusal, solely on the 
| grounds of lack of jurisdiction, to 
grant a preliminary injunction and 
appoint a receiver. Superior Court 
judge took the position that Trus- 
tee Samuel R. Rosenbaum was “an 
indispensable party” to the action 
but was out of the reach of the 
court since he is not resident in 
California and _ therefore local 
courts do not have jurisdiction to 
halt payments to him as trustee of 
the Funds. 

Hearing on Feb. 21 will tackle 
‘the problem of jurisdiction, but 
legal circles indicated that this may 
be only the beginning of the battle. 
It was considered highly probable 
that the losing side would appeal 
and the issue will inevitably wind 
| up before the U. S. Supreme Court. 
| Meanwhile a hearing has been 
'scheduled for~- March ‘4 _ bhefore 
| Judge Ford in connection with the 
| lawsuit brought by Cecil F. Read, 
|}expelled from the American Fed- 
eration of Musicians for leading 
last year’s Local 47 rebellion. Ac- 
tion seeks his reinstatement as an 
AFM member. Hearing was set 
after AFM International Executive 
| Board member Herman Kenin. in- 
ternational studio rep Phil Fischer 
|and former Local 47 prexy and re- 
|cording secretary John te Groen 
and Maury Paul all refused to give 
their depositions on the grounds 
that the officers of a labor union 
cannot be examined for litigation 
of this kind. 


Ted Heath N.Y. Take Rises 
To $9,430 After 66 Start: 
Concert Not Very Varied 


After a mild $6,000 start in 
Washington last Friday (8), the 
| “International Festival of Music” 
| starring Ted Heath and Al Hibbler 














| picked up a bit more steam at a 
|midnight showing at New York’s 
Carnegie Hall on Saturday for a 


| $9,430 take. The Carnegie stand 
| wasn’t a capacity pull but it was 
| $300 more than Heath’s last gig 
| there in the fall when the top was 
| $4, as compared to Saturday’s 
| $4.75. 

| Heath, here from Great Britain 
| ON a musicians’ exchange deal with 


|Count Basie, owes his U.S. draw 
to his London Records’ releases. 
His album product sells steadily 
|} and the “in-person” lure is sure to 
|draw ’em in during the musical 


| package’s trek around the country 
until Feb. 28. 

| The concert, however, left much 
to be desired. Heath, of course. 
carried the bulk of the program 
| but he didn’t vary the proceedings 
| enough to hold interest. Arrange- 
ments and styling become repeti- 
| tious and the sidemen, whom he 
constantly featured, aren't stan: 
out enough to blow up much in- 
terest. 

The setup at Carnegie also was 
overloaded in the first half. There 
was too much Heath, too much 
June Christy and too much Eddie 
Heywood, leaving the post-inter- 
mission sequence to a recap of 
Heath and an Al Hibbler segment. 
| Spreading the talent around fore 
and aft would have done a lot to 
help the pacing. 

Heath works with 16 men, three 
| rhythm, five reed and eight brass, 
and they whipped up an occasional 
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melodic storm. When it happens 
( Continued on page 84 


teil 


ba Sy eee a 


_— 











ot & be 



























































































































































































































































































































































































































































































































































eae ed ee a 
ENE HO SE LE are” 6: rR SSS (poasosoy s4y61y HY “2UI “AV@14eA 446sAdeD) _ 
. ne a « °- ee o* ** ** *- e- *- o- ee ee Yee *- °* *- L . - ee *- 6 ** *-* *- +. a. te Se “Oe 068+ e295 ysnig asy-ueay! ; [oydeg see ewes spues AuwoL I aby 
seniheateinsiaradmmaneii ey ae oa LI TO an ae ee ee coo sdy1_ yony.  omepy uMoIg Wn 1 WH 
ba cb : Ct es mata Ae 1 EER RO ae eg 6 meee T0u0H jo piom & “ZW U0)” “timp SINNVId Lb OF Azb 
on or af ot s g | Shaan -. < sees ee . -. (Omen te a eee ee he OL foaqu0W uy pouedden 41. ~ [Blog en Srs0ue’y] I V2p 
— ~- ~ — _ - -- s > $ “9 6 OL . = *° + ** *- *s ** "* Zz * oe = *e * se A1j19}4ngs gouspes:)°°*° * sweyyiMa Apuy I 0b 
oe Shc ti ate A 22 7a ae 6 ee ee PUI 94) UO UHH, eo00q soy anod € ZZ Wob 
——— Sipe iieraitieees | 9 illic RR TIE IE 525s coer iRtanek Or “eee aco euQ 4[UQ!:  Jed-OdV UIP Hoye e8100D | ase 
Toa € cei Se 2, gE i. 0 am RRB aR spc RR i a a 2 eT ae ne 805 Agee oe aa0'1 ont. onde) a0 @ 44503) 1c cP VSE 
o S “* ee ee o* - . . * ee ° oe ° 8 o. ee ‘ 6 aAo7] SIA SW aay nox, joy1deD ~ 9103 ~ (3ury) 38N Z Ig_ose 
= » 3 neater setae iE & eae Bt: BR ss pe ME Ros! ENN rysmopued nysejys, © 1ed-OdV ‘ep4peD ssny_ ase 
— Sie i oS 8 a) ty thee tS ba: A eh FE Re 2 “Aepuow anjq: “Jelwedwy*-"*"*** oujwog sya ¢ a. WSs 
ee eR hie Mt » RES ae 2 Nae ty Z 1189H PHIM 4nox : Ai Aand1ayQ gudey sor Z rE 
t Sars ve rh : ASS s ne ly Cathe —§ . > ‘@W 40J GAOT an0A, ~ [0}1deD ‘eayeuls yuerg = % “* qos 
eee eee Beenie oe Aw ? g ; M5 IO ES ll otal LES “@ao7] MOY: OHULV  aeeYAOW PAID LT _- - DOE 
—_ med: mend oe ‘ fs OI ¢ : JAR ie Soe RES a et oe Apueq wifi ** oyuejy*'"'"* aeye@ weary ¢ yr 8 a0E 
= ——— whe ook See a fo Ft oe ee See oe ky . OL . ‘£quq mmox o4g-e-yooy, «* °° vIveq*********’ sima'y Auuog gl tl WOE 
——?—__— oe ar tne aR. Seite “ AE KiB SRE 3 ARE ea zjuey) ‘Zaqueyd, J0;IA es0ys yeu Oke 
————— rotegeant testi tes + 6 “Abi ChE s9140u out); ~~ “10)1dv9 ““paod Aaew-mmed $1 9 EE ALE 
a Raat Biko.s Ti L SEE at ti 8 2 cabarets Aqea AW ea07 I, eyquinjod kasoy WE 8 OWLS 
ees * PS & Sty Th SA om, b Pes : ¢ sesoy oy} JO jadeyD: =e) U1) usteyM Gomi 92 
——* metaiieb+ alae Sel RSA . : + “** [NjAepuom, “[NJzepuom: © eiquinjog “*** sew Auuyoe Sz 
+—___% bE eR ts ee me ; RBA. ” ss ===" =" gary gnouztAA! eoveq’ uepry OL € Gb Bz 
fe se ch Pe ° oe os - P - oe P: r L oe ° ; oo $ Lhoctttee a3ues S| 9A0'7) - 5 A001 *"""eMapés @ AoW GS EI Ze 
Sabri Baa SF hag OT GP tsa ee “Be r —s 7 6 Pet “sonia omy uy daeq eeuy! © e;quinjoD * meyywW Any ¢€ Ig Wz 
srk he 7: So a ee nas rem age ¢ 9. I a ee aay ee euuelew) Phd es sieddoytH Z% $2 IZ 
— OE a SA Ri ie Bice on A tee Sonal eR MID . +s ‘'Zu0g jeog eueurg oy! “Jeqlog**** °° 20UdIME'T 9499S _9 _8t a6r 
< < eee ep - es CE Car wees eee 8 > 9 Oe ai3ueiM “OISULIAA, ‘puelsausiq eves 5a 19yitd SSagZ—CGE.s«CGT 
rama puncttoao® Z z Hemera voyeures, © JOjIA“‘""“ayuoyejoM AEH 6 GZ_ BT 
: SU “4 g 8 a Bae OL Aqeq ‘NOX 394{ [ Puls, Ojueljy ~~ aajuMAR eof Aaoay Fi ST AT 
1aeh i c i. ¢ . on aN a = oe = Zuo0g jeog euvueg ayy) Andie uveysneA Yereg cf | oF 
— G ' = ; ‘ 6 L Zuos jeog eueueg ayy: A105 ‘ SIMUL 6 a | 
: 6 3 ee = b L : °° Son[g 94} Supsuyg! © erqunjoD ©~ yyw AnD 91 L FL 
= * S i RR 6 8 a0] 2191 T & 1893S | ueD, —° ~[oyIdeD °° eayeurg yueIG «CG 62 _ EI 
Ol z L 9 eee Sia 38 > a1sueiM  ‘a13UNM, Ied-OaV sokeH WE GS 12 ZF 
5, alae Ss Bou L 9 9g ae: b OL A I a a _ Sura 2 IW PMO 3.u0q!° eIqunjop ~~***** ey ayuuyor ¢ ZI Or 
ae T 6 € c. 6. OT ae Or WES L L I quueyieW)  erquinjoD’ **"** “UOsSAyD AIeL € _OL_VOT 
Ft Li 8 Ld PS 2 Bee b> Sajqoy ooulD): * aig suuy [essny 8g OL 6 
& a Teg 18 ice RPGS OR ee ee o = oS I -  @ 2 ee pee ee PE ay Fee paueeig Js Alea uosuyor Ayom £1 8 8 
> Rae og igen | SB ae See Be ee eT ee i Pt ae ¢. Brat oe OE. * > 12h ESP J2]quiey  4YST]U0O MW, _* BIquIN[OD “"""*"9ure'y opyuesg < soe oe 
; é : PRA TS ee SS ae ee L § Ss at 3 ‘23 a Zu0g jog BueuRg e4L) 10}IA °° apuoyejeG Ame GS 6 «9 
v ¢ RE - 2% . P ¢ ae EE eX hy 9 ri 9 I L € 9 Z ¢ eae is nox SpsenN oy Ms ‘BIquin[og F Spey anoyq PBS ¢ 
z ot : € I x hig 9 Zz 2 we a ss “"@ 2 @¢ ee. yon 0 00.1} * JOA °°" *** AO[SeId STATA Oe Maes, 
otek ot ee ‘ a v. 26 I $F t te ne ug i, ee Q@a0'7T Sunoxi***** Sal”: ghbbuel lela, 19junHe q®E CS ft & 
9 0. 91 t ET Z Ole - er I . i & ie IW PIqiog 3,u0q! ° 1S gigi idiies ~ su0ogd wd 6 iI @ 
* feet: I tae z I I aa ee . 3.9% “ER st Ut. 2 ew CAT, TO ae. 6 dD eee eee) BUR 
s * >| = = len n = = wm a on to er s SO, UL “4A “HAA 
mPEEUE/EELE(E/ FUER) 2) R/£) 1/218) T/Ep Ee) eye) E|E(EIE/ EDEL SE) 2/217) £) £18 (2/212) ££ ks ow me sx ys01 STD 
ST SEIS lei Eels taizi Fl elsl el ciei cietel ciel elglelgi flelelsislelelgisizigisiilels a ee 
& S e 2 <| 2 f mis KE 5 = i nia/& gslaele®| 213/ s S = S fisis | > Z 5 
‘ CAPPER UEIBIEVEY EI Here] BEL evELEL NTI EVEVEVEV EVE) EVE ete alge E13 
1 Z ° ; ais ; 5| = jia/ 2 =7 3) = | L| 2 z1a/ 2|2 2) Li Ti sit) sie] 2) I = INd: . dVOSVs 
t | | ; x n° ; : 7 ; SiS/ Lis L| 17) 218 E a| 81 5| 2 = S > =| 3\1/3 A Lj Ll] 4] 2 ‘fiyjouoiBas fisgunoa ayy fo ssojoas yo fo asnjord 
; = > ie Bs se] " aie) I = z | 4 g - 2 a ~ Si 24ins z = a = > mi a|= = t aarsuayaidulod Dp juasaid 01 Yaam 0} Yaam wos fiuva YN sShayI0b 
; oO ) 71 = if i 4 = 4 $ T = 4 oO] Ml L T y | RY | y | Ss simile oi = Z PUD SAND “UoljUaUL auO AlJUO aarada4, YIITYM asSOY}. UDY SaSDD aWos 
1; & S a] g|% T Solo I =) 2 oj S3/& T = | L > L wi w L a ee) ) T >i | Ke = | © ut $$2] 24D squi0d 1D10} 412Y41 YONoY} Uaaa ‘pajsy e4D SUOIJUAUL ALOUL 
| & s : 5 3 3 : s Ri E é b o ) B I 5 a s ae ae 2 8 w e a 3 5 = . 40 Om}. ym sp10da. fijuo ‘ajqissod waaastaym ‘Jurod auo Oo} uUMmop 
| 6 ~] re 2 mS el 2 2 g Q A 3 = 3 ao os o 8 2 “ 3 = 5 2. gS. > = aa c < a w o 4 iS uo Os pup ‘ Z ‘ON D Of aur ‘uowuaw [ ‘ON D sof sqyurod uaz fo sispq 
| . : > 2 B 3 5 =! € Bia! = | 8 rs) = = S; e s|8 ga r § F = 5 ag = ¢. S| J 2is 4 =) ay. Uo payndwod asp ng ‘dol uo asoy. sp yam sp fiqiapjpndod 
| ys : =| o a ad B| ei] | € cy 3 @)e|* ais|” Ie 5 ™ ae * eisisis ut GUISIL Sp100a1 asoy} ajpo_pur 02 paubysap sr uo1Dpduod sryt 
; | 2 e 2 a L ors 3 ® 3 = fe) 2| 38 a| s 
ih : F| | “1 ‘| | |T10d AINIO£ usId ALITY, 
& . z 
2 
LSaM ava LSaMaInN HLNOS LSVa 
(_SOUn, pue Juojey pacooy dog L 
é | 
































Wednesday, February 13, 1957 














All Rights Reserved) 


9 


° 
J 
c 
. > 
a. 
2 
,» & 
‘4 
> 
a 
£ 
2 
= 
> 
. & 
re 
Y 


SS fake sae he 


peaheiete 
~ Folk Songs 


WA 


‘Teen-Age Crush 


THESE BELAFONTE 
BEST-SELLING SINGLES 


RCA Victor backs the peak demand for Belafonte DANNY BOY/TAKE MY MOTHER HOME BELAFONTE PHOTO SLEEVES... 


.s : ° “tthe WATER BOY/NOAH 


HOSANNA/! 00 ADORE HER e e ° 
FULL-PAGE AD... WILL HIS LOVE BE LIK”. HIS RUM?/ catching four-color sleeve, featuring a picture of 
DOLLY DAwN 


Consumer action check-list in Hit Parader, Best IN THAT GREAT GETTIN’ UP MORNIN’ / Belafonte. 
JUMP DOWN, SPIN AROUND 


Songs, Rhythm & Blues and Rock ’n’ Roll, aimed petate wad ene hd Ang ooh BUY BELAFONTE! 

at the public that buys Belafonte. ap ck tap th AS A Don’t get caught short, stock up now! Call your 

MERCHANDISER DISPLAY... cone ee ieee. Os Garren RCA Victor Record Distributor and place your 
. ° ° AT (DAY- > ee 

This colorful display kit holds five each of the 20 MARY'S BOY CHILD / VENEZUELA order today, then stand by to re-order as divi- 


Belafonte 45 singles — a total of 100 records. eee bes is Man arr). |. Gends in sales start rolling in! 


Capitol 


Sands... 


THE BLUES !S MAN (PART 1)/ 
THE BLUES IS MAN (PART I!) 


TROUBLES /HELLO EVERYBODY 


PRETTY AS A RAINBOW / 
ACORN IN THE MEADOW 


HOLD ’EM JOE/ 
VM JUST A COUNTRY BOY 


SHENANDOAH /SCARLET RIBBONS 
SUZANNE /MATILDA, MATILDA! 


Your customers hear these New Orthophonic High Fidelity - 
resordings best on an RCA Victor New Orthophonie Fish AWA PICAIS FAVORITE SPEED 45 RPM 13107. Va lOsue) a1 S% 
Fidelity “Victrola’’ Phonograph ®. Nationally advertised prices. ees ressasn 
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Album 


Field a Pitchman’s Paradise: 


RCA’s Pa jamas-Drinks-Cosmetics Tie 


RCA Victor will be in the middle + 


of a $1,000,000 four-company ad- 
promotion campaign next month to 
~ sell albums, pajamas, cosmetics and 
a soft drink in one package. Vic- 
tor, which ran a-similar promo- 
tion last month, except that it 
picked up the major tab for the ad- 


vertising, estimates that it will 
spend around $35,000 during March 
as its share of the cooperative sell- 
ing campaign. 

With the album promotion titled 
“Let’s Have a Pajama Party,” 16 
Victor albums will be spotlighted 
in ads placed in national mags by 
Schrank’s, the pajama manufac- 
turers; Coty, the cosmetic com- 
pany, and Canada Dry, the soft- 
drink outfit. Campaign, of course 
will have a teenage peg. 


Victor is pressing 500,000 copies 
of a 25c EP sampler of which 
Schrank is taking 250,000 to pack 
with its line of sleepwear. Canada 
Dry is offering the sampler via 
coupon ads in consumer mags and 
in a point-of-sale campaign in su- 
permarkets. The Victor instru- 
ment division is packing a booklet, 
on “How to Give a Pajama Party,” 
with each of its phonos with an 
attached coupon for the sampler. 
Over 1,000,000 copies of the book- 
let are being distributed. Sampler 
disk headlines Julius LaRosa, who 
introes selections from six of the 
Victor albums. 


Victor is handling the jockey 


promotion and kits ef the products 
of each of the four companies are 
being cuffoed to the deejays for 
use as prizes to listeners in contests 
involving .the sampler. Distributors 
of each of the companies in each 
area are joining forces in March 
to put over the “pajama party” 
idea. 

William Alexander, RCA Victor 
director of advertising and pro- 
motion, engineered his company’s 
spot in the four-way tieup. 


Herschel Gilbert Coast 





A&R’ er for RKO-Unique 


Herschel Gilbert will head RKO- 
Unique Records’ artists & reper- 
toire activities on the Coast. Disk- 
ery’s overall a&r operation will 


continue under the supervision of | 


firm’s prexy Joe Leahy. 
In addition to his activities as 


Coast a&r chief, Gilbert, a com- | 


poser-conductor-arranger, will re- 





Cleffer Suit Vs. Vallee — 
In Federal Court Delay 


The suit in N. Y. Federal Court 
against Rudy Vallee over the al- 
leged infringement of six unpub- 
lished tunes, skedded to be tried 
last week before Judge Edward 
Dimock was postponed _indefi- 
nite!ty. The suit was filed by the 
Musicana Corp. against Vallee and 
Storyville Records Inc. 


According to the complaint, 
Joseph McCarthy Jr. and Austen 
Croom-Johnson wrote the _ six 
tunes, “The Man of Distinction,” 
“The Man At The End Of The 
Bar,” “Don’t Swat A Bar Fly,” 
“Me Father’s Drinking Cup,” “Bar- 
tender” and “That Old Brass Rail,” 
which they assigned to Laurel 
Music, but the songs were never 
published. The complaint charges 
that Vallee infringed by recording 
the tunes in a 1954 album called, 
“Rudy Vallee’s Drinking Songs” 
for Storyville. 

Vallee had denied the allega- 
tions and his defense when trial is 
resumed at a future date is that 
Laurel had relinquished the rights 
by abandonment and that the songs 
were in the public domain. He 
also says that the authors. had 
given their consent. Musicana had 
secured copyrights on the tunes on 
| March 28, 1955. 
| The trial was postponed because 
| of the illness of Croom-Johnson, 


CHI FOOD CHAIN’S 
| 1ST LP RACK-UP 


Chicago, Feb, 12. 

| National Tea Co. supermarkets 
in the Chicago area put LP records 
on its racks last \veek. Masterseal 
Records, an affiliate of Remington 
Records, N.Y. diskery, is contract- 
;}ed to release two albums a week 
|for 15 weexs through the National 
| chain. Most are in the light classi- 
| cal vein an: all are priced at $1.49. 

Previously only 45 rpm singles 
have been available in food and 
| drugstores here. The food store 
chain Jaunched an extensive adver- 
and 1 campaign fo. the operation 








and Lanny Ross, whose “My Fair 
Lady” album will be the first re- 
lease, was in town for 
appearances. 


' 





Kornheiser Puts in His 


cord for the label as well as pro-| 


duce 
pany’s artists who are based in Hol- 
lywood for their film work. 
Gilbert. who’s arranged for such 
pix as “Carmen Jones,” “The Moon 


Is Blue” and “The Thief,” has been | 


from the recording end .of 
biz for more than 10 years. 


away 
the 








a wonderful 
seasonal song 


STYNE AND CAHN’S 





albums featuring the com-| 


Hotpoint is burfiing up Sidney 
Kornheiser, E. H. 
| general professional manager. He’s 
steaming over. the 
Copyright Act (1909) which 
a 2c royalty rate for 
“Tenderly” in_ its 
range, 

The range goes into a chorus of 
the Walter Gross melody after the 
meat has been cooked to specifica- 
tions. Kornheiser’s beef is that the 
regular mechanical royalty remains 
in effect even for an item that re- 
tails from between $600 and $700. 
It’s all legal, however, since Hot- 
point acquired a mechanical li- 
cense for the tune from Morris 
about six months ago. 


new electric 


Ted Lewis at 
Brecker’s Dance 
N. Y., Feb 


Louis 
City 


opens 
Roseland 
19 
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Again). 


Music With A Sense Of Humor 


And His ORCHESTRA 
Currently until Mar. 13 (fourth return) 
GOLDEN NUGGET, Las Vegas 
Mar. 15 thru Mey S—HACIENDA, Fresno; May 8 thru June 4— 
WAGON WHEEL, Lake Tahoe; June 5 thru July 2—GOLDEN HOTEL, 


Reno; duly 4 thru Sept. 25—GOLDEN NUGGET, Las Vegas (Fifth 
Return); Sept. 27 thru Oct. 24—GOLDEN HOTEL, Reno (Return 
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ess ee ee 8 we 8 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 
745 5th Ave.. Pk. %-4600 


203 No 


Hollywood 
8619 Sunset Blvd. 


Chicago 
Wabash 





fon the job. 


islapped a $100,000 


personal | 





2c Worth Vs. Hotpoint’ 


|'ment but that from October. 1954, 
Morris Musiec’s | 1956, they published | 
“decadent” | 
re- 
quires Hotpoint to shell out only 
the use of | 





Belafonte Begat... 


What hath Belafonte 
wrought? Everybody is get- 
ting into the calypso act, 
whether fitting Into the pat- 
tern or not. 

Among the new calypso en- 
tries this week are “Morning 
Light,” with Louis Jordan on 
Mercury and Jordan’s “Time 
Marches On” and “Run Joe” 
on Decca; The Gaylords’ 
“Open The Letter” on the 
same label; “Big Man” by 
Billy Strange on Era Records; 
Josephine Premice with ‘“Ho!l- 
lywood Calypso” and “Siesta” 
from her GNP Records album; 
Wee Bonnie Baker’s “The 
Water In The Well” on the 
Kahill: label; Bob Carroll’s 
“Look What You've Done To 
Me” for Bally Records; and 
The Fabulous MacClevertys’ 
“Don’t Blame It On “lvis” and 
“Tickle, Tickle” for Verve. 


VICTOR’S LONGTERMER 
WITH MAESTRO RENE 


Henri Rene, RCA Victor’s Coast 
manager of artists & repertoire, is 
exiting that post next month. Rene, 
however, will continue as a record- 


ing artists with the company and 
has signed a new longterm Victor 
pact as an orch maestro last week. 
Rene, who returned to Hollywood 
over the weekend after huddles 
with Victor execs in N. Y., will re- 
main on the Coast, where he has a 
home. He has been on Victor’s 
a&r staff since 1945 and went to 
the Coast around six years ago. 


Meantime, Joe Carlton, Victor’s 
pop a&r chief, and musical direc- 
tor Hugo Winterhalter are heading 
to the Coast this week. Carlton 
will 0.0. the situation regarding a 
replacement for Rene, although 
Dennis Farnon, Rene’s assistant, 
is reported to have the inside track 
Carlton and Winter- 
halter will also confer with Eddie 
Fisher, Kay Starr and the DeCas- 





jtro Sisters on new releases. 





Cleffer Johnson Sues Joy, 
Gallop-Livingston on ‘Wake’ 


Songwriter James Johnson 
infringement 
suit in N. Y. Federal Court last 
week against Joy Music and writ- 
ers Sammy Gallop and Jerry Liv- 
ingston. Johnson claims that the 
defendants infringed his_ tune, 
“Looking Into Space,” which he 
wrote prior to 1949, with a tune 
called “Wake the Town and Tell 
the People.” 


Johnson, who published his own | 


tune, charges that he informed the 
defendants of the alleged infringe- 


to August, 
and recorded “Wake the Town.” 





e 7 
Inside Stuff—Music - 
Hazard of letting in an audience at a recording session to get a “live” 


quality to the performance was spotlighted at RCA Victor’s 24th St. 
studio in New York last week when 14 teenagers from the Bethpage, 


-L.L., High School were invited as guests. Session was to feature organ- 


ist Dayton Selby’s rhythm combo, but during one of the rock ’n’ roll 
numbers, the students took over the studio with handclapping and 


shouts of “Go, Man, Go.” 


Ed Heller, musical director of the pop 


album department, couldn’t make himself heard over the mike to 
restore order. The session was finally recorded with the kids dancing 


in the background. . 





In conjunction with the current Jerry Lewis stand at the Palace 
Theatre on Broadway, Decca has stepped up a dealer promotion in the 
N.Y. metropolitan area in behalf-of the performer’s bestselling pack- 


age, “Jerry Lewis Just Sings.” 


Special streamers and window display 


cards are being distributed to disk stores and a 10-foot-high blowup of 
Lewis is being displayed at Decca’s Woodside, Queens, branch. Plugs 


for the Lewis album are also being 
his run. 


spotted in the Palace lobby during 





Ella Fitzgerald’s reprise of “Manhattan,” from “Garrick Gaieties,” 


witnesses a third lyric revamp of 
which ran “‘Abie’s Irish Rose’ is a 
live to see it close one day.” 


the original Rodgers & Hart line 
great show they say, we both may 


When Tony Martin and Dinah Shore 


did an RCA Victor revival some seasons‘ back it was switched to “South 


Pacific” and now Miss Fitzgerald's 


Verve al of the “Rodgers 


& Hart Songbook” has “My Fair Lady” as the substituted legit title. 





There was a slight goof at the reeent Broadcast Music Inc. award 
luncheon for the top rhythm & blues tunes of 1956. Unaccountably, 
among the missing was “Hound Dog,” written by Jerry Lieber and 


Mike Stoller and published by Lion Music. 


It was one of the year's 


big hits via the Elvis Presley rendition for RCA Victor. 





An idea of prolific diskery output was aired by a statistical KMPC 
(Bevhills) deejay (as of Feb. 3) that “this is the 457th disk release 
since the first of the year, not counting 77 albums so far received.” 





Sidemen Steal the Show 
As Eddie Condon Orch 
Racks SRO in London 


London, Feb. 5. 

Eddie Condon and his orch 
wound their exchange tour of 
Britain with a midnight concert 
at Royal Festival Hall last night 
(Tues.). This was the second Lon- 
don appearance of a band visiting 
this country for the first time. 
Condon, who means a lot to older 
British jazz enthusiasts but is vir- 
tually a hewcomer to the younger 
generation, has now established his 
name here. 





On the other side of the ex-| 
change is the Ronnie Scott orch. | 
which opens its U.S. tour in Pitts- | 
burgh, Feb. 15. At the Stoll Thea-,| 
tre, where the Condon gutfit made | 


|its London bow Sunday (27), the) 


concert was a sellout. But a first-| 
rate group of individual musicians | 
doesn’t have to mean that as a’ 
band they’re outstanding. This was | 
so with the Condon combo. Play- | 
ing second half of the two-hour | 
show with Britain’s top traditional | 


band, led by Humphrey Lyttleton | 


| as the first-half warmers, the Yank | 


| 


outfit from Greenwich Village gave | 
out with little more than can be 
heard from any one of the top Brit- | 
ish outfits. Individually, they were | 
superb. Drummer George Wet-| 
tling leads the field at his sort of | 
playing by a big margin, and at | 


Action also seeks an accounting | the Stoll concert held the band to 


of all monies derived by the de- 
fendants. 





Epic Drops Price On 
Cleve. Symph to $2.98 


In a move to spark sales interest 
in its classical catalog and to pro- 
mote the Cleveland Symphony, 
Epic Records Ras dropped the price 
on the symph’s sets to $2.98. Reg- 
ular retail price of the albums has 
been $3.98. 

The sales pitch, which will run 
through February, goes into effect 
only with the purchase of two al- 


bums for $5.96. There are s!x 
Cleveland albums offered in the 
promotion, including two new re- 
leases, “Slavonic Dances” and 
“Highlights from Wagner’s ‘Ring’ 
Cycle.” 

Epic will spotlight the lowprice 
Cleveland campaign with a con- 
sumer ad barrage The symph is 
under the direction of George 
Szell 





Col Gets Petty Trio 


Columbia Records 
ABC-Paramount 
nabbing 
Although 
bought 
“Almost 
Nor-Va-Jak label for national dis- 


has beaten 
to the punch in 
the Norman Petty Trio. 

ABC-Par last week 


tribution, Col slipped in and /| 
wrapped him up to a longterm 
Waxing deal. 

ABC-Par is releasing “Almost 


Paradise” under its own banner | 


early this week. Petty began to stir 


up music biz interest after the side | 


took off in the Detroit area. 


up the master of Petty’s | 
Paradise” from the indie 


| 


a steady tempo without cramping 


| its style. 


The Lyttelton band, comprising | 
trumpet, alto clarinet, trombone, | 
piano, bass and drums, held the au- | 
dience in the first half with a more 
normal type of offéring. 
combined sound was on the whole, 
better than Condon’s. 

Both aggregations combined for 
a free-for-all finale jam _ session, 
which provided the most exciting 
music of the evening. But the to- 
tal impression of the audience was 


'one of disappointment. Somehow 
things never really got moving. 
Barn. 





Joy Music-FD&H Deal 
Hits ‘Control’ Hurdle’ 


London, Feb. 12. 
The deal between Eddie Joy and 
the Francis, Day & Hunter-Feld- 
man-Robbins group in London for 
the setting up of Joy Music here, 
is in danger of going cold over a 


| question of control. 


Joy, who arrived in London last | 


 wabede to accompany Guy Mitchell | 


n a short concert tour, said that | 
if the difficulties weren’t ironed | 
out, he’d seek a deal elsewhere. He 
returned to London today (Tues.) 
from Bristol to resume discussions. 





CBS’ National Symph Series 
Washington, Feb. 12. 
CBS is concluding negotiations | 
to put Washington’s National Sym-_| 


phony Orch on the air for 13, 
weeks, commencing in the late) 
spring. | 


The series follows that of the 
Philadelphia Orchestra on the 


j radio web, 








ASCAP 


———_—= Continued from page 79 =——s 


animously that Don George's con- 
tribution to the “Yellow Rose of 
Texas” .was “indeed scant” and 
hence did not rate the 30° award. 

It was brought out at the hear- 
ing that ASCAP makes close com- 
parisons of new songs based on 
p.d, material to determine the rat- 
ing credit. In some cases, musi- 
cologists are brought in to compare 
the old and new works and evaluate 
the extent of the new contribution, 
It was conceded, however, that 
since even musicologists are “not 
infallible,” the Society is in a 
continual process of reevaluating 
claims about songs based on p.d. 
material. 

Among the songs that figured in 
the panel’s decision were such p.d. 
originations as “La Cucaracha,” 
“The Saints Rock ’n’ Roll,” .““When 
The Saints Go Marching In,” “The 





Lonesome Road,” “Bell Bottom 
Trousers,” “The Night Before 
Christmas,” “Sweet Violets,” “Love 


Somebody,” “The Hatfields and 
The Coys,” “The .Martins and The 
Coys,” “Yes, My Darling Daugh- 
ter,” “Lavender Blue,” “Put Your 
Little Foot Right Out” and “Coun- 
try Gardens.” 

It was conceded, moreover, that 
ASCAP does not always pay the 
20% credit where warranted, 
This, it was explained, is “partially 
due to a practice of some members 
to erroneously credit themselves 
as authors and/or composers of 
compositions derived from the pub- 
lic domain.” 
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CLEARANCE SALE 
Tony Martin Tux (11 02.)...... $25.00 
Full Dress (11 oz.).......... $30.00 
White Dinner Jackets .......$ 7.50 

(All Like New) 
HERMAN‘S 


101 W. 47th Street, New York 36, N. Y 








JUdson 6-9814 
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NOT ONE TICKET WAS SOLD FOR THIS PERFORMANC 
OF “BELLS ARE RINGING”...BUT MILLIONS 

HAVE HEARD IT ON COLUMBIA! YEAR AFTER YEAR, 
HIT AFTER HIT, THE FINEST OFFERINGS ON BROADWAY 
REACH BY FAR THEIR LARGEST AUDIENCE THROUGH 
ORIGINAL CAST RECORDINGS ON (corumsragrecorp | 
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the orch lifted the house but the | and 
| trouble was that it didn’t happen 


|often enough. 
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Ted Heath 


ss Christy, 


styling which 


|\T7_m Continued from page 19 om 
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ene of the top ex- 
/ponents of the cool school, 
off only mildly with her progres- | 
is apparently 
to lack of rapport with Heath’s 
She was most ef- 
“Midnight Sun,” 


a tune 


pegged right up her alley. Hey- 
| wood closed the first half with 
'such quiet and tasteful numbers, 
“The Man I Love,” “My Funny 
| Valentine,” “Begin the Beguine” 
“Canadian Sunset.’ Heywood’s 
piano, with a bass and drums 
backing, set up a nice mood, but it 
was better suited to a jazz club 
than a concert hall. 

Blind Negro singer Al Hibbler 
dominated the last half of the pro- 
|gram with-his tricky workovers of 
istandards and current disk re- 
leases. Hibbler’s got a standout pop 


came 
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|lot of it with offbeat comedic in- 
terjections 

Comedian Herkie Styles, 
| termittent interlocutor, 
r best to turn Carnegie 
| | Catskills. 


an in- 
tried his 
into the 
Gros. 








BMI Guns 
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sents stageshows, calls for a fee 
that is one-third of the average 
evening weekday price for an or- 
chestra seat multiplied by the total 
number of seats available in the 
theatre. That formula applied to 
the Palace would amount to a li- 
censing fee of over $1,000 annually. 

Songs involved in the suit are 
“The Song From Moulin Rouge” 
(Broadcast Music); ‘Mambo Jambo” 
and “El Cumbanchero” (Peer); 
“Mambo No. 5” 
icana de Musica International): 














“Jazz Me Blues,” 


“Parade of the; fendants admitted that 
sued an album called “ 


it has is- 
The Door of 
Fame—Jimh Lowe Sings.” 








Wooden Soldiers” and “There’ll | 
Be Some Changes Made” (E, B. 
Marks); “16 Tons” (American); 
“Ballad of Davy Crockett” (Won- 
derland); “Deep In Heart of Texas” 
(Melody Lane); “Petite Waltz’ 
|(Duchess); e’My Boy Flat-Top” 
(Lois); “‘He” (Avas); “My One Sin” 
(Mellin); and “Shake, Rattle and 
Roll” (Progressive). 


| vocal style but he’s dissipating a | 





Plaintiffs are asking for damages | 


of $250 per alleged infringement, 
the statutory minimum under the} 
Copyright Law. 


Trinity, Dot Lose in Ct. Vs. 


| 
| 
| 


| 
| 
| 


Mercury on ‘Green Door’ | 


A motion for a preliminary in- | 


| junction was denied Trinity Music | 





‘and Dot Records by N. Y. Federal 


Judge Archie O. Dawson, in con- 
nection with a suit against Mercury 
Records. The suit sought to re- 
strain defendants from manufac- 
turing and distributing an album 
titled “Jim Lowe Sings Behind The 
Green Door.” (Lowe recorded the 
click “Green Door,” which Trinity 
publishes, for Dot.) 

After defendant denied that it 
intends to issue such an album, 
the court said, “In the face of these 
denials and in the absence of com- 
petent proof that the defendant in- 
tends to use the title complained 


of, there would seem to be no prop- 
(Editorial Mex- | |er basis for issuing an injunction 


in the form sought.” The de-! 


OVER” 


Jaye P. Morgdn 
R.C.A. Victor 20/47~6798 
REMICK MUSIC CORP. 
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AGVA Brings Music Hall's Rump Union 
Into Line; 3 Holdouts Suspended 


The rebellion of Radio City Mu- + 


sic Hall choristers against the 
American Guild of Variety Artists 
has been comple‘t~", quelled, ac- 
cording to national administrative 
secretary Jackie Bright. Bright said 
that 97-out of the 107 members of 
the Music Hall chorus have reaf- 
firmed their allegiance to AGVA 
and have resigned from the recent- 
ly formed Radio City Music Hall 
Chorus Employees Assn. 


Breakup of the employee union 
followed a set of circumstances 
which climaxed by last week’s pas- 
sage of a resolution by the Associ- 
ated Actors :° |! Artistes of Amer- 
ica declaring all those belonging 
to the rump union on the “unfair” 
lists of its affiliates unless they 
took immediate steps to get bick 
into AC A’s good graces. 


AGVA had resumed trials of 
members of the indie union last 
week, but bulk already had re- 
signed to rejoin AGVA. 


Another factor that weighed the 
chorus opinion in favor of AGVA 
was that one of the Music Hall 
chorines, who had joined the indie, 
had resigned to work at the Latin 
Quarter. AGVA had her lopped off 
the payroll for membership in the 
other outfit. 

Three officers of the rump outfit 
had been given seven days to re- 
sign from the union and get back 
with AGVA. They failed to do so 
at the deadline and were ordered 





) 


Reno Gas Blasts Get 
Mapes Hotel Roped Off 


Reno, Feb. 12. 

The gas explosions which split 
open a block of the downtown 
Reno business section last week 
(5) rattled the Skyroom of the 
Mapes Hotel, half a block away, 
and shook up residents in the 
Riverside, just across the Truckee 
River. 

The Riverside was able to go on 
with its show that night, but the 
Mapes was roped off as part of the 
danger area for that evening and 
all the following day. Owner 
Charles Mapes protested to the 
city council, but the restriction re- 
mained. 

Effect of the disastrous blast on 
business for the week was notice- 
able to the adjacent hotel’s shows, 
but business seemed undeterred in 
the casinos farther away, such as 
Harrahs Club and Harolds Club. 


Sinatra's Billing 
An Aussie Walkout 
‘Cranky Frankie’ 








suspended from the Union. They | 
are Eric Hutson, Mary Ann Raye | ; 

, : : Svdnev.*Feb. 
and Viola Brecht. They had been | ydney,*Feb. 12 


suspended from the cast some time | 


ago, being the first of the indie 


members to go on trial at AGVA } 


on chargés of dual unionism and 
conduct unbecoming a member. 

A show cause order from the 
chorus union stayed further trials, 


but the choristers dropped court | 


proceedings on Jan. 3, 
after the AGVA contract with the 
Music Hall expired and thus the 
union had no power to enforce sus- 


two days 


pensions at the Music Hall. 
Case had also been argued be- 
fore the N.Y. State Labor Rela- 


tions Board, but it’s anticipated 
that a withdrawal will be filed. The 
chorus union was organized —by 
Irving Goss, at one time an AGVA 
organizer 
the union recently. 


HOUSE SOLON U URGES 
NIX OF CAFE TAX 


Washington, Feb. 12. 
Another call upon Congress to 
repeal the 20% cabaret tax was 
made in the House last week by 


Rep. Edwin H. May Jr. (R., Cenn.) 
He pointed out that the emergency 


war tax has continued 11 years 
past the war. 
“The American Fec deration of 


” 


Musicians,” said May, “feels that 
25,600 jobs have been lost because 
of this unfair and unnecessary tax. 
Over 1,000 musicians have been 


affected in my own district of 
Hartford County The revenue 
raised from this tax is not suffi- 
cient to justify its basic effect 
“With its repeal, many thou 
sands of jobs would be.opened up 
for deserving musicians. In fact, 
I submit that the Federal Govern- 
ment would,.in the very near fu- 
ture, derive a greater measure of 
revenue ‘from increased cabaret 
business and the taxes that work- 


ing musicians would be able to 


pay.” 


~ 


‘BULLETIN BOARD’ NITERY 

The Bulletin Board, a new 
Greenwich Village nitery is set to 
preem Feb. 22 with a revue to be 
staged by Lorenzo Fuller, who 
along with Marvim Starger will co- 





who was dismissed from | 


Frank Sinatra’s popularity is at 
,a low ebb in Aussie following his 
redlight of local tour, billed for 
Sydney Stadium last week under 
the Lee Gordon management, plus 
his alleged remark”“in Honolulu 
that the “lousy tour was off,” just 
| prior to returning to the States. 
Blowup occurred after a _ re- 
{ported “wild night” party and the 
discovery at the airport that 
iSleeper had been reserved for 
songwriter Jimmy Van Heusen, 
who was only coming for the ride 
anyway. Sleepers had been ar- 
ranged for Sinatra and his man- 
ager, Hank Sanicola. Another air- 
line offered Sinatra three sleepers 
| but he nixed the offer and boarded 
the first States-bound plane. 


Aussie newspapers front-paged 
the Sinatra story, playing up the 


“wild night” angle, plus his huff 
at millionaire Henry 
Honolulu. Coast-to-coast publicity 
has just about “killed” the actor- 
crooner this side of the Equator. 
Gordon flew to the States (7) 
to huddie with Sinatra over con- 
tract break. He was to try to per- 
suade Sinatra te keep his Down 
Unde! later on, but general 
opinion here is that Sinatra is all 
washed up insofar as this territory 
is concerned. 
Gordon said 
already out of 


dates 


here that he was 
pocket. to the tune 
lof $40,000, and that refunds would 
have to be made covering 150,000 
seats reported sold for the Sydney 
season, plus 70,000 for Melbourne. 
Sinatra had also been scheduled 
to play Hong Kong, Manila and 
Tokyo after his 15-day Aussie 
trek. Sinatra made initial bow 
here in 1955 and was given a boffo 
reception 
Gordon had 


his 


arranged an elab- 


orate publicity campaign for the 
second run via press and radio 
hookups, plus tieins with all the 
major music stores and _ record 
units. Hoyts’ pic loop brought in 
“Johnny Concho” timed with 
Sinatra’s scheduled Stadium run. 
Newspaper§ have dubbed him 


“Cranky Frankie.” 


SINATRA’S $75,000 
PAYOFF TO GORDON 





manage the N.Y. spot. Hollywood, Feb. 12. 
Show, labeled “Odds and ‘Ends,’ , Australian promoter Lee Gor- 
will include Susan Brooks, Nat | don and Frank Sinatra have agreed 
Wright, and a calypso quintet. ito negotiate the loss suffered by 
the Down Under’ entrepreneur 
Three Suns—Al Nevins, Artie ?when Sinatra failed to go through 


Dunn and Tony Lavello—opencd a 
two-week stand last week (7) at the 
Shamrock Hilton, Houston. 


with a booking there. 
Gordon said that the settlement 
imay involve more than $75,000. 





no |} 


Kaiser. in| 


SEE HAVANA BOOM 
AMI EXPLOSIONS 


By JAY MALLIN 


Havana, Feb. 12. 

Havana's casinos are betting that 
in 1957 will see the biggest tourist 
season yet,—despite political un- 
rest in the country. Havana is well 
on its way toward strengthening 
its new-found reputation as the 
Las Vegas of the East. 

Famed Tropicana is expanding 
its casino to three times its previ- 
ous size. The casino is now in the 
hands of Harry “Lefty” Clark, for- 
merly of Sans Souci. The Casino 
Parisien in the Hote] Nacional now 
opens its doors at midday and 
closes when the last customer goes 
to bed in the early morning hours. 
The Parisien is managed by Sam 
Tucker, with assistance from Dave 
| Lansky and the Cellini brothers, 
| Dino (formerly of Tropicana) and 
| Eddie (formerly of Sans Souci). 
The Parisien concession is in the 
name of Wilbur Clark, also of Las 
Vegas’ Desert Inn. 

Sans Souci, managed by Raul 
Gonzales (aiso owner of: the local 
21 Club), started the bingo fad 
which has now spread to every big 
nitery in Havana. But Sans Souci 
is still the centre of attraction, 
| bringing in hundreds nightly for 

the 9:30 to 10:30 games. Mont- 
pene has reopened after a tem- 
porary closure, and its casino now 
is in the hands of Phillip Schaffer 
ii Arthur Allen. 

There is gambling outside 
Havana, too. The American-owned 
' Varadero Internacional Hotel has 
its green baize. In the city of 
Santa Clara, Norman Rothman 
(formerly of Sans Souci) has 
opened the Venecia nitery. 

The Havana night spots are fea- 
|furing top name talent. In a single 
| week the following were playing 

at these spots: Nat “King” Cole at 
| Tropicana, Edith Piaf at Mont- 
martre, Sarah Vaughan at 








f 


Others who have 


| Casino Parisien. 
include Celeste 


appeared recently 


Holm, the De Castro Sisters, Tony 
| Bennett, Senor Wences and Robert 
Merrill. 


The niteries are signing up other 
talent, and reportedly have al- 
ready eontracted Johnny Ray, 

(Continued on page 86) 


GEO. LIBERACE ROBBED 
AND BEAT UP IN CHI 


Chicago, Feb. 12. 
Two thugs robbed George Liber- 





ace of his violin and ring, both 
valued at $3,000, early yesterday | 


(Mon.). He was beaten on the head 


vhen he resisted and was rushed 
to Wesley Memorial Hospital he 
but released later. 

He was going to his hotel from 
the Chez Paree where he is ap- 


pearing with his brother. 





Galveston s New Sheriff Dont Know 
From Nothin’; Gambling Clobbered 





Robt. Thompson Exits GAC 
For TE’s Industrial Wing 


Robert E. Thompson has re- 
signed from General Artists Corp. 
to join Theatrical Enterprises ,Inc., 
where he will *e in charge of in- 
dustrial and co.: mercial shows. 

Thompson was originally prexy 
of Supermarket Show of Shows 
Inc., which staged name _ variety 
shows for grocery chains distrib- 
uting tickets gratis to its custom- 
ers, 


Jerry Lewis 
Bloc Parties 
Punch Up B.0. 








Sans | 
Souci and Marguerite Piazza at the | 


Lena | 


The RKO Palace in New York is 


|experiencing an unusual “partv” 
| booking problem with Jerry Lewis’ 
| current four-weeker as a 
| day” vaude headliner. 
| tantamount to paying ‘fan clubs’,” 
|says RKO prexy Sol A. Schwartz, 
| “because we have never seen them 


;come in such sizable numbers. 
|They range from’ suburbanites. 
|from Long Island, Brooklyn and 


| Westchester in 
—the type of 


groups .of 
people who go to 
one another’s houses and play 
|cards—to one organization that 
wanted. 500 tickets en bloc. Even 
the supermarket owner in 
neighborhood asked mvy wife if he 
could buy a block of 50 tickets.” 

Men’s clubs attached to tem- 
ples, day camp associations. 
clubs, fraternal, 
triotic bodies. a 
' women), a “Cousins’ Circle” (20) 
the Sunshine Fund (490), Welfare 
League of the American Legion, 
the Troupers (femme counterpart 
of the Friars), philanthropic sister- 
hoods, Hadassah and B'nai B’rith 
groups are representative of the 
mass orders. 

More of a problem to Schwartz 
are the “frat night’’ requests and 
also from sororities which have to 
be on specific days, and not jug- 
gled-as easily as the others 

Schwartz says that Lewis’ $200,- 
000 advance is amazing. It tops the 
Danny Kaye and Judy Garland ad- 


“eard club” (40 


vance, Also, the top is now $6 
throughout—the $7.50 weekend 
scale proved a hurdle 

Lewis is doing nine shor n- 
cluding an added Wednesday mat- 
inee, with no Monday night per- 


formance, but mats on both week- 


end days. 


Vegas and Chi Cafes Not Lafting Off 


Upbeat in Cozy Comics for Lounges 


By DAVE LEVADI 
Chicago, Feb. 12 
\ new entertainment poli is 
naking itself felt in the plush cock 
ail lounges of Las Vegas and Chi 
ago. The idea, according to book- 


( 

er and agent Al Borde, who re- 
turned to his Loop offices last week 
after three weeks in Vegas, is to 
add to the -intimate appeal of 
lounge entertainment with come- 
dians who can work close to their 
audience from stages which are be- 
ing lowered and moved into the au- 
dience. 

The need for the policy has been 
emphasized with the upswing in 
the bocking of small music groups 
into hotel. and nitery lounges. In 
Vegas alone, 24 such sidebar rooms 
are spending $400,000 to $600,000 
per annum on acts and have built 
a toplreavy structure of small com- 
bo bookings in order to outdo each 
other in the appeal or intimate 
{music. Some hotels feature a half 
/ 


. for 


dozen combos at a time Looking 
for something else to add, these 
places are now leaning toward the 
intimate comic to appear Db 

ical acts 

The Riviera Hotel's stal 
Lounge is one of the first Vegas 
spots to try the new policy, with 


comic Lenny Kent appearing there 
starting this week. In Chicago. 
Mr. Kelly’s eatery, which had pre- 
viously featured top combo and 
vocal talent only, brought in the 
cerebral badinage- of Mort Sahl 
which clicked with the sophisti- 
cated crowd watching the small un 
curtained stage. 

However, Borde tempers any 
speculations as to brighter horizons 
the comic talent with the ob- 
servation that it’s still the $1,500- 
per-weekers who will be in de- 
mand. The tv sereen has made the 
customer choosy. But the comic 
who can intersperse himself 
through a continuous program will 


be more in demand 


' ; 


“two-a- | 
“They are} 


18 or 20) 


my | 


bridge | 
religious and pa- | 


Houston, Feb. 12. 


| Galveston County’s new sheriff 


made good on a pre-election prom- 
ise to clean up gambling and ille- 
gal liquor sales when he raided a 
popular Kemah gambling spot 10 
days ago. Precisely at stroke of 
midnight, Sheriff Paul Hopkins and 
deputies walked in on Boneta Club 
in Kemah, confiscated $10,000 
worth of gambling equipment and 
boxes of liquor, and charged owner 
Ed Nelson with operating a gam 
bling house, a felony. One hun- 
dred patrons were required to give 
names and addresses before being 
hustled into the night. 

During 24 years of his reign, ex- 
Sheriff Frank L. Biaggne had de- 
| clared time and again, “There is no 
gambling in Kemah, and there 
never has been.” 


| As word of the raid spread up 
|and down the ‘Kemah Strip, the 
| lights at the seven other clubs 
|winked out and roulette wheels 
‘clicked to a halt. The fate of the 
| Boneta—which had billed itself as 
“The Hottest Spot in Town” -—ap- 
‘parently shattered feeling of im- 
| munity Kemah gamblers had felt 
lunder the ancient regime. Most 
| thoughts in area now naturally 
jturn to fate of plush Balinese 
Room in Galveston proper. 

Balinese, recently restored to 
isuper-splendor after gutting by fire, 
| pacts big names like Sophie Tucker 
land Joe E. Lewis. And it 
}open secret that a large amount 
(of oil coin changes hands in games 
lof chance within its walls: Site of 
room, however, would make raid a 
tough problem for anyone except 
a battalion of Marines It sits over 
edge of the Gulf on big piles, with 
the only entrance a long wooden 
corridor running from the sea wall. 
The corridor is reportedly blocked 
by a series of electronically-con- 
trolled doors. 

During crime hearings by Legis- 
lature in Austin four years ago, ex- 
Sheriff Riaggne was asked why 
'he’d never raided the Balinese. 

“It’s a private club,” he testified. 
“When I went to the door, they 
wouldn’t let me in.” 

But Sheriff Hopkins,: 
cut from different stuff, might try 
a different tack. When he was 
asked afler the Kemah raid if he 
would hit the Balinese, he replied: 
“T am going to enforce the law.” 

Asked to comment, Club topper 
Anthony Fertitta shouted over the 
phone, ‘“What’s that got to do with 
VARIETY?” and hung up. 





} 
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apparently 





LAS VEGAS RETURNING 
TO 3 SHOWS ON SATS. 


Las Vegas, Feb. 12. 
After almost two years on a two- 
show policy, some of the Strip 
hotels are reverting to three shows 
on Saturday nights, beginning this 
week. Policy will be instituted by 
he Desert Inn, El Rancho and 
rhunde! rbird and decisions ‘prob- 


} ‘ 
made momental 


success of the iate sho 


Munes 


late Satu‘day show vw 
headlining at the 
show represents an additions il ex- 
pense in terms of overtime for 
musicians, waiters, etc., but as a 
seneral rule will not mean extra 
payments to acts. most of whom 
operate on a “house policy” basis 
under the terms of their contracts. 


hen he was 


Sahara. Added 





‘Ice Follies’ in Hub 


Shipstads & Johnson's “Ice Fol- 
lies” .was set to open a 13-day 
stand at the Boston Garden last 
night (Tues.), scaled $1.25 to $3.75. 

The icer has Frances Dorsey, 
Florence Rae, Andra McLaughlin, 
Irene Maguire, Janet Champion, 
Carol - Coverly, Richard Dwyer, 
Lesley Goodwin and the Henrys’ 
father & son te: 


is an. 
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New York 


Marquis Family and Senor 
Wences signed for the Danny Kaye 
show at the 
March 11... Lile pacted for Hotel 
Reforma, Mexico City, March 2... 
Terri Stevens tapped for Balinese 
Room, Galveston, March 14... 
Don Tannen inked with General 
Artists Corp. ... Martha Raye ~ 
into the Sahara, Las Vegas, June 
18 .. . Glory Allyn to the Down- 
beat, Montreal, Feb. 21... Jean 
Carroll’s preem at Latin Quarter 
delayed to Feb. 28... Cedrone & 
Mitchell comedy act into Le Ruban 
Bleu . .. Joan Brandow set for the 
Home Show at Jefferson Armory, 
Louisville, April 7 to 14... Car- 
men Amaya returns to Chateau 
Madrid tomorrow (Thurs.) .. . Pup- 

teer Shari Lewis on a swing of 

tanley Warner houses in northern 
New Jersey to work special kiddie 
matinees. Played the Lincoln's 
Birthday date at the Stanley, Jer- 
sey City, and is due for stands in 
Hackensack, Ridgewood and else- 
where. 

Lloyd Kolmar now agenting in 
the variety-tv dept. at the William 
Morris Agency . . . Hal Loman of 
“Mr. Wonderful” to stay with the 
Will Mastin Trio headed by Sam- 
my Davis Jr. He's set to accom- 
pany the group to the Chez Paree, 
Chicago, Feb. 26... T. C. Jones 

acted for the Gay Haven, Detroit, 


eb, 25. 

y Reilly tapped for the Na- 
ewinal, Havana, April 17, preced- 
Ing Suat with a date at the Vaga- 
bonds, Miami, March 21 ... Al 
fred & Lenore down for the Holi- 
day House, Pittsburgh, March 4... 
Sheila Guyse set 
Pittsburgh, Feb. 18... 
Man open at the Safari Club, New 
Orleans, Feb. 28. 


Chicago 

Virginia O’Brien plays the Con- 
gress Hotel, St. Louis, March 4, for 
two frames . . . Estrellita & Raul 
are booked into the Muehlebach, 
Kansas City, March 29, for a two- 
week stay ... Beverly Country 
Club, Newport, Ky., has Paul Gray 
inked for a two-weeker May 10... 


The Dunes, Vegas, has Four 
Shades. inked for Friday (15) on a 
four-week stand ... Gadabouts 


will be playing the Dunes in Vegas 
during June for four weeks ... 
Max Borde has taken over manage- 
ment of The Naturals . . . Dinah 
Washington opens at Mr. Kelly’s 
May 6 for two frames .. . Dolinoffs 
& Raya Sisters into Pittsburgh 


Ankara Club March 25-April 4... 
Max Cooper signed for Sport & 
Home Show, Springfield, Ill, Feb. 











Seat ae ~ ’ 
MICHAEL CHIMES and 
HIS FAMILY 
“MICHAEL CHIMES, his 3 sens and 
daughter, a selid family act thet is 
commercial. intros ey handled 
fer pilus valves. Harmenica werk 
good, CHIMES’ selling and preduction 

puts act way up.” 
Bill Smith, The Billboard. 





Ph.: MO 7-5873, Mount Vernon, N. Y. 


Colonial, Boston, | F 


27-March 3. Hedi Richmond on 
same bill, 

Maxie Resenbloom is set for 
Dore’s, Pittsburgh, for two weeks, 
eb. 22 .. . Guy Mitchell booked 
for Kansas City Auto Show, March 
8-10, and the Lincoln, (Neb.) Auto 
Show, March 13-17 ... Jerry Lester 
is due into the Biack Orchid June 
3 for a three-weeker . . . Hi-Lo’s 
into the Black Orchid for.a triple 
decker, May 13 .. . Paulette plays 
the Muehlebach, Kansas City, for 
two weeks, March 29... The Ital- 
ian Festival in New Orleans and 
Chicago this: year will be during 
August, exact dates unset. 


Hollywood 

Billie Holiday opens a two-week 
stint at Facks, San Francisco, to- 
morrow (Thurs.), then plays Mrs. 
Kelly’s, Chicago ... June Havoc 
opened for 10 days at Palm Springs’ 
Chi Chi Club yesterday (Tues.). 
Comic Buddy Lester and dancer 
Johnny Bach are also billed .. . 
Steve Bennett Trio at Sears Steak 
House breaking in a new entertain- 
ment policy for the spot . . . Vie- 
tor Borge show featuring the Ven- 
us Starlets, and Garwood Van’s 
orch at New Frontier, Las Vegas, 
for four weeks . . . Conley Graves 
Trio opening at Encore Restau- 
rant Feb. 18 ... Bernie Jones Four 
bowed at Marineland Friday (8) 
launching an entertainment policy 
at the Porpoise Room, 


Yeggs Give Up 33-1/3% 
- For Hub Garden Heist 


Boston, Feb. 12. 

Thugs cracked the safe at Bos- 
ton Garden early yesterday (Mon.) 
in the treasurer’s office and got 
away with $4,500 in coin, missing 
$12,000, but dropped a third of 
the loot in exiting. They tied up 
the 81-year-old: watchman and 
tackled the wall safe containing 
about $15,000. 

Four sports events over the 
weekend had drawn SRO, but most 
of the money taken in at the wick- 
ets was banked. Advance sales ac- 
counted for by far the greatest 
amount of revenue at the hockey 
and basketball games and the De- 
Marco-Ortega fight Saturday night 
which had a $50,000 gate. 











WHIRLING TOASTMASTER 





George Jessel’s 11 Speaking 
Date In 10 Days 


Hollywood, Feb. 12. 

George Jessel criss-crosses the 
ccntinent this week to fulfill 11 
engagements in a 10-week period. 

“Toastmaster General of the 
U.S.” was on the Jack Benny tele- 
show Sunday and planed East im- 
mediately thereafter for a cocktail 
hour speech at Palm Beach, Fla. 
Yesterday (Mon.) followed by a 
dinner address at Hollywood, Fla. 
He's in Miami tonight (Tues.), and 
Chicago tomorrow. 

Then planes back to the Coast 
to toastmaster the Jack Benny tes- 
timonial. After the latter affair 
Thursday night, he planes back to 
Miami Beach for the Eddie Cantor 
dinner Friday, goes to Charleston, 
S. C. Saturday, Toronto Sunday, 
Montreal Monday and then flies 
West again for a speech Wednesday 
(20) night in San Francisco, 








Betty Jean Ferguson, who goes 





\into the Bermudiana Hotel, Ber- 
|muda, for two weeks starting 
| March 2, is currently singing with 
'Moxie Whitney’s orch at Imperial 
|'Room, Royal York Hotel, Toronto. 











VING MERLIN 





and his 
VIOLIN BEAUTIES 





ZIEGFELD FOLLIES 
LATIN QUARTER, MIAMI 





Mgt.: Jerry Levy - Fred Amsel 
Direction: William Morris Agency 





Amateurs—To the Rescue 


Du Quoin, IlL., Feb. 12.. 
Stage shows with the par- 
ticipants all amateurs are be- 
ing presented in the State 
here, on_a trial basis to revive 
entertainment interest in the 
town. John Fiorino, owner of 
the house who shuttered it last 
Dec. 4 because of poor b.o, at- 
tendance is co-operating with 
the Egyptian Music store in 
staging the shows for six con- 
secutive weeks. 


Cash prizes totaling $120 
are distributed to the top tal- 
ent. At the end of the tryouts 
tagged, “On Stage, Southern 
Illinois” Fiorino will deter- 
mine whether to resume the 
.showing of motion picture 
films. 


RB Circus Set By 
-CNE: Dicker Hope 


Toronto, Feb. 12. 


Ringling Bros.-Barnum & Bailey 
Circus has been signed for the first 
week of afternoon performances 
at the Canadian National Exhibi- 
tion here, according to Jack Ar- 
thur, producer of the 24,000-seater 
grandstand show, opening Aug. 26. 
On scuttling of its tent operation, 
this will see RB working, an out- 
door, three-ring circus for the 
Toronto date. Th. CNE has a 500- 
foot frontage, a depth of 150 feet 
and a 60-foot backdrop, with Lake 
Ontario in the rear. ; 

Meanwhile, for the fortnightly 
evening grandstand show, which 
involves a production cost of be- 
tween $400,000-$500,000, Arthur is 
currently negotiating with Bob 
Hope as the other U.S. headliner. 
Deal also would include two mat- 
inees by the comedian on Labor 
Day, Sept. 2, and closing on Satur- 
day the 7th. Arthur and Hope are 
to meet in New York next week 
for. final dicker. 


Solons OK Site in D.C. 
For 60,000-Seat Stadium 


Washington, Feb. 12. 


The nine-member National Me- 
morial Stadium Commission, head- 
ed by Sen. John Stennis (D., Miss.), 
has approved a site immediately 
north of the District Armory as a 
suitable stadium site. Sen. Stennis 
announced the Commission had 
agreed on a 60,000 seating capac- 
ity, ruling out such_ international 
events as the Olympic Games. 


Site agreed upon includes 
much Government-owned land, 
plus two and a half acres which 
would have to be purchased from 
private owners. Adjacent to it is 
space for parking 15,000 cars. 

Two other committees, one on 
plans and designs another on 
finance, must submit reports before 
the full commission can take ac- 
tion and report to Congress, which 
must allocate funds for the project. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., Feb. 12. 

A week of broadcasting from the 
Lake Placid Club and other points 
of interest has turned the sports 
city into an Arthur Godfrey carni- 
val week. 

Jean (Stuart) West, who graduat- 
ed here in class of ’42 and is now 
connected with the staff of the 
main office of the Will Rogers 
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Resuming Career. 





SPLASH/22 


BACK IN THE SWIM 
Established Nigkt Club, Radio and TV Songstress, with Unusua! Style, 
Desires Top Managing Agent. 


Call Circle 6-1518. 








Hospital, was emergencied into the 
| general hospital for major surgery. 
_ Among those rating special men- 
|tion on progress, Jack Norton, 
| John Gurba, Arthur J. Slattery. 
| Sonja Spieker has joined the 
| staff of Rogers’ research lab and 
| Joseph Shambaugh added to the 
i'downtown shoppers and package 
mail delivery. 

Lydia Taylor, secretary with 
Switow Theatres, Louisville, in for 
a bedside stay to attend her hus- 
band Charies, who is skedded for 
major surgery as a non-TB patient. 

Don Galyan, projectionist with 
Stewart-Everett Theatres, Char- 
lotte, N.C., registered for the gen- 
eral 0.0. and rest period, 


Write to those who are ill, 


Ditson’s GAC-to-Deutsch 


| Lenny Ditson has resigned from 
the cafe dept. of General Artists 
Corp. to head the eastern office of 
Milt. Deutsch, Coast agent. 

— at GAC not picked 
yet. 
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Danny Kaye is changing the format of his two-a-day show which 
goes on at the Colonial, Boston, March 11. For the first time since he 
started on the hard-ticket junkets, he’ll be without the services of the 
Dunhills, the dance trio with whom he’s always done a terp bit. In- 
stead, he’s booked Roberto Oglesias, who heads a flamenco. troupe, 
thus he'll give his work a Latte Savering. ‘The Latino influence will be 


extended with the booking of 
Family in the same layout. 


ences, and Kaye will have the Marquis 





The William Morris Agency is looking into the possibilities of an 
all-Negro show along the lines of the Cotton Club Revue, currently 
playing Miami Beach. Office has lined up Timmie Rogers to head a 
display which is slated to open at the Elegante, Brooklyn, March 20 


for four weeks. 
material for this display. 
the Elegante.showcasing. 


Al Fields and Murray Linn have been signed to do 
Office hopes for a route of cafes following 





The Latin Quarter, N.Y., which had optioned Billy Fellows, the rec- 
ord act, for 20 weeks, had to let him go in order to make way for 
Angela & Fred Roley, who came in last week as a replacement. They 
plan te pick up the disk-pantomimist at a later date for a longer run. 

Fred Russell, oldtime vaudevillian, was congratulated by a legion of 
friends when he observed his 83d birthday in Manchester, N.H., last 
week (8). He recently returned to Manchester after a number of years 
in Berlin, N.H. After quitting the stage, Russell ran a hotel in Man- 
chester which was patronized by stage folk of a generation ago. 





Batista, Bombs & Bets 





Horne, Jimmy Durante and Lillian 
Roth. . 
Building 5 Hotels 

Scattered throughout the city, 
five new hotels are going up, three 
of them. representing U.S. inter- 
ests. At least two of these hotels, 


the Havana Hilton and Havana 


Riviera, plan to install casinos, 
(The Riviera will be managed by 
Jack Entratter of the Sands, Las 
Vegas.) " 

But all is not rosy with the 
Cuban tourist picture. For over 
three months Cuba has been going 
through a period of uprisings, 
guerrilla warfare, assassinations, 
sabotage and bombings. Inevitably, 
this has unfavorably affected tour- 
ism and nightlife.in general, both 
of which have fallen off noticeably 
as compared with last year’s boom. 

Night clubs and theatres have 
not gone unscathed in the troubles, 
The chief of Cuba’s Military In- 
telligence Service was assassinated 
in Montmartre, causing govern- 
ment closure of>the place for a 
while. On New Year’s Eve a bomb 
exploded at Tropicana, injuring 
two teenage girls, one of whom lost 
an arm. That same night another 
bomb went off at Rio Cristal nitery, 
damaging a car but hurting on one. 
Bombs have been placed in at least 
three cinema theatres. 

The extremist oppositionists who 
are causing the unrest are aiming 
at the nation’s economy, hoping 
that if this is damaged enough the 
government of strongman Fulgen- 
cio Batista will fall. Second only to 
sugar in importance to the ecoh- 
omy, the $60,000,000 tourist indus- 
try is a prime target of the under- 
ground, 

Almost nightly in Havana the 
explosion of bombs can be heard. 
Many of these are placed next to 
poles holding key electric wires, 
and when the bombs go off, large 
sections of the city are darkened. 
With an eye on the tourist trade, 
four of the bombs have been ex- 
ploded within a few blocks of the 
Hotel Nacional. Two others, includ- 
ing one in front of the Hotel Vic- 
toria, have been found before they 
could go off. 

Ring of Silence 

When an explosion is heard, and 
frightened guest: at the Nacional 
call to see what has happened, the 
telephone operators are instructed 
to say there had been an accidental 


Continued from page 85 








explosion of dynamite at a con- 
struction site. 


In 1953, 230,974 tourists visited 
Cuba. The figure climbed to 237,- 
820 in 1954 and to 285,386 in boom 
1955. In 1956—although final fig- 
ures are not yet available—over 
300,000 tourists probably visited 
the island (this was the year gam- 
bling began expanding rapidly af- 
ter passage of favorable legisla- 
tion). ‘ 

What happens this year remai.s 
to be seen. In an attempt to blot 
out all news of unrest—and partic- 
ularly of the bomb explosions—the 
government has established strict 
censorship of the press, radio and 
television. Foreign correspondents 
are not permitted to send bomb 
and similar news abroad (where it 
would be read by prospective tour- 
ists), and all incoming publications 
are censored to make sure no news 
leaks back ‘n that might have been 
smuggled out. (The Jan. 28 issue 
of Time was banned in Cuba.) 

But the sound of the explosions, 
plus the darkening of parts of the 

ity, prevent a complete blackout 
of knowledge of the bombs. And 
knowing about them has discour- 
aged people from going out nights, 
Theatre managers complain about 
a sizable cecrease in customers at 
night, but have noticed some in- 
crease in the afternoons (women 
are now going in the afternoons 
since they can no longer go with 
their husbands in the evenings). 

The casinos, by investing heavily 
in talent, expansion and publicity, 
are gambling that Cuba's difficul- 
ties will soon be controlled by the 
government, anl the 1955-1956 
boom will then be resumed. 
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EARL WILSON (New York Post) says, 
“CAB CALLOWAY...a BIG HIT in 
Miami Beach.” 


CAB CALLOWAY 


CURRENTLY SEVENTH WEEK 


COTTON CLUB, Miami Beach 
Mgt. BILL MITTLER, 1619 Broadway, New York 























Want For America’s Only Folk Theatre : 


32nd Annual Summer Tour — Opening in May . 
YOUNG ACTORS AND ACTRESSES 
Prefer Those Who Can Sing, Dance, or Play Musical Instruments 


ALSO WANT NOVELTY VAUDEVILLE TEAM with Several Changes 


THE SCHAFFNER PLAYERS 
As Featured In HOLIDAY, COLLIER’S, HARPER'S, SATEVEPOST 
and on OMNIBUS 
NEIL SCHAFFNER, 1190 WEST WAY DRIVE, SARASOTA, FLORIDA 
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Spot V: aude Perks Up; 


Par 1436 Gives 


Vaude bookings are on the up- 
beat, now that it’s being proved 
consistently that spot bookings can 
be profit-makers even when top 
pix product isn’t available. Imme- 
diate result of the boff grosses 
that have hit the Paramount houses 
in New York and Brooklyn is thé 
considerable increase of inquiries 
by out-of-town managements in 
availabilities. Managements have 
been spurred by the $143,000 
gross of Nat King Cole at the N.Y. 
Paramount into considering in- 
stallation of periodic vaude shows. 

The Cole gross is looming as an 
increasingly important landmark 
for many theatre managements. 
Many have known that there -is 
considerable cein in rock ’n’ roll, 
but have been fearful of antagon- 
izing. the communities served by 
the theatre, and consequently have 
eschewed such deals. However, the 
Cole take proves that there can 
be heavy profit in legitimate head- 
liners. 

The N.Y. Paramount is also pro- 
viding a further key case. Booker 
Harry Levine of the Par circuit 
is now dickering for Pat Boone to 
work the N.Y. house around May 
29. Deal is also on for Johnnie 
Ray to work that house at some 
future date. 

“Meanwhile Loew’s State booker 
Leo Cohen has also a vaude show, 
having booked Jocko Henderson, of 
the WOYV (N.Y.) deejay staff, to 
go in for 10 days starting April 19. 

Alan Freed, the WINS deejay 
who goes into the N.Y. Par starting 
on Washington’s Birthday (22), is 
also set for the Brooklyn Para- 
mount during the Easter holidays. 

The talent agencies are having 
a rough time getting many of their 
attractions to subscribe. to four 
shows daily and more, especially 
in situations where the guarantee 
is nominal, but percentages run 
high. The names who make vaude 
a regular habit, such as Danny 
Kaye, still prefer two-a-day which 
ordinarily means a top of about 10 
shows weekly. Jimmy Durante will 
be going into the Carter Barron 
Amphitehatre, Washington, _ and 
Jerry Lewis, current at the Palace, 
N.Y., in two-a-day, will be followed 
by Liberace, who goes in April 20. 

It’s felt that the r ’n’ r of Jocko 
Henderson playing concurrently 
with Liberace’s Palace two-a-dayer 
will hardly be competition for each 
other, but itll be more variety 
than has been on Broadway in 
many years, 





Hildegarde opened Monday (11) 
for a week at Casino Royale, Wash- 
ington, and then plays the Sham- 
rock in Houston. 


\ Kaye Ballard’s ‘Later 
Not Yet’ to Dore’s Pitt 


Pittsburgh, Feb. 12. 


Nat Cole's: 
Dore’s nitery and Kaye Ballard 


Houses New Heart 
r are having a tough time getting to- 








b ms 





WHEN IN BOSTON 


It's the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms available. 


The Home of Show Folk 
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MOSS 00.000 PHOTOS 
FOR ELVIS PRESLEY 

PHOTOS as low as ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 
850 W. 50th St., N.Y. 19, N.Y 
PLAZA 7-3520 
Since 35, Serving America’s Stars 











+ gether. Comedienne has just can- 


Sports, Travel, Boats ee ee 
Bait $73,000 in K. C. 


vember she was inked for the East 
Liberty club and asked for a post- 
ponement when RKO signed her 

Kansas City, Feb. 12. to replace Carol Channing in “The 

Third annual Sports, Travel & 
Boat Show wound up in Municipal 
Auditorium Sunday (10) with a 


Girl Most Likely,” Jane Powell 
starrer. At that time, Miss Bal- 
lard agreed to come in for the un- 
gross of $73,000, including taxes. fulfilled contract during week of 
Show played Feb. 1-10, with mati- | Feb. 22. . 
nee and evening vaudery daily.| Now she’s asked out again to go 
Producer Nick Kahler ran into|into the Rodgers & Hammerstein 
some fizzy weather during most of 
the run, but it didn’t seem to keep 
the fly, plug and boat followers 


tv spec, “Cinderella,” with Julie 
Andrews, ‘next month, Rehearsals 
from coming out for the exhibits 
and stageshows. 


begin in a couple of weeks. Joe 

and Doris Binaco, who own and op- 

erate Dore’s, now have their fin- 

Hour-and-a-half yaude show twice | 8¢TS crossed for April 20. That's 

man as m.c.; local orch directed by | 8iven them. 

Don Gil Torres and 11 acts. On 
the bill were Chief Young Deer 

and Mohawk Indians; Ellis New- 


=e." Burst Bubble’ Era 
: Over in Vegas, . 
Says Goffstein 


Guard (13), Al DeJonghe’s Chim- 
Las Vegas has gotten over the 


panzees, Wazzan Troupe (9), Shar- 
“bubble has burst” psychology that 


key the Seal and aerialist Clay 
Beckett. 

hit the resort last year, says Ben 

Goffstein of the Riviera Hotel. 
Business this January, he cited, 
was far above that of the same 
month last year, and indications 
point to a rising income graph. 
This, Goffstein says, will occur de- 
spite the fact that there may still 
be a hotel or two, beset with man- 
agement difficulties, in danger of 
folding. 


Business is good enough, Goff- 
stein declared, to warrant the 
building of 200 additional rooms 
at the inn, along with a roofgarden, 
and an exhibition hall with 20,000 
square feet. Construction date 
hasn’t been set pending completion 
of financing details. 

Much of the “comeback” of Las 
Vegas is due to the concentration 
dling of the case. Court denied ajon convention business, which is 
plea by defense counsel Henry | helping load the hotels during the 
Rubenson that Roxanne appear in| offseason, and the improvement in 
her stage panties and bra to per-/the transportation setups. Goffstein 
mit the judge to see for himself | pointed out that with airliner ad- 
whether she illegally exposed her |ditions, the resort is only. one stop 
lower abdomen. 

To avoid repetition, it was agreed | U. S. 
by both defense and prosecution,} The failures of last year, when 
with the court’s approval, that | five hotels bit the dust, Goffstein 
complaints lodged against all de-|were not without its benefits, ac- 
fendants will be consolidated in| cording to Goffstein. For one 
Roxanne’s hearing. Thus a deci-|thing, it took the promoters out of 
sion in her case will be binding on/|the field. It solidified the exist- 
the others so charged. Two male |ing hotels and sent up Warning sig: 








Judge Sez Roxanne Must 
Wear Civvies in Court Vs. 
Her Lawyer’s Bra-View 


Newark, Feb. 12. 


Street attire and not her work- 
ing clothes will be worn by strip- 
per June Frazer, better known as 
Roxanne, tomorrow (Wed.).in Mu- 
nicipal Court when she'll face 
charges of violating the city’s re- 
cently amended anti-burlesque or- 
dinance. Nine other -performers 
are defendants on similar charges. 
All were arrested at Minsky’s and 
the Empire Theatre ina police 
drive to “clean up” burlesque. 

Just what Miss Frazer will wear 
at the hearing was decreed by 
Chief Magistrate Nicholas Castel- 
lano last week at a pre-trial con- 
ference designed to facilitate han- 





Virgil “Slats” Taylor, who were|ment know-how. The Riviera. one 
arrested two weeks ago along with | of the inns that folded, is now on 
the strippers, will not’ have to ap-|the way back toward paying off 
pear in person. icompletely the obligations  as- 
Police “harassment,” as Harold | sumed by the previous manage- 
Minsky put it, forced him to close | ment, according to Goffstein. 
operations Thursday (7) at the 
Adams Theatre. Some 60 employ-| innovation 
;ees were thrown out of work. The! when comedian Lenny Kent opens 
Hudson Theatre, in nearby Union|in the lounge (see separate story). 
City, likewise closed Saturday (9).| Hitherto, small combos, musical 
Operated by Sam Cohen, it flour- | novelties and singers prevailed in 
ished for 30 years until Union City |the cocktaileries. The Novelites 
adopted an anti-burley ordinance will also work the lounge following 
patterned after Newark’s. aad (wer stand with the Harry Bela- 


Empire closes Thursday (14). fonte show which also goes in to- 
The theatres are expected to re- | day. 


main closed pending their appeal | 
of the constitutionality of the or-|ters, Latin Quarter Revue, George 
dinances to the U. S. Supreme/Gobel and Liberace. It’s likely 
Court. The Newark law has been |that Dennis Day will go in follow- 
|upheld by the State Supreme Court. ling Belafonte’s run. 


starting today (Wed.) 








;}away from any large city in the| 


, ey : } : : 
comedians, Everett Lawson and |nals to wildcatters without manage- 


Goffstein wilk ve attempting an | 


By MIKE KAPLAN 


Hollywood, Feb. 12. 


Talent alone is no longer enough 
to lure the public away from a 
comfortable easy chair and into a 
night club. There must also be a 
“want-to-see” element of excitement 
to provide more than an occasional 
brake to steadily skidding business. 
So Lisa Kirk wants agents to take 
the lead in creating a new and 
exciting aura for acts that could 
revitalize after-dark entertainment. 

“Everybody has to codperate,” 
she maintains, ‘but even coopera- 
tion won’t be enough if we haven't 
any creative ideas to offer. It’s 


began t ing in terms of offering 
a night club show that will attract 
attention and spread some word 
of mouth so that people’ will want 
to come out of their homes and 
see it.” 

Her own current nitery act, 
‘which builds to a shower on stage, 
iis in this “production” vein, and 
it has boosted her weekly stipend 
considerably, but Miss Kirk doesn’t 
think the problem ends there. She’s 
worried about the Gay when declin- 
ing business will result in so few 
places to play that even acts like 
hers won’t find it easy to get book- 
ings. 

Urges ‘Creative’ Agents 

“The time to do something is 
now,” she emphasizes, “and I think 
the job should begin with the 
agents. It's about time they did 
something more than turn in a 
series of booking slips at the end of 
the day if they want to earn a 10% 
commission. If that’s all they’re 
going to do, maybe they should 
lonly get 5%—like Equity agents 
| do—and let the 10% fee go to an 
agent who takes the time to help 
his client create an act that will 
| do business.” 
| Admittedly, 





there’s no prece- 





| 
} 
| 


| Abracadabra, Or Masices 
In Buffalo Beef Vs. Bill 
To Heave-Ho Hypnotism 


Buffalo, Feb. 12. 

Buffalo area magicians have 
banded together to fight proposed 
legislation which would outlaw 
hypnotism acts in Buffalo. Buffalo 
Magicians Club No. 12, of which 
some are hypnotists, appeared be- 
fore the Common Council this 
week opposing a resolution to pro- 
hibit public performances of hyp- 
|notism where humans are used as 
| subjects. 
| The measure, strongly backed by 
certain physicians and dentists who 
employ the hypnotism method, 
would permit the use of hypnotism 
for medical purposes only. 

Calling attention to the fact that 
hypnotism was a form of entertain- 
ment long before it was employed 
in medicine, Gene Gorden, presi- 
dent of the club, stated that the 





‘law would prohibit a mother from | 
| rocking her baby to sleep because | 
hypnotism | 
Physicians | 
who are backing the measure con- | 
As of now, the Riviera has|tend that a subject hypnotized by | 
lined up the Blackouts, Lou Wal-|an amateur can suffer mental and | 


ishe is actually using 
when she rocks him. 


|physical harm. This is disputed 
| by the magicians, who say that no 
|one can be hypnotized against his 
will. } 


Lisa Kirk's Formula 
Nitery Biz: Let Agents ‘Get Into Acts; 
Talent Not Enuf in ‘Easy Chair’ Era 


about time peopie in the business. 


to Hypo Diving 


dent for the suggestion that an 
| agent get out and create. But, 
she points out, there’s also no pre- 
cedent for the way in which hotel 
rooms and niteries around the 
country are closing for lack of ex- 
citing attractions. 


“It seems to me,” she expounds, 
“that it would just be good busi- 
ness for an agency to get into the 
field of creating and supplying 
new acts for established people— 
and helping develop newcomers at 
the same time. They have the fa- 
cilities. After all, most of the big 
agencies represent writers, chore- 
ographers, stagers and arrangers as 
well as acts. It should be an easy 
thing for them to get some people 
together to put together a package 
that would generate excitement. 


“For that kind of effort, they’d 
deserve their 10%. Maybe they 
should even invest some of their 
own money in the package. Natu- 
rally, they’d get their return off 
the top. But they’d also benefit in 
that they’d have more people work- 
ing—and probably at better prices 
—than if they continue this run- 
of-the-mill telephone call business. 
The ironie part of it is that the big 
people don’t need them. I’m sure 
Harry Belafonte, for example, 
doesn’t need an agency to get him 
two weeks at the Cocoanut Grove. 
And the people who are just start- 
ing and who need help would bene- 
fit immeasurably from being in- 
cluded in that kind of a nitery 
package.” 

Hits Package Handling 


Packages, the singing actress em- 
phasizes, shouldn't be aimed mere- 
ly at Las Vegas. They should be 
geared to other spots around the 
country—and units of this kind 
could play percentage against a 
;minimum guarantee, if necessary. 
| “The important thing,” Miss Kirk 
|says, “is to breathe some life into 
| this business. Unhess we do some- 
i thing creative soon, wes will have 
surrender the entire night club 
| business to television and thou- 
isands of people will be out of 
|work. The business is heading to- 
| ward extinction. We must do some- 
| thing to stop it.” 

Underlining her concern, she 
added, was the Los Angeles-Holly- 
wood sgituation.. In the last 12 
months, the Beverly Hilton and the 
Biltmore Hotels have both closed 
their rooms—the latter after al- 
most 25 years of operation—and a 








| number of smaller clubs have also 
| fallen by the wayside. Several 
| others are operating in the red and 
;may shutter before summer unless 
| there is an upturn in business. 

















| PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


“son's FUN-MASTER 


GLASON’‘S 
The Original Show Biz Gag File 
We Service the Stars 
35 issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 


@ 3 Parody Books, per Bk $10 @ 
@ 3 Blackout Books, per Bk... $25 @ 
@ Minstrel Budget ; $25 @ 


How to Master the Ceremonies 
$3 per Copy 
e “The Comedian” Monthiy Service @ 
$15 per Year (12 issues) 
We Also Teach M.C.’ing and Comedy 
Let a Real Professional Train You 
NO C.0.D.’S 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
Circle 7-1130 









































Thank you MR. ED SULLIVAN for a return 
engagement on the ED SULLIVAN SHOW Feb. 3 


BAS SHEVA 


and Also a Grateful Acknowledgement to 


MARLO LEWIS e RAY BLOCK e@ JOHNNYWRAY e BOB TAMPLIN 
Direction: GENERAL ARTISTS CORP. 
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VARIETY BILLS 


WEEK OF FEBRUARY 13 


Numerals in connection with bills below indicate opening day of show 


whether fuli or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; ($) Stoll; (T) Tivoli; (W) Warner 











Music Halil (R) 14 





ons on a 
Hip rome 
Billy Cotton & Bd 
McAndrews & Mills 
e & Kane 
Walthon & Dorraine 
Roger Carne 
Pharos & Marina 
CHELSEA 
Palace (I) 11 
Terry Scott 
Baker & Douglas 
Roma Dale 
Hugh Lloyd 
Bob Dale 
Lana Sis 
Rey & Ronji 
Ossie Noble 
Chelsea Dance Gr. 
Lovelies 
EDINBURGH 
Empire (M) 11 
Jack Anthony 
Duncan Macrae 
Murray & Maidie 
Robert Wilson . 
Alex Don 
D & D Remy 
Clarkson & Leslie 
Will Starr 
Bertha Ricardo 
Belles & Beaux 
FINSBURY PARK 
Empire (M) 11 
Little Abner ¢ 
Suzi Miller 
Maria Paviou 
Dolores Ventura 
Dickie Dawson 
Billy ‘Uke’ Scott 
Cortez & Pam 
Mantons 
GLASGOW 
Empire (M) 11 
Denny Willis 
Bobby MacLeod 
Latona 
Graham & Chadel 


Jo, Jac Joni 
Sally Logan 
Jimmy Neil 
Anna Mac 


Johnnie Mack 

Jack Haynes 
LONDON 

Hippodrome (M) 11 

Dave King 


NEW YORK CITY 


Palace (R) 14 
Lewis 





Bob Williams Jerry 
Jack Beaber & Broderick 
Carol Wilder uita & Johnson 
Rockettes Gorme 
Corps de Ballet iere Bros. 
Symph Orc ; Aristocrats 
AUSTRALIA 
MELBOURNE Jack O’Dowd 
Tivoli (T) Wilbur Wheeler 
Richard Hearne Flat Tops 
“Julia 2 Randows 
Nicolas Darvas Bo Pian 
Lane Bros. ADELAIDE 
Ross & La Pierre Royal (T) 18 
Bob Bromley nham 
The s Co. 
Billy Banks PRINCESS 
Alwyn Leckie Metbourne (T) 18 
Frank Ward Philip Stainton 
Daniel Davey Richard Beynon 
Lewis Jaco Nicolette Bernard 
SYON ont 
Tivoli (T) 18 Noel Howlett 
George Wallace Heath Joyce 
Maurice Colleano Marg Wolfit 
Jim Gerald Brian Barrie 
Jennie Howard Frank Taree 
Queenie Paul Arthur itehead 
Millie Hansen Gerald Duggan 
Morry Barling }James Doone 
Peggy Mortimer Frank Wilson 
Jandy Lily Moore 
Tony Moynihan wart Finch 
Brenda Charles Carole Taylor 
George Nichols Keith Johns 
BRITAIN 


Shani Wallis 
Andrea Dancers 
Jones & Arnold 
Los Gatos 
Jimmy Lee 
Metropolitan (1) 11 
David Hughes 
Billy Baxter 
The King Bros. 
Ron Parry 
Hill & Billie 
Carlos Sis 
Curzon 3 
Valinas 
NOTTINGHAM 
Empire (M) 11 
Denis Bros. & J. 
Billy McCormack 
Granger’s Puppets 
Lester Sharpe & I. 
Overbury & Suzette 


Rita Martell 
PRINCE OF WALES 
(M) 11 


Yana 

Walt Whyton & Co. 

Cort & Skiffle 

Jimmy Wheeler 

Dickie Henderson 

Tommy Fields 

Gary Miller 

Bob Hammond Co. 

Des O’Connor 

Les Marthys 

Brian Andro 

Maita & Fernando’s 
SOUTHAMPTON 

Grand (i) 11 

pe Woolkfe 

Golding & Stewart 

Ballet Montpanasse 

Larry Grayson 

C & C Campbell 

2 Peters 

Oro & Rikki 

Cycloonies 
SUNDERLAND 
Empire (M) 11 

Tony Crombie ‘Co. 

Maxine Daniels 

Don Fox 

Billie. Wyner 

Ron Scott 

Ross & Howitt 





Jerry Harris 
Dancing McKennas 








Cabaret Bills 








NEW YORK CITY 


Bon Soir 
Tony & Eddie 
Kaye Ballard 


Joey Carter 
Jimmie Daniels 
Three Flames 
Bruce Kirby 
Warren Vaughan 
Bive Angel 
Orson Bean 
Dorothy Loudon 
Johnny Mathis 


Bart Howard 
Martha Davis 
& Spouse 
Jimmy Lyons 3 

Chardas 
Anny Kapitanny 
Lili 
Bela Babai Ore 
Tibor Rakossy 
Bill Yedla 
Dick Marta 

Chateau Madrid 
Carmen Amaya 
Sabicas 
Al Castellanos Ore 
Luis Ortiz Ore 

Copacabane 

Tony Bennett 
Reese & Davis 
Coronados 
Dorianne Gray 
Ron Beatty 
Kathi Dean 
Michael Durso Ore 
Frank Marti Ore 

Duplex 
Nancy Leigh 
Roy Stuart 
Ne. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 

Gypsies 
Quintero Rhumbas 
Hotel Biltmore 
Eddie Lane Ore 
Hotei Pierre 
Lilo 
Stanley Melba Ore 
Alan Logan Ore 
Joan Bishop 
Joseph Sudy 
Hotel Rooseveit 
Guy Lombardo Ore 

Hote! Taft | 

Vincent Lopez Ore 
Hotel St. Regis 
Doretta Morrow 


Milt Shaw Ore 
Ray Bari Orc 
Hotel Statier 
Ray McKinley Ore 
Latin Quarter 
Moore & Lessy 
Isabel & Miguel 
Georgia Reed 
Kitty Dolan 
Billy Fellows 
Carmen Phillips 
Trio Cottas 
Syncopated Waters 
Jo Lombardi Orc 
B Harlowe Orc 
Hotel Plaza 
Denise Lor 
Ted Straeter 
Mark Monte 





Le Reuban Bieu 
Portia Nelson 
Irwin -Corey 
} Rosetta Le Noire 
|} Cedrone & Mitchell 
Norman Paris 3 
|Don Carey 

Park Sheraton 
Mimi Warren 
Jose Melis 
Spark Thurman 

own & Country 
Dick Shawn 
Platters 
Augie & Margo 
Burnell Dancers 
Ned Harvey Orc 
La Playa 

Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 

Viennese Lantern 
Monica Boyar 
Dean Sheldon 
Barbara Kirk 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 

Vihtage Barn 
Norma Smith 
Jack Wallace 
Danny Davis Ore 

Larry McMabon 

y 
Harris 
Village Vanouz:a 
Abbey Lincoln 
Me Barnes 
C Williams Trio 





Hylda Baker =| 


Waldorf-Astoria ) Emil Coleman Ore 
Lena Horne Mischa Borr Ore 
CHICAGO 
Black Orchid Bill Christopher 
Robert Clary Paul Gibben 
T. C. Jones - Naomi Wold 
Bive Angel “China” @lark 
“Calypso Tropi- Ann Cucksey 
cana” Encores (4) 
Jennifer Marshall Frankie Masters Orc 
Lord Christo Boulevardears & 
Priscilla Hood Dons (12) 
Maraca King & Drake Hotel 
Tijuana Capetes Chantel 
Loe Alina te of Horn 
Al D’Lacy Ore Theodore Bikel 
Bive Note Jo Mapes 
Shorty Rogers 4 Odetta 
Johnny Pate 3 London House 
Chez Paree Billy Taylor (3) 
Liberace ad Jamal (3) 
Jean Fenn Mister Kelly's 
George Liberace Anita O’Day 
Symphony Mort Sahl 
Cloister Inn Harry Slottag (3) 
Al Belletto (© Marx & F. 
Dick & Kiz Harp Frank D 
Conrad Hilton Paime ouse 
“Skating Memories” | Nelson Eddy 
Boyers (2) Gale Sherwood 
Clifford Guest Mr. Ballentine 
Colstons (2) Susanne & Escorts 
Karen Jo Ann McGowan 


Ambassador Hotel 
Peggy King 
Ryan & MacDonald 
Johnnie O’Brien 
Freddy Martin Orc 
Bar of Music 
Bill Norvas 
Dee Arlen 
Jimmie Shawn 
Jerry Linden Ore 
Ciro’s 
Frances Faye 
Trio Bassie 
Geri Galian Ore 
Felix Martinique Ore 
Crescendo 
Herb Jeffries 


Art Johnson 
Donn Arden Dncrs 
Carlton Hayes Ore 
Dunes 
‘Minsky Goes To 
Paris” 
Kathy Barr 
Ted Lawrie 
Patti Ross 
Niki & Noel 
Brandy Martin 
Nita & Peppi 
Joe DeRita 
Irv. Benson 
Murray Brisco 
Grace Reed 
Pat ‘“‘Amber” 
Halladay 
Gautier’s St’pl’ch’se 
Minsky Girls 
Hoyt Henry Ore 
El Cortez 
The Gaylords 
Bennett & Patters’n 
Cirquettes 
Buster Hallett Orc 
El Rancho Vegas 
Ben Blue 
Lili St. Cyr 
Shirley Bassey 
Renee Molnar Ders 
Dick Rice Orch 
Fiaminge 
Dinah Shore 
The Skylarks 
Flamingoettes 
Lou Basil Orch 
Fremont Hotel 





The Victors 
The Topnotchers 


|The Satillites 


} 


| Polly 





The Make Believes 
Golden Nugget 

Possum & 

Joe Wolverton 





LOS ANGELES 


The Robins 
Lenny Bruce 
Ray Toland Ore 
interiude 
Greta Keller 


Mocambo 
Monique V. Vooren 
Paul Hebert Ore 

Moulin Rouge 
Billy Daniels 
Goofers (6) 

Statier Hotel 
Julius LaRosa 
Hightowers (2) 
Dick Stabile Ore 





LAS VEGAS 
Desert Inn Harry Ranch 
Patti Page Jig Adams 
Jack Durant Hacienda 


Day, Dusk, Dawn 
Joe Graydon 
Bruce Davis 
The Players 
New Frontier 
Victor Borge 
Venus Starlets 
Garwood Van Orch 
Riviera 
Harry Belafonte 
Ray Sinatra Orch 
Sahara 
Xavier Cugat 
Abbe Lane 
Harvey Stone 
Kirby Stone (4) 
Saharem Dancers 
Sands 
Marlene Dietrich 
Joey Bishop 
Copa Girls 
Antonio Morelli Ore 
Showboat 
Billy Papon 
Helena Gardner 
Garr Nelson 
Showboat Girls 
Mike Werner Orch 
Silver Slipper 
Hank Henry 
Dorian Dennis 
Roberto 
Allan & Ashton 
Jimmy Cavanaugh 
Sparky Kaye 
Mac Dennison 
Slipperettes 
Geo. Redman Orch 
Thunderbird 
Merry Macs 
Sonny Howard 
Les Cardinals 
Barney Rawlings 
Thunderbird Dnecrs 
Al Jahns Orch 





MITAMI-MIAMI BEACH 


Americana 
Los Chavales 
Trini Reyes 


Jackie Miles 
Gloria De Haven 


Joe Reichman Orc 

Dave Lester Orc 
Bar of Musie 

Bil! Jordan 

Gina Valente 

Guy Rennie 

Harvey Bell 


Clark Fiers 
Vivian Lloyd 
Cotton Club 
Cab Calloway 
Lonnie Sattin 
Sallie Blair 
Will Gaines 
George Kirby 
Joe Chisholm 
Anjoel Trio 
Savar Dancers 
Michelle Clark 
Norma Miller Dcrs 


| Orioles 


| 
| 


| 


| Bea 
| Barbara 
| Maria & Toni 


| Eddie Barefield Orc 
Di Lide 


Pup! Campo Ore 
Kalmus 
Black 


Caney Ore 
Eden Ree 
Nat Cole 
Jack E. Leonard 
Mal Malkin Ore 
Chuey Reyes Ore 
Buddy Greco Ore 
Empress 

Mickey Katz 
Holly Warren 
Mandy Campo Ore 

Fontainebleau 
Jimmy Durante Co. 
Sonny King 
Jackie Barrett 
Ben Wrigley 
Al Navarro Ore 
Sacasas Ore 
Heizapoppin’ Club 
Olsen & Johnson 
Marty May 
Malagon Sisters 
Eileen O’Dare 
June Johnson 
Leonard Sues 
Conrad Dancers 

Latin Quarter 
Ziegfeld Follies 
Bob Kennedy 





Dominique 


| George Matson 


Ving Merlin Strings 
Lynn Christie 


Leon & Eddie's 
Vanities of °57 
Bubbles Parlene 

Lucerne 


Havana Revue 
Marquez Sisters 
Eva Flores 
Milos Velarde 
Renee & Lidia 
Questel 
Mardi Gras Girls 
Don & Tyler 
Luis Varona Orc 
Monte Carle 
Barry Sisters 
Allen & DeWood 
Leonard Young 
Sid Tucker Orc 
Murray Franktin’s 
Roy Sedley 
Don Rickles 
Dick Haviland 
Linda Bishop 
Murray Franklin 
Billy Mitchell 
Eddie Bernard 
Nautilus 
Frankie Scott 
Dick Small 
Antone & Ina 
Syd Stanley Ore 
Sans Seuci Hotel 
Myron Cohen 
Freddy Calo Ore 
Place Pigalle 
BS Pully 
Dixie Evans 
French Follies 
Seville 
Charlie Farrell 
Mickey Gentile 
Tommy Ryan 
Johnny Silvers Ov 
Rey Mambo Orc 
Saxony 
“East Meets West ’ 
Louise Hoff & Co. 
Housler Dancers 
Charlie Spivak Or. 
Corte: Ore 
toney Plare 
Calypso Eddie 
Juliette Robbins 
Serge Valdez Ore 
5 O'Clock 
Sherry Britton 
Tommy Raft 
Al Golden 
Parisian Rev 
Thunderbird 
The Kentones 
Dick Sterling 
Herkie Styles 
Rey Mambo Ore 








Vv. 7 mw « 5 
Vagabonds Frank Linile, ¢ 
a 
j, & D “Abbott Bill . 
ay Salerno Dover 
Seott & Boyd feday King Ore 
HAVANA 
ne Sonia Calero 

Celia —— Victor Alvarez 
Richard Robertson martre 

e Edith Piaf 
Adreano Vitalie Fajardo 
Paulino Alvarez Casino Playa Ore 
S Suarez: Orq N 
A Romeu Ora Edith Piaf 

Sans James Melton 
Johnnie Ray’ - W. Reyes Ore 

RENO 

- naspee Skyroom Ricchiardi » 
oorers Starlets 
Grerie Geer Bil) Clifford Ore 
Ed Fitzpatrick Orc Holiday Hotel | 

Riverside Buddy Reed 
Paul Gilbert Tattle Tales 








Sam Spiegel — 


flowering jungles of tropical Cey- 
lon gave us the perfect setting for 
a drive. As a climax of the film 
we blow up “The Bridge on the 
River Kwai,” and we believe that 
building and blowing up a real 
bridge the size of ours. longer than 
a football field and higher than a 
six story building, gives our ‘ve- 


hicle’ beth supercharger and pass- 
ing gears. Engineered by Brit- 
ain’s eminent Director David Lean, 
its a luxury model we're ail proud 
Ss 


Making this Columbia release in 
Celyon, cross-roads of the East, 
gave him the further advantage, 
Spiegel said, of using authentic 
types fer bit parts. “Not only were 
we able to get Sessue Hayakawa, 
popular villain of silent Hollywood 
films, but we found extras in water- 
front dives from a dozen Western 
countries to play prisoners, and 
barrowed Thailand’s most beauti- 
ful girls —talented actresses — to 
play bearers who accompany Hold- 
en and Hawkins through the jungle 
on their commando mission to de- 
; Stroy the bridge. They and Anne 
, Sears, who nurses William Holden 
back to health on a tropical beach, 
provide the romantic interest— 
and what manufacturer would ig- 
nore the woman buyer of today’s 
automobile—or motion picture?” 


All of these extra features have 
run the budget on “The Bridge on 
the River Kwai” to over $3,000,000, 
Spiegel said, while the added pains 
in filming it has kept most of his 
company on location, away from 
home and family for a year. The 
bridge alone, built at a cost of 
$250,000 with elephant and native 
labor, took nine months to erect 
across the Kelaniya river at Kitul- 
gala, 56 miles northeast of here. 
Tne largest such set in film his- 
tory, it undoubtedly will provide 
the biggest explosion in motion 
pictures, Spiegel said, when it and 
a complete, working railway en- 
| sine and six coach passenger train 
;crash into the river early next 
| month (March). The bridge, con- 
| structed of entire trees felled and 
| hauled from the nearby. jungle, is 
!so massive that ordinary film de- 
| molition technicians were passed 
Up in favor of experts from Brit- 
ain’s giant Imperial Chemical In- 
| dustries to make certain that the 
| bridge blows up per script. Like- 
| wise, four cameras will record the 
| event to guarantee adequate cov- 
|erage of a costly scene that can 
|have no re-takes. 
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around for other top names that 
could attract big returns. 

| Already it is suggested the Rank 
Organization would like to make a 
| deal with Judy Garland and nego- 
tiations are reportedly in hand. At 


price of $50,000 per week is some- 
thing of a stumbling block, but 
they’re hoping for an equitable 
compromise. They'd also like to 
feature the Louis Armstrong re- 
turn tour and that, toc, is being 
considered. 


The Haley tour, which opens and 
closes in London, will also embrace 
key provincial cities, among them 
Birmingham, Manchester, Leeds 
and Liverpool, and in all cases the 
combo will play the top theatres. 
Outside of London, where they’ll 
be playing for seven days, they'll 
all be one-night stands, other than 
Glasgow, where they have one 
holdover night. (For -review of 
Haley show, see Music Dept.) 





the moment, Miss Garland’s asking | 
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DENISE LOR 
So 


ngs 
43. Mins. ~ 
Plaza Hotel, N.Y, 

Denise Lor, one of the recruits 
from video, is showcasing on the 
N.Y. posh time and indicates that 
she’ll be a regular in these talent 
marts. Her initial try at the Per- 
sian Room makes it evident that 
she has the assurance, charm and 
singability to ply the carriage 
trade spots. 

She comes in with carefully 
tailored material which fits her 
excellently. There’s a sense of 
humor written into the act and 
Miss Lor has some specially writ- 
ten setups that give her a potent 
hold on the assemblage. One of her 
most novel renditions is the self- 
explanatory “Let ’Em and They 
Leave You, Refuse ’Em and You 
Lose ’Em Blves.” There’s little 
doubt as to the effectiveness of 
this item. 

Another tune that rates atten- 
tion is the lengthy medley from. 
“Bells Are Ringing,” with parts of 
the plot to tie the songs together. 
Normally, show producers and 
ASCAP attorneys frown upon such 
lengthy giveaways from a current 
show. It recently happened to 
Gordon MacRae during his Desert 
Inn (Las Vegas) stand with “My 
Fair Lady” material. She does per- 
haps 10 minutes too much and its 
deletion would help flatten out the 
time to the optimum amount. Her 
French medley could also be scis- 
sored for the same purpose, 

Otherwise, Miss Lor shows all 
the attributes of a good addition to 
the top time. Indication of how she 
can handle herself came on open- 
ing night when one of her earrings 
fell into her cleavage. After an at- 
tempt to retrieve the bauble, she 
deposited the twin trinket with an 
“oh well” in the same repository. 
The assemblage beamed at the 
charm and grace with which the 
whole accidental maneuver was 
executed. 

Ted Straeter gives Miss Lor ex- 
cellent backing and Mark Monte’s 
Continentals provided the lull 
dansapation. Jose. 


PETER HANLEY 
Songs 

25 Mins. 
Blinstrub’s, Boston 

Peter Hanley, who was produc- 
tion singer at the now shuttered 
Latin Quarter here two seasons 
back, and went on to New York 
and tv, is a big voiced baritone 
who has what it takes for the 
nitery circuit. Singer has audience 
impact with his Cajun novelty, 
“Big Mamou,” Epic disk, and is 
slick in good all-around sesh of 
pops and standards. Opening with 
“Don’t Get Around Much Any 
More,” he segues to “September 
Song” and knocks out a smooth 
satire of “Melancholy Baby.” 

Tall, personable slim youngster 
makes a nice impresh with “You'll 
Never Walk Alone” and “You 
Can’t Take That Away From Me” 
and clinches with a dramatic “Old 


doesn’t overstay, and makes every 
number count. Shapes well for 
class rooms. Guy. 





MICK MICHEYL 
Songs 

30 Mins. 

EI] Morocco, Montreal 

The parade of Gallic chirpers 
|in Montreal seems endless; some 
of them are good, some are little 
more than _ clothes-horses’ with 
nothing more to offer than an over- 
endowed chassis, and others should 
have just stayed on one of the 
Banks. Mick Micheyl, however, is 
a cut above the average and one 
of the few “genuine” artists to ap- 
on these sHores. A composer in 
| her own right, she naturally leans 
towards her own material and most 
of it, for Montrealers, is new and 
refreshing. 

With her very limited English 
she sometimes intros a few of her 
numbers but for the most part 
everything, including the pream- 
ble, is in French. Her songs are 
typical of the Gallic thrush; the 
items about sad affairs and frus- 
trated love are contrasted neatly 
by the gay interpretations of Pari- 
sian streets and the inhabitants, 

Miss Micheyl works throughout 
in a simple black afternoon dress 
accented by a deep, white collar. 
Gestures are limited but expres- 
sive and piping has a husky clarity 
—* enhances overall presenta- 

on. 

A big platter fave in this part of 
the country via her Pathe and An- 
gel _waxings she should be good, 
at the moment, for any cafe in the 
U.S. that boasts a bilingual clien- 
tele. With more English, even if 
only for the gab sessions, chanteuse 
is an okay bet to brighten any vis- 
ual medium, Newt. 





Man River.” He works at nice pace, | 


BOBBY SARGENT WITH SID 
FIELDS 


* Kansas City 

Comedy 35 Mins. — 
Comic re! Sargent has been 
around as a saloon iunny man but 


this new turn, combining some of 
his trademarked bits with a new 
book of material, is done with Sid 
Fields vet writer-comedian. It 
proves to be an okay blend, a 
crackerjack act with a big supply 
of laughs, many of them with real 
punch that gobbles up 35 minutes 
before the customer knows it. 
The premise is Bobby Sargent— 
night club comic—and it starts off 
just that way, as a single. He has 
a few jokes as entree material, 
soon gets into his character im- 
ression of immigrant-miner Joe 
brovitch and his run-down fam- 
ily. Later there’s some kidding of 
tv announcers which leads to - 


gent’s impression of Groucho for 
which physically suited and 
comes off as a gem.. \ 


It isn’t long before Fields is in 
the act, first as an errant busboy, 
and later orate man.on their quiz 
show to’end all quizes. Fields pops 
the questions and Sargent, as 
“Harry Blemish,” who knows his 
own name and that’s all, twists the 
show around in great style. It’s bi 
fun with 10 minutes of soli 
laughs, and closes the act at its 
peak. 

Sargent is personable, a good- 
looking fellow at ease at the mike, 
veteran of clubs and his own tv 
show for a year on KNXT in L.A. 
Fields, top writer and actor, has 
been with Jack Benny and Eddie 
Cantor for a number of years, to 
name a few. They have been to 
gether but a few weeks and al- 
ready it is plain. they have the 
comic rapport. Quin. 





GLORY ALLYN 
Songs 

20 Mins. 

Bradford Roof, Boston 


Slim, Grace Kellyish-type 5 ft. 7, 
titian brownette, out for about a 
year, but not yet documented, is a 
grad of the band circuit, having 
chirped with Wayne King and Jan 
Garber outfits. Handsomely cos- 
tumed in two-toned, green chiffon 
gown, the Chicagoan is a versatile 
pop contralto and projects sock. 
Opening with bouncy “Song Com- 
ing On,” she segues into “Good 
Man Hard to Find,” taking stage 
walkaround with mike in hand, 
warming up tables in nice style. 
She does “True Love” with a spot 
for full effect and goes to a torrid 
“Sh Daddy” for ultimate. She has 
a well selected routine for supper 
club auds. 


Chirp is a natural and pleaser 
and keeps ’em on alert’ kick. She 
does “It All Depends on You” in 
nostalgic style and whams out a 
sparkling “Sing You Sinners” in 
which she gets aud to join. Miss 
Allyn has nice mike presence, ex- 
ercises slick control. on audience 
sesh, is a natural for class spots 
and looks to brighten any meer. 

uy. 





—7 


BELLTONES (4) 
Songs 

6 Mins. 

Apollo, N.Y. 

Young Negro foursome, just get- 
| ting their start as a rock ’n’ roll 
| group, is the Belltones. They have 
'a long road~to travel before they 
get the required stage savvy, judg- 
ing from show caught. In voice 
department, they’re okay but ap- 
parently all need more confidence, 
better mike technique, as well as 
some good arrangements. They 
also tend to step and sing like all 
other r&r teams without much 
individuality. 

After a poor start with “Echo,” 
group does much better with a fast 
number, “Ring - A - Ting - A-Ling,” 
getting some good hot licks yocal- 
izing in the rencition and winning 
audience participation. Horo. 


PAULA PAIGE 
Songs 
26 Mins. 
Seven Seas, Omaha 

A tall, statuesque blonde who 
takes advantage of her dynamic 
personality, Paula Paige needs just 





one more asset to crack the big-_ 
time—better material. 
At show caught, Miss Paige’s 


best bits were “Fancy Living” and 
“One at a Time.” Both are on the 
cute side but not especially fitting 
fpr this Canadian lass who has a 
fine set of pipes. Under shrewd 
management, Miss Paige will be 
heard, from. Trump. 





Hans Fread’s_ restaurant § in 
Toronto, Sign Of the Steer, has put 
in a fogr-piece band led by Barry 
Townsley, with Betty Weir as chirp. 
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Fontainebleau, M. B’ch 
Miami Beach, Feb. 9. 
Jimmy Durante with Sonny King, 
Jackie Barnett, Jack Roth, Ben 
Wrigley, Jules Buffano, Durante 
Girls (6), Queti Claevijo, Sacasas 
Orch; $3.50-$7 minimum, 


This is Jimmy Durante’s first 
trip here in several seasons and his 
foray along the -plush. hotel- 
cafe circuit. In his current stand 
at the LaRonde of the Fontaine- 
bleau, Durante is setting the swank 
room by its staid ears with a pack- 
age that never lets up in pace or 
entertainment values. Following 
the boxoffice record-setting week 
of Jerry Lewis is a difficult assign- 
ment, but Durante, on basis of the 
entertainment values contained in 
his package, looks to rack up 
steady aud-build for the two- 
weeker. 

Durante has a solid set of newies 
and standards to keep the tempo 
rising and the howls building. 
Addition of two youthful aides 
adds freshness and zing to the 
_ mayhem moods. Sonny King, who’s 
replaced the ailing Eddie Jackson, 
is a find for the Schnoz. He’s a 
vital songster with a fine flair for 

saying the straight to the screw- 

all approaches of Durante. 

On his own, King almost walks 
off with the show, displaying a 





strong, punching style selling 
his tunes to set his stamp on the 
forepart of the script, and garners 


big acceptance when he mixes it 
with the vet leader of the troupe. 
He works into the strutaways, the 
“duetings” as though he’d been 
foiling for Durante for years. End- 
result is a blending that keeps the 
mitts and laughs sustained. 


The standard Durante mixups 
with musical aids Jules Buffano 
and Jack Roth seem as spontane- 
ous as when first purveyed in the 
1 and are more sharply timed, 

itto the bit with tortionist- 
dancer Ben Wrigley. Bring-on of 
writer Jackie Barnett allows the 
comedy-lyric inventor to display 
his predilection for the Durante 
dynamics in zingy takeoff on the 
— It earns Barnett hearty pay- 
off. 

The six leggy lookers are now 
very much a part of the routining, 
pitching the Durante insanity bent 
to peak in a ballet spoof and a belt- 
ing band bit. Durante has added 
an excellent flamenco dance ex- 
ponent in Queti Claevijo to his 
troupe. A dark, attractive senorita, 
her work as authentic and flashy, 
but seems a bit misplaced when 
added to the frenzied goings-on 
that follow her teeoff siot. With 
the company heading for a Havana 
(Nacional) date from here, how- 
ever, her values should be upped 
in the overall staging. 


Sacasas, usually the solemn, Con- | raisers, Leon Radsliff orch is good. 


centrating batoner, comes off as a 
funny butt for Durante in the 
orchestral mixups which are very 
much a part of the picture, and he 
still manages to keep the cues on 
the button. Tony Martin arrives 
Feb. 19 for a three week run. 
Lary. 


Desert Inn, Las Vegas 
Las Vegas, Feb. 5. 
Patti Page, Jack Durant, DI 
Chorines (9), Carlton Hayes Orch 
(19); $2 minimum. 





Patti Page’s stint in the Painted 
Desert Room displays her canary 
talent to heights unreached before. 
Success of showcase is partially 
due to the expert staging by her 
groom, Charles O’Curran. Dramatic 
lighting and wise pacing blend well 
with the wholesome, girl-next-door 
friendliness of Miss Page’s deliv- 
ery.. Her familiar voice fits the 
songs she’s selected, and with each 
she sounds as if she enjoys singing 








i to 


every note. 

She throws in the _ inevitable 
Presley bit, but it’s different 
enough to reward her with more 
than just polite laughter:. a few} 
bars of “Hound Dog” are piped | 
before transition into “How Much | 
Is That Hound Dog In The Win-| 
dow?” She further kids her w.k. 
doggy disclick by chirping it to the 
accompaniment of loudly barking | 
orch members. “A Foggy Day in| 
London Town” is made even more 


effective by stage fog: she scores 
with “Johnny Guitar,’ which has 
exeellent backing by guitarist Bob 
Morgan. Comedy know-how is 
shown withf “a number left over 
from last week” when she goes 
into Jimmy Durante’s “Baby Mine,” 
complete with his mannerisms. 
The mechanical trick of singing 
“Tumbling Tumbleweed” with 
“three other Patti Pages” is a 
clever gimmick, good for solid 
applause. Trademark, “Tennessee 
Waltz,” is done with emotion while 
revolving sphere with tiny mirrors 
reflect spotlight into darkened 
recom for unusual. effect. Not to 
disappoint requests from audience, 
she offers a pleasing medley of hits 
with which she is identified. Her 
drummer, Archie Freeman, and 
pianist, Rocky Cole (latter joins her 
vocally in the Durante takeoff) 


| choreographic 
| melodies. 


contribute heavily to making this 
a topnotch act. s 


Jack Durant’s comedy is alweae 
welcome on the Strip. His breat 

less, husky-voiced style blasts mon- 
olog which concentrates on the 
shortéomings of his’ wife. His 
standard backslapping of bewilder- 
ed ringsiders is good for yocks, as 
are his frightening flips and falls 
to the floor. First-nighters were 


-reluctant to let Durant bow out. 


e Ballad of Frankie & 
Johnny” is one of the best produc- 
tion numbers seen on the Strip in 
several seasons. Despite limitations 
of the small stage, it’s a lively and 
exciting romp featuring Broadway- 
quality performance by Art John- 
son, Jerry Jackson, Diane Varga, 
Cindy Girard, Flo Walters, Larry 
Maldonado, and the DI chorines 
(9). Another elaborate piece called 
“Concerto Baroque” is the curtain- 
raiser; both were staged by Donn 
Arden. Enlarged orch (19) for this 
show, which ends March 4, is ca- 
pably batoned by Carlton +. 

e. 


The Village, S. F. 
San Francisco, Feb. 7. 
Sophie Tucker (with Ted Sha- 
piro), Danny Welton, Joe Kirchen, 
Joy Healy Dancers (6), Leon Rad- 
sliff Orch (9); $2 cover. 








Sophie Tucker steamed into The 
Village like Admiral Dewey steam- 
ing into Manila Bay and promptly 
captured a near-capacity turnout. 
Clad in a rhinestone-studded silver 
gown with turquoise side panels, 
turquoise scarf and ermine stole, 
she still belts em out jn the style 
which has become classic in her 50 
years of show biz. 


La Tucker mixes up her songa- 
logs a bit in 40 minutes, but slips 
the customers most of the numbers 
they’re awaiting such as “Myron,” 
“Daddy-o Ain’t Gonna Leave My 
Patio,” “Sophie’s Matrimonial Mar- 
ket” and, of course, a little of 
“Some of These Days.” Her little 
sermonette—in this case, “Take a 
Look at Yourself Every Day’-—— 
goes over big, and Ted Shapiro, an- 
other Tucker tradition, is his usual 
deft, ingratiating self at the piano. 
As usual, every Tucker number is 
honed for maximum effect, wheth- 
er that effect be a laugh or a more 
serious emotion. And, as usual, the 
audience simply loved her; she 
guarantees full houses the next 
fortnight. 

Danny Welton’s harmonica act is 
more aural than visual, unfortu- 
nately, and probably needs some 
sort of gimmick to make it accept- 
able, though Welton obviously 
knows his way around his instru- 
ment. 

Joy Healy line, emcee Joe 
Kirchen are adequate as curtain- 


Stef. 


Thunderbird, Las Vegas 
Las Vegas, Feb. 7. 
The Merry Macs (4), Sonny 
Howard, Les Cardinals (3), Barney 
Rawlings, Thunderbird Dancers 
(8), Al Jahns Orch (12); $2 minié 
mum, 





Well-rounded entertainment is 
moulded at the Thunderbird for 
the next three frames by the Merry 
Macs, who top a bill that includes 
Sonny Howard and Les Cardinals. 
The Merry Macs and their upbeat 
tuneology have been absent from 
this circuit far too long, and with 
the additional asset 


towering salvos. 


Reacquainting audience here 


Cafe de Paris, 
London, Feb. 5. 
Constance Bennett with Joe 
Ross, Don Pippin; The Arthur Cop- 
persmith and. Harry Roy Orchs. 
$8 minimum. 





As a sophisticated cabaret per- 
former, Constance Bennett ranks 
with the elite. In her London nit- 
ery debut she reveals charm, ex- 
udes warmth and displays authority. 
Had her act maintained the stand- 
ard set by a couple of her entries, 
her success would have been with- 
out question.. As it stands, how- 
ever, the query mark must be 
poised. 

Miss Bennett hardly does justice 
to her own vocal style. When 
she’s giving with witty lyrics she’s 
fine, as evidenced by the reaction 
to two smash numbers in her half- 
hour songalog. “Happiness is Just 
a Thin alled Money” and “Brand 
New Man” are just right for the 
ritzy type audience attracted to 
this venue and qualify for maxi- 
mum response. the other end 
of the ,scale she. offers a trio of 
nursery rhymes, including the fam- 
ed “Au Clair de la Lune” and “Sur 
le Pont D’Avignon,” which have a 
modicum of charm but are out of 
her styie. 

The main criticism which the act 
provokes is that the star tries to 
cover too wide a variety, with bal- 
lads, pops and even a rock ’n’ roll 
number, which calls for a quick 
costume change. The latter entry, 
“Teenage Prayer,” which she does 
with Joe Ross, has considerable vi- 
tality and is certainly an offbeat 
closing item. 

On opening night, playing to a 
capacity celebrity audience, Miss 
Bennett received the top grade 
ovation, but wisely resisted the 
come-on applause. Her name value 
as a Hollywood star should keep 
the cafe busy during the month’s 
engagement, but it’s unlikely that 
a typical non-pro clientele—which 
must be expected after the first 
few days—will evince the same en- 
thusiasm. 

With her own Don Pippin mae- 
stroing the Arthur Coopersmith 
orch, the accompaniment of an in- 
tricate routine is first-class. Harry 
Roy’s resident combo shares the 
dais for the lively dance sessions. 

Myro. 


Le Cupiden, N. Y. 
Maya Angelou, Gene Vincent 
Trio, Lori & Jan, Scoogie & Leo, 

Catun Orch; $3.50 minimum. 





Calypso spots are opening at a 
rate much more rapid than any 
other nitery development in re- 
cent years. At this juncture, most 
are doing business, resulting either 
from curiosity or through inabil- 
ity to get into a spot such as the 
Jamaican Room, the top Carib- 
bean cafe in this area. 

One of the newies has teed off 


viewed under New Acts) scores 
with a slick sesh of po and 
standards. Harry DeAnge ba- 
tons the show with crisp beat. 
Zarde Bros. furnish the musical in- 
terludes in fine style. is layout 
exits Tuesday (12). Guy. 


Savoy Hotel, London 
London, Feb. 8. 
George Tapps & Dancers (5), 
Gaston Palmer, The Marcellis (2), 
Rene Strange, Sydney Simone, 
Francisco Cavez Orchs; $6.50 min- 
imum, 








_With four first-class acts on the 
bill, the current layout at this top 
hotel is one of the best it’s had 
for months. The attractions offer- 
ed are mainly visual in appeal, but 
add up to stout entertainment. 

George Tapps, with a new quar- 
tet of dancers in support, headlines 
with a highly effective terp display. 
The emphasis is on style and his 
tribute to Rodgers & Hammerstein, 
with which he opens, is an ideal 
vehicle for displaying his talents. 
He’s lined up for local dancers, who 
give admirable support, both in the 
opening number and in the subse- 

uent routine to Ravel’s “Bolero.” 

apps’ solo effort is a striking dis- 
play of footwork which hits an in- 
triguing rhythmic effect. They 
close to a socko reception. 


Gaston Palmer always draws the 
laughs and boff reaction for his 
comedy juggling. In the current 
show he’s in top form and has the 
ringsiders cheering. There’s also 
a strong sense of comedy in the 
Marcelli’s tumbling routine. This 
Continental duo have a slick and 
perfectly timed show; all slanted 
for laugh response. Their acro- 
batics on a small table are a fine 
omngle of perfect timing. A beg 
off act. 


Rene Strange, who opens the 
show, is probably Britain’s most 
attractive puppeteer and her cos- 
tume shows off her figure to best 
advantage. She has devised a 
pleasing routine, neatly trimmed 
for the occasion, in which she pro- 
vides her own vocal accompani- 
ment for her dancing dolls. 

Sydney Simone purveys straight- 
forward accompaniment for the 
four acts and shares the dance 

Myro. 


Bon Soir, N. Y. 





Jimmie Daniels, Joey Carter, 
|Kaye Ballard, Tony & Eddie, 3 
| Flames, Warren Vaughn; $5 mini- 
| mum. 





Current show at the Bon Soir is 
|in the club’s usual fine entertain- 
| ment groove. That takes in Kaye 
Ballard’s comedy-songstering, Joey 
| Carter’s deadpan humor, Jimmie 
| Daniels’ pleasant vocaling the 
| Three Flames’ brisk instrumenta- 


| lizing, Warren Vaughn’s relief 88- 


at Le Cupidon, which reopened re- | '"8, Waiter Bruce Kirby’s perform- 


, i. 5 ss, | ance assist, and to a degree the 
cently, after a run last season with | madeap antics of Tony & Badie. 


all calypso spots, Le Cupidon offers | 


Miss Ballard, who can hold her 


boat ~~ AN 


Statler-Hilton, Dallas 
Dallas, Feb. 9. 
Burl Ives, Bob Cross Orch (12); 
$2-$2.50 cover. 





Surprise entry of the season in 
the plush Empire Room is the off- 
beat act of balladeer Burl Ives. 
He opened to a full house Friday 
(8), in his first nitery date since a 
Black Orchid (Chicago) stint in 
1954. After his first tune he was 
home free. 

He gets off some tves League 
evergreens, “Rock Candy Moun- 
tain,” “Frankie & Johnny” and 
“Foggy, Foggy Dew” to hefty mit- 
ting while tabtakers’ are chanting 
for more. Folksinger reaps big 
response in crowd singsong with 
“I’m Goin’ Down the Road Feelin’ 
Bad” and keeps the going big 
with “Little Tin Soldier,” “Sep- 
tember Song,” “Chivalrous Shark,” 
“Noah Found Grace in the Eyes 
of the Lord” and the humorous “I 
Know an Old Lady.” Beapae off 
Ives’ third encore was “Blue Tail 
Fly,” with audience participation. 
He could have stayed on all night, 
but his 40-minute smash sesh will 
bring ’em back for more. 

Bob Cross’ orch occasionally 
backstops the vocals, when Ives 
sheds the itar, and keeps the 
floor filled for terp sessions. Act 
winds Feb. 20, with comic Shecky 
Green due for two frames, Feb. 
'21-March 6. Bark. 


Empress, Miami Beach 
Miami Beach, Feb. 9. 
Mickey Katz, Holly Warren, 
Mandy Campo Orch; $5 food & 
beverage minimum. 





Mickey Katz is cast this season 
in the role of boxoffice builder for 
the 225-seat Regency Room of this 
mid-Beach hostel. He packed the 
inti'mery during Christmas season 
and currently racking up healthy 
grosses in this, his second two- 
weeker in a series of four which 
finales with Easter holidays in 
April. 

Katz is one of the few acts who 
can bring in patrons despite the 
heavy competish offered by bigger 
hotel-cafes with their name-loaded 
|skeds. Thanks to rep among the 
|mnumerous segment of winterites 
| Grom the New York-Chi-Boston 
| Jewish communities who boast 
|complete knowledge of his reper- 
| toire via collections of his records, 
| Katz holds up solidly with a full 
| book of his lampoons-in-Yiddish on 
| current pops and personalities. He 
| is an adroit singing-comedian, spin- 
ining out well-selected yarns to 
| spell the lyric-mangling they come 
to hear. 
| There’s a howl-sparking takeoff 
|on Elvis Presley, as well as his 
|standards which hold to steady 
platter sales among his aficionados. 
| Fillip is added when he takes up 
‘the elarinet for hoedown in Bar 
| Mitzvah party’ dance music with 
|solid assist from Mandy Campo’s 
| top cornetist, Goldie Goldfield. The 
request book is kept full during 














of beaucoup | lines. 
show biz savvy, they spark rafter- | dancers, 


: : | ow ; s ne 4 | the Katz session to send him off to 
an interesting show to a great ex-| OWN as a vocalist, gives out with a/| ; * : 
tent. aodvan nH with Fi tt load of material, most of which |? big ted and leaving the tablers 
of Maya Angelou, a tall cafe-au-| Scores. She opens with “Every- | Contented. 


lait-tinted lass with a voice that 


m from a bottoml it. Miss 
comes. fi a t e&s pi iss | in bet 


Angelou has a very interesting and 
sometimes sexy delivery that rates 
attention. 
material that isn’t top-drawer, but | 
with acquisition of new songs she 
should be a singer who could either 
stay with and/or survive the calyp-| 
so craze. She gets over weil here. 

Rest of the show is along revue | 
Lori & Jan, tall, shapely} 
work barefoot around the | 
place with some picturesque move- | 
ments, and Leo & Scoogie play the | 


with their unique sounds via “It’s | steel drums, sing and make them- | 
Wonderful,” Macs unfold a zingy| selves entertaining generally. The | 


repertoire that embraces 
thing from pop to rock. 
sees ’em dip into the ’40s to revive 
some of their gold record clicks. 
Not limited to song in the strictest 
sense, they also evoke yocks with 


every- 


Sonny Howard is a versatile per- 
former, possessing a big voice with 
which to belt a tune and a keen 
sense of timing that enables him 
produce laff-loaded moments. 
His “Gotta Have a Gimmick” rou- 


impreshes of w.k. stars. He blends 


| assets of voice and comedy savvy 





to good results in a facetious aping 
of Jan Peerce doing “Vesta La 
Giubba.” He might add further 
impact to his act by singing more 
numbers seriously. 

Les Cardinals (two guys and a 
gal) have an unusual approach, 
coupling instrumental versatility 
with an assorting of well honed 
tumbling tricks. Lads tune up 
some frenetic latino music on twin 
marimbas, then switch to jazz 
bleating on saxaphones. Femme 
partner appears to sync aerial gy- 
ros, capped by a flash finish in 
which the. boys do walkovers and 
butterflies which tootling saxes. 

Thunderbird Dancers doll up the 
proceedings at the opening curtain 
with a spright “Varsity Drag,” then 
join the Merry Macs for a gaily 
paced finale, Alan. 


| 


' 


| tine is slick, getting roars with his | 


music is by Gene Vincent, who} 


Highlight | provides the complicated calypso | 


and Catun al-| 
lull rhumba | 
Jose. 


beat competently, 
ternates with the 
beats. 


inserts into their) Bradford Root. Boston 


Boston, Feb. .9 
Mickey Deems, Donna Jean 
Young, Glory Allyn, Harry DeAn- 
gelis Orch (5), Zarde Bros. Trio: 
$2.50 minimum. 





Mickey Deems, in for week stand 
at Al Taxier’s roof spot, gags it up 


| tor good rounds, using topical ma- | 





| twirls for solid mitting. 


terial ranging from girls and mar- 
riage to juves in homily fashion. | 
At show caught, he nabbed solid | 
returns with “Sunday Lament” | 
routine involving early rising and 
“mother” satire. 

Donna Jean Young opens the | 
show with a bright singing and/} 
terping combo in which chirping | 
comedienne’s potentialities appear. | 
Opening with song “Can’t Say No,” 
she muggs for good effects, then 
terps it up with taps and softshoe. 
She’s an eyeful in ice blue gown. 

Whipping off skirt, she changes 
onstage to chorine costume a la/'! 
“Boy Friend” spoof and does a| 
boff Charleston bit for big rounds. | 
Another change to dance costume | 
and she clinches with spins and | 


? 


Glory Allyn, pop contralto (re-! 





| body Loves to Take a Bow” and! 





She’s handicapped by} 


| Holly Warren, blonde and lovely 
closes with a revival-type number. | S0Prano, has become a_ standard 
ween are straight vocals and | SUPporting act for the smaller ho- 
risible routines. Her takeoff on a|t@!-cafes which feature middle- 
singer with hiccups. delivering| bracket names. An assured thrush, 
“Where or When” is a laugh-getter, | She has collected a smart book of 
while a bit on a parakeet’s views | Semi-classies and musicomedy 
has its funny moments. | familiars, to set a warm and re- 
It’s a laugh session that shows ceptive atmosphere. Delivery and 
Miss Ballard off to top advant age stage deportment are on the plus 
none.) | side to add to overall values in 


Another stro em is a. gospe : 

number with “Daniels and Ber y ‘the normally tough teeoff spot as- 

joining in. It’s become routine for | signed her. She comes off a 
winner. Lary. 


yd to be wae’ by one or more | 
of the acts playing the Greenwich | iP —— mn emea 
Village spot. This is one of his | El Chico, N. Y. 


| 


brighter assignments, with Miss} “Night in Seville,” with Teresa 
Ballard using him for yock values.| Maya, Mellizas del Campo, Mer- 
The singer- comedienne is a savvy|cedes & Albano, Rosita Rios, 


performer in all respects. Her 
mugging, however, could be toned 
down. 

Joey Carter, who’s been making 
the rounds of the local intimeries, 
is a droll fellow. He’s literally got 
a bagful of gags. His one-liners 
and more elaborate stories are gen- 


|Danny Varzos Orch; $4 minimum. 





Although the dialog and lyrics 
offered at this Greenwich Village 
| Spot are in Spanish, there’s no lan- 
guage barrier on the terping. And, 
| it’s the- footwork that gets the most 


erally funny, while his “out, out | Pl@y. Current talent lineup does a 

brief candle” routine. with a wick | Slick Job on a variety of latino 
that relights by itself, is. a high-| dances. wie 

light. 14 . Heading the bill is Teresa Maya, 

Tony &-Eddie. who’ve become | Whose flamenco stepping is an at- 

, tention-holder. Miss Maya was 


fegulars at the place, continue to| ‘ : ;, 
break up the audience with their | formerly associated with Jose Gre- 
buffoonery. The boys, using out-|¢o’s troupe. Her performance is 
landish props, mouth the lyrics. to| fiery and dramatic, with a heel- 
various records, on which the|and-toe routine, sans musical ac- 
speed and sounds are gagged up. | companiment, particularly stand- 
Added to their repertoire, and also | out. Following her are Mercedes 
the easiest to take, is a workover | & Albano, holdovers from previous 
of “My Fair Lady.” That’s follow-|show. The girl-boy duo are color- 
ed by some okay tomfoolery with! fully garbed and score with their 
Shubert-styled operettas. The act, | lively legwork. 
however, is still excessively noisy.| Rounding out the show are Mel- 
Kirby, incidentally, also has a bit | lizas del Campo (“Mellizas” mean- 
in this one. ing twins in Espanol). The girls 
Host Jimmie Daniels continues| project a pleasant personality be- 
to do a neat job on the vocals, | sides clicking in the song & dance 
while the Three Flames remain a! departments. They also do a nice 
definite plus factor. Besides doing| job in working the audience .into 
a brisk job on the instrumentaliz-| their act. The emceeing, as usual, 
ing, the trio eome across with some | is amiably handled by Rosita Rios, 
laughs on their own. Warren! wife of the nitery’s owner, Benito 
Vaughn does a nice job of filling in| Collada. Neat execution is given 
at the keyboard between acts. to the musical end of the program 
Jess. ‘by the Danny Varzos orch. Jess. 
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05 ning). 
Gen. Tom Powers........ Eddie Mayehoff 
Roger Spelding .......---- Philiv Coolidge 
Re Spelding ......+.++- Sibyl Bowa 
Ellen Spelding .....-..-.. Sarah Marsha 
Conrad Mayberry.......-. Conrad Janis 
Mretom ...sccrcsocsecver> Cyril Ritchard 
DT. > secs choo Renan : Bob Gothie 
Cameraman .....++.+-- Esrl Montgomery 
Sound Man ...--.-- John Hallow 
| a Francis Bethencourt 





Nothing surprising about it. Not 
only are there actually such things 
as flying saucers, but, one landed 
in midtown Manhattan last week, 
bringing an engaging, amusing, 
prankish visitor from outer space. 

An unusual, wildly improbable 


and funny farcical fantasy, “Visit | pu Bois 


to a Small Planet,” adapted by 
Gore Vidal from his own television 
script, is likely to keep the Booth 
Theatre profitably tenanted for 
many moons, and it’s a natural for 
pictures. . 

“Visit to a Small Planet” con- 
tains an undercurrent of provoca- 
tive contemporary comment of the 
sort more serious plays have vainly 
attempted. Primarily, though, the 
show is an uproarious romp that’s 
given a vigorous, broadly comic 
performance, 


The planet of the title is the 
earth, the action taking place in 
and around the home of a fatuous 
television news commentator in 
Manassas, Va. Just as the pundit 
is assuring his listening audience 
that no such a thing as the rumor- 
ed “unknown flying object” could 

ossibly exist, a spaceship lands in 
his rose garden. To the accompani- 
ment of assorted lighting and sound 
effects, Cyril Ritchard enters as a 
super-superman with all sorts of 
miraculous powers. ‘ 

An inhabitant of a larger and 
more civilized planet far beyond 
the ken of the earth, the visitor 
intends merely to observe the 
curiously primitive humans. As he 
casually explains, the beings on his 
home planet have developed be- 
yond such mortal extravagances as 
violent emotions, sex or even death. 
He admits his life is boring, how- 
ever, and presently just for his 
own amusement he is about to 
touch off another world war with 
all its nuclear horrors. 


The fact that “Planet” is ex- 
panded from a shorter video script 
is evident in some of the vaude- 
ville-like interludes of giddy non- 
sense that impede the story. That's 
especially true of the second act, 
which contains a couple of ex- 
traneous though hilarious scenes, 
including a newscast - interview 
from the commentator’s living 
room and a sequence ribbing tritely 
patriotic and/or sentimental songs 
and slogans. 

Some of the other targets of the 
jibes include marital boredom, 
military mentality, governmental 
gobbledygook, social mores (the 
celestial visitor remarks that thou- 
sands of people turn out to watch 
a couple of men fight, but when 
humans make love they do so in 
private, in secret and with.a sense 
of guilt), television commercials 
and what-have-you. 

Somewhat astonishingly for a 
farce, however, the show has a 
decidedly sobering secondary effect 
in its threat of impending total war 
and the superman’s delighted com- 
ment that human stupidity makes 
it -possible. Where more earnest 
plays have failed to put across that 
message in personal and therefore 
convincing terms, this Vidal rum- 
pus is genuinely unnerving. And 
where the original tv script ended 


with a terrestial holocaust, the | 
stage version has a happily in-| 


nocuous finale. 


With Ritchard doubling as stager | 
as well as actor, the overall per- | 
formance tends to be uneven. The | 
star himself is ingratiating and | 
comic as the super-being from | 
outer space, although his playing | 
occasionally seems a trifle broad. | 


As a career-frantic Army general, 
Eddie Mayehoff gives an all-out 
vaudeville performance, exaggerat- 
ed but undeniably funny. 

Philip Coolidge is divertingly 
pompous as the opinionated com- 
mentator. Sarah Marshall reveals 
exceptional contrasts of comic 
finesse and intensity as the com- 
mentator’s sensible daughter whose 
resourcefulness, self-possession and 
will-power frustrate the spaceman’s 
dire prank. Sibyl Bowan, as her 
semi-conscious mother, whacks her 
comedy lines with an old pro’s 
emphasis. Conrad Janis is likable 
enough as a youth who’s wise to 
traditional 


| Patricia Zipprodt has su 


imposing as an_ interplanetary 
disciplinarian. 

Oliver Smith has designed an 
attractive living room setting, with 
a study corner and a bit of porch 
and yard at the. sides, Feder has 
devised the expressive lighting, 
lied ap- 
— costumes, and Louis and 

ebe Barron have created the 
eloquent -eleetronic sound and 
visual effects. Hobe. 


Le Misanthrope 


S. Hurok presentation of Madeleine 
Renaud-Jean-Louis Barrault & Cé. of 
comedy in five acts, by Moliere. Directed 
by Barrault; setting, Pierre Delbee; cos- 
tumes, Marcel -Escoffier. Features Bar- 
rault, Jean Desailly, Pierre Bertin, Made- 
leine Renaud, Simone Valere, Natalie 
Nerval, Jean-Pierre Granval, Gabriel Cat- 
tand. At Winter Garden Theatre, N.Y., 
Feb. 7, ’57; $5.75 top. 
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The dictionary defines a misan- 
thrope as ‘a hater of mankind” 
and as played by Jean-Louis Bar- 
rault, in the Moliere comedy in the 


the Winter Garden, the character 
takes on many shadings, ranging 
from the ridiculous to the sincere. 
It's to the star’s great credit that 
he doesn’t allow the part to disin- 
tegrate into either stark drama or 
outright comedy, but keeps it on a 
middle path of human and pathetic 
credibility. 

This is not one of Moliere’s best, 
but in the hands of the Renaud- 
Barrault troupe, presenting it as 
the last classical offering of its 


current repertory stanza, the work | M 


evolves as a sparkling, frequently 
very funny and stiperbly played 
comedy of manners, ripe with the 
Moliere overtones. (An off-Broad- 
way production of the play in Eng- 
lish is current at the Theatre East, 
New York.—Ed.) 


“Le Misanthrope” barely has a 
plot. It tells of a man determined 
to tell the blunt truth in a society 
geared as much to overdressed 
garbyas to exorbitant flattery and 
superficial values. He fights one 
and all with a bitter tongue, and 
in the end loses his love who re- 
fuses to follow him into his world. 

This is the kind of period piece 
in which the Barrault troupe obvi- 
ously feels at home. It is to the 
great credit of the company that it 
manages to put the conversational 
work across on the much too spa- 
cious stage of the Winter Garden. 
Moliere wrote the “Misanthrope” 
less as a play than an exposition 
on the manners and morals of his 
day, and as such he was more con- 
cerned with character delineation 
than plot. 

Pjerre Delbee has provided a 
stunningly simple and effective 
set, equipped with little more than 
a couple of chairs and a dressing 
table. Director Barrault sees to it 
that Moliere gets his due, keeping 
his character moving with both 
the natural grace and the exag- 
gerated courtesies peculiar to the 
era. Marcel Escoffier’s bright and 
brilliant costumes, from the men’s 
plumed outfits to Miss Renaud’s 
powderblue gown, reward the eye. 

Barrault puts into the role of 
Alceste the vigor and despair, the 
arrogance and unintentional pa- 
thos, of the social dissenter. It is a 
sock performance, beautifully 
matched to that of his wife, Miss 
Renaud, as the coquette Celimene. 
Miss Renaud effectively counter- 
— Renaud’s ravings, creating 

er character with a sweet voice 
and the practiced enticements of 
the eternal flirt. 

In other roles, Perre Bertin is 
outstanding as the stuffy and over- 
bearing Oronte; Simone Valere is 
|appealing as Eliante and Natalie 





(Continued on page 94) 


French. company’s engagement at* 


Nerval rebisters strongly as the | 


GhaweanRrandway —-—S—sS May ‘Retitle. ‘The Joker’, 
Shows on Broadway sa ses ae 


A new title may be in the works 
for George Kondolf’s production 
of “The Joker.” The Arthur Sheek- 
man comedy is scheduled for an 
April 2 opening on Broadway, It’s 
figured there may be confusion 
with “TLe Joker Is Wild,” forth- 


E. Lewis. 


The Kondolf vehicle, which be- 
gan rehearsing last Monday (11), 
opens its out-of-town tryout run 
March 6 at the Shubert Theatre, 
New Haven, with Tommy Noonan 
as lead and Anne Kimbell playing 
opposite him. Bretaigne Windust 
is directing, while the production 
staff includes Jesse Long as busi- 
ness manager and David Scheiner 
as stage manager. Publicist Ber- 
nard Simon has resigned as ad- 
vance agent for the touring “Apple 
Cart” to handle the show, with Joe 
Shea taking over as p.ay for the 
Shaw comedy. 


Show Out of Town 


Hole in the Head 
Wilmington, Feb. 6. 


Producers Theatre presentation of 
oomedy-drama in two acts (six scenes), 
by Arnold Schulman. Stars Paul Douglas. 
Staged by Garson Kanin; scenery, Boris 
Aronson; ligh » Jean Rosenthal; cos- 
tumes, Patton Campbell. At the Play- 
house, Wilmington, Feb. 6, ’57; $4.80 top. 
6 a Bland ee Milton J. Williams 
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Dilemmas abound in this new 
play which Arnold Schulman has 
expanded from a tv script. How- 
ever, the main one facing the pro- 
ducers, director Garson Kanin and 
the author is how to whip this one 
into shape for Broadway. At pres- 
ent it’s overboard on length, but 
there is plenty that could be 
dumped and never missed. The 
"basic show seems to be there. 

The mor, while showing promise 
especially in the second act, wears 
thin. It’s dbout an essentially nice 
guy, somewhat eccentric, who fum- 
bles his life. There are the requi- 
site complications, including a 
lonely, wealthy widow who eyes 
the hero as husband material, but 
in the end he reverts to type— 
still. a nice guy with a hole in the 
head. 

Paul Douglas turns in a sterling 
performance as the confused pro- 
tagonist who prefers chasing elu- 
sive fame and fortune to routine 
security. As his son, Tommy White 
proves a real actor, whether it’s in 
‘tender moments with his dad or 
demonstrating that he is more ma- 
ture than his parent. 

Top camedy episodes are pro- 
vided by David Burns and Kay 
Medford, as the explosive older 
brother and sister-in-law. Joyce 
Van Patten impresses as a sultry 
babe who has a yen for the hero, 
and their bedroom scene is likely 
to cause comment. 

Lee Grant is charming and ¢ca- 
pable in a brief appearance as the 
willing widow, and lesser roles are 
well handled by Milton J. Williams, 
Jacob Mestel, Tom Pedi and But- 
terfly McQueen, a maid. 

Definite assets are Boris Aron- 
son’s elaborate multi-level hotel 
setting and Jean Rosenthal’s imag- 
inative lighting. Garson Kanin’s di- 
rection is all that could be desired, 
both in the comedy and dramatic 
moments. 

Script with proper handling is 
okay for Hollywood. Klep. 








| Noel Behn, manager of the Cher- 
ry Lane Theatre, N. Y., leaves to- 
'day (Wed.) for a brief Coast visit. 





& research opinion outfit. 





Inside Stuff—Legit 


The results of a poll to determine patterns, if any, in audience re- 
| sponse, are being tabulated by the James M. Vicary Co., a marketing 
Leading Broadway and off-Broadway per- 


formers, currently appearing in shows, were sent work sheets by the 


determine whether audience reac 
categories of response, very warn 


performance. 


It’s reportedly used backstage by 
necessary for the scenes localed 





Francis Bethercourt is suitably/ also staged by DaCosta. 





visited the south and the Far East. 
sentimentalities. and| are used in much the same way by the cast-of “No Time for Sergeants,” 


firm, covering performances for the two weeks ending Feb. 2. An 
accompanying letter explained that the purpose of the survey was to 


tion at a given time was the same 


for all shows and, if so, whether there were any apparent contributing 
factors. The analysis called for the performers to check out of four 


1, warm, cold, very cold, after each 


According to a member of the compeny, the sunilamp mentioned ir 
the Playbill eredits for the Broadway production, “Auntie Mame,” was. 
obtained at the suggestion of Morton DaCosta, who staged the show. 


the star to get the sunburn effect 
in Egypt and after the heroine has 
It’s pointed out that sunlamps 


coming film biography about Joe. 





Seeey Wednesday, February 13, 1957 


wait 


wat 


_ Sparked by a conversation about skyrocketing legit production 
costs, Max Gordon recalled recently that his tryout flop of last fall, 
“Everybody Loves Me,” ‘took an operating loss of approximately 
$12,000 for its single week in Philadelphia. That was about equal 
to the entire production cost of each of two of his biggest hits, “My 
Sister Eileen” (1940-41) and “Junior Miss” (1941-42). 

The producer also remarked that another of his smashes, “Born 
Yesterday” (1945-46) involved a production cost of $37,000 (there 
were unusual expenses in connection with the tryout withdrawal 
of Jean Arthur as star and the substitution of Judy Holliday), but 
the comedy earned $24,000 during the pre-Broadway tour, so it 
came to town at a net cost of only $13,000, which it recouped on its 


first two weeks in New York. 


“Roberta,” a musical he produced in 1933-34, required an initial 
outlay of $85,000, but its operating nut was only about $13,000 


Gordon revealed, 





Shows Abroad 


A for Angel B for Bed 


London, Feb. 7. 

Teodor Szpring presentation of farce 
in one act (four scenes), by Charles Fenn. 
Features Betty -Bo n, Julie Somers, 
George Merritt. Staged by Charles Hunt; 
decor, Wladislaw Watro . At The New 
idndeay Theatre Club, London, Feb. 6, 

Fy op. 
Dora Trumperton ...... .- Betty Bowden 


John Trumperton ....... George Merritt 
Celeste § =. wks ccee s+seee. Julie Somers 
The Plumber ......++.+. Peter Prowse 
Lady Aberdale ........ Marjorie Forsyth 
Gates . ia tetabes oad rnard Davies 
Claire Gibbs .......+.. Margaret Walker 
Patrick: Aberdale ........-- James Grout 
Dermard Fell. ....cecserser Peter Bennett 
Me GEOG. iss ss cee ceebede Carol Taylor 
Diana Trumperton........- Delena Kidd 
os ae ys Sandra Caron 





There’s a novel, intriguing idea 
behind this new farce, although it 
doesn’t come off completely. “A 
for Angel B for Bed” reveals that 
Charles Fenn has a_ diversified 
talent, which he’s not always able 
to harness to commercial advan- 
tages. The show would need sub- 
stantial revision to justify transfer 
for a regular West End run. 


The author works on the simpie 
premise that truth is as one finds 
it and he develops this theme by 
presenting one incident from four 
different angles. His basic theme 
is a marriage called off a few min- 
utes before the actual religious 
ceremony, and each of the four 
scenes describes the incident from 
the viewpoint of the various par- 
ties involved. 


As an example of originality, the 
author makes the mistake of. hold- 
ng his Temp, cards until the final 
two scenes. The opening sequences 
are occasionally dull and laborious, 
and much of the potential impact 
is lost. There are compensating 
values in the final half of the farce, 
but they come too late. Thus, the 
script calls for considerable revi- 
sion of the first half to equal the 
pace and vigor of the last two 
scenes. 

Allowing for the limited facil- 
ities at a small club theatre, the 
stager and cast have done right-by 
the author. Julie Somers, George 
Merritt, Betty Bowden and Delena 
Kidd show a talent for this type of 
intimate farce, but need a tighter 
script. Myro. 


The Member of the 
Wedding 


London, Feb. 8. 

English Stage Co. (by arrangement with 
Oscar Lewenstein & Wolf Mankowitz) 
presentation of drama in three acts (five 
scenes), by Carson McCullers. Stars Ger- 
aldine McEwan. Features Bertice Reading, 
John Hall. Staged by Tony Richardson; 
decor, Alan Tagg. At Royal Court Thea- 
tre, London, Feb, 5, °57; $2.15 top. 
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Imported from the U.S. more 
than seven years after its original 
Broadway presentation, “Member 
of the Wedding” seems an unlikely 
commercial proposition and has 
little hope of repeating its New 
York success. Its b.o. chances are 
not helped, either, by the fact that 
its London run follows well behind 
the film version. 

With such a thin story line, the 
main interest to West End audi- 
ences wil! be the performance of 
Geraldine McEwan in the role 
created in New York by Julie Har- 
ris. At no time does she convinc- 
ingly suggest the 12-year-old tom- 
boy, even though she effects the 
"feos mannerisms with some 
skill. 

The stand-out performance {1s 
given by John Hall as the boy 
cousin living in the house next 
door. His is an expert characteriza- 
tion and the opportunities inherent 
of the role are seized firmly. An- 
other neteworthy portrayal comes 
from Bertice Reading as the col- 
ored nanny with a leaning towards 
philosophical thoughts. Miss Read- 
ing is best known as a revue artist, 





but makes the change to a straight 
role with unerring assurance. 
Allowing for the fact that the 
problems of the Deep South are 
remote from Sloane Square, the 
play makes little attempt to estab- 
lish a firm plot, but gives a view 
of life from the stan _— of an 
unhappy, overgrown, mixed-up girl. 
There are, at times, apecroing S- 
sages, but too much of the inc dent 
is slow and dull. Indeed, this is.a 
typical example of different stand- 
ards in taste between Broadway 
and the West End. Rito: A Richard- 
son captures the atmosphere in his 
staging, while Alan Tagg’s single 
set admirably serves tlie action. 
Myro. 


| Ballet "aes 


American Ballet Theatre 

Returned from a Middle East- 
Europe swingaround, with State 
Dept. fiscal aid, Ballet Theatre, 
now prefixing the word American 
in its title, did a one-performance 


homecoming Sunday eve (10) at 
the Met. Verdict: uneven work, 
with some perhaps-justified sus- 
picion of fatigue. 

Unfortunately, the top dancers 
Nora Kaye and John Kriza were 
confined to “Winter’s Eve,” a pre- 
tentious tampering with tragedy 
by British choreographer Kenneth 
MacMillan, which did not come off. 
Disappointment in the evening's 
one novelty threw the major bur- 
den upon Lupe Serrano, who 
glowed in item one, Balanchine’s 
“Theme and Variations,” and in 
item three, the Pas de Deux from 
“Don Quixote.” She was teamed 
with, respectively, Scott Douglas 
and Oleg Tupine and these three 
pumped adrenelin into an other- 
wise somewhat slack session of 
ballet. 

It is not sporting to make in- 
vidious comparisons, but in the 
present instance it cannot be 
evaded: after seeing “Graduation 
Ball” danced on this same stage 
some months ago by the Royal 
Danish Ballet, Sunday’s reldition 
of that David Lichine audience- 
pleaser was depressingly below the 
Copenhagen standard. Indeed, it 
cried for rehearsal. 


The males were not soldier-like, 
the drummer was not drummer- 
like and the old officer seemed to 
be operating by his own faulty in- 
tuition rather than astute stage 
direction. The meticulous atten- 
tion to detail seen last fall was too 
fresh in memory not to make the 
present work seem second-rate. 

Of the blind girl who blinds her 
lover, it is difficult to imagine this 
British ballet finding a place in 
repertory. It is a rather unfeeling 
interpretation of the embarrass- 
ment of the handicapped. The 
moral, if any, eludes. Only su- 
preme irony and compassion could 
justify the subject-matter. These 
qualities are not achieved despite 
considerable technical finesse by 
the leads. Land. 














Gladys Cooper Back In 
‘Heart’ After Injury 


Edinburgh, Feb. 12. 

Gladys Cooper returned to cast 
of “The Crystal Heart” at Lyceum 
Theatre here after being invalided 
with fractured breast-bone. Play 
had unfortunate series of mishaps 
on its preem, and was severely 
panned by crix. It is skedded to 
open at Saville Theatre, London, 
Feb. 19. 


Actress said she thought it a 
mistake to put on the play here 
after barely 48 hours work trying 
to adapt it to a smaller stage than 
the one for which it was produced. 

Miss Cooper denied she would 
think of retiring, saying: “I’m al- 
ways thinking of retiring, but I 
can’t afford to.” 
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Flash! Here’s New Of-B'way Trend: 
Short-Play Bills (Bane of Bway) 


By JESSE GROSS 
Off-Broadway, already the haven 
of classic revivals and reborn for- 
mer Broadway flops, is apparently 


in for a new “trend,” multiple-bills |: 


of short plays. As with the previ- 
ous away-from-Main Stem phases, 
it’s a case of making out with 
scripts considered commercially 
unsuited for Broadway. 


Although double and triple bills 
have been presented off-Broadway 
in the past, the concentration 
hasn’t been as heavy as it is now, 
That’s evident in the lineup of 
forthcoming productions. Sched- 
uled for simultaneous preems next 
Tuesday (19) are twin bills at the 
Provincetown Playhouse and the 
Tempo Playhouse, while three one- 
acters are to open the week of 
March 4 at Theatre East. 


A pair of shorties, adapted by 
Maurice Valency from the French 
of Jean Giradoux, are scheduled 
for an April 2 preem at an undesig- 
nated house. The Blackfriars’ 
Guild is also getting into the act 
with a double-bill skedded to open 
next Monday (18). The Guild com- 
bination, to be presented at the 
organization’s own theatre, in- 
cludes an abridged version of 
Christopher Marlowe’s “Doctor 
Faustus,” with Gheon’s “Parade at 
the Devil’s Bridge” as a curtain- 
raiser. They're being directed by 
Dennis Gurney. The settings are 
by Floyd Allan, costumes by Bill 
Griffin and choreography by Bea- 
trice Kraft. 

The Provincetown entries are 
adaptations by John Fostini of two 

(Continued on page 94) 


Pfeiffer Drops Suit Vs. 
Cassidy and Chi Trib; 
Protests Recent Story 


Chicago, Feb. 12. 

Attorneys for producer Jules 
Pfeiffer dropped his libel suit last 
week against the Chicago Tribune 
and its drama editor Claudia Cas- 
sidy. Superior Court Judge Harry 
M. Fisher dismissed the action at 
the request of Pfeiffer’s counsel, 
with the plaintiff agreeing to pay 
the defendants’ court costs. 

The suit sought $100,000 dam- 
ages for allegedly libelous com- 
ments in Miss Cassidy’s Trib re- 
view of Pfeiffer’s recent Chicago 
production of “Anniversary Waltz.” 








Rebuts ‘Inaccuracies’ 

Pfeiffer has protested various al- 
leged inaccuracies in VARIETY’s 
original story, published in the is- 
sue of Jan. 23, on the filing of the 
suit. The producer asserts that his 
production of “Anniversary Waltz” 
was not, as reported, unanimously 
panned by the Chicago critics. 
Sydney J. Harris, of the Daily 
News, gave the show a “moder- 
ately good” notice, Pfeiffer de- 
clares. The review in question in- 
dicated that the critic himself did 
not like the show, but it noted that 
the audience had appeared to en- 


joy it. 
Other alleged “inaccuracies” 
cited by the producer were not 


actually in the story. Pfeiffer re- 
veals, however, that after the pub- 
lication of the Chicago reviews, 
receipts for “Waltz” dropped from 
$5,700 opening night to $166 the 
second night and $122 the follow- 
ing night. He contends that re- 
sulted from Miss Cassidy’s review 
in the Chicago Tribune, “a news- 
paper that has almost 1,000,000 cir- 
culation and is reportedly the most 
influential in the midwest.” 

During his visit to the VARIETY 
homeoffice last week, the producer 
asserted that he intended to file a 
new libel action in Federal Court 
in Chicago. He did not mention 
the withdrawal of the previous ac- 
tion in Superior Court there. 


Plan ‘Captain’s Paradise’ 
As Tuner for Broadway 


New production team of Don 
Coleman and Howard Merrill are 
dickering to tune up a musical 
adaptation of the Alec Guinness- 
gstarring British pic, “Captain's 
Paradise,” for next season B’way 
presentation. 

Comedy writer Herb Baker is re- 
ported assigned to write the book, 
with Sylvia Fine Kaye to clef mu- 
sic and lyrics. Morton DaCosta is 
slated to direct, if negotiations go 
through. 
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Stratford (Ont.) Fest. 
Wants More Gov’t Aid 


Stratford, Ont., Feb. 12. 

Governors of the Shakespeare 
Festival Foundation here have re- 
quested the Canadian government 
for- $250,000, and will likely ask 
the Ontario government to in- 
crease its $100,000 contribution to 
$150,000. The bid reportedly sug- 
gests that the funds should come 
from the proposed Canada Arts 
Council’s $100,000,000 grant, not 
yet passed by Parliament. 

Tom Patterson,. festival founder 
and chairman, denied reperts of 
“urgency” and of imminent halting 
of work on the new hardtop being 
built. “TKere’s no crisis,” he said. 
“We feel the national government 
should be asked to help out be- 
cause the festival has taken on 
national importance.” 

Stratford's fifth season, skedded 
to start July 1, will star Siobhan 
McKenna in “Twelfth Night” and 
Toronto-born Christopher Plum- 
mer in “Hamlet.” 


Coming to Bw 

“For Amusement Only,” revue 
running at the Apollo Theatre, 
London, since last June, has been 
acquired for Broadway production 
by Ed Mann, Harry Rigby and 
Herb Ross. It’s planned to bring 
over part of the original cast and 
possibly the original sets and cos- 
tumes. 

The show, presented in the West 
End by Linnit & Dunfee, was de- 
vised and written by Peter Myers. 
The music is by Ronald Cass and 
Pritchett, with additional 
material by Duggie Lees, Stanley 
Myers, Michae! Flanders, Donald 
Swann, Richard Waring, Francis 
Essex, Frank Muir, Dennis Norden, 
Sid Colin, Richard Vosburgh, Bill 
Kellie and Jack Bentley. 

Hillard Elkins represented co- 
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t groups last Jan. 24, but since then | 





producer Mann in the deal. 


EQUITY-LEAGUE STILL 
AT ODDS OVER ALIENS 


Actors Equity and the League of 
N. Y. Theatres are still deadlocked 
over the terms of an agreement 
covering the employment of alien 
actors. An attempt to resolve the 
situation at a meeting last Wednes- 
day (6) failed. It was thought that 
the union might iron out some of 
kinks at its council meet last Mon- 
day (11), but that also didn’t maté- 
rialize. 
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A general agreement on the} 
matter had been reached by both | 
differences over details have 
settlement. 
| 


Met at Liberty Holy Week; | 


3 


Add 2 New B.0. Windows | 


Through a fluke the Metropol- | 


itan Opera House is open to at: | 
tractions, and has none, this Holy | 
Week, April 15-20. Z 

Incidentally, the Met is opening | 
two additional boxoffice windows, | 
so that outside attractions can | 





Self Shoe-Fitters 


A recent Page 1 article in 
VaRiIztTy suggesting that 
Broadway legit ticket prices 
be sealed according to the law 
of supply-and-demand rather 
than by the present arbitrary 
setup continues to draw pro 
and con comment in the trade. 
In virtually every instance, 
boxoffice men, theatre and 
company managers and others 
presumably sharing, the illegal 
money (knewn as “ice’’) from 
the black market have been 
critical of the piece, while 
.those not on the take have ex- 
pressed approval. 

In indicating their reaction, 
the various individuals obvi- 
ously have not been aware of 
how they were tipping their 
mitts. 


‘Planet’ a Smash; 
Vidal on the Lam 


Gore Vidal, who made a smash 
debut as a legit playwright with 








“Visit to a Small Planet,” flew to | 


the Coast last Friday (8), the day 
after the comedy’s premiere at the 
Booth Theatre. N. Y. He’s siated 
to remain in Hcllywood about six 
months, his first assignment being 
the completion of a film script of 
“Captain Dreyfus” for Metro. He 
has nothing in mind for a new 
stage play. 


Besides the “Captain Dreyfus” 


stint, part of which he did in Lon- 


don last year, Vidal is also work- 
ing on a screeplay of “Billy the 
Kid,” based on his successful tele- 
vision show, as was his “Visit to 
a Small Pianet.” The western ad- 
venture yarn is for Warners, as 
permitted under his term contract 
with Metro. Teie producer Fred 
Coe will make his Hollywood bow 


as producer of “Billy~the Kid,” | 


with Paul Newman repeating his 
original title characterization. 
The unanimous critical raves for 


“Visit to a Small Planet” were the | 


first such all-out aisle-sitter en- 
dorsement for an adaptation from 
tv. Paddy Chayefsky’s “Middle of 
the Night,” currently in its 46th 
week at the ANTA Playhouse, N-Y.., 
got five-to-two favorable verdict, 
but others converted - from - video 
plays have taken a critical shel- 
lacking. 

According to his pals, Vidal is 
a prolific writer, having authored 


eight novels, three film scripts and | 


a number of tele plays. With the 
indicated Bro.dway click of “Visit 
to a Small Flanet,’” however, it’s 
figured he has an added task on 
his hands—counting his money. 


SHE OUGHTA BE TWINS, 
AT LEAST THAT NICHT 


Anna 





Deere’ Wiman has been 
in a two-way premiere 
stretch. She’s involved in the pro- 
duction of two plays, both due to 
open the same night, but on dif- 


ferenc sides of the Atlantic. The 
'shows, Paul Osborn’s “Maiden | 
Voyage” and William Douglas 
Home’s “The Iron Duchess,” are 
scheduled for March 14 preems, 
the former on Broaway and the 


latter in London. 

Miss Wiman will be making her 
Broadway managerial debut as as- 
sociate producer to Kermit Bloom- 
garden on “Voyage,” while “Duch- 
ess’ jis another addition to her 


string of British productions. How- | 


ever, she’s planning a Broadway 
production of the latter vehicle in 
the spring. Miss Wiman, a former 


| keep their ticket racks separate.|actress and dancer, is a daughter 


' 
| ment and switchboard in the new | 


Has often been a real headache 
under old system. 

Asst. Mgr. Francis Robinson. is | 
installing the mail order depart- 


locations (north side of lobby), 
but single sale opera tickets will 
probably not be handled there. 

It was hoped to relocate the 
standee queue at the Met, but 
subway entrance and police reg- 
ulations could not be circumvent- 
ed. Stays as is. 


2 New Plays on Abbey Sked 


Dublin, Feb. 5. 

Two new plays skedded by 
Abbey director Ernest Blythe for 
spring are “‘Leap in the Dark” by 
Hugh Leonard and “The Waiting 
Night” by P. S. Laughlin, both 
first-timers. 

Abbey is also reading a new 
piece by Brendan Brehan who au- 











thored “The Quare Felliah,” 


of the late legit 
Deere Wiman. 


Improvisation Theatre 
Plans Summer ‘Ad Libs’ 


An experimental production is 
planned for New York next sum- 
mer by the Theatre for Improvisa- 
tion. The projected budget on the 
venture, tagged “Ad Libs of 1957,” 
is $30,000. A theatre of about 900 
seats is sought for the show, with 
the b.o. to be scaled from $1.60- 
$3.30. 

The format for the project in- 
cludes a steady company, alternat- 
ing guest stars and audience par- 
ticipation. The guest performers 
will be invited to appear at the 
minimum Actors Equity salary. 
TFI is a division of the Comedy 
Workshop, N. Y. George Q. Lewis 
is executive director of the opera- 
tion, with pressagent Dick Falk as 
business manager, 


producer Dwight 





‘Sergeants’ Books Tour 
To Follow Stand in Chi 


Chicago, Feb. 1%. | 
The second company of “No 
|Time for Sergeants” will wind up 
‘its run at the Erlanger Theatre 
jhere next April 27. By that time 
‘the Maurice Evans-Emmett Rog- 
lers production will have racked up 
| a 33-week local stay. 
| Exeept for a two-week breakin 
jat the State Fair Musicals, Dallas, 
Tex., last simmer, the Chicago 
booking is the only one played 
thus far by the touring production. 
| The comedy is scheduled to open 
‘April 29 at the Shubert Theatre; 
| Cincinnati, for a fortnigit’s stand. 
| Next is a week’s run at the Music 
| Hall, Kansas City, from May 13-18. 
| 





then the Biltmore Theatre, Los An-| 


'geles, from May 22-June 29. 
An indefinite stand at the Geary, 
| San Francisco, begins July 1. 





‘Clearing’ Ends As 
Ego Runs Riot 


There were enough backstage 
complications at “Clearing in the 
Woods” last Saturday (9) to belie 
the show’s title. As the climax of 
a series of squabbles, two members 
of the cast failed to go on for the 
matinee and one was still a.w.o.l. 
for the drama’s final performance 
that night at the Belasco Theatre, 
N. Y. 

The rumpus had reportedly been 
brewing for a couple of weeks. 
largely stemming from the alleged 
‘refusal of Onslow Stevens, costar- 
|ring with Kim Stanley, to stick to 
ithe directed versian of the per- 
|formance or even to the Arthur 
|Laurents script. Matters became 
iso extreme that the management 
finally appealed to Actors Equity. 
although declining to press for- 
mal charges against the co-star. 

Matters were still in a ticklish 
state Saturday afternoon when 
Joan Lorring, a featured member 
of the cast, phoned the 
ment that she would not play that 








' 


gems 


lit was impossible to give a per- 
formance with Stevens ignoring 
the scrivt. Informed of Miss Lor- 
‘Ying’s decision; Stevens also re- 
i\fused to go on, so their ‘resvec- 
/tive unhderstudies, Patricia Faye 
|and stage manager Leonard Pat- 
|rick substituted. 

At the reported urging of author 
|Laurents, Miss Lorring agreed to 
play the closing performance that 
inight, and she subsequent'y did so. 
| Stevens, after first saying he would 
not go on, demanded to be allowed 
ito play the final show. However, 
he failed to appear at the theatre 
(that night, so Patrick substituted 


again. 

The Playwrights Co., producer 
of the show, pians no further ac- 
tion against either Stevens or Miss 
Lorring. 


“ANNE FRANK’ LOUD HIT 
WITH ROME AUDIENCE 


Rome, Feb. 5. 

There was none of the silence 
|'which followed the German open- 
ing of “‘The Diary of Anne Frank” 
when it made its debut here at the 
Eliseo Theatre. Although the audi- 
ences here are notorious for dash- 
ing out of the house at the final 
curtain, this opening gathering 
remained to call back the company 
21 times. No solo bows were taken 
but the lion’s share of crix notices 
went to Romolo Valli who played 
ithe father.. Diana Torrieri was 
| well-received while 


| Guarnieri in the title role received | 


| varied notites mestly on the good 
| side. 

Giorgio de Lullo, an actor in his 
first effort as a director, won top 
praise. 





New Schultze Operetta 
Berlin, Feb. 5. 


by Norbert Schultze, is due to preem 
April 6 at the Stadttheatre, Nurem- 
berg. The composer’s Bulgarian- 
born songstress-wife, Iwa Wanja, 
has written the lyrics. 

Schultze is regarded here as one 
jof Germany's top composers. 





manage- | 


day’s matinee on the ground that | 


Annamaria | 


“Rain in Paris,” a new operetta | 


Say Tix Allotments to Ad Agencies, 
Banks, Etc, Would 


Melt Most ‘Ice 


By NOBE MORRISON 


| Regular ticket allotments for the 
| principal ad agencies, investment 
banks and textile houses would vir- 
tually break the back of the scalp- 
‘ing racket in seats for Broadway 
_ shows. That’s the opinion of a lead- 
‘ing New York legit producer. 

| Since much of the expense-ac- 
count trade for tickets to the top 
| Broadway hits comes from the 
-above three business categories, 
mostly to out-of-town clients, it’s 
figured that direct allotments at 
boxoffice scale, by-passing the tick- 
et brokers, would eliminate the 
| main pressure that tends to inflate 
| sealper prices, If this expense-ac- 
| count hypo were removed, the pres- 
‘ent b!ack-market in legit tickets 
would collapse, it’s reasoned. 


| The suggested setup of direct 
| ticket allotments to the advertis- 
|ing, banking and textile firms 
; would undoubtedly involve nu- 
|merous “bugs,” it’s conceded. For 
}example, it might have to be 
| worked out whether the alloted 
| tickets would be straight sale or on 
,assignment. In the latter case, 

there would be a return privilege 
| up to a specified deadline, as ap- 

plies to “house seats” available to 
, authors, directors and stars, ete. 


It would have to be specified, of 
course, that alloted’ tickets could 
not be resold at a premium (this 
would be illegal for anyone not li- 
censed as a ticket broker), although 
they could be transferred at list 
price. Various other rules and con- 
ditions would presumably have to 
| be imposed. 
| Such a setup would obviously not 
|}end the ticket scalping racket en- 
| tirely. The idea is, however, that 
| with the major scalper-customers 
| eliminated from the black market, 
| the steam would be taken out of 
‘the competitive-bidding element 
|and the illegal setup would shrink 
, to a relatively minor affair. 

The producer who proposes this 
(Continued on page 94) 
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Expect New State Law 
To Benefit Perfermers 
On Layoff Insurance 


Albany, Feb. 12. 

The passage of unemployment 
insurance legislation beneficial to 
performers is expected during the 
current session of the New York 
State Legislature. That’s indicated 
by the favorable response given by 
Assembly majority leader Joseph 
F. Carlino, Assembly speaker Os- 
wald D. Heck, Assembly minority 
leader Eugene F. Bannigan and 
others, including L. Judson More- 
house, chairman of the Republican 
State Committee. 

The latest step is due this week 
or next towards modification of the 


present law requiring an actor to 
have worked 20 weeks of the 52 
preceeding the claim. That'll be 
when the Joint Legislative Com- 
mittee on Unemployment Insur- 


ance meets to discuss this matter 
and other revisions. It’s antici- 
pated that the committee will rec- 
ommend certain. modifications to 
be passed on to the Hughes Com- 
mittee, which has been in opera- 
tion for about five-six vears. Any 
changes decided upon will then be 
presented to the legislature. 

A reduction in the eligibility 
minimum from 20 to 15 weeks and 
an alternative 


aualifying anyone 
earning $1,000 during th vear is 
sought. Oscar Kanny, who’s been 
active in the radio-tv field, is func- 
tioning as campaign manager and 
public relations advisor for the en- 
tertainment industry in its drive 


to get the law revised. 





‘Lucy’ Will Plug ‘Fella’ 
On TV Film From Coast 


The “I Love Lucy” television 
show for March 18 will be devoted 
to the Broadway musical, “The 
Most Happy Fella.” The filmed 
stanza is being produced on the 
Coast, using settings representing 
various New York locales, includ- 
ing the Imperial Theatre, where 
the Frank Loesser-Sidney Howard 
tuner is playing. 

Most of the tv script will in- 
volve misadventures of Lucille 
Ball and husband Desi Arnaz in 
getting to the theatres, including 
losing their tickets, 


} 
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Showtent Sounds Out Patrons 





Detroit’s Northland Will Give the Customers A 
Break, and Add Its Own Wrinkles 





Detroit, Feb. 12.. 

There should be few complaints 
from Northland Playhouse audi- 
ences next summer. On the basis 
of a telephone survey of 100 of his 
regular patrons, producer Kenneth 
Schwartz is making a number of 
changes in his operation of the 
local tent theatre. 

The floor will be paved and the 
aisles will be carpeted, for in- 
stance, because patrons expressed 
dislike of the sandy, bumpy floor. 
Also, a new sound system will be 
installed to meet audience com- 
plaints of faulty accoustics. In ad- 
dition, Schwartz plans to offer sea- 
son subscriptions, which he could 
not do last season, his first, be- 
cause of the late start and the ur- 
gency of more basic problems. 


Aside from the survey, the pro- 
ducer is also working the idea of a 
co-ordinated booking setup with 
other midwest ténts, in order to 
offer increased playing weeks to 
stars and share travel costs from 
and back to New York. “Instead 
of merely using the lists of stars 
submitted or reported as available, 
we might do better to put together 
a full month of midwest engage- 
ments, and go after performers of 
our own choosing,” he points out. 

Northland is co-sponsored by the 
Kroger Co., a chain grocery which 
offered discount theatre tickets to 
patrons. The survey revéaled that 
31 of the 100 theatregoers queried 
made special trips to Kroger’s to 
get the discount coupon, while 30 
were shopping there anyway. 


Hesseltine to MCA 


Stark Hesseltine has joined the 
Music Corp. of America’s legit de- 
partment as assistant to Maynard 
Morris and Edith Van Cleve. 

For the past’ two-and-a-half 
years, he has been associated with 
the Phoenix Theatre, N. Y., as cast- 
ing directer and assistant to pro- 
ducers Norris Houghton and T. Ed- 
ward Hambleton. 





Lewis May Stage ‘Wood’; 


~ London Show Continues 


* Robert Lewis will probably stage 
the Broadway production of “Under 
Milk Wood.” He is scheduled to 
take off for Tondon next month to 
0.0. the British original, which has 
been running at the New Theatre 


since last September. That produc-] T 


tion, instead of “United Notions,” 
was inadvertently listed in last | 
week’s issue as having closed. 
The Dylan Thomas verse drama 
is now slated for Broadway produc- 
tion next season by Gilbert Miller 
and British producer Henry Sherek. 
The production billing on the West 
End is H. M. Tennent Ltd. (by 
arrangement with Sherek). Lewis 
is currently represented on Broad- 
way as director of “The Hidden 
River.” d 


ZaSu as ‘Miss Caraway’ 
As Tryout at Pasadena 


Pasadena, Feb. 12. 

ZaSu Pitts will star in “The 
Curious Miss Caraway,” new play 
by George Batson and Alex Gott- 
leib which will open Thursday (14) 
at the Pasadena Playhouse. Stew- 
art Smith directs. 

Cast includes Philip Tonge, 
Madge Blake, Jean Carson, Cherioo 
Meredith, Bob Anderson, Michael 
Gibson and Douglas Henderson. 








West End ‘Image’ Moving; 


Author Has New Script 


London, Feb. 12. 

“Double Image,” mystery thriller 
at the Savoy Theatre, will move 
March 4 to the St. James’s Theatre 
to continue its run. 

Ted Allen, who co-authored the 
meller with Roger MacDougall, has 
about completed a new script, but 
its production will wait for the 
availability of two leading actors 





currently in other London shows. 
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|A joint management deal has also 
| been worked out by 
|CATI for the 
i the Joffrey company, 


| 


| 





Occupational Risk 

Elinor Hughes, legit critic 
on the Boston Herald, had a 
near bad call when in Goth- 
am Monday (11) when she 
went to visit the “Stage 


Struck” film set at the Pro- | 


duction Center. Her coat 

caught in the door of her cab 

as it began pulling away. 
Miss Hughes was dragged 


some distance before the vehi- ] 


cle stopped but. fortunately 
she was uninjured. Unruffled, 
she picked herself up, pointed 
to the driver and . cracked: 
“He’s probably an author- | 
turned-h.uckie who once 

opened a bad play in Boston.” _ 7 








| dancers, 
130 dates on 
Stahl tour. 


ithe K-S bookings. 


| May filling those dates and book- 


| terpers 


MB8S’ Terry Turner, Who 
Followed NTG at Loew’s, 
Also Has His Memoirs 


Editor, Varrery: 

I was most interested in your re- 
view of N.T.G.’s book, “Biondes, 
Brunettes And Bullets,” first, be- 
cause of the heading, ‘“NTG’s Biog- 
raphy Possible Film,” and second- 


ly, because I demand equal time 
or space for my own yarn which at 
this moment is at 90,000 words, 
_— I haven’t drawn a deep breath 
yet. 

I don’t know whether to title it, 
“Freaks, Frauds And Friends,” or, 
“Loose, Lazy And Lousy.” but it | 
will probably end up, “Too Old, | 
Too Late And Too Little.” 


I haven’t read Granny’s book at 
this writing (waiting for an auto- 
graphed copy for free) but I did 
follow him at Loew’s as publicity 
director when Marcus Loew and 
the circuit was young and growing. 
However, my book boasts of only 
one discovery, to wit: Myself, 
which at times seems like pros- 
pecting for dry holes. , 

Spring or summer should see the 
eventual ‘The End’ (about the only 
two words that will be spelled cor- 
rectly until several editorial 
friends make it ready into an un- 
derstandable English translation). 

Thereafter, I propose to estab- 
lish a booth in Times Square where 
publishers will have a fair chance 
to line-up (in the open) to make 
out their applications and bids for 
this “pre-qualified” masterpiece. 
Inasmuch as I do not expect my 
wife or daughters to speak to me 
after this book is published, you 
can see I will need a cash advance 
of some stature to support me in 
exile. 

Lest you misunderstand this let- 
ter to be a subtle bid for public- 
ity, I hereby grant you the per- 
mission to reprint it as far back 
as Page 8 (right hand page, please’. 

From, 
Terry Turner. 

(“Tight, Tawdry And Tempestu- 
ous,” 





| “Peer 





JOFFREY FULFILLING 
FOR KOESTER-STAHL| 


The Robert Joffrey Theatre Bal- 
let, augmented from six to eight 
is taking over more than | 
a cancelled Koester- 
The group, which re- 
cently returned from a _ six-week | 
southern tour set up by Concert | 
Associates Inc., was asked by Co- 
lumbia Artists Corp. 


| 


to take on| 


AS a 
tour for 


result, the company will 
16 weeks from January- 


ings previously lined up by CAI 





Columbia anc 
1957-58 handling of | 

with Judson, 
O'Neill & Judd assuming tour di- | 
rection. Incidentally, the two new 
added to the troupe are 
Francoise Martinet and Helenka | 
Devon, while another newcomer is | 
Jack Harpman as stage manager. 

















| Paging Ralph Hum 








Los Angeles. 
Editor, VARIETY: 

Friends ‘and relatives of a young 
Chinese, Ralph Hum, who has had 
acting roles in Manhattan televi- 
sion and legit, are most anxious to 
locate him. Family anxiety and 
distress prompts me to ask the 
cooperation of VARIETY. 

Who can provide any informa- 
tion? " 

Bettinia Brown, 
(1221 N. Beverly Glen, L. A. 24) 





| has written at least one play, 


| Taylor 
|}and picture scripts, 


Ballet Called Home From Singapore 





‘Schnitzer Says Such 7 Tours Can’t be Advance-Figured 
—Boston Symph Manager’ s Angles 





And in His Spare Time 
He Collects Antiques? | 


Hurd Hatfield is on the run this 


' week, rehearsing for three differ- 
_ent shows in different media. 


The actor has already begun tun- 
er transportation costs. This is the 


‘ing up for a concert-readirfg of 
Gynt” and an “Armstrong 
| Circle Theatre” tv assignment next 
== Tuesday (19). On top of that, he 
starts r@hearsals tomorrow (Thurs.) 
for a lead role in the American 
Shakespeare Festival Theatre pro- 
duction of “The Duchess of Malfi,” 
to be presented at the Phoenix 
Theatre, N. Y. 

“Gynt,” adapted by Arnold 
Sundgaard with original incidental 
music by Harald Saeverud, is be- 
ing presented by the Little Or- 
chestra Society. It'll be given its 
first pro performance Feb. 22 at 
Hunter College, N. Y., with a Feb. 
25 repeat at Town Hall, N. Y. Hat- 
field will play the title role, with 
Peggy Wood doubling as his moth- 
er and narrator. The orchestra will 
be conducted by Thomas Sherman. 

The “Armstrong” vehicle, in 
which Hatfield will costar with 
Peter Cookson, is “The Trial of 
Poznan.” 





‘Broadway in a Barn’ Is 
Saga of Summer Legit; 
OK Fare for the Trade 


The legit trade and to some ex- 
tent any show biz pro should get 
a boot out of a new book, “Broad- 
way in a Barn,” by Charlotte Har- 
mon and Rosemary Taylor, and 
just published by Crowell ($3.75). 
It's Mrs. Harmon, with authoress 
playwright Rosemary Taylor as 
collaborator, presumably to pro- 
vide an objective-narrative touch, 
telling her “experiences in the 
operation of two summer circuit 
theatres, first the Chapel Play- 
house, Guilford, Conn., then the 
Clinton (Conn.) Playhouse. Her 
husband, legit pressagent Lewis 
Harmon, was partnered in tbe 
operation the first few years, but 





San Francisco, Feb. 12. 

San Francisco Ballet’s world tour 
has been abruptly cancelled. Offi- 
cially given explanation is that the 
State Dept. could not or would not 
“find” an additional $60,000 to cov- 


function State assumes, via the 
American National Theatre & 
Academy (ANTA) in New York. 

Reference to “unanticipated 
transportation costs between Sing- 
apore and Amsterdam” prompted 
the cabled cancellation of the 
dancers, 28 in number, who were 
to continue to India and Iran and 
thence back to Europe. 

Another complication seems to 
have been a renege by India “spon- 
sors” in the amount of $34,000 
which, with the renege of the !n- 
ternational Exchange Program f 
State, brought the curtain down. 
Some $130,000 had originally been 


-allotted by Washington to take the 


troupe round the world. Departing 
San Francisco on Jan. 6 the com- 
pany has played Tokyo, Formosa, 
Manila, Hong Kong, Bangkok, 
Rangoon, Cambodia and now (cur- 
rently) Singapore where it folds. 

Robert Schnitzer, who passed the 
bad news in his capacity as liaison 
of ANTA with State was “terribly 
disappointed and sorry.” He com- 
mented, “In touring an area as 
fluid as the Far East, one can nev- 
er tie these things down in ad- 
vance.” The cancellation of the 
tour he thought “cannot be called 
anybody’s fault.” 





Only Good For Big Stuff? 
Troy, Feb. 12. 


The exchange of symphony or- 
chestras and other artistic groups 
between the United States and for- 
eign countries is most desirable, 
but only those at the top level of 
achievement should be involved. 
So Thomas Perry, Jr., manager of 
the Boston Symphony Orchestra, 
told VARIETY here. 

Perry, who accompanied the Bos- 
ton Symphony on its tour of Eu- 
rope, Russia and Great Britain last 
summer, said such trips help to 


had to let his wife carry on by her-/| foster better understanding among 


because of his 
commit- 


self last summer, 
health . and Broadway 
ments. 


In general, Mr. Harmon’s first- 


| person account is lively and illumi-| 
| stated, 


nating, with plenty of familiar 
names for show biz readers and a 
reasonable number that should be 
recognizable to “civilians.” The 
book is a trifle on the revealing 
side, not only in its behind-the- 
scenes anecdotes (in only a few in- 
stances do the co-authors use fic- 
titious names—obviously for libel- | 
avoiding reasons), 
| specifics of smalltown resort re- 
| action to the summer legit influx. 


Since the collaborators are both | 


 pedtueotaas writers (Mrs. Harmon | the 


| 





the peoples of various nations. He 
emphasized, however, that only 
“the best and finest” should be 
exchanged. It will accomplish the 
greatest amount of good, Perry 
if the exchange is two-way. 
When the political climate is 
nearer right, Perry thought, visits 
to this country by one or more out- 
standing Russian troupes would be 
beneficial. He pointed to the re- 
ception given the Bolshoi Ballet in 
London, as an example of this. 


The Boston Symphony Orches- 


but also in its | tra was greeted in the warmest 


| and friendliest of manner in Rus- 


| sia, Perry reported. 


He could de- 
tect no unfriendly attitude among 
audiences before which con- 


has been a pulp mag authoress and | certs were given. 


Ww hich | 


'she and her husband tried out on | 


the citronella audience, and 
has written various books 
plus the best- 


|selling “Chicken Every Sunday,” a 


boxfofice borderliner of the ’43-’44 
Broadway season in a dramatiza- 
tion by Philip and Julius Epstein), 
this strawhat saga is a slick job, 
with occasional passages that are 
genuinely affecting. 

“Broadway in a Barn” is an 
|unlikely prospect for top-selling 
lists, but offers readable and amus- 
ing fare for the trade, and has in- 
teresting possibilities for film 
| adaptation. Hobe. 





MONTE CARLO’S N.Y. DATE 





|Met Opera Booking First in Big 


Burg Since 1950 





The Ballet Russe de Monte Carlo 
will make its first New York ap- 
pearance in seven years when it 
opens a two-week booking at the 
Metropolitan Opera House Easter 
Sunday, April 21. Company last 
danced at the Met in 1950, 


Heading the troupe are Alicia 
Alonso, guest prima ballerina, Igor 
Yousekevitch and Nina Novak. 
Now in San Francisco on its annual 
swing through the U. S., company 
will be seen in L. A., Houston, New 
Orleans, Miami, Philadelphia, Bos- 
ton and Montreal prior to its re- 
turn to Gotham, 


Miss | 





Perry praised the support given 
by the State Dept. to last sum- 
mer’s overseas trip. It absorbed 
90% of the expense. 
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Philly Lively: Tunnel’ SRO $33.90, 
‘Cart’ Fast $27,200 Without Evans 


- Philadelphia, Feb. 12. 
The number of shows is skimpy 
in Philly these days, but business 
is good for those few. Last week's 
two entries did well, one being 
extended for an extra, third stanza. 
The current week brings one new 
arrival, the tryout of 
Head, ” starring Paul Douglas, 
opening tonight (Tues.) at the Wal- 
nut for a fortnight on subscription. 
The future list includes the tour- 
ing edition of “Damn Yankees,” 
starring Bobby Clark, due next 
Monday (18) for three weeks at 
the Shubert, and then the tryout 
of “Maiden Voyage,” starring Mel- 
vyn Douglas, due Feb. 28 at the 
Forrest for two-and-haif weeks. 
Estimates for Last Week 
Apple Cart, Forrest (C) (1st wk) 
$4.80; t $1. 760; $36,000). Despite 
the absence of its star, Maurice 
Evans, because of illness, the 
George Bernard Shaw comedy, 
with Norman Barrs subbing as 
male lead, got a two-to-one break 
from the critics, including endorse- 
ments from Murdock (Inquirer) 
and DeSchauensee (Bulletin) and 
sluff-off from Gaghan (News). Sub- 
scription helped for a hefty $27,- 
200. and rather than fill the sched- 
uled Baltimore booking next week, 
the revival will remain in Philly, 


“Hole in the, 


y 





- 


=n s 





moving to the Locust third stanza. | 


It then goes to Washington, 
Evans expected back in the cast. 
Tunnel of Love, Walnut (C) (2d 
wk) ($4.80: 1,340: $33,325) (Tom | 
Ewell). 
was a mopup from the start. g 
over capacity at over $33.900 on 
the holdever, after a slambang 
$32-200 the previous canto. Exit- 
ed Saturday (9) for New York, 


‘Hatfal’ $19,500 in L.A. 
All-Star ‘Tiger $9,100, 
‘Waltz’ $9,500, Tops’ o¢ 


Los Angele eb. 12. 





['wo weekend departures left the 
town with only a p air of comedie 
to hold up the legit bann for the 
next few frames. Both de arting 
shows, “A Hatful of Rain” and 
“Tiger At the Gates,” had profits 
continuing a run of okay business 
that has marked the first six weeks 


of the new year. 
Estimates for Last Week 
Anniversary Waltz, Ritz ‘(C) 
wk) ($3.85; 1,330) (Russell 
Marjorie Lord). 
below operating 
week, $11,000. 
Haiful of Rain, 


(7th 
Nype, 
costs; previous 


Huntington Hart- 


with | 


This pre-Broadway tryout | 


Fong | 


| 
| 
} 


Slipped to $9,500, | 


ford (D) (3d wk) ($4.95; 1,024) (Vi- 
vian Blaine). Fine $19,500 on the 
finale to give it $58,500 for three 
profitable weeks. 

Pajama Tops, Forum (C) (16th 
wk) ($3.30; 1,740). Another good 
$9,000, same as previous week. | 


Backers got back the $10,000 pro- | 


duction cost last week. 

Tiger at the Gates, Ivar (D) (2d 
wk) ($4.40; 400) (Robert Ryan, John 
Ireland, Marilyn Erskine, Ray Dan- 


ton, Mary Astor). Final week’s $9,- 
100 set a new local record for a 
small-seater, Two - week stand 


grossed profitable $17,200. 


Lunt-Fontanne $25,100 


For 5th Frame, Frisco 


San Feb. 12. 





Francisco, 


Still the sole legit entry in town, | 


“Great Sebastians”’ 
$25.100 last week, its fifth at the 
1,770-seat Curran Theatre. The 
previous stanza was a fine $33,600. 


skidded to 


The Alfred Lunt-Lynn Fontanne- 
starrer continues through next 
Thursday night (14), then moves to 
St. Louis 
Both other yeal le { 
the Geary and Alcazar 
dark 
SCHEDULED N.Y. OPENINGS 
(I eatres 1 Lic ted uj t) 
Hole in Head, P »-28) 
Ziegfeld Follies. Wint. Gard 1). 


Sin of Pat Muidoon, Cort (3-13) 
Maiden Voyage, Ba: rymore ( 3-14). 
Strategy of Murder (3-15) 
Good as Gold, Belasco (3-7). 
Something Wild, Beck (3-21). 
Hide & Seek (wk. 3-25) 
Liza (wk. 4-1). 
Joker (4-2). 
Hotel Paradiso (4-3). 
First Gentieman (4-11). 

- Shinbone Alley, B’way (4-13). 
Moon for Misbegotten, Bijou (4-30). 
New Girl in Town, 46th St. (5-8). 


OFF-BROADWAY 


Box Water Colors, B’way Cong. (2-17). 
Doubie Bill, Blackfriars’ (2-18). 
Brazilian Bill, Provincetown (2-19), 
Shaw Twin Bill, Tempo (2-19). 

Taming of the Shrew, Phoenix (2-20). 
Lady’s Not Burning, Carnegie (2-21). 
American Savoyards, St. Ignatius (2-26). 
Right You Are, Fischer (3-4). 

Synge Trilegy. Theatre East (3-4). 
Exiles, Renata (3-12). 

Treian Trio; Theatre Marquee (3-18). 
Duchess of Malfi, Phoenix (3-19), 
Coming of the Lord, Mews (3-25) 


| 





‘Matchmaker’ Big $25,000 
Starting Tour in Det. 


Detroit, Feb. 12. 

Starting an extensive road tour 
following its smash run on Broad- 
way, “The Matchmaker” racked up 
a neat $25,000 gross last week in 
the opening stanza of a fortnight’s 
stand at the 2,050-seat Shubert 
Theatre here. Potential capacity at 
the $4 top, on subscription, was 
$31,000. 

Ruth Gordon, Loring Smith and 
Patricia Cutts are costarred in the 
Thornton Wilder comedy. 


‘Janus’ OK $24,000; 
‘Sets.’ $31,000, Chi 


Chicago, Feb. 12. 

Business was uneven last week 
for the two Loop shows, in the 
absence of any major convention 
in town. Old Vic Co. arrives to- 
night (Tues.) for two weeks. 








~ AMECHE OK $21,000 


Only entry on the future slate is | 


” 


“Matchmaker,” due March 4 at the 
Blackstone for four weeks, on sub- 


scription. 
Estimates for Last Week 
Janus, Harris (C) (2d wk) ($5; 


1,000; $29,662) (Joan Bennett, Don- 
ald Cook, Romney Brent). Around 
$24,000; previous week, $23,000; 
exits Saturday (16) to 
tour. 

No Time for Sergeants, Erianger 
(C) (22d wk) ($4.96; 1,335; $35,495). 


Almost $31,000; previou week, 
$34,500. 
Opening This Week 
Old Vie Co., Studebaker ($4.95; 


2.100). Two ee repertory of four 
Shakespeare phi aes ns tonight 
(Tues.) with “Mac be t 

Mise: ‘llaneous 


Much Ado Abcut Nothing, Stude 
baker. Stock production § closes 
Sunday (17). “Viev From the 


Bridge” opens next Tuesday (19). 


PAUL DOUGLAS $18,900 
FOR 5 IN WILMINGTON 


Wilmington, Feb. 12. 

“A Hole in the Head,” starring 
Paul Douglas, grossed a big $18.,- 
900 in five performances last Wed- 
nesday-Saturday (6-9) at the 1,251- 
seat Playhouse here. The show, a 
virutal sellout with standees at 
most performances, was scaled toa 
$4.80 top. 

It’s current at the Walnut Thea- 
tre, Philadelphia. 


‘Fanny’ Passable $35,000, 
First Week in Toronto) 





Toronto, Feb. 12. 
Despite favorable reviews and 
excellent exploitation, the touring 


“Fanny” grossed only a moderate 
$35,000 last week at the 1,525-seat 
| Royal Alexandra Theatre here, at 
| $5.50 top. Potential capacity at the 


i'scale was $46,000. 
The musical, costarring Italo 
ajo and Billy Gilbert, is continu- 


ing a second week, 
advance sale. 


Touring Shows 


With a $24,000 


| 
| 


‘Pajama’ Stylish $39,900 
In Southern Split Week 


New Orleans, Feb. ie 

“Pajama Game,” ree ts 
Douglas, Buster West an Betty 
O'Neil, grossed a nice $39,900 last 
week in eight performances, split 
between the Fanger Theatre, Mo- 
bile and the Civic Theatre here. 
The musical took in $18,000 in 
three performances Mo’ :day-Tues- 
day (4-5) at the former spot, and 
the balance locally. 

The touring show remains here 
through next Saturday (16) and 
then folds. 


Follies’ $50,700 
SRO, New Haven 


New Haven, Feb. 12. 

Full-deek tryout of “Ziegfeld 
Follies” at the 1,650-seat Shubert 
Theatre here last week snared all 
that house would hold. Eight per- 
formances, at $6 top, pulled a ter- 
rific $50,700 

House is dark until the breakin 
Feb. 20-23 of “Sin of Pat Mul- 
doon,” and other bookings include 
breakins of “The Joker,” Mar. 6-9; 
“Liza,” Mar. 13-16, and “First 








Gentleman,” Mar. 20-23. 





ON HOLDOVER IN US 


Boston, Feb. 12. 


For the first time this season, 
|there are no shows on the local} 


continue | 
bert. 


‘can Ballet Theatre opening tomor- 


‘Cat’ Snares Fat $33,300 





(Feb. 11-24) 
_ Anniversary Waltz (Russel Nype, Mar- 
jorie Lord)—Ritz, d 11-23 
pple Cart—Forrest, Philly (11-16) 
Locust,. Philly (18-23). 

Canadian Players (Othello & Man & 
Superman) U. of Washington Seattl 
24 

Cat On a Hot Tin Roof (1 
Mari e Steele Ale» Nicol 
st €11-l¢ Geary S.1 (2 y 

cnet Ga rden Judith Anderson, ¢ 
een Nesbitt ( mmunit AA H I 
Pa 11-1: Mct r Pr r n 14-1¢ 

Damn Yankees (2d ¢ (Ro ( ] 

ti I ( Lll-] I 

Fanny I | Bill ( } 

! ira, ) il-] D 
(18-2 

Good as Gold (tryout)—Shubert, Boston 
(16-23). 

_Great Sebastians (Alfred Lunt, Lynn | 
Fontanne)—Curran, S.F. (11-14); Ameri 


can, St. L, 
Hatful 


(18-23). 


of Rain (Vivian 


Blaine)—Vic- 


toria, K.C. (12-13); Music Hall, Omaha | 
(14); KRNT, Des Moines (15); Aud., St. | 
Paul (16); Lyceum, Mpls. (18-23). 


Hole in the Head (tryout) (Paul Douglas 
—Walnut, Philly (11-23). 
Janus (Joan Bennett. Donald Cook 
Romney Brent)—Harris, Chi (11-23). 


Matchmaker (Ruth Gordon, Loring | 
Smith, Patricia Cutts)—Shubert, Det. 
(11-16); Shubert, Cincy (18-23) 


| 
| 
| 


No Time for Sergeants (2d Co.)—-Erlan- | 


ger, Chi (11-23). 

Old Vic Co.—Shubert, Chi (12-23). 

Pajama Game (Larry Douglas, Buster 
West, Betty O’Neil—Civic, New Orleans 
(11-16, closes). 

Sin of Pat Muldoon (tryout) (James 
Barton)—Shubert. New Haven (20-23). 

Something Wild in the Country (tryout) 
—Shubert, Wash. (21-23). 

Ziegfeld Follies (tryout) (Beatrice Lillie) 
—National, Wash. (12-23) (Reviewed in 
VARIETY, Feb. 6, ’57). 





|“Good as Gold,” 


boards this week, but a new entry, 
by John Patrick 
opens Saturday (16) for a forinight’s 
pre-Broadway tryout at the Shu- 
Only the Opera House is 
lighted this week, with the Ameri- 
row night (Wed.) for a four 
engagement. 

Future bookings are “Sin of Pat 
Muldoon” ovening at the Colon ial 
for two weeks Feb. 25; “Janus,” at | 


day 


the Plymouth the same night for 
a two weeker; the Danny Kaye 
show at tl Colonial, M: ee * 
for four weeks: the touring “D 
Yan! ees” at the Shubert, Ma Cn 
25, for two weeks. 
Estimate for Last Week 
Holiday For Lovers, Shubert ‘C 
2d wk) ($4.40: $3.85: $31,000) (Don 
Ameche). Nabbed $21,000; previ- 


ous Weft k, $20 100; 
9) for Broadway. 


exited Saturday 





On Solo Week in Cincy : 


Feb. 12. 
Roof,” star- 
Thomas Go- 
grossed a 


Cincinnati, 
“Cat on a Hot Tin 
ring Marjorie Steele, 
mez and Alex Nicol, 
sturdy $33,300 last week at the 
2.000-seat Shubert Theatre here. 
The house was scaled to a $4:52 
top. 
The Tennessee Williams 
is current at the American 
tre, St. Louis. 


‘Chalk’ Picks Up $20,400, 
Single Week, Montreal | 


drama 
Thea- 





Montreal, Feb. 12. 
“Chalk Garden,” starring Judith 


Anderson and Cathleen Nesbitt, 


drew a healthy $20,400 at the 1,700- 
seat Her Majesty’s last week 
against a potential capacity gross 
of $35,500 at a $4.50 top. 


The theatre has nothing definite 
booked until March, with a ten- 
tative date set for “Janus,” fol- 
lowed in April by “Damn Yankees” 
and “‘Matchmaker,” and “Hatful of 
Rain” a possible for May. 


Brit ish Shows: 


LONDON 
At Drop of Hat, F< ne 
Boy Friend, Wyndham’s (12-1 
Bride & Bachelor, Duchess 
Chalk Garden, Haymarket 
Diary Anne Frank, Phoen 
) ble image, Savoy 11-1] 
D‘Oyiy Carte, I ‘ 
Dry Rot, Whitehall 3-31-54 
Fanny, Drury Lane (11-15-56) 


For Amusement Only, Apollo (¢ }) 
Grab Me a Gondola, Lyric (12-26-56) 
House by Lake, York’s (5-9-56) 


Member of Wedding, Royal Ct 
Mousetrap, Ambassadors (11- 25-52) 
Mrs, Gibbons’ Boys, Westmin (12-11-56). 
New Crazy Gang, Vic. Pal. (12-18-56). 
No Laughing Matter, Arts (1-23-57). 

No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Pajama Game, Coliseum (10-13-56). 


(2-5-57) 
) 


Plaintiff in Hat, St. Mart. (10-11-56) 
Plume de ma Tante, Garrick 11-3-55). | 
Reluctant Deb, Cambridge (5-24-55). 


Repertory. Old Vie (9-7-55) 
Romanoff & Juliet, Piccadilly 
Saiior Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Towards Zero, St. James’s (9-4-56). 
Touch of Fear, Aldwych (12-5-56). 
Under Milk Wood, New (9-20-56). 
View From Bridge, Comedy (10-11-56). 
Waltz of Toreadors, Criterion (3-27-55). 
Zero Hours, St. James’s (9-4-56). 
Scheduled Openings 

Crystal Heart, Saville (2-19-57). 
iron Duchess, Cambridge (3-14-57 

Closed Week Ending Feb. % 
United Notions, Adelphi (11-28-56). 


(5-17-59) 


esate: 


| Price 
15% City tax, 


| Previous week, 


week, 


Bway Down; Ritchard $13,400 In 4, 
O'Neill 2846, Waltz’ 276, Shed’ 176, 
Robinson $28,800, Pidgeon $23,500 


Broadway dropped again last 
week, with business off for all but 
a few shows. Except for “Long 
Day’s Journey Into Night,” the 
prior frame’s sellout entries held 
steady. They included “Auntie 
Mame,” “Bells are Ringing,” ‘Hap- 
py Hunting,” “Li'l Abner” and 
“My Fair Lady.” The sole new- 
comer, “Visit to a Small Planet” 
also went clean, with the press list 
reducing the take. 

There were two flop closings 
last Saturday (9), “Clearing in the 
Woods” and “Eugenia.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (‘(Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars 
includes 10% Federal and 
but grosses are net: 
.e., exclusive of taxes. 

Auntie Mame, Broadhurst, (C) 





~- 


(15th wk; 117; $6.90-$5.75; 1,182; 
$43,000) (‘Rosalind Russell). Prev- 
}ious week, $43,600; last week. 
same. 
Bells Are Ringing, Shubert (MC), 
i (Lith wk; 84; $7.50; 1.453; $55,039) 
Judy Holiday). Previous week 
$55,600; last week, same 
Damn Yankees, 460! St. MC) 
(93d wk; 740; $8.05; 1 597 3 


Previous wet ok $37 700: 


| alrsost $34,600. 


Diary of Anne Frank, Cort (‘D 
(7ist wk; 565; $5.75; 1,036; $28,854 
Joseph Schildkraut) Moves Feb. 

126 to the 


Ambass: nd r Theat 
Previous week, $16,000; last \ 
nearly $15,200. 

Happiest Millionaire, Lyceum 
12th wk; 95; $3 15: 995: $26 
(Walter Pidgeon) Previor 

323,300, last wee ar] 


x. 


Happy Hunting Majestic IC 
1Oth wk; 76; $8.05: 1.625: $69 . 
Ethel Merman). Previous \ k 
70.400; last week ame 
Hidden River, Playhouse | 

21; $5.75; 994; $30,03 Robert 
Preston, Dennis King. L ii Da 
$19,400; last week, 
almost $19.700. 


Inherit the Wind, National (D 


82d wk: $654: $5.75-S$4.60; 1,162: 
$32,003) (Paul Muni) Previous 
week, $25,600: last week, near) 
$21.300. t 
Li’l Abner, St. James (MC) (13th 
'wk; 100; $8.05; 1.028; = 100 
Previous week, $58,100; last ek, 


| almost $58,200. 


Long Day’s Journey Into Night, 


Helen Hayes (D) (14th wk; 84: 
$6.90: 1,039; $30,000) (Fredric 
March, Florence Eldridge). Prev- 
ious week, $30,000: last week, 


nearly $28,500, with Miss Eldridge 


missing three performances be- 
cause of illness. 

Major Barbara, Morosco (C 
(15th wk; 119: $6.90; 946; $37,500) 
(Charles Laughton, Burgess Mere- 
dith, Glynis Johns, Eli Wallach 
Cornelia Otis Skinne1 Previous 
week, $31,100; last ek almost 
$29,800 Anne Jackson (Wallach 
wife) joins the cast March 4, suc- 
ceeding Miss Johns. 

Middle of the Night, ANTA (‘(D 
(45th wk; 357: $5.75; 1,185: $39.116) 
(Edward G Robinson Previous 


week, $27,900; last week, ovel 
$28.800. 


Most Happy Fella, Im} a] (NID 
4ist wk; 324; $7 3, 1427: $57.- 
875) I revious wee Ix ¢52 ( 

Nn al 4 2.) } 
Mr. W ond rful, | 
U C} | 
| $34 Ui ‘ ‘ ¢ 
Ly ! alr ] ad I 
’ "9 P 
i Ay 
wect a 7 


“No Time for 


Sergeants, Alvin 


69th wk; 048; $5.75-$4.60; 1. 
Si S, 500). Previous week, $32.900 
la week, almost $30,200. 


Potting Shed, Bijou (D) (2d wk 


115: $5.75-$5.25; 603: $20,500) ‘Sy-} 
| bill Thorndike, Robert Flemyng 

Leueen MacGrath). Previous week, 
nearly $15,600 for first seven per- 
iformances and one preview; last | 
week over $17, OOU. 

Renaud-Barrault Co., Winter 
Garden (Repertory) 2d wk; 14; | 
'$5.75: 1,494: $45,000). “Christophe 
Colomb” opened four- week rep- 


ertory season the previous frame, 
grossing nearly $32,900 for six per- 
formances and one preview; last 
almost $33.400 for eight per- 
formances, evenly split between 
“Volpone” and “Le Misanthrope.” 


{missed by Rich 


| $17,100; 


' production financed 


i ring 


Entrees this week are “Nights of 
Fury” and “Dear Departed: Mother- 
In-Law,” Monday-Wednesday (11- 
13), and “Intermezzo,” Thursday- 
Saturday (14-16). 

Separate Tables, Music Box (D) 
(16th wk; 124; $5.75; 1,010: $31,021) 
(Eric Portman, Margaret Leigh- 
ton). Previous week, $28,500; last 
week, over $27,600. . 

Uncle Willie, Golden (C) (8th 
wk; 60; $5.75; 800; $24,000) -(Mena- 
Sha Skulnik). Previous week, $17,- 
500; last week, nearly $15,500. 

Visit to a Small Planet, Booth 
(C) (Ist wk; 4; $6.60-$5.75: 766; 
$28,000) (Cyril Ritchard). Opened 
last Thursday (7) to unanimously 
favorable reviews (Atkinson, 
Times; Chapman, News; Cole- 
man, Mirror; Donnelly, World- 
Telegram; Kerr, Herald Tribune; 
MeClain, Journal- American; Watts, 
Post); almost $13,400 for first four 
performances 

Waltz of the Toreadors, Coronet 
(CD) (4th wk: 28: $6.90: 1.001: $35.- 
040) (Ralph Richardson). Previous 
week, $31,100; last week. almost 
$27,000. Abou “4000 was re- 
funded on three performances 
ardson because of 
illness. 

Misce!laneous 

Measure for Measure, Phoenix 
(C) (3d wk; 24: $3.85: 1,150; $25.- 
000). Ends limited four-week run 
next Sunday (17); previous week, 
last week, rearly $16,000. 
Clesed Last Werk 


Clearing in the Woods; Belasco 
oth wk; 36; $5.75; 1.037: £31,582) 
(Kim Stanlev, Onslow Stevens). 
Previous week, $10,500; last week, 

t $10,000 opped about 
£10,000 on each week of operation 


and closed last Saturday (9) at an 


ipyro> mate $135.000 Inc: 
Eugenia, Ambassador (C) (2d 
WK; 12; $5.75; 1.155: $35,000) (Tal- 
pe: 
I 1 Bankh G evious \ CK, 
aimost $20,100 for first four per- 
fi ances and two previews: last 
{ er e Of)f) () S d iast 
urday (9) at an anvproximate loss 
its entire $100.000 investment. 
Opening This Weck 
funnel of ULsve, Rovale C) 
79: 994: $29,000) (Tom Ewell). 
Piay by Joseph Fields & Peter de 
Vries, based on the latter’s novel, 


presented by the Theatre Guild: 
at $60.000. cost 
about $25,000 to bring in and can 
break even at around $18,000 

gross. Opens tonight (Wed.). 
Holiday fer Levers, Longacre 
$29,378) ‘(Don 


C). ($5.75: - 1,101: 
Ameche). Play by Ronald Alex- 
Shepard 


ander, presented by 
fraube; production financed at 
$90,000 (including 20% overcall), 


|cost about $75,000 to bring in, in- 


cluding bonds, and can break even 
at around $16,000 gross. Opens 
tomorrow (Thurs.) night. 


OFF-BROADWAY SHOWS 





Easter, 4th St. (1-16-57). 
House Remembered, Actors’ 


Playhouse (2-6-57). 
Iceman Cometh, Circle 
5-8-56). 
In Good King 
Days, Downtown 
Me Candido, Greenwich Mews 
10-15-56); closes Mar. 3. 
Misanthrope, Theatre East (1l- 
12-56); closes next Sunday (17). 


-in-Square 


Charles 


aa ee 
1-24-57). 


Golden 


Mrs. Patterson, Davenport (2-5- 

Purple Dust, Cherry Lane (12- 
7 5B) 

Shoestring "57, Bs rbi izon-P] 
11-5-56); closes next S 7 

Fake a Giant Ste p, J Hus (9- 

rhere Is No End, ( el ta - 

epenny Opera, de Lys (9- 
WwW n N t 


‘Yankees Seat $37 40 
On Holdover in St. 4 


St. Louis, Feb. 12. 
“Damn Yankees,” starring Bobby 
Clark, perked.to a profitable §$: 37,- 


400 last week on a holdover at the 
1,513-seat American Theatre here, 
at a $5.60 top. The musical drew 


$32,400 on the 
“Cat on 


previous stanza. 

a Hot Tin Roof,” star- 
Marjorie Steel,” Thomas Go- 
mez and Alex Nicol, opened at the 
house last night (Mon.) for a week’s 
stand at a $4.48 top. 


Linda Darnell will head a 
pany of “Tea and Sympathy” for 
a strawhat tour next summer, 
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Le Misanthorpe 

conspiring Arsinoe. As Philinte, 
Barrault’s friend, Jean Desailly is 
an excellent listener, and Jean- 
Pierre Granval and Gabriel Cat- 
tand cut an extremely funny pair 
as they bow and swirl in and out, 


each gesture extravagantly and 
skillfully overplayed. 

“Le Misanthrope” has its slow 
spots, when there seems to be talk 
just for talk’s sake. Barrault’s art 
creates highspots, in one of the 
best coordinated performances to 
be ‘seen on Broadway in many a 
(French). moon. Hift. 


Freneh Double-Bill | 
LES NUITS DE LA COLERE 
(Nights of Fury) 


S. Hurok presentation of Madeleine 
Renaud & Jean-Louis Barrault Co. in 
drama in two acts by Armand Salacrou. 
Also, farce in one act by Georges Fey- 
deau. Features Barrault, Natalie Nerval, 
Miss Renaud, Jean Desailly, Jean Juillard, 
Georges Cusin, Regis Outin, Gabriel Cat- 
tand. Direeted by Barrault; scenery, Felix 
Labisse. At Wirter Garden, N.Y., Feb. 11, 
*657; $5.75 top. 

ean Cordeau Jean-Louis Barrault 
Natalie Nerval 


ouise Cordeau 


Pierrette Bazire....... Madeleine Renaud 
Bernard Bazire ........+.-+- Jean Desailly 
RRIVGEO is cc ccc cctedtsoors Jean Juillard 
Dede ......ccccsececerecs Georges Cusin 
Do weee tsb ebaeeae ds Regis Outin 
ee Tn eee Gabriel Cattand 





FEU LA MERE DE MADAME 
(Dear Departed Mother-in-Law) 


Lucien Pierre Bertin 


ee ee ee ee ee 


ceoeee RP yt," A? Beauchamp 
EE 0 og cons Caneeae Madeleine Renaud 
ROD i oa5 35 RR Francoise Ledoux 





Armand Salacrou’s “Nights of 
Fury,” which the Renaud-Barrault 
troupe presented Monday (11) as 
the first modern work in its cur- 
rent repertory stand at the Winter 
Garden, is a_ typically French 
drama, mostly, because it is a vivid 
expression of the agonizing ap- 
praisal that the French have gone 
through since the war. What is 
courage? What is cowardice? What 
prize honor? 

These questions are debated in 
a dramatic framework in the play, 
which has the living and the dead 
search for their conscience and 
which, via a series of cleverly 
staged flashbacks, seeks to estab- 
lish who was to blame for the 
death of Barrault, a_ resistance 


Shows on 


= Continued from pase 0 





Broadway 


fighter, delivered by a friend to a 
Nazi collaborationist. 

“Nights” proves the versatility 
of the Barrault company, which 
only the day before had put on the 
mannerisms of Moliere. In “Nights 
of Fury,” all performances are taut 
and tense and to the point. There 
are moments of grim humor, over- 
accented, perhaps, by Miss Renaud 
as the chattering wife of Jean 
Desailly, the Frenchman who 
sought only the status quo, with- 
out involvement and. threats to his 
family. She seems funnier at times 
than the lines actually warrant. 


Desailly is pathetic and wholly 
believable as the “neutral” forced 
to act; Barrault as the resistance 
fighter speaks movingly; Nathalie 
Nerval has dignity as his wife, and 
Gabriel Cattand brings power to 
the role of the collaborator. 

Felix Labisse’s set, which read- 
ily disassembles into three or four 
different sets, is highly imagina- 
tive and helps to keep in propér 
perspective the rapid time changes 
which otherwise might become 
confusing. Barrault’s direction 
underscores the play’s inherent 
drama and the substance of its 
arguments. 

“Dear Departed Mother-in-Law,” 
the companion-piece by Georges 
Feydeau, offers a weird contfast to 
the grim “Nights of Fury.” It pro- 
vides Broadway with some of the 
broadest comedy in many a sea- 


‘son. Directed by Barrault with 


verve and abandon, the closing 
item is a slam-hang slapstick with 
the French touch. 

Pierre Bertin arrives home at 
4 a.m., still in costume from a ball. 
He quarrels with his wife, but they 
are interrupted by her mother’s 
butler, who reports that the lady 
has died. Since an inheritance is 
expected, this brings a mixture of 
joy and sorrow, until it turns out 
the butler had rung the wrong bell. 

Bertin, pompous and pathetic, 
again displays his great comic tal- 
ent. Ditto Madeleine Renaud, who 
here proves herself a _ superior 
comedienne. Beauchamp as_ the 
butler also came through with just 
the right touch. 

The author is preoccupied with 
shapes of ‘bosoms, and there is a 
hilarious bit where Miss Renaud 
invites open comparison from hus- 
band Bertin, who proceeds to ogle 
her open nightgown. Vive la 
France! Hift. 
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“Funniest, freshest frolic since 
Auntie Mame.” — MIKE CONNOLLY, Hollywood Reporter 


BROADWAY 4 BARN 


As co-producer (with husband Lewis) at Guilford’s Chapel 
Playhouse and later at Clinton Playhouse, Charlotte Har- 




















mon knows all the high jinks, the rewards and exasperations 
of summer stock, and reveals them in this engaging book. 
It’s filled with breezy (and sometimes acid) anecdotes 

of the great and near-great of Hollywood and Broadway— 

. both the charming and co-operative and the natural-born 
heels—as they bring temperament, talent, excitement 
and laughter to an astonished New England town. / 


by Charlotte Harmon and Rosemary Taylor 


illustrated by SAM NORKIN | 
THOMAS Y. CROWELL COMPANY 


$3.50 


OLD VIC WOW $49,900 
FOR BIG 2D WEEK, D.C. 


Washington, Feb. 12. 

The touring Old Vic scored an- 
other cleanup last week in its 
holdover at the 1,600-seat National 
Theatre Here. The British com- 
pany grossed almost $49,900 for 
the second stanza of its Shakes- 
peare repertory stand. That was 
— $1,900 above the previous 
week. 


Potential capacity gross at the 
$5.50 top was $50,600, including 
tax, which the non-profit outfit re- 
tains. “Romeo and Juliet’ didn’t 
quite go clean, but “Troilus and 
Cressida” had standees at every 
performance. 


The Old Vic is tentatively plan- 
ning to open a 1958-59 North 
American tour with a three week 
Washington engagement. Instead 
of offering four productions in 
two weeks, as in this appearance 
here, the present intention is to 
present three different revivals, 
each for a full week. 


The new “Ziegfeld Follies,” con- 
tinuing its pre-Broadway tryout 
tour, opens tonight (Tues.) for a 
fortnight engagement at the Na- 
tional, with a reported advance 
sale of $95,000. The local pre- 
miere, a benefit for the Women’s 
National Democratic Club, is a 
pre-sellout. d 








Stock Review 








Journey toa Lonely Star 


Beverly Hills, Feb. 8. 

Beverly Hills Playhouse production of 
drama in three acts (10 scenes), by 
Douglas F. Bank, Staged and designed 
by awrence Stewart; lighting, Robin 
Riley. At Beverly Hills (Cal.) Playhouse, 
Feb. 7, ’57; $2.40 a 

Cast: Mark Lowell, Mel Welles, Wally 
Richard, Ken Mayer, David Kramer, Hal 
Torry, Lynne Page, Jan Englund; Stacy 
Graham, 





Playwright Douglas F. Bank has 
two basic plot ideas in “Journey to 
a Lonely Star,” and the result is a 
diffuse offering. However, there’s 
the foundation of solid drama here, 
particularly if the more important 
is better exploited. 


It’s a backstage story about the 
son. of a former star who had 
clawed his way to success, and 
eventually out of the business. The 
script carries the youngster 
through his first legit rehearsals 
and Broadway debut, in which he 
evidences all of the evil qualities 
he inherited from his father. At 
the curtain, he’s a success, but 
alone. The subordinate theme is 
that of a former matinee idol, mak- 
ing a comeback as a character ac- 
tor, who can’t stand the younger 
man’s viciousness and eventually 
commits suicide. 


Despite its 10 scenes, the script 
is slightly under normal length and 
considerable rewriting is indicated. 
But Bank has some good dialog, his 
characters are full dimensioned 
and there’s theatrical flavor about 
the play. 

Laurence Stewart has assembled 
a good cast for “Star” and directed 
with skill and understanding. Re- 
hearsal sequences are particularly 
well staged. David Kramer is fine 
as the grasping young talent and 
Ken Mayer does a topnotch job as 
the director. There is good sup- 
port from Jan Englund as the lead- 
ing lady, Hal Torry as the former 
matinee idol, Wally Richard as the 
author and Mel Welles as the pro- 
ducer. Stacy Graham, Mark Lowell 
and Lynne Page all register in the 
lesser roles. 


Basic elements of the play indi- 
cate potential for films. Kap. 


Ticket Allotments 


Continued from page 91 

















plan prefers to remain anonymous 
for the present. “I already have 
enough problems trying to find 
suitable scripts and get the people 
I want to direct, design and act in 
them,” he explains. “When I’m 
ready to try the direct-allotment 
scheme I'll do so. Until then, I 
have no desire to incite the ticket 
brokers, boxoffice men and man- 


agerial personnel to line up against 
me.” 


The producer thinks there’s 
probably merit in a previous pro- 
posal, outlined in a recent VARIETY 
story, that Broadway ticket prices 
should be determined by the law 
of supply and demand. “That may 
be a long range solution,” he com- 
ments, “but it’s a question whether 
enough producers and theatre own- 
ers will ever adopt it. In the mean- 
while, direct allotments to the ma- 
jor commercial firms would be sim- 
pler and might have the practical 
effect desired.” 








Off-B’ way Shows 
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There Is No End 


Anthony Palma production of drama in 
three acts. Written and staged by Palma; 
settings, John Raymond Friemann; light- 
ing, Stephan Palestrant; costumes and 
sound, Herb Nielsen. At Covenant Thea- 
tre, N.Y., Feb. 8, °57; $3.60 aes. , 

Cast: Clyde Bassett, Stanley ck, Hart 
Sprager, Tom Holland, Bill Weston, Al 
Sperduto, Henry Calvert, Michael Locas- 
cio, George Lash, Gerald Lukeman, Ed 
Setrakian, Tom Carney, Richard Bruce, 
rene Peckham, Bill Williams, James 

gnos. 





The most evident scripting talent 
in “There Is No End” is Anthony 
Palma’s ability to infuse his play 
with conviction and sincerity. A 
searing World War II tragedy, set 
in a German camp for American 
POW’s, it is an uncompromising 
examination of the minds and mo- 
tives of men when incarcerated un- 
der inhuman circumstances. 


The unfortunate part of Palma’s 
thesis that there must be an end 
of man’s inhumanity to man is 
that both as writer and his own di- 
rector, Palma clobbers his audi- 
ence with such ranting tension that 
the audience isn’t so much con- 
vineced as exhausted. If only he 
could have been satisfied to make 
each point once, Palma would have 
better fulfilled the demands of the- 
atrical expression, 


As cases in point, there are a 
number of long. philosophically in- 
speeches that 
reflect the author’s probing intel- 
lect. During most of these high- 
C tirades. however, dramatic action 
stands still. In fact, these windy 
speculations might make quite ab- 
sorbing reading, but when the 
play’s afoot, there’s no time to 
pause for reflection or to .recon- 
sider. This avpears to be one of 
those cases illustrating the riski- 
ness of a playwright producing and 
directing his own script. 


A good setting has been pro- 
vided by John Raymond Friemann, 
and if it doesn’t collapse from 
bombing at the final curtain, it 
isn’t because the author hasn’t im- 
plied that it might. A ray of hone, 
however, is vouchsafed by the 
prisoner's escape, and the dingy 
barracks stands. In the sizeable 
all-male cast, Tom Holland is good 
as a quondam parson, Gerald Luke- 
man and Hart Sprager rise to the 
author-director’s demands for dec- 
lamation, while Henry Calvert has 
common humanity as a man whose 
consistent motivation is love for 
his wife and kids. Geor. 





A House Remembered 


S. Beryl Lush production of drama in 
three acts, by Louis A. Lippa. Staged by 
Lippa; settings and lighting, Charles 
Brandon. At Actors’ Playhouse, N.Y., 
Feb. 6, °57; $2.40 sen. 

Cast: Miriam Phillips, Glenn Cannon, 
Mitchell Jason, Byrne Piven, Donald 
Sneek. Ruth Kaner, Ken Chapin, Mort 
iegal. 





Anybody tired of a happy home 
could drop in at the Actors’ Play- 
house for an evening of turgid 
domesticity.. Louis A. Lippa’s new 
play concerns an Italian-American 
family in which brother is pitted 
against brother and son _ hates 
father (or father’s memory, at 
least, Pop having died a drunkard). 
After the sons’ squabbles have 
killed Mom, the lads come to the 
amiable conclusion that perhaps it 
would be better to try and get 
along. 


Pretty obviously, Lippa’s treatise 
is a_ slice-of-life-ish effort that 
would delight the torn-T-shirters 
among the acting fraternity. For- 


tunately, as director, Lippa has re- | 


sisted any tendencies toward his- 
trionic excess, schooling his cast 
in a quiet, almost hyper-naturalism. 
Actors’ Playhouse being tiny, this 
approach lends an air of truth to 
many scenes that would otherwise 
be overwrought. 

Coping best with the turmoil in 
the embattled household is Miriam 
Phillips as the mother, her serenity 
having conviction despite the au- 
thor’s smile-through-the-tears 


cliche. Another of Lippa’s bromides | 
is the charming widow on the next | 


block so wrongly suspected of be- 
ing a prostie. 
actress Ruth Kaner smiles tran- 
quilly, knowing full well that vin- 
dication will come. 

As big brother, on his way to be- 
coming a successful politician, yet 
guilt-ridden by the blow he struck 
that killed his father, Byrne Piven 
shouts, weeps and begs his way to 
forgiveness. Glenn Cannon has 
sporadic candor as little brother, 
while as middle-sized brother, who 
threatens to become a juvenile 
delinquent, Donald Supinski sports 
the standard long hair and sullen 
attitude. 


Lippa has observed and set down 
what he has seen. In any writer, 
that’s good. This play, however, is 
not ready for theatre and doesn’t 
promise ever to be. But when 
Lippa has the tortured eldest son 
cry out to his mother, “How do I 
tell my brother I love him?” he’s 
trembling on the verge of dramatic 
truth. It’s a beginning. Geor. 
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Assigned this task, | 





GRACIE, BIFF McGUIRE — 
SET FOR FLA. ‘MEDALS’ 


Taking a cue from tv, two Flor- 
ida stock theatres have lined up 
Gracie Fields and Biff McGuire for 
a combined tnree-week run in 
James M. Barrie’s play, “The Old 
Lady Shows Her Medals.” Both 
performers appeared in a tele ver- 
sion of the piece last December on 
the “U. S. Steel Hour,” on CBS. 
For Miss Fields it was a repeat of 
a prior 1955 video showing in the 
play. 

‘‘he stock production opened 
Monday night (11) for a week’s 
stand at the Palm Beach (Fla.) 
Playhouse, then plays a fortnight 
at the Cocoanut Grove Playhouse, - 
Miami Beach. 





Renaud-Barrault Troupe 


To Play’ Harvard Campus 


Cambridge, Mass., Feb. 12. 

The Madeleine Renaud & Jean- 
Louis Barrault Theatre Co. from 
Paris will give three performances 
Feb. 7-28 at Sanders Theatre on 
the Harvard campus. The plays 
to be presented haven’t been set. 

The company comes to Cam- 
bridge from New York, under the 
sponsorship of the French Consu 
General in Boston, Baron Charles 
de Pampelonne. Arrangements 
are being made by local manager 
Aaron Richmond. 





Columbus Group Elects 


Columbus, Feb. 12. 
Newly elected directors of the 


Columbus Theatre Co., which 
operates the. local Playhouse-on- 
the-Green, include Joseph K, 


Weaver, general manager of the 
Playhouse, and W. C. Harrison, 
Mrs. W. C. Harrison, William C, 
Cook, Herbert E. Evans, Paul T. 
Key, Mrs. Sallie Sexton, Jack 
Chester Jr., and Russel Tarvin. 
They were chosen at the organ- 
ization’s recent annual meeting. 


Off-B’way Trend ‘ 


Continued from page 91 ————s 


Brazilian plays, “A God Slept 
Here,”* by Guilherme Figueiredo, 
and “Enemies Don’t Send Flow- 
ers,” by Pedro Bloch. Fostini, who’s 
doubling as producer, will get 
three-way billing by also appearing 
in “Enemies,” the curtain-raiser, 
Norman Shelly is director, 

Going into the Tempo is “An 
Evening of G.B.S.,” to include two 
comedies, “O’Flaherty, V. C.” and 
“Press Cuttings.”. The Shaw plays 
are being presented by Stage So- 
ciety, a newly-formed legit produ- 
cing company. Hollis Alpert, au- 
thor and Saturday Review film 
critic, is producing, with William 
Murray directing. 

The Theatre East triple-bill will 
comprise one-acters by Irish play- 
wright John Millington Synge. The 
entries, “Riders to the Sea,” “In 
the Shadow of the Glenn” -and 
“Tinker’s Wedding,” will be per- 
formed by the Irish Players under 
the production auspices of Dermot 
McNamara and Helena Carroll, 
daughter of playwright Paul Vin- 
cent Carroll, 

The tandem Valency-Giradoux 
bill, comprising “The Apollo of 
Bellac” and “The Virtuous Island,” 
is being produced by Leo Shull, 
Mary Learson and Ann Eisen, 
Davud Brooks will be stager, with 
Tally Beatty handling the choreog- 
raphy. 

















FOR RENT 


HYDE PARK 
PLAYHOUSE 


508 Seats, large well-equipped 
stage, scene shop, storage space, 
beautiful building, large parking 
lot, 90 miles from New York City. 


Call George Quick, Ci 7-7158, 
New York City, or write: 
Mrs. Hilary Masters 
Box 136, Hyde Park, N. Y. 























Best Dressed Women 


Alphabetically Arranged, Naturally! 


Tallulah Bankhead, Dorothy Collins, 
Judy Holliday, Lena Horne, Bea- 
trice Lillie, Lilo, Denise Lor, Gisele 
MacKenzie, Ethel Merman, Patti 
Page, Rosalind Russell, Cornelia 
Otis Skinner, Kim Stanley, Rise 
Stevens, Jo Sullivan, Monique Van 
Vooren. 
all costumed -by 


BROOKS 
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OBITUARIES 





IRVING EVANS 

Irving Evans, v.p. of the Radio 
City Music Hall and first assistant 
to Russell V. Downing, president 
of the Music Hall, died of arthritis 
Feb. 7 in New York. Long an 
arthritie sufferer, he was hospital- 
ized for nearly eight months until 
last June when he returned to his 
post at the theatre. But last No- 
vember he was forced to return to 
the hospital, and he never re-| 
covered. 

A native of New York, Evans 
joined the Radio City organigation 
upon completion of the RC thea- 
tres in 1932 as assistant stage man- 
ager at the Center Theatre. Four 
years later,ghe moved to the Music 
Hall to become stage manager. In 
that capacity he supervised opera- 
tions on one of the world’s largest 
stages. 

When Downing was named man- 
aging director in 1952, Evans was 
upped to y.p. and assistant manag- 
ing director. Only 14 when enter- 
ing Harvard, he left before gradu- 
ating to study the theatre in Lon- 
don and Paris. In the latter city, 
he attended the Sorbonne and ,was 
associated with the English Players 
in Paris for two years. 

He was a nephew of Sir Jacob 
Epstein, American-born British 
sculptor, and a brother of Abner 
Dean, author and cartoonist. In 
addition to his brother he is sur- 
vived by his wife, the former Lud- 
milla Selihoff, onetime ballet danc- 
er at the Music Hall; two daugh- 
ters, his mother and two sisters. 


BELLE LIVINGSTONE 

Belle Livingstone, former actress 
and showgirl who became one of 
the most familiar Broadway figures 
duriag the Prohibition era, died 
Feb. 7 in a nursing home in the 
Bronx, N. Y. The speakeasy queen, 
who started her theatrical career 
more than 50 years ago, died vir- 
tually penniless. Probably the 
most familiar newspaper picture 
published of her was one in which 





she was seen entering the black 
maria. It happened quite frequent- 
ly since the establishments which 
she hosted were targets for the dry 
agents. 

According to her biography pub- | 
lished in a mag some years ago 
she was a foundling who left the | 
home of her foster father to go| 
into show business. She was in 
several  stageshows including | 


“Belle of Bohemia,” and with an | ©" 


inheritance of $150,000 left to her | 
by her first husband, 
three decades in Europe. 

Miss Livingstone returned to | 
New York in 1927 and started to} 
operate a series of plush speaks. | 
She and Texas Guinan made the} 
phrase, “Hello. Sucker,” famous. | 
In her establishments, member- 
ships were peddied at $200 and 
drinks came as high as $25 for a | 
bottle of spurious champagne. Her | 
career ended with Prohibition. She | 
just couldn't get started in legit | 
operations. In recent years, she | 
had been in and out of various hos- | 
pitals with a heart ailment. 

Surviving are a_e son, 
daughter. 


and a 


ERICH PONTO 

Erich. Ponto, 72, German vet 
stage and screen actor, died Feb. 
4 in Stuttgart. Born in Luebeck, 
he began his acting career in 1908. 
His portrayals of Nathan, Mephisto, 
Richard III, Shylock and Franz 
Moor in classical pieces made him 
one of the foremost German char- 
acter actors. 

He was also a top comedian of 


| been engaged in radio and tv work 


lived for} P 


career 


| Stadium at a large profit, and be- 


the tongue-in-cheek type. His | 
“Tailor Wibbel,” which he also 
portrayed successfully on 


screen, was one of the highlights of 
the German theatre. Often seen 


in films, his performances drew 
critical acclaim. 

Among Ponto’s picture credits 
are “Film Without Title,” ‘Love 


the | ties of Wembley while working in 
1a tobacco kiosk at Wembley Ex- 


47,” “The Third Man,” “The Flying | 


Classroom,” “If All of Us Were 
Angels” and his just released 
“Robinson Shall Not Die.” His 


last stage appearance was Jan. 16 
as Shylock in Lessing’s “Nathan 
the Wise” in Stuttgart. He also 
was a noted radio performer. 


DAN PIERCE 

Daniel Francis Pierce, 68, who 
had handled the Canadian engage- 
ments of Morton’s Shrine Circus 
for the past 15 years, died Feb. 3 
in Toronto. He was the brother of 
Mrs. Della Stair, owner of the Star 
Theatre, Toronto, when it was a 





burlesque unit in the 40-week Co-| 


lumbia Wheel 
Canada. 
Pierce became house. manager 
and assistant to George Keppie 
when latter was brought from the 
Coast in 1921 to take over the Star 


in the U.S. and 


as the newly-named Empire Thea- | 
On policy change, the 1,625- | 


tre. 


rep cast that included Edith Talia- 
ferro, Frank Camp and Deirdre 
Doyle, among others. The Empire 
folded in 1934 to be demolished 
for a parking site. Pierce then 
went into the indoor circus field. 

There were-no immediate sur- 
vivors. 


ALBERT W. BARBELLE 

Albert W. Barbelle, 69, noted 
artist who designed thousands of 
covers for pop songs, died Feb. 2 
in New York after a two-month ill- 
ness. A native of Fall River, Mass... 
he studied painting in London and 
Paris before joining the staff of 
the Fulton Theatre, Brooklyn, as 
a scenic artist. 

Barbelle, who maintained a stu- 
dio in midtown New York for some 
39 years, often painted portraits of 
notables in the literary and music 
fields. For a time he was also ac- 
tive in commercial advertising. 

Surviving are his wife, Paula, 


concert pianist, composer and 
teacher; and four sisters. 
JOHN DESILVS 


. John DeSilva, 52, former talent 
scout for Warner Bros. and Uni- 
versal Piewres, died Fek. 8 in 
New York. He joined the Shubert 
Theatrical Enterprises as an office 
boy in 1919 and rose to become 
for a time, personal representative 
of the firm. Early in his ¢areer 
he played in Breadway produc- 
ticns, an edition of “Artists and 
Mcdels” in the 1920s. 

Later he moved into the man- 
agement end of the theatre and as- 
sisted for a time in producing 
shows for the Trocadero in Holl!y- 
wood. In recent years he had been 
in N.Y... where he was associated 
with Hal LeRoy, Rowland Leigh 
and George White. 

CLIFFORD RIAN 

Clifford Rian, 48, long prominent 
on Twin Cities airlanes under his 
pseudonym John Ford until he re- 
signed as WTCN-TV and WTCN 
Radio news director and newscast- 
er-analyst to become a partner in | 
a Minneapolis advertising agency, | 
died in Minneapolis Feb. 10 after 
a lingering illness. 

Prior to his resignation, he has 





for 13 years. He created a consid- 
erable stir in 1953 with his expo- 
sures over the air of alleged St. 
Paul police department failure to 
force anti-gambling laws. 

His wife, three daughters and 
arents survive. 





HAROLD F. COHEN 

Harold F. “Babe” Cohen, 54, 
head of Harold F. Cohen Enter- 
prises, a film distributing firm, 
died of a heart attack Feb. 7 in 

ay St., Louis, Miss. Starting his 
on New Orleans’ film row | 
in 1925, he was manager of the | 
N.O. branch of Monogram South- | 
ern in 1941 and in 1946 was upped | 
to district manager with offices in | 
Atlanta. 

Cohen returned to New Orleans 
in 1949 and entered the independ- 
ent film distrib field. 

Surviving are his wife, son, and 
brother. 


a 


SIR ARTHUR ELVIN 


Sir Arthur Elvin, 57, chairman of 


Wembley Stadium Ltd., died Feb. 
4 at sea near Madeira. He had been 
ill for some time and was on a 


health cruise. He bought Wembley 
Stadium in 1927, and when things 
were not going too well, formed a | 
syndicate to which he sold. the 


| 
| 


came its managing director. 
He first saw the great possibili- 


hibition in 1924. He was manag- 
ing director until 1947, and chair- 
man since. 


KAYE CARLETON 
Kaye Carleton, 61, musicomedy 
singer and for many years resident 
director of the Rehearsal Club, a 


New York residence for young ac-} 


tresses, died Jan. 31 in N.Y. 
Born in Canada, Miss Carleton 
made her . Broadway debut in 


“Everywoman” in 1916. Her cred-| 
its include “Monsieur Beaucaire”’ 
and “The O’Brien Girl.” In Lon- 
don, she appeared in “Palladium 
Pleasures” in 1926 and “Humpty 
Dumpty” in 1927. She also toured 
the Keith circuit. 


JESSE N. BUZZELL 
Jesse N. Buzzell, 89, died in 
New York Feb. 8 of old age infirm- 
aries. His w.k theatrical insurance | 
business of Floresheim, Buzzell Co. 

is being continued by son Al. 
Director Eddie Buzzell, a_ son, 
flew in for tne services. Another 
son is theatrical attorney Samuel 
Jesse Buzzell, who is also secretary | 
and partner in Mills Music Corp. 








Another daughter also survives. 


seater, at $1 top, had an original Buzzell Sr. handled theatrical in- 


surance on such personalities as 
Will Rogers, Eddie Cantor, George 
Jessel et al. - 


LOUIS J. HALPER 

Louis J. Halper, 63, vet theatre 
exec, died Feb. 8 in Hollywood. 
For years he was associated with 
Warner Bros. studios in an exec 
capacity and later was head of 
Warners’ theatre chain on the 
Coast, a post he resigned several 
years ago. 

Surviving are his wife, Sadie, 
sister of Harry M., Albert and Jack 
L. Warner; a son, Samuel; daugh- 
ter, Mrs. Evelyn Briskin; brother, 
Leonard and a sister. 


JOSEPH B. HARDAWAY 


Joseph B. (Bugs) Hardaway, 56, | 


vet cartoonist and story man for 
Tempetoons Inc., died 
Hollywood Feb. 4 of a heart attack. 
One of the original members of 
the Screen Cartoonists Guild, he 
had been in the field since 1931 
and was one of the originators of 
the Bugs Bunny and Woody Wood- 
pecker cartoons. 

Wife, daughter and son Robert, 
a musician, survive. 


WYNN MURRAY 
Mrs. William A. Rau, 35, singer 
known professionally as Wynn 
aha died Feb. 6 in Fort Meade, 


Miss Murray’s credits include 
“Babes in Arms,” “Hellzapoppin,” 
and “The Boys from Syracuse.” 
She had been a featured radio 
singer, appearing for three years 
on the Fred Allen show. She re- 
tired after World: War II. 

Husband, three daughters and 
father survive 


FRANK FORTESCUE 

Frank H. Fortescue, manager of 
repertory companies, died Jan. 21 
in Manchester, Eng. He presented 
his own companies for 35 years, 
and at one time controlled as many 
16 play seasons in addition to 
revues and pantomimes. 

He launched his own touring re- 
pertory in 1914. Nine years later 
he started his first stock company 
at Royalty Theatre, Barrow, Eng. 


LEE VINCENT 
Leo Underkofler, 65. oldtime 
minstrel known professionally as 
Lee Vincent, died Feb. 4 in Phila- 


| delphia. 


He was a singing interlocutor in 
Atlantic City with the Million Dol- 
lar Pier Minstrels and a partner of 
Leu Costello before the Abbott & 
Costello team was formed. 

Surviving are his wife, 
brothers and sister. 


two 


MRS. ED FORD 


Just been learned that Hulda 


| (Mrs. Ed) Ford died Jan. 15 while | 
|driving alone near their home in | 


Southold, Long Island. When she 
was stricken with a heart attack, 
the car ran up an embankment be- 
fore it stopped. 

Wife of comedian-author Sena- 
tor Ed Ford was 70. They had been 
married 48 years. 





GEORGE W. McCIVER III 

George W. McCiver III, 30. 
actor with a number of Broadway 
credits. was killed Feb. 5 in an 
auto crash on 
way just south of San Francisco. 

Driver of the car was actor Louis 


A. Migliorini, 36, known profes- | 
sionally as Louis McMillan. He 
was seriously injured. 
JULIE K. KARCZAG 
Julie Kopa Karczag, 90, colo- 
ratura who reached her peak with 
the Budapest state opera at the 


turn of the century, died Jan. 29 
in Vienna. 

She retired from the stage in 
1901 upon her marriage to William 
Karczag, Austrian theatre owner 
and manager. 


GEORGE CHUBB 
George Chubb, manager of New 
Theatre, Northampton, Eng., died 
Jan. 26 in that city. At one time 
he was touring manager for vaude 





artistes Elsie Carlisle and ‘‘Mon- 
sewer” Eddie Gray 

Survived by his wife. 

Donald R. Spinks, 22, concert 
|cellist, died Feb. 6 of accidental 
asphyxiation near El Paso, Tex., 
where he was attending Texas 


Western College. His parents, two 
brothers and a sister survive. 


Val Valente, 58, Northern Cali- 
fornia bandleader who left the mu- 


sic field in 1938, died Feb. 4 in San| ~~ yr and Mrs. Andre Hakim. son, | 


Paris, Feb. 8. Father is producer; | 


Francisco. His was a pioneer radio 
band which played such spots as 
the St. Francis Hotel in Frisco. 


Edward Rudman, 64, doorman 
with the Stanley Warner theatre in 
New Britain, Conn., died Feb. 1 at 
the Will Rogers Hospital, Saranac 
Lake, N.Y. 


Father, of radio-tv actress Evelvn 


Juster, died Feb. 10 in Minneapolis. | 





Michael Rubin, 10. who was fea- 
tured last season at Pittsburgh 


in North | 


an 


an oceanside high- | 


Playhouse in “King of Hearts,” 
died Feb. 1 at Darien, Conn., where 
he was a student at the Cherry 
Lawn School, 


Cissie Bellamy, 80, actress who 
trouped in stock and touring com- 
panies, died recently in South 
Shields, Eng. 





Mark K. Anderson, 64, veteran’ 


Western Pennsylvania theatre 
owner, died Jan. 25 in Beaver Falls, 
Pa., following a heart attack. 


William N. Barney, former oper- 
ator of the Grand Theatre, Water- 
vliet, N. Y., died Feb. 5 in Wynant- 
skill, N. Y. His wife, three daugh- 
ters anda brother survive. 





| Father, 86, of John Hickey, ex- 
ecutive secretary of rena Man- 


Plains, N. Y. 


Bernard T. Griggs, 56. circus 
clown, died Feb. 5 in Hollywood. 
Surviving are his wife and three 
daughters. 


Roger C. Cote, 41, longtime 
drummer who was a member of 
the Lowell (Mass.) Musicians’ Assn., 
died Jan. 31 in Nashua, N. Il. 


George Wilcox Mclver, 30, 
Broadway actor, died Feb. 6 in 
Redwood City, Calif., as result of 
auto accident. 


Oscar F. Nickel, 74, studio car- 
penter, died Feb. 4 in Hollywood. 
His daughter survives. 


Doreen Woodbury, 27, Australian 
film and tv actress, died Feb. 6 in 
New York. 


Paul Ashley, 57, former member 
of the Dallas Symphony Orchestra, 
died Feb. 6 in Cleburne, Tex. 


MARRIAGES 


Vikki Hammond to Peter "Col- 
ville, Derby, Eng., recently. Bride 





(Gordon & Colville). 

Pat Crowley to Edward Hock- 
stratten, Hollywood, Feb. 2. Bride’s 
am actress. 

Diana Rush to Bob Fyfe, Bognor 
| Regis, Eng., Jan. 29. Bride’s a set 
| designer; he’s an actor. 

Edna Dean to Oliver Scoon, 
Wallsend, Eng., recently. Bride’s a 
pantomime artiste. 

Phyllis Lavine to Howard Berk, 
New York, Feb. 9. Bride is with 
Young & Rubicam publicity de- 
| partment; he’s trade news editor 
| of CBS Radio. 
| Margaret Sheehan to Dale Engle, 
| New York, Feb. 9. Bride is an ac- 
tress; he’s an actor. 

Doris O’Donnell to Richard An- 
thony, New York, Feb. 2. Bride, 
who was with ABC and NBC, is 
daughter of Daily News Washing- 
ton columnist John O’Donnell and 
Doris Fleeson, political writer for 
United Features. Groom, Detroit 
|eorrespondent for Life, is son of 
former Woman’s Home Compan- 
ion-Collier’s publisher, Ed An- 
thony. 

Susan Hayward to Floyd Chalk- 
| ley, Phoenix, Ariz., Feb. 8. Bride 
is a film actress. 








Mr. and Mrs. Julie Stearns 
daughter, New York, Feb. _ 7. 
Father is general professional man- 


ager at Broadcast Music Inc. 

Mr. and Mrs. Dave White 
daughter, Columbus, Jan 30 
Father is WBNS-TV engineer 

Mr. and Mrs. John Metzger, 


daughter, Columbus, Feb. 1. Father 
is time buyer for Byers & Bowman 
| ad agency. 

Mr. and Mrs. Nat Polen, 
| daughter, Mineola, L. I., Jan. 28, 
| Father is star of CBS Radio’s “In- 
| dictment.” 
Mr. and Mrs. Robert Ellis, daugh- 


ter, Los Angeles, Jan. 31. Father 
is an actor. 

Mr. and Mrs. Don Stern, daugh- 
ter, Culver City, Cal Feb. 3 


Father is chief film editor at CBS- 
TV, Hollywood. 

Mr. and Mrs. Dave Carnahan, 
daughter, Pittsburgh, Feb. 3. Moth- 
er is the daughter of Peg Bruce, 
KQV record librarian 

Mr. and Mrs. H. Richard Passa- 
rell, daughter, Pittsburgh, Feb. 2 
Father’s the son of Harry Passarell. 
Par office manager. 
| Mr. and Mrs. Robert Bustin, son, 
| Staten Island, N.Y., Feb. 6. Father 
\is spot film coordinator for WCBS- 

T 


aa 


'mother. former Susan Zanuck, 


| daughter of the Darryl F. Zanucks. | 


| Mr. and Mrs. Syd Millward, son, 
'London, recently. Father is a 
comedy bandleader. 

| Mr. and Mrs. Mike Jablons, son, 
|New York, recently. Father is pub- 
‘licist with Ted) Bates; mother is 
|editor of New York Herald. Trib- 
/une’s tv supplement. 

Dr. and Mrs. Sam Hoffman, son, 
| Newark, N.J., Feb. 11. Mother is 
| the former Ruth Tobey, ex-VARIETY 
i secretary. 


agers Assn., died Feb. 6 in White | 


is a cabaret artiste; he’s a comedian | 





Shurlock Faces 


Continued from page 1 





ton Place’ could be made so that 
children should see it.” Metro has 
purchased “Roof,” and Jerry Wald 
|}at 20th-Fox has bought “Peyton.” 

“Hollywood fears control from 
Washington above all else. Eric 
| Johnston recently told me nobody 
'in Washington wants to touch film 
/censorship. There would be chaos 
| if such an attempt was made and 
| they know it.” he declared. ‘But 
_all the majors abide by our Code, 
and even United Artists, which is 
no longer a signator, siill insists 
that its producers get a seal on 
| their pictures,” he added. 
Asked about the controversy 
over “Baby Doil,” which received 
a seal but was condemned by the 
Catholic church and Legion of 
Decency, Shurlock replied: “ ‘Baby 
Doll’ did not specifically violate 
any clause in the code. But those 
'who didn’t like it said we should 
'have banned it anyway. A picture 
|which does not violate the Code 
_cannot be banned. It doesn’t mat- 
_ter whether our office likes a pic- 
ture or not. If a film in no way 
| violates the eode, it must be given 
a seal. We take pressure groups 
into consideration in our decisions, 
but that’s not the primary consid- 
eration.” 

Faceless Villians 

Shurlock brought a laugh from 
the audience, when he told the 
| troubles of his office in pix depict- 
/ing a villian. So many minority, 
religious and other groups com- 
/plain about this that the villian 
|“has to be American, must be un- . 
employed ‘or whatever type of 
'company he worked for would com- 
| plain), can have no religious asso- 
| ciation, can belong to no fraternal 
| group or association, and must be a 
| man with no face.” 
Revision of the Code has “taken 
, away a justifiable irritant to the 
creative element in the industry,” 





| 


Stated Shurlock, who added ‘we 
now allow everything but homo- 
sexuality.” But, he said, he did 


; not believe removal of restrictions 

on subjects previously banned 
would necessarily mean a_  b.o. 
bonanza for producers. 

“I don’t think pictures involving 
dope, kidnaping and such subjects 
will be important. These are re- 
pulsive characters in such pictures, 
and I feel that after something like 
eight pictures on dope are made, 
you won’t see anymore for a long 
time. The kidnaping provision 
was put in at the time of the 
furore over the Lindbergh kidnap- 
ing, and had simply remained in 
the code since—until it was erased 
in the recent liberalizataion of the 
code, he explained. 

Shuriock said, “The code _ is 
basically a permissive document. 
The certain number of clauses ex- 
cluding some subjects always get 
the. most publicity.” 

Added the exec: “We either have 
the production code for the indus- 
try, or would have to have a sys- 
tem for classifying audiences as is 
done abroad. The industry thinks 
the code is preferable, and that’s 
why it supports it.” 
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where from 50c. to $1.50-per-mile 
for taxis. Smart tourists beat this 
rap by hiring drive-it-vourself cars, 
to meet them on arrival at the air- 
ports. 

Food costs at the hotels are also 
high, even by New York standards. 
The average hotel lunch (for drop- 
in guests) runs $3-$4 per person. 


Dinner costs $4.50-$6 a person. In 
general, hotel menus are routine, 
despite the high prices. By con- 
trast, class restaurant prices in 
here and in Montego Bay—the is- 
land’s major cities—are still rea- 
sonable, and the food is much 


tastier than hotel cuisine. 

Land prices, especially along the 
fashionable North Shore, have sky- 
rocketed in the last few vears. An 
acre of beach-front now costs any- 
where from $2,000 to $5.000, Noel 
Coward’s property at Port Maria, 
reputed to have cost $500 for land 
alone some years ago. could now 
fetch a dozen times that price. 

Nevertheless, Jamaica- 
bound tourism is soaring. Current 
Yankee enthusiasm for calypso 
music has helped—Jamaica is rich 
in fine calypso orchestras. New 
nightclubs are springing up to 
cater to the tourist trade. and 
there is talk of a winter stock the- 
atre in the Kingston area. The 
boom is just beginning. Inflation 
is likely to curb it, but in the 
meantime the rush is on 
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hanks for making 


‘our second year together even better than the first 


NEILE ADAMS 
“This Could Be The Night”’—MGM 


DAVID ALEXANDER 
Directing Kraft NBC-TV Tonight (Feb. 13) 
In Preparation: “Tom and Huck” 


MILDRED COOKE AND JERRY NEWBY 


In Preparation: “fwo Faces of 1957” 


ROBERT CULP 


“Clearing in the Woods” 
Co-Starring 
Kraft. NBC-TV, Tonight (Feb. 13) 


MARTYN GREEN 
“Visit to a Small Planet” 
“Treasury of Ribaldry”—Riverside Records 


ROSS MARTIN 
Kraft, NBC-TV, Tonight (Feb. 13) 


M’KAY AND CHARLES 
Blinstrub’s, Boston, Next Monday 


STEVEN McQUEEN 
Co-Starring 
“Studio One” (Feb. 25 and Mar. 4) 


ELLEN PARKER 
Unavailable Through Feb. 25th 


PHILOMEL ASSOCIATES INC. 
Robert Bloom, President, “Put It In Writing,” 
“Grandpa the General” 


ony % o 
la ae “4 LEE POCKRISS 

a Composition, Caesar’s Hour 

W Steve Allen Show 


MANAGEMENT PRODUCTIONS, INC. 
17 West 67th Street 
New York, N. Y. 
TRafalgar 7-7450 


Associates: 
MILTON KRAMER 
JOEL SCHENKER 


MARIA RIVA 


Unavailable Through May 15th 


ROBERT ROUNSEVILLE 
“Candide” 


ARTHUR SINGER 
Kraft, NBC-TV 


MIKE STEWART 
Caesar’s Hour, NBC-T'V 
In Preparation for Broadway: “Solomon Grundy” 


CHARLES STROUSE AND LEE ADAMS 
Music and Lyrics, “Shoestring 57” 


In Preparation for Broadway: “The Late Risers” 


and thanks to: George Abbott ® George Axelrod ® Sherry Alison ® B. B. D. & O. ® Milton Berg ® Allen D'Or ® Fever and Martin © Wiiliam Fitelson © Samuel J. Fried- 
man ® Gottlieb and Schiff © Tyrone Guthrie © Lester Lewis (Put It in Writing) © MGM ® William Morris Agency © Music Corp. of America © National Concert Artists 
© NBC-TV © Lester Osterman, Jr. © Phoenix Theatre © George Platt © Playwright’s Co. @ Riverside Records ® Ethel Linder Reiner ® $Shelric © Lillian Small © Theatre 
Guild @ J. Walter Thompson ® Voice of Firestone ® Weissberger and Frosch ® Peter Witt 
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